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New Kind of Lettuce—Old Kind 


Struck by the many totally new names listed in Hollywood inde- 


pendent film production plans as 
the explanation. 
producers may be putting up their own money,” 
second tradester said, 


Manhattan speculated as to 
Stunned by this idea, the 
California is full of angels?” 
“No, but there are eamty « of r 


——_ 


two tradesters in 
“Some of these 
said one. 

“You mean 


“producers,” 


ich lettuce growers.” 








No Oily Angles, Ask Tol Spread 


Actors’ Tax Status 


In Authors & 


Washing'‘on, Jan. 28 
The American Book Publishers 
Council (147 firms) and the Au- 
thors League of America (about 
4,000 members) joined forces last 


week to plead with Congress for 
tax reform on income derived from 
copyrighted materials 

Describing the author as “an in- 
dependent businessman with no 


company-provided disability ol 
sickness insurance, with no guar- 
anteed annual income and with no 
pension or retirement plans” the 
publishers (via Dan Lacy) argued 
the writer’s case in these words: 

“What the author of copy- 
righted material needs to en- 
able him to. meet this situa- 
tion without the necessity of 
abandoning professional au- 
thorship to seek other means 
of support, and without the 
risk of becoming a _ butden 
upon the,state, is in essence 
three things: 

(1) A means of spreading 
peaks of income over the pe- 
riods in which they were actu- 
ally earned and for which they 
must actually provide support 
for the author 

(2) The termination of cer- 
tain discriminations against 
copyrights as a class of prop- 
erty, so that when an author 
realizes a bona fide capital 
gain from disposing of a copy- 
right he will be able to treat 

(Continued on page 18) 





Love Letters Not Private 
Any More; Disk Readings 
Of Oldtimers’ Pash Stuff 


Recorded readings of historical 
love letters is now developing into | 
something of a trend. It was kicked 
off a few months ago by John Fos- 
tini, who cut an album of love let- 
ters on an independent basis which 
now has been picked up by Jubilee 
Records. At the same time, actor 
David Niven has been signed to cut 
a similar set of love letters- for | 
Roulette Records with readings 
from the intimate missives of Shel- 
ley, Browning, Lincoln, Napoleon, 
Wagner, Flaubert and Henry VIIL. | 

On the basis of sales reaction to} 
his own album, Fostini, who has 
had recitation shows on N. Y. radio 
outlets, has now been booked for 
a tour by the Columbia Lecture 


Tour. 


Washington, Jan. 28. 


would stimulate more film making 
and give more work for thousands, 
Ronald Reagan, 
both Motion Picture Industry 
Council and Hollywood AFL Film 
Council told the House Ways and 
Means Committee yesterday (27). 

Reagan asked for averaging out 
of personal income for tax pur- 
poses or sharp shkash from present 
91° ceiling. Present tax setup has 


making in United S‘ates, he de- 
clared. “High tax rates and limita- 
tions imposed by capital gains 


tion of a motion picture, particu- 
larly when such investment in- 
volves very great risk without a 
comparable payoff for success.” 

Reagan said there was reluctance 
of top stars to make more than one 
or two pictures yearly, and that top 
writers were curtailing their out- 
put because of diminishing returns 
due to excessive surtax rates. Des- 
pite prosperity of past few years, 
motion picture industry has met 
with “unemployment and _hard- 
ship,” he said, adding that “total 
actor earnings have decreased from 
$33,000,000 a year to less than 
$25,000,000.” 

Some 85% of the 11,000 actors 


grossed less than $3,000, Reagan 
told committee. 
indicates that the average earning 
period of a motion picture actor is 
appr oximately five and one - half | 
years,” he said. “There is no deple- 
| tion allowance to compensate for 
(Continued on page 18) 








‘Publicity As Kite When 


spokesman for | 





Cuts in top bracket income taxes | 
} 


tended to stifle and reduce picture | 


structure tend to make futile capi- | 
tal investment required in produc- | 





in the Screen Actors Guild grossed | 


less than $7,500 last year and 65% | , 
| easy adaptation of popular novels 


“Our experience | 


| 
| 


IV TO RUN SHORT, FAST TRACK 





Nf conc ONT ‘Storm Signals Up for Miami Beach 
FAR eviuni cas With Boxoffice Shivering i in the Cold 


By GEORGE ROSEN 


A new era is dawning in tele- 
vision, to meet the changing eco- 
nomic patterns and the “tight dol- 
lar.”’ It’s right around the corner, 
probably awaiting its inception at} 
the start of the ‘58-59 season in| 
the fall—an era of a continuing | 
turnover in network programming | 
when more shows than ever befor e| 
| will be bought and sold. The long- 
term, full-season sponsor commit- | 


| 
| 


}ments on shows will go out the | 


window, perhaps for all time (ex-| 
cept in isolated cases where the} 
networks will be obliged to make | 


| concessions on the. more ambitious | 


hour or 90-minute shows). 

But in terms of the aver rage ~ 
minute staple network fare 
whole new concept in buying Jo 
selling is evolving, with sponsors | 
in a position to switch programs | 
at intervals through the season 
The situation will be dramatized 
between now and the end of the | 
season (June) via the anticipated 
lopoff of approximately 30 shows 
involving an estimated $100,000,000 
in program costs on a_ seasonal 
basis. 

The quick turnover in tv pro 

(Continued on page 41) 


Critics Jeer At 
Screen-Garbled 
Best-Sellers 


Tied closely to the apronstring 
of “the bestseller,” Hollywood in| 
recent months has taken a beating, 
from the critics for its free-and- 








Charge is made that the film- 
makers, either deliberately or by 
force of circumstances, fail. to 
capture the essence of the book 
| material they seek to portray on 
the screen, and that in effect a 
great deal of money is being spent 
by the studios in order to pur- 
‘chase what at times amounts to 


| little more than a popular title. 
n 


| U.S. Sputnik Hits Space | 


| the companies, have tended to in 


Washington, Jan. 28. 
Republican members 
gress are crouched in the starting 
pits, ready to take off and cash in 


politically the instant the United | , 
|}and some producers argue that it 


| States gets a satelli‘e up. 

A five-minute fiim on the event 
has already been prepared, for use 
by local television stations. Picture 
was made at the order of the Re- 
publican Congressional Campaign 
Committee, and is for sale to 
G.O.P, members of Congress to of- 


of Con-| 


|} isn’t the aim of the 


| 


fer to their local tv stations. Pic- | 


ture is open end, with a half min- 
ute before and after, for filmed 
|comments by the congressmen. 


| visual 


almost every instance, the! 
critics, much to the annoyment of 


fact review the book, commenting 
on the degree to which the film did 
or did not follow it. Very few 
pictures are able to stand this test, 


screen to 
render a letterperfect version of a 
book. 

To some, this attitude repre- 
sents another facet in the indus-| 
try’s long tendency to publicize | 
one thing and present another. To! 
others, adaptation process to the 
medium, with its loss of 
original values and its pitch for the 


(Continued on page 21) 


— 





Cig Transit 

Exposure on tv commercials 
has become a new means of 
gaining recognition and regu- 
lar acting roles for young thes- 
pers. But the process has 
some sponsorship pitfalls, as 
demonstrated by the case of 
Barbara Darrow, young Coast 
spieler-actress. 

Miss Darrow gained recog- 
niior as the “Live Modern” 
gal in the L&M Filter commer- 
cials. So her first big featured 
role, on Feb. 2 on CBS-TY, is 
in “Bachelor Father,” which, of 
course, is sponsored by L&M 
rival American Tobacco Co. 





| radio, 


| suggest 


WOULD BAN SUBLIMINAL 


BAMBOOZLING BY LAW 


Albany, Jan. 28. 
Broadside action against the use 
‘of subliminal perception advertis- 


ing, on the screens of motion pic- | 
York State, and in| 


tures in New 
‘slevision and other com- 
munications media, was proposed 
to the Legislature last week by 
Assemblyman Kassal, Manhattan 
Democrat. 

He introduced one bill and two 
resolutions, all three aimed at 
curbing the too-fast-for-conscious- 
ness flash technique of affecting 
the sub-conscious mind. 

The measure, which amends the 
Civil Rights Law, takes effect as 
|soon as the lawmakers pass and 
the Governor signs, and makes vi- 
olation a misdemeanor, would ban 
subliminal penetration in theatres, 
unless patrons were given notice 
“visibly and audibly” 30 minutes 
before. 

One resolution calls for the ap- 
pointment of a seven-member 
legislative committee, with a $50,- 
000 appropriation, to study the 
subject and determine whether 
subliminal perception should be 


| prohibited in this state, controlled 


or regulated. The committee would 
“remedial” legislation. 





Celebs All Stuffy In 
Washington Waxworks 


Washington, Jan. 28 

A new attraction is soon to be 
added to Washington's busy tourist 
beat. The Historic Figures Inc., a 
museum patterned after London's 
famed Mme. Tussaud’s waxworks, 
will make its debut March 15 at a 
fancy benefit preem for the Amer- 
ican Newspaper Women's Club. 
Highlight of preem will be in-the- 
flesh presence of many of the per- 
sonalities featured in the 90-figure 
display. 

With tourism definitely one of 
the capital's major industries — 
6,000,000 people and _ estimated 





By LARY SOLLOWAY 


Miami Beach, Jan. 28. 
This has been the January of 
| lament for Miami Beach and its 
| Surrounding orbit of resort com- 
munities, the scores of satellite 
night clubs, hotel cafes and indie 
| smalleries, reflecting the effect con- 
| tinued bad weather has had on the 
| overall tourist arrivals and depar- 


| tures. Result has been a digging in 


| for extra dough with which to meet 
| expenses by all operators, in order 
| to keep afloat until the hoped for 
clearing aveather conditions bring 
the February sun-seeking hordes 
| If this doesn’t happen, then the 
season of '58 may well be the first 
flop of the post-war boom decade 
| The rainwriting on the wall was 
evident during recent end-year hol 
idays. There weren't many attrac 
tions able to pull their salary 
weight. Even New Year's Eve was 
the quietest in many winter sea 
sons. 

The rains still came with '58 and 
| the presence of convention groups 
were the only savers around. Room. 
empties mounted to levels above 
that of the expected lull weeks 
| Continued bad weather until this 
week didn't help. There has, in the 
past few days however, been a 
| noticeable pickup, with all inter- 
‘ests, hotel and night clubs, keep- 
ling fingers crossed on futures in 
| February. 
| Arrival of solid names for this 
| area have helped. The Ritz Bros. 
set the pace at the Fontainebleau, 
| with Anna Maria Alberghetti and 


(Continued on page 62) 


A Happy Fiddler Looks 
Back on 50 Years And 
Loves All But Rondo 


By MISCHA ELMAN 

This is the beginning . f my Gold- 
en Jubilee year. A half-century 
‘awesome phrase!) has gone by 
since I, a Russian-born 17-year-old 
with a five-year European ca- 
reer behind me, first stood on an 
American stage and played for an 
American audience. 

_Time has not dulled the deli- 
cious sense of pre-concert excite- 
ment I remember on that occasion, 











| so it is a little strange to think that 


50 years of my life-work is behind 
me. I still wake each morning 
eager to get to work, and the 
world, smaller, more accessible 
and more varied than in the pre- 


| air-travel era of my American de- 


| but, still seems so full of challenge 


gross of $300,000,000 annually—the | 


(Continued on page 64) 


| 


that I find myself wondering 
where I will play next year, what 
I might record, whether I will 
find some new work to add to my 
repertoire. 

Nevertheless there is something 
nostalgically sentimental in a 50th 
Anniversary year, and if it doesn’t 
strike me as an occasion for bagk- 


(Continued on page 69) 
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‘Teach’ Film Art In 970 Colleges: 
No Help From Hollywood Studios 


Motion pictures, both as an art¢ 
form and a technique, are being 
taught in an increasing number of 
American universities Which recog- 
nize them as one of the vital com- 
munications media. 

The interest in the communica- 
tions arts—radio, television and 
particularly films—is a compara- 
tively recent one, and though the 
courses on films and film techni- 
ques are vitally important to Hol- 
lywood, the industry as a whole is 
doing lit le in the way of outright 
support of these sources of poten- 
tial new talent. 

According to a study made by 
Alfred F. Corwin of the Motion 
Picture Assn. of America, films to- 
day are a classroom subject in 970 
of the 1,800 colleges and universi- 
ties in the Sta‘es. Nearly 2,000 of 
these institutions have studio work- 
shops in which students, who have | 


masterec ie f re | 
ook a stan 2 poy ing Sl Winter Stock Season 
edge to a practical test by being a 
At Peak With 16-Spots; 
Florida Leads With 5 


given a chance to greate, produce 
The winter siock scason is mov- 


and direct their own films. 
Eight of these colleges and uni- 
versities offer Bachelor degrees to 
ing into full swing this month with 
the opening of two new showcases 
in Florida and another in St. Louis. 


students majoring in motion pic- 

tures and four of them award a}! 
The debut of one more Florida spot 
jearly in February will bring to at 





Dallas Fears Sexpot 
Dallas, Jaw. 28. 

For the first time in 10 
years the Dallas Motion Pic- 
ture Board of Review has 
asked that a film not be shown 
on the screen. The board Fri- 
day asked the owners of the 
Esquire Theatre not to show 
the French pic, “And God 
Created Women.” Film stars 
actress Brigitte Bardot, newest 
sexpot sensation of New York 
and other points of sophistica- 
tion. 

City Manager Elgin Crull says 
no attempt will be made by 
the city to have the film 
banned as long as attendance 
is “controlled.” 














GRAND DUKE VLADIMIR 
CLAIMS FILM LIBEL 


Madrid, Jan. 28. 

Grand Duke Viadimir of Russia, 
head of the House of Romanoff, in- | 
stituted legal proceedings for crim- | 
inal defamation in Palma de Ma- 
jorea yesterday ‘Jan. 23) against 
Spanish film _ producer-director | 
Juan de Orduna and national film 
distributor CIFESA, ‘ 

Alleging a sequence of “Ultimo 
Cuple” ‘Last Song), in which a 
Grand Duke Vladimir loses his in- 
ebriated noggin over a _ cabaret 
chantoosie and gets involved in a 
public fracas with warbler’s pro- 
tector, constitutes criminal abuse 
of name and person, the Palma- 
based pretender to the Russian 
throne asked and reczived an in- 
junction to halt further projection 
of “Cuple” until courts rule on his 


Master’s degree in the cinema field, | 

Among the universi‘ies handing 

out such degrees are Southern 

California at Los Angeles, Colum- 

bia, New York; City College of 

moe perm rratge Any. 5 schools | !¢ast 16 the number of winter stock 

in America today employ films as houses bonded by Actors Equity | 
teaching aides, and here the film | this semester. 

companies do cooperate by making| The heaviest concentration of 

available prints for classroom use. | theatres is in Florida, where there 

According to Corwin, no fewer /|are five spots. The lineup of legit 

than 70.000 such prints are in use.| outlets there includes two new 

It has taken American universi-|¢anvastops, the Miami Musical 

ties a long time to accept the cin- | Theatre, which opened last Thurs- 

ematic medium as a subject that | day (16), and the Palm Beat h Musi- 

(Continued on page 71) |carnival, opening next Friday (24). 

’ —_—_-+ |Another new venture, the Royal 

| Poinciana Playhouse, also in Palm 

| Beach, launches its season Feb. 3. 

The remaining two Florida oper- 

ations are the Coconut Grove Play- 

house and the Palm Tree Play- 

|/house, Sarasota. A new 300-seat 

Repertory Theatre was scheduled 

to open last night ‘Tues.) in St. 

Louis, while the Sombrero Play- 

house, Phoenix, began its 10th sea- 

son Jan. 7. 


of bonded theatres include 
|Margo Jones Theatre, Dallas; the 
| Playhouse and Alley Theatres, in 
|Houston; North Jersey Playhouse, 
|Fort Lee, N. J.; Paper Mill Play- 
house, Milburn, N. J.; Fred Miller 
Theatre, Milwaukee; Wagon Wheel 
| Thestre, Rockton, Ill.; Arena Stage. 
Washington, and the Palm Springs 
‘Cal.} Playhouse. 





Jolson Estate Gift 


charges and claim for 10,000,000 Hollywood, Jan. 28 
pesetas ($225,000) in damages. | Estate of Al Jolson has gifted 


“Cuple” was pulled from pro- Cedars of Lebanon Medica! Center 
gram at the Barcelona showease | campaign with $120,000, largest 


Cataluna but Rialto in Madrid has/ | ta aegin’ 
received no word of court order. |S!ng’e donation this year. 
(Continued on page 64) i It’s an $11,000,000 drive. 
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| San Francisco Chronicle 


Ralph J. Gleason’s Book, 
‘Jam Session’ Makes With 
Fascination of the Beat 


By ROBERT J. LANDRY 

Henry Pleasants in one of the 
pieces in the new anthology, “Jam 
| Session” (Putnam, $4.95) writes of 
his wonder at “the spectacle of 
hundreds of thousands of words 
being written about jazz every year 
by joyously partisan and enthusias- 
| tic critics, each writing from a dif- 
} ferent understanding of whet jazz 
_ 
| The devastating dismissal in 
this battle royal of fanatics is the 
}ex cathedra judgment, “It isn’t 
jazz’ or “It doesn’t swing.” Pleas- 
; ants documents the fabulous dis- 
agreements most convincingly but 
comes out with the conclusion that 





its more a war of words than of 
music. 

Expert guidance ihrough this 
“semantic labyrinth” of jazz, with 
its many twists, turnings and 
genetic mutations is provided in 
the compilation of profilers and 


pundits put together out of mem- 
ory, research and wisdom by the 
prophet, 
alph J. Gleason. He has managed 
an anthology which is not jumbled, 
which has a point of view. He has 
not hesitated to impose structure 
and unity and interpretation while 
allowing others to speak for them- 
seives., 

The range of 
taste in “Jam 
The reader will 
meet some of the almost savagely 
independent and incorruptible 
priests of the jazz temple. The pan- 


==) 


and 
wide. 


information 
Session” is 


| Orama of a strange cult is painted 


Other showcases on Equity’s list | 
the | 


| 
Hollywood 28 | 
| 
| 


| rows of seats to the floor in a cine-| Century. 


| Slashed upholstery and tore meta! | 
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with skilled strokes. This is a first 
rate job of canny sampling and 
sharp, salty editing. 
Gleason On Stage 

Some may fuss that an antholo- 
gist ought not to include himself 
so extensively. Since when? And 
why not? The seven pieces of Glea- 
son’s own authorship are among 
the best. They fit the mosaic, they 
make the picture come whole. 

Gleason has inciuded in all the 


main streams—from the blues, 
spirituals, New Orleans funeral 
marches, ragtime, swing, boogie, 


bebop to rock ‘n’ roll. He has the 
pioneer’s appreciation of pioneer- 
ing and pays tribute to the early 
jazz critics who, circa 1935, were 
very far-sighted gentry indeed, per 
Continued on page 56) 


Callas Can Say: ‘They 
Loved Me in Chicago’ 
Chicago, Jan. 28. 
Mme. Maria Meneghini- Callas 
made as big a ruckus with audience 
and press here last Wednesday 


(22) as she did in Italy nearly four | 


weeks ago when she walked out 
after one act of “Norma” at the 
Rome Opera House. It was her first 
stage appearance since the Roman 
fireworks of Jan. 2, and though the 
uproar was probably as loud as the 
previous one she had created, it 
was exactly opposite in .character. 
They loved her in Chicago. 
Playing a benefit for the Alliance 
Francaise, for which she reportedly 
was paid $10,000, the soprano drew 
a sellout crowd of over 3,750 who 
paid as high as $200 for boxes, $25 
for main floor seats, and $8.80 for 
folding ehairs set up at the 11th 
hour in the orchestra pit. The con- 
cert grossed close to $40,000. 
Society folk made it a full dress 
(Continued on page 68) 


Scot Rock-’N’-Roll Riot 


Glasgow, Jan. 28. 
Teenage patrons flattened five 





ma here during the last showing of 


be enchanted to| 








| | New York Philharmonic Economics 


| 





[SEASON 1956-1957] 


| 





Broadcast fee, record roy- 
alties, & other earned 
income nh S.. ‘ 

Spring Tour, Out-of-Town, 
& Extra 1956-1957 

European Tour, 1955-1956. 


208 


Total Operating Income $ 946 
Pension plans 
Activities & Income 
from Investments 60 


Total Income— 
Concerts and Pension 
Plans 
EXPENSES 
Concerts & Administra- 
tion Cost $1,256 


Spring Tour, Out-of-Town, 
& Extra 1956-1957 
European Tour, 1955-1956 
Pension Plans 
Pensions under Volun- 
tary Plan, Contribution 
to Trustee & Cost of 
Activities 





| 
j 


1956-1957 


587.08 $ 


$1,007 ,383.59 


543.95 


99.917.73 


Increase 








d 1955-1956 or 
Season Season (Decrease) 
RECEIPTS 
Concerts 
8 Regular Series, Young 
People’s & Sfecial Sat- 
urday Evenings $682.268.75 $645,861.25 $36,407.50 


076.31 146,904.28 61,172.03 


56,252.02 


168,271.17 


(112,029.15) 


961,036.70 





$' 14,449.62) 


74,372.55 


(13,576.04) 


796.51 





$1,035,409.25 $ 28,025.66) 


$1,158,576.18 $97,967.77 


51,651.69 


280,744.81 (229,093.12) 


115,264.26 ( 15,346.53) 





|'EXCESS OF EXPENSE 
| OVER INCOME 

| 

| 

} 

| 


Total Cost of Operations . $1,408,113.37 


$1,554,585.25 $1146,471.88) 





The Excess of Expenses Over Income was met as 


follows: 
Contributions— 
Friends Campaign 
Radio Membership 
Special Contributions for 


1956 


from Investments 
Account 


Income 
Capital 


| TOTAL 


$ 400,729.78 $ 519,176.00 $(118,446.22) 
1956-1957 
Season 
coccescs Gane eee8e 
i stint guatneek 71,386.37 


40,000.00 
cececece 30,570.75 
oveccees 50,493.51 
249.15 


$400,729.78 











Palm Springs. Jan. 28 ! 

Ever alert to see what trends 
the economy will take so that I can 
tip off my six solvent friends on 
how to stay that way, I accepted 
an invitation to attend a junkmen’s 
convention at the swanky picketed 
El Mirador Kotel 

Victor Shapiro, who was gassed 
in World War I and paid back the 
press for years as p.a. for Fox 
Films, United Artists and other 
gassers, dropped in to Scuily’s 
Madhouse Manor to tell us the 
Colton Metal people were in Palm 
Springs and would like to have us 
for dinner. 

“Colton Metal?” I asked. 
| “Sure. Martin Field and Helen 
Colton Field are in the scrap metal 
biz in L. A., and they and their 
partners are down on a junket of 
the National Associations of Waste 
Materials Dealers. It’s just like an 


exhibitors’ convention, except 
these guys wear better dinner 
jackets, smoke more expensive 
cigars and let out bigger groans 


about the state of their biz.” 
“You mean Martin Field, the! 
script writer, and Helen Colton, | 
|my pet who used to write features 
| for the New York Times, are now 
| trading in rags, bones and bottles?” 
Junking Sputniks Already | 
“Listen pal,” said Vic. 
;} up. This is the middle of the 20th 
“Junk’ means everything 
battleships to outmoded 








| from 


Scully on Junk-et 


By FRANK SCULLY 





ventions at Atlantic City and Palm 
Springs and Grossinger’s. This year 
because biz has been bad they have 
had three conventions. In good 
years they don’t have time to take 
such vacations all expenses paid, 
which these things are. But this 
is not a good year.” 

“What's the scrap meta! trade- 
paper called? I mean, do you think 
we could sel] them Scrapbook as a 
title?” I wanted to know 

“My knighted Scullywag, don't 
try to sell these operators anything 
or you'll end with a hundred 
tons of scrap metal on your front 
lawn payable by you F.O.B. New 
Orleans. Why? Because Southern 
Scrap has just bought the 42-year- 
old mammoth 250-top crane from 
Ajax for $142,000 and, brother, 
are they itching to dump tonnage 
on somebody, and it might as well 
be you.” 

“You mean biz is that bad?” 

“Bad? These groaners can tip 
you off to a stock market dip two 
weeks before it happens and as 
soon as they know it’s going to 

(Continued on page 64) 


‘The Call Girl’ Profiled 


Dr. Harold Greenwald is author 





“Wake | of a psychoanalytical study of ‘The 


Cail Girl” due out in February via 
Ballantine Books. It will circu- 
late first in hardcover, be reprinted 


the Elvis Presley pic “Loving You” | atomic plants. Some are in the mar-|a year later in softcover. 


(Par). 
Youths wrecked almost 100 seats 
in the back rows of the stalls. They 


frames apart. 


| ket right now for the precious| 
metals in sputniks that never got} 
off the ground. The dealers have! 
daily newspapers, high class glossy- | 
covered trade magazines and con-| 


Dr. Theodore Reik, the psychia- 
trist, and Dr. Margaret Mead, the 
antropologist are touting the book, 
believed first on the high fee 
“home service” operator. 
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BLAME ECONOMICS, NOT VIDEO 





For Perspective, Read ‘Variety’ 


Tradesters who recently made with the pros and cons on the 
meri‘s of December as a poor or good boxoffice month are hereby 
apprised the controversy is not a new one. 

“While the opposition moans December as the toughest month 
of a tough year,” stated a Paramount ad, “theatremen with Para- 
mount product merrily count record boxoffice intakes week after 
week. Paramount has risen to the emergency...” 

The ad appeared in Variety mid-December, 1930. 


Report Proxy War Facing Goldenson 
At AB-PT; Ed Noble Seen as Opponent 


“rough” annual stockholders’+ 
meeting and possibly a proxy battle 
is foreseen for the management of 
American Broadcasting-Paramount orm <x 
Theatres at the year-end session in| Acquires Additional 15,000 Shares 
May. Opposition to the manage- Of National Theatres 

ment policies of AB-PT prexy Leon- 
ard H. Goldenson is said to being} 3B. Gerald Cantor, National The- 
organized by Edward J. Noble, | atres board member and partner 
chairman of the company’s finance|in the Beverly Hills investment 
committee and one of the largest | firm of Cantor, Fitzgerald & Co., 
stockholders. Before the merger| has acquired an additional 15,000 
of ABC and United Paramount The-!| shares of NT’s common stock. 
atres in i951, Noble had been| He’s now listed as _ holding 
chairman of the board of ABC. 100,000 shares. 


Noble, who was instrumental in 
said cap egal ecg By Bayo *t As of Now No TV 

’ 
b 
Selloff, Post- 48, 
° 
Pends With Par 


While deals are still pending for 























GERALD CANTOR’S SHARES 








progress the Goldenson manage- 
ment team is making. It’s felt, ac- 
cording to reports, that Goldenson 


has been issuing a series, of over- 
optimistic statements of what the 
company will do but that many of 
these plans have never material- 
ized. In addition, it’s said that the 
Noble group feels that Goldenson 
held on to too many unprofitable 
theatres in the UPT circuit for too 
long a period. Indications are) the sale by Paramount of its pre- 
that several large investment trusts | 1948 theatrical features to telecas- 
with substantial holdings in AB-PT | ters, this film corporation has en- 
may support the Noble faction. |tered no discussions, nor are any 

It's understood that both Noble | contemplated for the present, for 
and the management team have | the disposition to tv of productions 
consulted proxy fight specialists in| made after 1948. 
anticipation of retaining their serv- Significance of this, of course, 
ices should a full-scale proxy war) jes is the fact that virtually all 
break out. exhibitors and many Hollywood 
unions have stated that the licens- 
ing of the pictures made after 1948 
to tv, and consequently the pub- 
lic for free, would mean disastrous 
results for United States exhibi- 
tion. 

Features made by Hollywood 
companies prior to August, 1948, 
have been licensed to telecasters 
| without any royalty consideration 

° ° bd so far as the Hollywood unions are 
eat Ii IC ita concerned, It was via this that 
| the cutoff date was established and 
a? |no studio has sold to tv an ic- 
Wichita, Jan. 28. | tures after this cutoff, lars 

Yesteryear’s white hope, 3-D| Par sources put themselves on 
pictures, still have punch if an| record as saying there’s no predic- 
engagement just completed at/tion of what the long-range future 
Wichita’s Crest Theatre is a crite-| holds but there are too many “un- 
rien. A week's run of “It Came from | certainties” at present to indicate 
Outer Space” and “This Island) any disposition of those relatively 
farth” in the extra dimension} new, or made-since-1948, pictures 
grossed something over $4,000, | to tv. 








Teenagers Rally, 
Revived 3-D Duo 








considered a satisfactory week in | 
the house and more than half of | 
what the pair grossed first time} 
around five years ago 

As a result of this engagement 
Universal is garnering other dates 
in the territory, and the company 
is readying “Creature from the 
Black Lagoon” also for 3-D re- 
release here. | 

Crest is a first run house of the 
O. F. Sullivan circuit in Wichita. 
Leonard Kane, Sullivan city man- 
ager, indicated he was pleased with 
the revived 3-D because it permits 
the theatres to recoup on once ex- 
pensive equipment and because it 
provides another attraction for the 
box office. 

Many of the patrons are proving 
to be teenagers, who are likely a 
strong factor in the new success of 
3-D, because many of them did not 
see it the first time around or were 
too young to remember it, accord- 
ing to Morris Relder, Universal 
exchange manager in K.C. 

Many theatres still have the 3-D 
projection equiment and the 
glasses, but with some it is prov- 
ing a problem to revive discarded | 
equipment.’ At any rate a flurry 
of 3-D showings is indicated in this 
territory, Relder said. 





Archer Winston, film critic of the 
N.Y. Post, off on a European skiing 


trip. 





Spanish Distrib Deal 
Precedes Shooting Of 
WB’s ‘John Paul Jones’ 


, Madrid, Jan. 28. 





Sam Bronston’s John Paul Pro- 
duction signed last week with local | 
producer-distributor Cesareo Gon- 
zalez in a deal involving multi-mil- 
lion pesetas privately financed and | 
giving Gonzalez Spain-Portugal | 
distribution rights to “John Paul 
Jones” (Warner Bros.), an epic- | 


, sized Technirama spectacle to be! 
| shot here starting in March. Tech- | 


nically, Bronston-Gonzalez pact is 
only a financial agreement, with-| 
out coproduction strings. 

With U. S. production designer 
Boris Leven now prepping at CEA | 
Studios, where half the 100-day| 
shooting schedule will be interi-| 
ored, Bronston and Farrow are in 
New York to cast. 

Choice of JPJ has been reduced 
to either John Barrymore Jr. or 
Charlton Heston. Producer and di-| 
rector John Farrow alsovintend to 
sign prominent Hollywood and 


| English stars (a la “80 Days”) for'| 
| such supporting roles as Washing- | 


ten, Ben Franklin, John Hancock, | 
Jefferson, Catherine the Great and | 
other immortals. J 


course, 


ONE IN 200. 0. 
WORKERS TOL 


Because of the spotlight usually 
focussed ‘on Hollywood and the 
film industry, there is a tendency 
to play up its current economic 
woes. In nearly all the reports, 
television emerges as the chief vil- 
lain. Occasionally other social and 
economic factors are introduced. 
Only rarely, however, is the pres- 
ent plight of the film business 
linked with the overall economic 
trends in the United States. 

For example, only last week the 
Labor Dept. designated nearly one- 
third of the nation’s major indus- 
trial centers as areas of “substan- 
tial” unemployment. Many areas 
have more than 6% of their worker 
force idle. A year-end survey by 


the Labor Dept. revealed that job- | 


lessness had increased in almost 


all of the nation’s principal indus- | 


trial centers. In some places, 
reached the highest level since the 
recessions of 1949 and 1953. Over- 
all unemployment stands at nearly 
4,000,000 and some labor experts 
feel it will hit 5,000,000 or more 
before the current business decline 
halts. At present, one out of every 
20 U.S. workers is unemployed 
Reports by the Wall St. Journal in- 
dicate that the current recession is 
causing consumers to pay bills 
more slowly and delinquencies and 
repossessions or credit-bought 
goods are rising. Many retailers 
are working harder to collect and 
are screening new credit applica- 
tions more closely. 
Cutback In Budget 

With so many people without 
jobs, its stands to reason that there 
is a general cutback in leisure 
spending and that the film biz is 
one of the hardest hit. “Going to 
the movies” is no longer the in- 
expensive mass entertainment. The 
cost of roadshows and generally in- 
creased admissions plus the cost of 
parking and baby sitters is ob- 
viously causing a large segment of 
the population to stick closer to 
home. No matter how much a 
family enjoys the pleasures of “go- 


ing out,” they no longer can af- | 


ford them. As a result, they stay 
home and watch television. 

The tv sets, to many families, 

represented a major investment 
(Continued on page 18) 
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60% IN SMALL TOWNS 


‘Sayonara’ and ‘Peyton’ Set New 
High Demands 








Minneapolis, Jan. 28. 

A new non-roadshow high in per- 
centage, "0%, for small towns in| 
this territory is being demanded by 
Warner Bros. for “Sayonara” and 
20th-Fox “Peyton Place.” Previ- 
ous high was 50%, except in the 
cese of such roadshow attractions 
as Par’s “Ten Commandments.” 

“Sayonara” and “Peyton Place” 
are now playing day and date in 
| Minneapolis and St. Paul. In both 





| cities the former is in its fourth 
and the latter in its fifth week. 

Both pictures have been doing 
|smash business in both towns at 
|the advanced $1.50 after- 5 p.m. 
| admission, in place of the regular 
90c. 


What Have Hits 
‘In Common? Not 
Formula: Hartman 


Don Hartman, former produc- 
tion chief at Paramount now op- 
erating as an independent, wraps 
| it up this way: “It's a Sputnik age 
|—we have got to shoot at the 
|moon.” This is his way of ex- 
| pressing the thought that the film 
lindustry is going the way of the 
| legitimate theatre in that the big 
ones will do turnaway business, as 
per “My Fair Lady.” But to be 
| big they must be different. 
In New York with his adaptation 
|of Eugene O'Neill's “Desire Under 
|the Elms,” Hartman made the 
|point that the industry’s top 
|; money-makers currently—“Bridge 
| (Continued on page 64) 








National Boxoffice Survey 





Biz Continues Strong; ‘Sayonara’ 1st Again, ‘Peyton’ 
2d, ‘Days’ 3d, ‘Raintree,’ ‘Water,’ ‘Woman’ Next 





Despite the fact that numerous 
key cities are swamped with hold- 
overs and that some new product 
is not shaping up too strongly, 
many communities report amazing- 
ly strong trade for biggest takes in 
months. Snow hurt some midwest 
keys but stronger fare continued to 
keep the wickets revolving. 

“Sayonara” (WB), champ last 
session, again is finishing first, mak- 


ing the fifth stanza in a row it has) 


held to the top rung. “Peyton 
Place” (20th) again is winding up 
second, also for fifth week in suc- 
cession. 

“Around World in 80 Days” 
(UA) is copping third position, 
meking the third consecutive stanza 
it has held in this spot. “Raintree 
County” (M-G) moved up from 
fifth position to fourth this week. 


“Don’t Go Near Water” (M-G) is 
landing in fifth spot. 
“And God Created Woman” 


(Kings) is capturing sixth money, | 


same as a week ago. “Old Yeller” 
(BV) moved up to seventh slot 


“Tarnished Angels” (U) is winding 


up eighth. 


“Search For Paradise” (Ciner- 


ama) is ninth while “Seven Won- 


ders of World” (Cinerama) rounds 
up the Big 10 list. 
(Cont) and “Long Haul” (Col) are 
the two runner-up pix. 

“Farewell to Arms” (20th) 
shapes as an outstanding new- 
comer, being smash in Chi, fine in 
N. Y. and modest in L, A. Of 


“Gervaise” | 


, (Col) continues to roll. It is capac- 
ity in N. Y. at Palace, huge in Bos- 
ton and fancy in L. A. 

“Deep Six” (WB), also new, is 
okay in Boston and Frisco. . It's 
fair in Indianapolis. “Bonjour Tris- 
| tesse” (Col), fair in second N. Y. 


round, is very slow in Philly. 
“Quiet American” (UA), which 
comes into N. Y. Victoria next 


week, shapes okay in Portland, so- 
so in Philly and slow in L. A. 

“Wild Is Wind” (Par), also fairly 
new, looms okay in Chi, torrid in 
| Boston and fine in N. Y. on long- 
|run. “Flesh Is Weak” (DCA), good | 
|in Detroit, is fine in Balto, 

“I Was Teenage Frankenstein” 
(Al), which preems at N. Y. Para- 
mount this week, is rated great in 
Buffalo. “Hunchback of Notre 
Dame” (AA), mild in K. C., looks 
okay in Cincy. “Gir! Most Likely” 
(U), good in Denver, is big in} 
| Louisville. 

“Razzia” (Kass), big in Boston, 
shapes neat in Frisco. “My — 
Godfrey” (U) looks big in Omaha. 

“Rodan” (DCA), good in K. C. | 
and fast in Seattle, looms smash in | 
Chi. “Escapade in Japan” (U),| 
okay in Toronto, shapes good in 
Providence. | 

“Legend of Lost” (UA), slick in 
Washington, is rated fast in Bos-| 
lton. “Paths of Glory,” also from | 

United Artists, looks good in N, Y. 
|} and L, A. 
(Complete Boxoffice Reports on 





“Bridge _on _River Kwai" | Pages 8-9.) 


Plunging Into 


Legit on Success-Makes-Success 
Angles Related to Coin-Raising 


Hollywoodites are going legit. In 
some cases they say they’re being 
driven to it by modern show busi- 
ness economics, 

Although only a few months ago 
the film-makers were admitting 
fright with the way new plays were 
doing quick folds, many now are 
more convinced than ever that a 
Broadway exposure is worth the 
risk in establishing a property for 
(1) the immediate profit involved 
and (2) the subsequent film adapta- 
tion. 

Don Hartman, former head of 
production at ‘Sesmnenet now op- 
erating as an independent produc- 
er, observed this week that it’s no 
simple matter to raise a couple of 
million dollars in financing for a 
new picture. But if its broken in 
first and well received on the 
boards, and is well received the 
picture money would be so much 
easier to raise. Further, the 
legit investment needn’t go to 
much over $200,000, unless a fat 
musical is blueprinted. 

Another point made by the cellu- 
loid specialists is that a _ click 
Broadway property is becoming too 
expensive to buy, if it’s at all ob- 
tainable, when someone else owns 
it. For the Hollywood impresario, 
it’s a do-it-yourself matter. 

In any event, Hartman says he 
intends to engage in legit produc- 
tion in addition to pictures. 

The way has been shown, of 
course. The Hollywood team of 
Norman Panama and Melvin Frank, 
in collaboration with Paramount, 
has a major stake in “Li'l Abner,” 

(Continued on page 20) 


Semenenko Sells 


81,600 WB Shares 
To Allied Group 


Serge Semenenko, Boston banker 
and top money man in the War- 
ner corporate setup, has sold 80,- 
000 shares of his WB common 
stock, leaving him with a balance 
ot 82,000 shares, Stock, currently 
trading at around $17 per share, 
is down from a high for the past 
year of $27.87%4. 

Reason for the unloading centers 
on the tax situation. It’s believed 
that Semenenko took a loss on the 
stock which can be partially offset 
by capital gains in other fields in 
1957. 

Financier sold the 80,000-share 
block to a group of investors who 
are described as “friendly” to the 
Semenenko-Jack L. Warner man- 
agement. That is, they bought simp- 
ly as an investment with no thought 
of any kind of proxy row. David 
Baird, Wall Street broker Jong as- 
sociated with the film industry, and 
particularly close to Warners, 
brought the buyers together. 

Source on the Semenenko side 
said the banker will “substantial- 
ly” increase his WB holdings again 
in the near future. 


UNIONS NIX WAIVERS 
ON OSCAR SHOWINGS 


Hollywood unions have thwarted 
exhibitor plans to present the 
Academy Awards television pro- 
gram on theatre screens. Many the- 
artemen who have the bigscreen tv 
equipment had intended to offer 
the Oscar show as a supplement to 
their regular film program and, of 
course, at no extra price. 

According to Roger Lewis, co- 
chairman of the Motion Picture 
Assn. of America committee in 
charge of promoting the +telecast, 
the unions have refused to grant 
the necessary waivers. However, 
exhibs are free to pick up the 
airer on receivers in lobbies and 
foyers, 
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BOTHERED ABOUT TODAY'S FILM COPY ? 


HERE'S SOME PURPLE PROSE FROM 1931 


+ 


By GENE ARNEEL 


Today's film industry's ad copy 
writers, often taken to task for ad- 
diction to hyperbole and just plain 
dishonesty, actually qualify for 
scout honor badges when compari- 
sons are made with the layouts 
which the “sell” specidlists inserted 
in the publie prints years ago. The 
following is taken from 1931 issues 
of VARIETY): 

(1) ‘Paid’ With Crawford 

Fox Criterion, Los Angeles, in 
behalf of “Paid,” Metro offering 
starring Joan Crawiord centered 
on an embittered, determined Joan 
looking out over big, block letters. 
“YOU RUINED MY NAME.” She 
continued: “You stole my youth 
... now, your name is mine... 
and I've only started to collect... 
before I’m thru you'll pay for 
everything you caused me to lose 
in life.” 


The ad writer took it from there, , 


actress as “Exotic 
. Empress of Emo- 


describing the 
... Reckless .. 
oo ae 
OM 24% 
Never 
Joan 
such a 
Spicy 
Daringly romantic.” 

In addition to Miss Crawford, 
the picture was “Featuring a Per- 
fect Cast.” 

(2) More Than A Picture . . . Life! 

In Philadelphia, the Earle with 


Her achievement... 


Crawford 
CO a: 


Never again 
Gripping... 


“Man to Man,” and not given to} 


understatement, emblazoned: “A 
marvelous achievement in _ heart- 
gripping, soul-stirring human _ in- 
terest drama. This was a Warner 
entry with Grant Mitchell and 
Phillips Holmes involved in what 
the ad man said was “More than 
a picture. It is a realistic portrayal 
of life. . . stripped of pretense and 
artificiality . . . life as it reaily is 
. emotions in the raw... love 
and hate, faith and jealousiy, joy 
and sorrow, fear and courage... 
heart-touching screen master- 
piece.” 
(3) Evelyn Brent Playing Around 
Meanwhile, over in St. Louis, 
the RKO Theatre of 1931 broke 
into print with heart-to-heart talk 
about Evelyn Brent in Columbia's 
“Madonna of the Streets.” The 
top-of-the-ad copy communicated 
that Evelyn “PLAYED AT LOVE 
UNTIL THE RIGHT MAN CAME 
ALONG.” (Then in smaller type:) 
“She Loved Luxury, Champagne, 
Ermine ... Ruthlessly preying 
upon men... Making toughness a 
virtue until a great love grinds her 
code as fine as grist in the mill.” 
(4) Exotic ‘Passion Flower’ 
“Passion Flower” with Kay Fran- 
cis-Charles Bickford embrace sim- 
ply and quietly noted that “Her 
problem is the Problem of Every 
Wife!” A few more provocative 
lines were added: “They Defied 
Society to Marry But Then the Hus- 
band falls under the Spell of an 
Exotic Passion Flower.” This was 
available at Loew's Theatre, Ak- 
ron, O. 
(5) Wife’s Sables And Jewels 
An insight on life on the “real- 
istic’ side also was indicated in 
“Extravagance” at the St. Francis 
Theatre, San Francisco. With June 
Collyer and Lloyd Hughes chiefly 
concerned, this was “a 
story of luxury-loving women... 
and husbands who learn how their 
get sable coats and jewels 
cannot afford.” 
(6) ‘Her Racket Is Love’ 
“The Widow from Chicago”’— 
there was a gal! Alice White had 
Continued on page 6) 


wives 


they 


Munich Producer's 
Disney Option 


Hoilywood, Jan. 28. 


Walt Disney, whose Buena Vista 
#s handling U. S.-Canadian release 
ol “Story _ of Vickie,” tomy 
Schneider starrer, has taken option 


on all future European films star- 
ring young actress turned out by 
Herbert Tischendorf, Munich pro- 
ducer, 

This is disclosed by Leo J. Hor- 
ster Disney's German-Austrian 
rep. Horster planed in with Miss 
Schneider and her mother, German 
actress Magda Schneider. 


in a role by far her great- | 


before have you seen THIS) 


.. Thrillingly romantic . . .' 


fearless | 





| AGENT SUES COLUMBIA 


Jack Linder Claims Rights to ‘Lady , 


Chatterley’ 


Hollywood, Jan. 28. 
Charging copyright infringement 
;on D. H. Lawrence's “Lady Chat- 
| terly’s Lover,” Jack Linder, former 
| Broadway producer now a Holly- 
wood agent, filed suit in Federal 


FILM MELON FOR 1957 
DOWN BY $3,600,000 


Washington, Jan. 28. 
Film industry dividends were 
down in 1957. Reported  stock- 
holder melon for the year totaled 
$28,868,000. This was a drop of al- 


'most $3,000,000 from the 1956 fig- 


‘Court here for $350,000 damages. | 
Named as defendants:are Kingsley | 


International Pictures Inc., 


Co- | 


| jumbia Pictures, Vagabond Thea- | 


| tres Corp. 


} Linder in early 1957 filed similar | 


| suit in L.A. Superior Court, but 
| Judge Kenneth Chantry ruled 
;ccpyright nature of suit belonged 
|in Federal Court. 

Plaintiff contends he acquired 
stage, screen rights of Lawrence 
novel in 1936 from Samuel Roth, 
who purchased rights from Law- 
rence estate. Suit states he sub- 
scquently wrote. produced legit 
version, copyrighting it 1943. A 
decade later, he claims, he offered 
to sell all rights to Columbia, 
which nixed. Without his know- 
ledge, consent, picture based on 
|“Chatterly” was later made, he 
charges, which plaved here last 
year at Vagabond Theatre. 

Linder also asks accounting all 
profits picture, which he says had 





many bookings throughout coun- 
try. 

° 
Up-Front Film 


| 


Ad Placement 


| “Up-front” newspaper advertis- 
ing likely will be given a heavy 
play by United Artists as a result 
of insertions last week on Page 3 
of the New York Times and Page 8 
of the N, Y. Daily News. The ad, 
which invited readers to write in 
for invitational tickets for a pre- 


} 


| 


ure of $31,579,000. 

U. S. Dept. of Commerce points 
out that a large part of the drop 
occurred in December when the 
dividends totaled only $4,467,000, 
compared with $6,522,000 for De- 
cember, 1956. 


Robert R. Young 
Long In Films 


Robert R. Young, who took his 
own life at his Palm Beach, Fla., 
home last Friday (25), was a 
financier prominent in the railroad 
field (the Alleghany Holding Co. 
which he controlled in turn con- 
trolled New York Central), but he 
also developéd a substantial stake 
in the moving picture trade. 

Although largely in the back- 
ground, and therefore rarely iden- 
tified as an “officer” of the picture 
business, Young as far back as 
1935 held a position of importance 
in films. It was in that year that 





|his widespread interests stretched 


to an outfit called First Division 
Pictures, which operated on a dis- 


tribution franchise basis in five 
eastern cities 
Young took this over in the 


course of his fiscal maneuvers and | 
in the same year took on a lawyer 


; associate, Robert S. Benjamin. The 


| at 


; View of “Witness for the Prosecu- | 


tion,” drew over 6,000 letters 

Important point, according to UA 
|ad-pub head Roger Lewis, is that 
many of the letter writers were 
| professional people (lawyers, doc- 
| tors, etc.), familiar names of the 
| society pages and key figures in 
| organizations. In other words, the 
| “Witness” copy attracted “influen- 
| tials” not likely to be reached via 
; the theatrical pages of the press. 


}an amusement page more than 
| likely would be regarded as some 
; kind of unreliable gimmick and 
ignored, said the UA exec. 

In addition to stirring interest in 
| “Witness,” the “up¢ront” approach 
jin N. Y., as well as other cities, is 
| providing UA with a mailing list 
for future direct promotion. 


| 
| 


By FRED HIFT 


Though exhibitors appear grimls 
determined to prevent the further 
flow of films to television, there 
are those who feel that the sole 
| determining factor guiding future 
company decisions on that score 
will be the state of the boxoffice 

Reasoning is based on the belief 
that the future course of action 
in many of the companies, will be 


dictated not on the basis of “the 
good of the industry,” or even nec- 
essarily on the basis of common 
sense, but rather by the banking 
houses which tend to have thei! 
own slant on affairs 

It’s recalled that, when the com- 
panies started to sell off their pre- 
1948 product, the move wasn't 
triggered by a desire to help tele- 
vision, or even to play ball with it 
but rather it was dictated by the 
harsh realities of financial state- 
ments and the realization § that 
“others are doing it.” 

It’s this tendency to “follow the 
leader” which is worrying those 
who feel that the release of the 
new product to tv would in fact 
'spell ruin to the film biz. They 


reason that, if one company makes 


}ing Corp. and finally Eagle Lion. 


*,| Further, an offer of free tickets on | 


picture enterprise was extended to 
include laboratory work, as an af- 
filiate of du Pont de Nemours 
‘Young later was to be bought out 
$15,000,000), national distribu- 
tion and production financing. 
The company, which remained 
under Young’s domination, subse- 
quently became Producers Releas- 


Distribution contracts which the 
latter had with independent pro- 
ducers eventually were taken over 
‘by United Artists when E-L ceased 
as an operating entity-in 1951. 
Board chairman of UA today is 
the aforementioned Benjamin. 
Young, however, still retained 
identity in the picture business via 
the continued operation of Pathe 
Laboratories, one of the operations 
he picked up and developed in the 
course of his picture career. This 
is now tucked in within the cor- 
porate framework of Chesapeake 
Industries which, in turn, is one | 
of the Alleghany holdings. ' 


and union obstacles, others may | 
wish to follow simply to be able | 
to justify themselves before their 
stockholders. 
Momentum 

Then, too, there is the fear that | 
the snowball actually started roll- | 
ing when RKO and Warner Bros. 
sold off their old libraries, and that 
it'll have to keep rolling by sheer 
force of momentum, i.e. that the 
cause-and-effect action of the sale 
of the old films, with their nega- 
tive impact on the b.o., may gen- 
erate the need for additional sales 

One leading exhibitor last week 
opined that the theatres could 
justifiably engage in a “genteel 
boycott” against any company that 
shows signs of parting with its 
that the poten- 
theatrical revenue 
management from 
tion 
that in days gone by, 
first plaved ball with ! 
men did refuse to | 
book Rep product. Had this at-| 
titude been maintained, much of 
what has happened wouldn't have 
happened, he held. 

To some, the bankers’ influence | 


post-'48 crop and 


tial 
would keep any 
taking hasty ac 
He recalled 
when Republic 
tv, some theati 


loss ot 


‘the move and overcomes the guild/|in the industry, which has grown 


| Whether it 








+++ AAD AAAAAAAAAAAR Le 
New York Sound Track 





Clark Gable turns 57 Saturday (1)... Entire marquee at the World 
Theatre covered with BARDOT. Incidental intelligence passed on to 
the public is that Brigitte Bardot is starred in “The Bride Is Much Too 
Beautiful.” . . . Paramount paid $75,000 for the rights to Eugene 
O'Neill's “Desire Under the Elms,” and in installments to estate over 
a three and a half-year period . . . Bud Barry to London this week to 
scout telefilm producion possibilities at Metro’s U. K. studios . . . Burt 
Balaban back in town after months in Europe with “High Hell.” He 
co-produced with Arthur Mayer and directed. 

Quote of the Week: From a Redbook mag article on Marilyn Monroe 
and Arthur Miller. Amy Greene, wife of a photographer who was Miss 
Monroe’s former partner (until she tossed him out of her company)— 
“Marilyn is a woman who was made to be without clothes. The view 
of Marilyn in a bath from the back—it’s something to be painted.” 
Could be! 

The six Japanese actresses here for the Japanese film week have 
been shying away from interviews. Reason: Hideko Takamine, Japan's 
leading actress, doesn't consider “publicity” dignified . . . she might 
have a point... The Japanese functions have established Taylor Mills, 
the MPEA’s p.r. rep, as toastmaster par excellence . . . Shiro Kido, 
head of Shochiku Co. and prez of the Motion Picture Assn. of Japan, 


‘thinks his industry should veer away from the traditional samurai ac- 


tion pix and more towards “exportable” modern films. 

Arthur Knight has signed to do a book on United Artists for Mac- 
Millan in 1959. He’ll do for UA what Bosley €rowther did for Metro 
in his “The Lion’s Share.” . . . Frank Gervasi, the new Motion Picture 
Export Assn. rep in Rome (and the Mediterranean), nixed some lucra- 


‘tive writing offers to take the MPEA post. He’s now back in Rome after 


holding a family reunion with his two sons in Boston. 

Six-member exhibitor advisory committee which sits in on planning 
of AB-PT Pictures’ program is in Hollywood this week for huddles on 
future production. Committeemen will meet with Sidney M. Markley 
and Irving M. Levin, AB-PT Pictures prexy. Men are: Louis J. Finske, 
prexy of Florida State Theatres; David B. Wallerstein, prexy of Bala- 
ban & Katz Corp., Chicago; Henry Plitt, prexy of Paramount Gulf 
Theatres, New Orleans; Raymond Willie, Interstate Theatres, Dallas: 
Norris Hadaway, ad-pub head for Wilbey-Kincey Circuit, Atlanta; and 
Jerry Zigmond, Coast AB-PT division manager. 

Akim Tamiroff set for the principal heavy role in “Lawrence of 
Arabia,” British film which rolls in Africa late in April ... Katy Ju- 
rado with Alan Ladd and Ernest Borgnine in “The Badlanders” for 
MGM release... “Shadow People” set as the first of two films Leon 
Cheoluck will make for Columbia release under the Orbit Films ban- 
ner... Bartlett-Jolley Productions optioned “Death Greets Me Daily.” 
an original treatment by Jackie Coogan who would be associate pro- 
ducer and play the top heavy role in the film if the deal is finalized 

Faith Domergue with Victor Mature and Elaine Stewart in “Es- 

cort West” for Batjac Productions. 

From London) Editor, Varrery: We are preparing a book on the 
life and works of Robert J. Flaherty, the explorer and pioneer 
maker of documentary films. If any of your readers have letters, 
MSS, photographs, or personal recollections, we should be very 
grateful to receive them at 9 Great Chapel Street, London W. 1. 
Original documents etc. will be carefully kept, and returned in due 
course. Peul Rothe 

‘ Basil Wright. 

Sweden's “Smiles of a Summer Night (‘Rank release) joins the 
number of imporis with a Condemned rating from the National Legion 
of Decency because of “unmitigated emphasis on illicit loves and 
sensuality . Model Sloan Simpson, former wife of former Mayor 
William O’Dwyer, makes her film debut in “The Pusher.” She plays 
the mother of a 20-year old girl addicted to dope. 

Harry Foster, underway with his production of “Let’s Rock,”’ would 
have us belieye a couple of dancers listed on the call sheet are named 
Pierre Rocque and Susan Rohl. 

Mademoiselle advises its fair readers that the best way to keep track 
of “scholarships in the arts” is to read sundry trade publications. of 
which Variety “requires persistent weekly reading, no hardship when 
the reader is determined to get somewhere {n VariETy’s world” 

Liz Renay who has a dance part in “The Naked and the Dead” was 
originally a cafe entertainer in N.Y. coached by Don Costello whose 
previous cafe protege Penny Edwards did much film work until marry- 
ing and temporarily retiring ‘she’s now planning a Hollywood “come- 
back”) . . . Costello himself was in the recent James Cagney picture 
which locationed in N.Y. and is making with the versatility via his 
Echo label disk of “Yankee Doodle Samba” while also finishing a stage 
play . Ritz Brothers, off the screen for many years, will return in 
“Three of a Kind,” a musicomedy which Jack Leewood will produce 
independently for 20th-Fox release . . . Kirk Douglas stars in “Last 
Train from Harper’s Junction” which Hal Wallis will make at Para- 
mount in association with Douglas’ own Bryna Productions . .. Andrew 
(Continued on page 18) 


N. Y. to L. A. 





Only Profit Can Stop Liquidators: | sams men 
Bankers Key To New TV Selloff 


Donald Buka 
Lew Chudd 
John Farrow 
Signe Hasso 
Dina Merrill 
Jimmie Rodgers 
Josepr R. Vogel 


Europe to N. Y. 
Brenda de Banzie 
Neil Kirk 
Duncan McGregor 


by leaps and bounds in recent | 
years, is a negative one, confront- 
ing filmmakers with a do-or-die } 
proposition. “How can anyone take 
a chance under these conditions,” | 
asked one industryite last week. | 
“Today, it’s the choice of making 
hits or facing the possibility of 
liquidation.” He blamed this cli- 
mate of “fear” for the determined- 


ly commercial treatment of films Tony Pelley 
which, during -1957, has seen the George Relph 
critics wailing over the lack of ” ‘ 
“good” pictures 
Some significance i n in tl L. A. - N. Y. 
Some significance is seen in the ast 
— chard Arlen 
fact that, despite the suddenly Ri a 
alarmed attitude of the unions and Irving Asher 
guilds vis-a-vis tv sales, none of Lew Ayres 
the studios except 20th-Fox have Mare Brandel 
come out with an assurance that ; 
they would not’sell off to tv. This ohnny Desmond 
Is considered a reflection of the L. Wolfe Gilbert 


more cautious Edward Everett Horton 


Charles Laughton 


N. Y. to Europe 
Frank Gervasi 
Alexander §. Ince 
Ilya Lopert 
Emile J. Lustig 
Roger L. Stevens 
Margaret Webster 


“financial” thinking, | 
which doesn't rule out liquidation, 
be via the sale of new | 
pictures to television or otherwise 

Entering into the picture, too, 
though not yet very prominently, 
is the companies’ generally favor- 
able attitude vs. pay-as-you-see, 
which could eventually deliver in- | 
come (‘from the home) on the 
newer films, 
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MAGIC PHRASES CURE NOTHING 





Is There A Hi-Fee Psychology? 


[BOOSTED ADMISSIONS SPELL PRESTIGE] 


oe 
Minneapolis, Jan. 28. 

A leading local exhibitor, W. R. Frank, fears that ordinary “good” 
pictures for which admission scales aren't boosted will suffer in 
consequence of the new wave of upped price offerings. He believes 
there'll be adverse psychological effects affecting the non-block- 
busting attractions. 

Danger is that the public may think that unless the admission 
scale is raised for a picture it isn’t sufficiently meritorious to de- 
serve or, at least, require their patronage, say these exhibitors. 

No less than three of the nine local loop theatres now are charg- 
ing more than their “established” 90c after 5 p.m. admission They’re 
the Lyric, Radio City and State with “Raintree County” ($2.25) and 
“Peyton Place” and “Sayonara” ($1.50). 

Two other downtown houses, the Century and Academy, with 
“Seven Wonders of the World” and “Around the World” charge 
up to $2.65 and still another, the World, where “And God Created 
Woman” holds forth, gets $1.25 practically regularly. 











GAL SEE VIEW 
OF TIRED tt 


By MARJORIE DAWSON 
(Until recently Mrs. Dawson was 
Asst. Director of Community Re- 
lations for the Motion Picture 
Assn, of America.—Ed.) 


At some time in this 20th Cen- 
tury, we movie people are going to 
have to stop believing in Magic— 
that is, if there’s going to be a Paris, Jan. 28. 
movie industry, as such, and not Jay J. Frankel, 2l-year old 
just a purveyor of films for video’s| American executive of M. J. P. 
smallish box. 
mind of’a woman, there is some-| deal for Czech cartoons and one 
ing very touching about a six-year-| Czech “special effects” feature 
old's belief in the Magic Word and | called “Weapons of Destruction.” 
the Magic Phrase, but when the | Frankel initiated his deal when in 
believer is a 40-60-year-old-man, | attendance some months ago at 
the spectacle seems sorry, indeed. the Karlovy Vary Film Festival in 





YOUNG YANK EXEC’S 
RED FILM DEA 





To the practical| Enterprises is in Paris to finalize | 


Example of Bad (and No) Policy 


Film industry’s public relations¢- 


are at ebb tide; the public simply 
has lost confidence. This is to be 
drawn from the prices of film 
stocks on the New York Stock Ex- 
change. The Exchange is where the 
confidence, of lack of it, most ac- 
curately can be measured and the 
public has been scared away. 

Arnold Bernhard & Co., which 
published the Value Line market 
appraisal lineup on various stock 
issues, states it’s no wonder that 
investors are aloof. The Eddie Sil- 
verman prediction of a near-total 
collapse of Hollywood studio oper- 
ations was widely covered in the 
press. A recent issue of the Wall 
Street Journal devoted the entire 
back page to a story likening the 
picture business to a girl teetering 
on a cliff with no assurance the 
hero will arrive in time. 

The “Seven Lively Arts” show 
on CBS-TV recently sized-up the 
picture business as “sick and baf- 





No Wolff Eye on MPEA 


Robert S. Wolff, RKO’s man- 
aging director in Britain, has de- 
nied that he’s interested in becom- 
ing the Motion Picture Export 
Assn. rep in London. Varrety last 
week said Wolff was understood to 
be seeking the position. 

Wolff states he has not interest 
in the MPEA London appointment. | 

; 


Jack L. Warner 
Raps Rappers, 
Goes for Cheer 





To many women, the movie-men 
seem to live in a make-believe 
world where words are fac‘s. 

“Movies are better than ever 
. . - Get more out of life, Get out 
to a movie .. . 45,000,000 Ameéri- 
cans can't be wrong, (but what does 
make the even greater majority 
millions who rarely darken our 
doors?) 

Only 12 years ago, motion pic- 
tures rated sixth among U. §S. in- 
dustries; today, no one can find 
them on the big list because of the 
great group of vigorous businesses 
who have elbowed us out of their 
way in reaching the top. The se- 
cret of their success is no secret; 
their methods are well-known, and 
they work—only we just don't use 
them. 

Yet we have good men with good 
ideas ... men who have time and 
again brilljantly called the proper 
turn, bowed to the applause, and 
quietly subsided as their ideas 
were swept under the rug. But 


words are not deeds, and nothing | 


gets done, 
As an industry, we rely instead 


the Communist satellite country. 
Frankel is in on a proposed U.S.- 
Czech co-production, “The War of 


the Salamanders” by Karl Capek | 


| to shoot this summer in Prague in 
| the science fiction idiom. 

Youthful Yankee has been track- 
/ing down cartoon product in 
| Bucharest and Warsaw. 


Festival- Happy 
Europe Hosted 
187 of ‘Em in 57 


By WOLFE KAUFMAN 


Paris, Jan. 28. 
The nice thing about show biz 
is how much of it exists that even 
| the pros don’t suspect. 
During the year 1957 there were 
'187 “Festivals” in Europe (not 
counting the three or four special- 











fled.” Jack L. Warner, president of 
Other Wall Street brokers relate) Warner Bros., took the initiative 
they're finding less and less activ-| for the upbeat this week, condemn- 
ity in picture stocks because of the | ing at the same time the “publicity 
dismal self-sketching which the | space-seekers” who he said were 
trade itself is doing. Prominently | “undermining an important indus- 
head-lined in this connection was | try.” 
the fear expressed by the Screen “These people who shout about 
Producers Guild and allied organi- | every weakness, while keeping si- 
zations that the sale of the more | lent about all the strong points in 
recent theatrical productions to} our industry, are not representa- 
television will spell doom in no | tive for the film business and are 
uncertain terms. Too, the stock-| not entitled to speak for it,” he de- 
holder fight at Loew's was fully | clared. “With their one-sided state- 
displayed ments, they are looking to steal for 
Tollvision also is playing a part.| themselves the spotlight which is 
Whether it’s to be cabled or aired, | focused on our industry. But their 
feevee is presenting the picture | distortion of the rounded and com- 
business with a future that is un-| plete picture merely damages their 
certain and a current status that’s; own best interest.” 
shaky in the eyes of the public. Warner didn’t make it clear 
All of this adds up to an industry | whom he was attacking, unless he 
just too chancey to warrant invest-| meant the statement of Chicago 
ment. |exhib Edwin Silverman in early 
Bernhard believes there’s invalid| December in which Silverman 
reasoning for all the downbeat. A/ prognosticated the closing of all 


on the coining of Magic Slogans, jzing in pix). Only about 40 of 
the search for New Gimmicks. We|them are of major import, of 
do nothing about such problems, | course, but virtually all of them 
vital to the industry, as: . |featured at least a couple top 

(1) Our Industry Image. Moti-| names, all longhair, from the music 
vation Research was proposed to| and/or legit fields, with salaries 
industry topper as far back as/ as high as $3,500 a night in many 
1950-’52. Nothing was done. | spots. Unlike the strawhat (legit) 

(Continued on page 21) (Continued on page 18) 


Times Frontpages ‘Old Movie’ Threat; 
Thereby Raising Latest PR Tiff 


Film trade buzzed this week over! public interest in old movies on 
the New York Times frontpager | television continues to rise.” 
disclosing the contents of a “se- Death Blow Seen 
cret” report prepared for Theatre The story quoted the report to 
Owners of America and tracing the | the effect that, should the post-1948 
effects of homeviewing of old films| product be released to tv, this 
on the theatrical boxoffice. “would be a death blow to theatres 

Study, made by Albert Sind-| and to production.” 








(Continued on page 71) 


20TH’S LONGER PLAY 
WITH ALBUM TIEUPS 


Hollywood, Jan. 28. 

Indicative of the constantly 
growing_film interest in records as 
an exploitation medium for films 
is 20th-Fox’s current concentration 
on soundtrack albums. Studio has 
an all-time high number of LP film 
packages in the stores or in the 
works, four being now in release 
with another seven scheduled for | 
handling before March. Only three 





but one of the studios within six 
months. Actually, Silverman was 





primarily trying to warn against 
the release of new films to televi- | 
| sion. 
| There was no reference to the} 
WB intentions vis-a-vis the release 
| of post-1948 product to tv. There 
have been attempts to get industry 
| leaders to take a stand on this is- 
|sue. The only company that has 
| flatly stated it was willing to grant 
|exhibitors a minimum five-year 
| clearance over tv is 20th-Fox. 





| Warner’s only reference to ty 

| came when he pointed out the need | 
for better entertainment. This, he | 
| said, was evident from the fact 


linger’s research org, cited the 
7,000,000 drop in weekly attend- 
ance during the last quarter of 
1957, which it attributed to the 
attraction of the old films on tv, 
and put the resultant boxoffice loss 


| at $50,000,000. Many of the Sind- 
linger figures used in the report) merely represented normal report- | 
had already been printed in the | ing procedure. The Times had the | 


Jan. 15 VARIETY. 
However Sindlinger’s report had 


been jealously guarded from the) 


tradepress by TOA. Its impact on 
page one of The Times was there- 
fore the more stunning. Story was 
written by Bosley Crowther, the 


| Film execs, particularly those in-| 


volved in business building activity 
on the industry level, said they 
were stunned by the piece, and 
some angrily asked whether the 
| Times was “out to ruin us.” Some 


| admitted, however, that the article 


| report since last Thursday (22) and 
| held it. 

Statistics and conclusions of 
| Sindlinger came under attack from 
several quarters. Argument is that 
he over-emphasizes the impact of 
the old films on the air and fails 


| that even free television programs 


leven are from musicals. . 
SS (Continued on page 64) 


LPs are “April Love” (Dot), 
“Peyton Place” (Victor), “A Fare- 
well to Arms” (Capitol), and “Sing, 
Boy Sing” (Capitol), and “Gift of 
Love” (Columbia), “The Long Hot | 
Summer” (Roulette), “The Young 
Lions” (Decca), and “South Paci- 
fic” (Victor), all slated for release 
in the next eight weeks. 

Deals now are being negotiated 
for “10 North Frederick,” ((Frau- 
lein,” and “The Hell-Bent Kid.” 





Newsstands 


35e€ 


Per Copy 





Marc M. Spiegel, who resigns as | 
Continental manager for the Mo-| 
tion Picture Export Assn. Feb. 1, 
goes to Poland to wind up the 
American film deal there. Another 
deal, with Hungary, has been set! 
in principle. 
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See Details Page 47 








Times film critic, and started off to take into account other factors. 
with: “Financial failure looms for | “This kind of story sets us back a 
most of the nation’s movie theatres | mile in our efforts to create audi- 
and film makers if the trend of! (Continued on page 20) 
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Per Year 


Johnston Knew, Companies Didn't 
Of Russo-Yank Cultural Exchanging; 
- State Vs. Private 


Negotiations 


| The United States and Russia 
| Monday (27) signed an agreement 
| calling for cultural exchanges in 
| many fields, ranging from motion 
| pictures and television to sports 
contests and the development of 
tourism between the two countries. 

In the performing arts, the deal 
provides, among other things, for 
an exchange of feature films and 
documentaries, film weeks in the 
| respective countries and the pro- 
duction of features, documentaries 
and Concert films in each country 
for television and nontheatrical 
| screenings in the respective coun- 
tries. 


Eric Johnston, prez of the Mo- 
tion Picture Export Assn., is being 
named to head up a team to start 
|commercial negotiations with the 
Russians in the near future. He has 
been kept informed on the State 
Dept. talks with the Soviets, but 
wasn't at liberty to pass on this 
info to the companies. 

Just how the industry will make 
good on the Russian demand for a 
wide playoff of Soviet films in the 
States isn't clear. One possibility is 
that the Reds’ features will be 
offered the theatres for free by the 
U. S. distributors. 

It’s said that, during the discus- 
sions with the State Dept., the lat- 
ter “convinced” the Russians of the 
impracticability of “reciprocity” in 
films relations, inasmuch as Amer- 
| ican theatres can’t be forced hy 
| play a picture -if they don’t feel 
like it. Presumably, the Soviets 
| understand this, but there is a feel- 
ing that the point will be raised 
again. 

It’s stressed that the whole 
agreement depends on “good will” 
on cooperation on both sides. Tne 
Russians will submit a list of their 
available pictures and the U. S. 
will do likewise. 

Also in the film area, the ar- 
rangements call for the following: 

| (1) “To make provisions for the 
sale and purchase of motion pic- 
| tures by the film industries of both 
| countries on the principles of 
| equality and on mutually accept- 
| able financial terms.” 
(2) Simultaneous film premieres 
in the U. S. and Russia, with Soviet 
pictures to be shown here and our 
| pictures to be shown in the Soviet 
| Union, as film weeks this year. 
| (3) Exchange of 12 to 15 docu- 
mentaries, with the U. S. Informa- 
| tion Agency acting for this country. 
| (4) An exchange of leading pic- 
ture personalities, scenario writers 
and technical personnel to study 
| production, methods in the two 
countries. 

(5) Creation of a standing com- 
mittee of twe Americans and two 
Russians to handle problems which 
might arise. 


ALLIED’S ‘SELF-HELP’ 
SLANT ON PROMOTION 


Believing that the prospects for 
a united industry business building 
| campaign has little chance of get- 
| ting under way in time to help the- 
atres this winter, Allied States 
Assn. is determined to embark on 
a self-help program. Because of 
the numerous delays and various 
factors involved in launching an all 
| industry drive, Allied wili feature 
a “do it yourself’ business build- 
ing session at its annual drive-in 
convention set for the Kentucky 
Hotel in Louisville Feb. 11 to 13. 

According to Allied, business 
building will be the principal 
theme of the convention and ex- 
hibitor leaders who have success- 
fully promoted theatre attendance 
in various areas will tell the as- 
sembled drive-in operator what 
they are doing to improve business 
in their cities and how they are 
doing it. 

Business building will also be the 
top topic for discussjon by Allied'’s 
board which meets in Douisville 
Feb. 9-10, just prior to the con- 











vention. 
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Hollywood, Jan. 21. — 
Allied Artists release of Lindsley Par- 
gons production. Stars John Ericson, Lola 
Albright, Toni Gerry, Edward Platt; fea- 
tures Judith Ames, H. M. W 
Shepodd, Walter Barnes, , 
Harvey Stephens, Dir by Paul Lan- 
dres. Screenplay, Jack DeWitt, from novel 
by Gordon D. Shirreffs; camera (DeLuxe- 
color), Ellis Carter; editor, Maury Wright; 


music, Paul peplee. Previewed Jan. 20, 
‘58. Running time, MINS. 

Lieut. Niles Ord......+++.. John Ericson 
Sylvia Dane ... cccccccvces Lola Albright 
Little Deer .....eeccceseses Toni Gerry 
Roland Dane ..:..++0. «e+. Edward Platt 
Marion ag, enoteobecseoete im ith Ames 








. Harvey Stephens | 





The U.S. Cavalry gets a run for | 


its money in this story of the early | 


Northwest, when peace depended | 
upon the capture of the sole hold- | 
eut against burying the hatchet. | 
Film is an interesting actioner with 
the type of movement, backed by 
effective use of CinemaScope and 
color to lend spectacular pictorial | 
values, which comes off as good 
entertainment for the playdates at 
which it’s aimed. 

Paul Landres’ direction of the 
Lindsley Parsons production is 
fast, fitting the rugged elements 
of the Jack DeWitt screenplay. Pic- 
ture was lensed in the Bend coun- 
try of Oregon, which provides 
atmospheric backgrounds for this | 
tale of the cavalry’s search for 
Black Eagle, the Shoshone warrior 
who refused to smoke the peace- 
pipe.and thus bring quiet to the 
Cascades region of 1871. The Sho- 
shone character is based upon true- 
life incident; thus film benefits by 
historical overtones. 

John Ericson plays a young 
cavalry lieutenant intent upon cap- 
ture of the Shoshone chief, whose 

lans are constantly being opposed 
S his new commanding officer, a 
martinet insanely jealous of his 
wife, whom he thinks had an affair 
years before with Ericson. Com- 
mandant’s ignorance of Indian war- | 
fare leads to several tragic inci- 
dents which wipe out patrols, de-. 
spite Ericson’s warning. When his 
wife is captured by Black Eagle's | 
men, the commandant tries to res- 
cue her, but both are killed. Eric- 
son makes use of slick strategy in 
defending the fort against an at- 
tack by the Shoshone, and he kills 
Black Eagle in a savage hand-to- 
hand fight. | 

Entire cast perform in acceptable | 
fashion, Ericson seen to advantage | 
in a hard-hitting rote. Edward Platt | 
is properly aggressive as his su-| 
perior, who allows personal feel-, 
ings to color his judgment, and 
Lola Albright scores as his wife, 
willing to doublecross her husband 
to get away from him. As an Indian 
girl whom Ericson rescues from 
the Shoshone camp, Toni Gerry is 
in for romance with Ericson, well 
cast in character. H. M. Wynant is 
colorful as Black Eagle, and bal- 
ance of cast are okay. 

Ellis Carter’s color photography | 
Is particularly outstanding, Maury 
Wright's editing is tight and music 
by Paul Dunlap well done. Whit. 





' 





Chase a Crooked Shadow 
(BRITISH) 
Smooth absorbing _ thriller 


drama with excellent star per- | 
formances and more twists _ 
than a corkscrew. Good book- | 
ing for most houses. 


London, Jan. 21. 
British-Pathe release of | 
Dragon Films _ production. | 
Stars Richard Todd, Anne Baxter, Herbert 
Lom. Directed by Michael Anderson. 
Screenplay by David D. Osborn and 
Charles Sinclair; camera, Erwin Hiller; 
editor, Gordon Pilkington; music, Matyas 
Seiber. At Warner Theatre, London. Run- 
ning time, 92 MINS, 





Associated 
Associated 








ee ee Richard Todd 
Ne PE ere eee Anne Baxter 
Leon Herbert Lom 
Chandler Brisson ...... Alexander Knox | 
Mrs. Whitman ............-. Faith Brook | 
Cet sch esnaeaews — Alan Tilvern 
oe er ere Thelma d’Aguiar 

“Chase a Crooked Shadow” is a 
glossy, well-directed drama that, 
has its fair quota of absurdities 


which occasio®ally strain credulity 
to the limit. Nevertheless, there are 
enough twists and artfully planned 
kicks to keep most audiences 
guessing. Both in Britain and U.S. 
“Shadow” should pay off as a safe | 
booking. 

The yarn concerns Anne Baxter 
as an heiress who becomes a 
frightened lady when Richard Todd 
arrives at her Costa Brava hang- | 
out and claims to be her brother, | 
who Miss Baxter knows’ was 
killed in a car crash in South 
Africa a year before. What is. the | 
purpose of his visit? Is he a crook? | 
A fortune hunter? Todd builds up 
as much evidence that even the | 
local chief cop is convinced that 
his story is true. There begins a 
nightmare of terror for the star as 
she believes the plot is to drive 





'and white version 
| Marika Rokk in the top femme 


| tion. 


| Waltraut Haas, 


at one time or other even the most 
case hardened patron wiil be won- 
dering about motives and who is 
really double crossing who. There 
are also the advantages of the 
breathtaking Costa Brava scenery 
and a rousing racing car sequence. 
Anderson, an ex-eutter, has edited 
the film with Gordon Pilkington 
very ingeniously and there is one 
sudden closeup which is as drama- 
tically effective as anything that 
has been seen on the screen. 
Erwin Hillier’s lensing is top- 
notch and, to tie up with the title, 
skilful use of shadows helps to 
bring out the eerie atmosphere at 


which the director is aiming.. Act- | 


ing throughout by a small cast is 
smooth. Miss Baxter gives a con- 
vincing display as a young woman 
nearly off her rocker with fear. 
Todd is a suave villain and Faith 


Brook also does a useful job as his | 


sinister female companion. Her- 
bert Lom turns in one of his subtle 


| studies as a Spanish chief of police 


and Alexander Knox fills a com- 
paratively small part with complete 
competence. 

“Shadow” has most of the ingre- 
dients needed fo keep audiences 
absorbed and the combination of 
Todd and Miss Baxter, plus Michael 
Anderson’s name as director will 
certainly give a lift to the film in 
British theatres. Rich, 


The Beggar Student 
(‘Der Bettelstudent’) 
(GERMAN—COLOR) 

( English Titles) 





Okay escapist entertainment 
with an art house potential, 
but lack of names may hurt. 


Sam Baker Associates Inc. release of a 
Carlton-Film_ production. Stars Gerhard 
Riedmann, Waltraut Haas; features Elma 
Karlowa, Ellen Kessler, 
Directed by Werner Jacobs. Screenplay, 
Fritz Boettger, from operetta by Carl 
Milloecker; music, Bruno Uher; camera 
(Eastmancolor), Ernst W. Kalinke, 
Schnackerz. Previewed N.Y., Jan. 22 
Running time, 97 MINS. 

Symon Rymanowisz....Gerhard Riedmann 
Countess Laura ........... 


ma Karlowa 





OGD sss . Ellen Kessler | 
Mira ......-..- . Alice Kessler 
Count Kaminsk aoe Dick Price | 
Countess Palmatica....... Fita Benkhoff 
Jan Janicki ........ «+++ Gunther Philipp 
Col. Ollendorff ........+- Gustav Knuth 
OS eer Rudolf Vogel 





- Karl Lieffen 


Major Wangenheim ... 
Jost Siethoff 


Lieutenant Schweinitz 





Wine, women and song have al- 
ways been a forte of German and 
Austrian film-makers. “The Beggar 
Student,” based on the operetta by 
Carl Milloecker, falls in that tradi- 
tion. For there are lilting melodies, 
attractive femmes and an air of 


fraternity throughout the 97 min- | 


utes running time of this German- 
made Carlton-Film production. 

If it can’t be denied that the 
book is dated and the 
Boettger yen oe | does little to 
freshen the original, film, nonethe- 
less, has an art house potential for 
those patrons in search of escapist 
entertainment. It will need strong 
selling since the cast is composed 


of unknowns for the American) 
; ciety in Japan today—the pre-war | 


market. 

Import, incidentally, is the sec- 
ond edition of the Milloecker 
operetta for UFA released a black 
in 1936 with 


role. Current adaptation, filmed in 
Eastman Color, naturally takes on 
a lavish aura due to a wealth of 
hues. Print has adequate English 
titles for those who don't savvy 
German. 

An 18th-century period piece, 
yarn is basically one of those boy- 
meets-girl affairs in which the 
lovers finally overcome a multitude 
of adversity to live happily ever 
after in the best fairy tale tradi- 
Villain of the piece is a 
colonel whose affections have been 
rejected by a Countess. 

As a means of revenge the 
colonel deceives her into wedding 
a beggar student. But things aren't 
so tough since the student actually 
is a captain in the Polish army and 
the couple have found true love. 

Gerhard Riedmann, who portrays 
the title role, dashingly interprets 
the part and sings in fine voice. 
as the countess, 
pleasantly moves through the 
creaky plot. Elma Karlowa pro- 
vides occasional comic relief as 
Miss Haas’ always hungry sister. Of 
a decided visual asset are the 
Kessler Twins, Ellen and Alice, 
who dance most appealingly. 

Gustav Knuth does a stock char- 
acterization of the colonel’s role 
while Dick Price, Fita Benkhoff 
and Gunther Philipp, among others, 
provide okay support in lesser 
roles. Werner Jacobs’ direction 
paces the proceedings nicely <e- 
spite a lag here and there while 
the color lensing of Ernst W. Ka- 
linke and Heinz Sehnackerz is good. 
Bruno Uher’s musical arrange- 
ments are highly listenable. Gilb. 


Alice Kessler. | 
Heinz | 
"58. 


altraut Haas | 


Fritz | 


Taking a leaf from Hollywood's | 


book, Japanese films are only now 


| beginning to hold up a critical mir- | 


ror to their audiences, reflecting 
| people and relationships in a real- 
istic and sometimes negative way, 
two Japanese film personalities 


. > 
The Sleepy Family 
Toei Motion Picture Co. release of 
Koichi Akagawa production. Stars Naotaro 
Nakamura, Noriko Haruoka, Snsho Mat- 
sumoto. Directed by Hideji Tashiro. 
Screenplay, Nobuo Shimizu; original story, 
Sayolo Nakada. Presented in N.Y., at 
Museum of Modern Art during Japanese 
Film Week, Jan. 24, °58. Running tgme, 





in terms of physical production 
but is primitive in motion picture 
technique. It could hardly be con- 
sidered worthwhile for any but 
| partisans of the film industry of 
| the Orient. Commercial values in 
|the states are nil, excepting, of 


said this week (27). 45 MINS. course, regular Japanese outlets, 
| They are Hideko Takamine, one Feature undertakes to relate 
of the leading Japanese actresses,, The Japanese apparently have a | Russian aggressiveness _ shortly 
and her husband, scriptwriter way with short films and “The| after the turn of the century, a 


}Zenzo Matsuyama. Both are in 
|N. Y. for the Japanese film week, 
}which resumes today (29) at the 
Museum of Modern Art. 

“It is one of the greatnesses of 
the American film that it can deal 
criticaliy with relationships and, to 
a surprising extent, can show peo- 
ple the way they really are,” said 
| Matsuyama. “In Japan, we haven't 
been able to do this very much 
till now.” He added that he had 
written a film, “I Am Going to 
Buy. You,” which deals with Jap- 


anese baseball and which has ele- | 


ments of self-critcism. However, 
the picture didn’t do well outside 
the big cities, and—in Japan—it’s 
|the rural areas that tip the box- 
| office scales, 

| Miss Takamine and Matsuyama 
have been married three years. 
It’s his first trip to the States and 
her second. The actress was frank 
in admitting that she didn’t care 


being asked to do. 

“It's a country with a fast pace, 
and I suppose the publicity meth- 
ods have to be fitted to it,” she 
commented. In Japan, she does 
little publicity, and she’s very 
|rarely on television. Japanese tv 
| still makes too many errors, she 
explained, “and also I can’t see 
myself.” 





Star System 


Star system in Japan is declin- 
|ing gradually, Miss Takamine and 
Matsuyama said. Actually, while 
| there are a lot of newcomers who 
shine brightly for a while and then 
| fade, there’s a group of about 10 
top actresses and it’s very difficult 
|to break into that circle. “Often, 
|a girl will win a beauty contest, 
| and then they right away push her 
| into a starring role, with the spot- 
light on her,” Miss Takamine ob- 
| served. “I am sorry for these peo- 
ple. They get no chance. to de- 
velop.” 


| Film actors don’t receive any | 


| percentage contracts from the 
| Japanese studios, Miss Takamine 
reported. She herself is a free- 
lance and gets paid on a per-pic- 
ture basis. How much? The ac- 
fress would only give a round- 
about answer. “In order to live 
| decently, and meet our expenses, 
we have to make at least three pic- 
; tures a year,” she said. “That'll 
give you an idea.” 

| Miss Takamine and her husband 
said there were three types of so- 


generation, the generation raised 
during the war, and the postwar 
generation. 
western-oriented while the pre- 
war group is conservative in its 
outlook. The wartime generation, 


to which she and Matsuyama be- | 


long, is caught in the middle be- 
tween the mores of the old and 
the progressive and modernistic 
thinking of the young. 

Japan being a _ very literate 
country, with books read widely, 
has actually very high film stand- 
ards, Matsuyama held. He said he 


wrote many originals along with | 


the screenplays, but also adapted 
popular novels to the screen. As 
in the U. S., the results of the 
transition aren't always appreci- 
ated by either the critics or the 
public. Matsuyama pointed out 
that Japan support four high- 
brow mags on film. The “samurai” 
action pix are produced primarily 
for the teenage rural market. 


Play in Selznick Plans 


Hollywood, Jan. 28. 

A $20,000,000 production budget 
has been set by David O. Selznick 
for three films and a Broadway 
musical version of “Gone With the 
Wind.” With the $4,000,000-plus 
spent on “Farewell to Arms,” this 
will bring Selznick’s total alloca- 
tion to almost $25,000,000 in less 
than two years. 

Films being prepared are “Mary 
Magdalene” and “Tender is the 
| Night,” both Jennifer Jones star- 
rers to be released by 20th-Fox, 
and “Vanity Fair,” based on the 
| William Thackeray classic. 





for the type of publicity she was | 


Latter is thoroughly | 


Sleepy Family” is an excellent ex- 
ample. The 45-minute featurette 
is simple; yet it is amazingly ap- 
pealing and touching. 

It tells the story of an improver- 
ished family who through love and 
understanding manage to overcome 
economic setbacks. There’s 
hard-working father who likes his 
saki, the mother who tends house, 
the cute teenage daughter who is 
studying to be a teacher, the bright 
kid brother, and the mischievous 
| baby sister. 

The family’s livelihood depends 
on a horse and when the horse, em- 
ployed for the father’s modest haul- 
ing business, dies, the family unites 
to meet the economic disaster. 
The father becomes a laborer, the 
mother goes to work making artifi- 
cal flowers, the teenage daughter 
gets a job in a factory, and the 
two youngsters perform odd chores 
around the house. 

At school, the young son submits 
a composition in a contest. It’s 
jabout his family and their eco- 
| nomic problems and how they’re all 
}so sleepy because of their many 
jtasks. His entry wins first prize 

and is to be broadcast over the ra- 
dio. At first ashamed because the 
son had aired the family’s woes, 
the mother and father are proud 
and pleased after the broadcast 
|when they receive the congratula- 
{tions of their friends. The com- 
|position serves to point up to the 
family the love that exists in the 
group. 

| Naotaro Nakamura, Noriko Ha- 
ruoka and Sensho Matsumoto are 
all excellent in their portrayals. 
Much of the credit for the picture's 


success is due Sayolo Makada for | 


the original story, Nobuo Shimizu 
|for the screenplay, and Hideji 
Tashiro for his sensitive direction. 
Picture might well go over as an 
opener in an art situation in the 
US. Holl. 
| . 
The Lighthouse 
Shochiku Co. production. Stars Hidéko 
Takamine, Keiji Sada; features Masako 
Arisawa, Katsuo Nakamura, Hiroko Ito, 
Shizue Natsukawa. Directed and written 
by Keisuke Kinoshita; camera (color), 
Hiroyuki Kusuda: music, Chuji Kinoshita. 
Running time, 153 MINS. 





| 
| Though it was a top grosser in 
Japan (where another 2,000 feet 
were tacked on to the already long 
|runningtime), “The Lighthouse” 
isn’t much of an entry for the 
States. It has many things to com- 
mend it—from the performances 
down to the exquisite photography 
—but this cavalcade, telling the 
story of a lighthouse keeper and 
his wife from 1932 through 1957, 
moves at a tedious pace and it'd 
have to be drastically edited for 
| American audiences. 

Top roles are well filled by Keiji 
Sada and the beautiful Hideko Ta- 
|kamine and the production values 
of the film, which was shot all over 
Japan, are evident. Yet, the jour- 
ney from one lighthouse to the 
other barely holds interest after a 
while, and there is such a profusion 
of climaxes that it’s hard to stay 
with it. 

Despite many emotional. and 
weepy scenes, the plight of the 
characters never becomes real and 
director Keisuke Kinoshita tends 
to overdirect. For Western tastes, 
the love story doesn’t come 
|through, and what tenderness there 
is expressed mostly in the dialog 
which at times sounds trite. Also, 
the English titles don’t read very 
well. 

Lenser Hiroyuki Kusuda comes 
through with striking shots, in ex- 
cellent Eastman color, and the pas- 
sage of time is well handled in 
terms of the lead characters. It’s 
an ambitious production that badly 
needs trimming. Hift. 


> 
Emperor Meiji and The 

Great Russo-Japanese 

War 

Shin Toho Co. release of Mitsugi Okura 
production. Stars Kanjuro Arashi; fea- 
tures Jyun Tazaki, Kan Hayashi. Directed 
by Kunio Watanobe. Reviewed at Museum 
of Modern Art, N.Y., Jan. 23, 58. Running 
time, 113 MINS. 








A Nipponese counterpart to 
|“War and Peace,” this account of 
| the Russo-Japanese war of 1904-05 
jrates as an ambitious undertaking 


the | 


| benevolent Japanese emperor who 
| authorizes war after extensive ef- 
| fort to effect peaceful settlement 
| of differences, the great battle at 
| Port Arthur and Japanese victory, 

Kunio Watanabe, the director, 
| has framed the battle scenes com- 
| petently but the performances of 
| his main players and the behaviour 
| of the soldiers are so obviously 
| staged as render the work ineffec- 
tive. 

Further detracting from realism 
is the use of an off-screen voice 
describing what’s going on on the 
screen, this in lieu of the usual 
titles translating the dialog. In 
the instances where titles are used, 
the brightly-colored type set 
against the illuminated screen is 
difficult to read. 

Numerous walkouts at the 
screening of “Russo-Japanese War” 
wher shown during the Jap Film 
Festival at N.Y.’s Museum of Mod- 
ern Art attest to the production's 
inadequateness. Gene. 


The Lord Takes a Bride 


Toei Motion Picture Co. release of 
Hiroshi Okawa production. Stars Ryutara 
Ohtomo, Yumiko Hasegawa. Hiltomi 
Wakahara, Eitaro Shindo, Takshi Shimura. 
Directed by Sadatsugu Matsuda. Screen- 
play, Fumio Nakayama; camera (C’Scope), 
Shintaro Kawasaki; tmn-Toei color. 
Presented in N.Y., at Modern Museum of 
Art during Japanese Film Week, Jan. 
24, ’58. Running time, 86 MINS. 





“The Lord Takes a Bride,” the 
first CinemaScope film produced 
in Japan, is apparently an example 
of the country’s popular film fare. 
Viewed tongue-in-cheek from the 
American standpoint, it is a fre- 
quently amusing period piece as 
the hero out-Flynns Erro] in feats 
| of derring-do. 
| A young lord leaves his domain 
| and travels incognito to the nearest 
large city to perform his filial 
duty—the search for a bride. A 
naive sort of a guy, he is fleeced 
by various characters. During his 
adventures he rescues the daugh- 
ters of a rich merchant who are 
about to be kidnapped by rene- 
gade samurai. It’s.love at first sigit 
for the bride-seeking lord, but his 
rinexperienced, oafish wooing of 
one of the girls hardly gets him to 
first base. 

There's a smashing climax, how- 
ever, when the girls again fall in 
the hands of the bandits. Our hero 
| arrives in time to rescue the girls 
| as they are tied to a stake and 
| single-handedly knocks over sev- 
| eral dozen villains. It has all the 
|} earmarks of an American cowboy- 
| Indian picture. 

There are good performances by 
Ryutaro Ohtomo, Yumiko Hase- 
gawa and Hitomi Nakahara, all cf 
whom have captured the spirit of 
the film. Miss Nakahara is a looker 
who exudes considerable charm. 

Technically it’s superb. And once 
again the Japanese reveal their 
mastery of color photography. It’s 
| not the kind of a picture that will 
| go over in the U.S. either in gen- 
| eral or art situations, but it has its 
|moments as a demonstration of 
what the masses in Japan probably 
| go for. Holl. 
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the title role and the Mary Ander- 
son Theatre, Louisville, stated with- 
out equivocation that “She'll put 
you on the spot and kill you with 
romance! Her racket is love! 
What a Racket! What a girl! What 
a show!” 
(7) Boudoirs Of The Enemy 
New York's Globe Theatre was 
in the running with “Boudoir Dip- 
lomat,” Universal’s contender in 
the amour sweepstakes of the era. 
Ian Keith “Had a royal command to 
love; he won victories for his coun- 
try in the boudoirs of the enemy.” 
(8) Clutching Elsie Ferguson 
Then there was Elsie Ferguson, 
emoting in “Scarlet Pages” at the 
N.Y. Strand. “I killed him... but 
... I’m not sorry,” stammered Miss 




















Ferguson. “Oh! how to escape? 
And then ... that night .. . his 
lustful figure in my room... 
Clutching! Tearing! There was 


on” 


one way out... Am I te blame’: 
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OTHER CRITICS TOUGH AS TIMES 








Critics Review 


the Book, Too 





Selznick’s ‘A Farewell to Arms’ Plot Liberties 





Get Plenty of Attention 





The extent to which the critics 
are influenced by and compare a 


ilm with the book on which it's 
ased is emphasized again in the 
reviews of David O. Selznick’s “A 
Farewell to Arms,” Not a single 
review failed to compare the book 
with the picture, and mostly the 
comparisons were negative for the 
film. 

One reviewer, William Peper in 
the World-Telegram, turned the 
tables on the rest. He said Selz- 
nick had been conscientious in 
creating the film, but added 
“Maybe it’s the Hemingway orig- 
inal that doesn’t soar anymore.” 

In the Times, Bosley Crowther 
started off by saying “There is a 
noticeable difference between the 
structures of ‘A Farewell to 
Arms’ as _ Ernest Hemingway 
wrote it and as David O. Selznick 
now presents it on the screen. And 
it is this major alteration that 
largely accounts ... for a sense 
of deficiency and inconsequence 
that emerges from the overlong 
film.” 

William K. Zinsser of the Herald 
Tribune, writing with redhot an- 
ger, said Hemingway's story was 
lean and compassienate where the 
film was “flabby and maudlin.” 

In the Post, Archer Winsten not- 





ed that Hemingway’s repetitions 
on the printed page has “poetic 
force” whereas, on the screen, | 
“they are merely something said | 
too often and too much.” He noted | 
that Hemingway has fashioned an | 
ending that had no “endless senti- | 
mentality” whereas the picture had 
not. 


Story Editors 
Still Breathing 


New York. 





Editor, VaRIEety: 

One of the lads in the Jan. 15} 
VARIETY page-wunned a gloomy} 
little dirge, to wit “Film Story Ed, | 
Once Trade Hero, Faces Extinc-| 
tion.” 

Come now sir. The slant on the 
imminent demise of the species is | 
a bit premature not to mention 
half-cocked and inadequately in-| 
formed. And further, the lad in-| 
dicated in the body of his piece) 
that only Fox and Metro currently | 
possess fully functioning story de-| 

artments in New York. Let me | 

asten to add that Columbia Pic- 
tures suffers a very active Eastern | 
Story Editor, namely me, on its} 
payroll—and a full and splendid | 
staff to boot. 
With extraordinary sincerity, | 
Albert “Johnny” Johnston, 
Columbia Pictures 


HARRY GOLDSTEIN AS 
U.A.’S COORDINATOR 


Harry Goldstein, recently gen- 
eral manager for Brandt Theatres’ 
outlets in New York's Times | 
Square area, has_ switched 











United Artists, becoming coordi-| » 


nator of N. Y. campaigns for the 
film company. 

Goldstein started with the| 
Brandt chain as an usher in 1933. 
He subsequently went up the lad- 
der, to assistant manager, to man- 
ager of the Central Theatre, man- 
ager of the Globe, exec assistant 
to Harry Brandt, head of the 





chain, and then general manager. |. 





Shutter Capitol, Dallag 
Dallas, Jan. 28. 
The Capitol Theatre has been 
shuttered here by Trans Texas 
Theatre Circuit. The downtown 


house was closed in the fall, re- 
modeled as a Spanish language 
house and then reverted to its 
original grind policy about a month 
ago. 





Humanized Nazi 

In the upcoming “The Young 
Lions,” based on the Irwin 
Shaw novel, the character of ~ 
the Nazi—played by Marlon 
Brando—has been “human- 
ized.” It naturally changes the 
novel’s original character de- 
velopment, 

In a Coast interview last 
week, Shaw cracked: “I'll have 
to see the movie to learn how 
my own story comes out.” 

Some months back, author 
Ernest Hemingway disclaimed 
any resemblance between his 
“The Sun Also Rises” and the 
film version of the same title. 


Only 83 Writers 
Working Today 
In Hollywood 


Hollywood, Jan. 28. 

Steadily declining screenwriter 
employment at the major film stu- 
dios has skidded to an all-time low, 
with only 83 scripters now working 
at the majors, as against 104 last 
October. Contract writers, number- 
ing 29 last fall, has slipped to an 
all-time low of 24. 

Decline in writer employment re- 
flects brakes being put on produc- 
tion at some lots, also the trend 
toward fewer but bigger pix 
Busiest lots for the scripters are 
20th-Fox and Metro both of which 
have 23 writers toiling in the 
scripting mill. 20th figure reps a 
slight increase over last fall. One 
scribe is under contract there— 
three less than last year. 

Metro has 15 writers under pact 
to lead far and away in this cate- 
gory, and right now two of those 
are on loanout, three between as- 
signments. Next is Columbia, 
with 16 writers, up four, and five 
of them under contract, an increase 
of one. . 

There are eight writers at Para- 
mount, same as last fall, and none 
are under termpacts. There are 
also eight at Warner Bros. six less 
than last fall, and three of those 
are contractees, two under the fall 
figure. 

Universal, which had 20 writers 
working last October, but has since 
put the brakes on future produc- 
tion, is down to three screen- 
writers on its payroll today. Al- 
lied Artists, which had no writers 
last fall, now has two, Since the 
fali survey, RKO has ceased to 
exist as a major studio, Desilu hav- 


jing purchased the RKO Gower 


street and Pathe lots. Republic has 
been out of production for well 
over a year. 





Cosmopolitan Film Distributors 
Inc. has been authorized to con- 
duct business in New York, with 
capital stock of 200 shares, no par 
value. Unger & Marten of N. Y. 
were filing attorneys at Albany. 
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Following are the review ratings given to ten American films by seven metropolitan N.Y. news- 
papers. E stands for “Excellent”; G-E for “Good-to-Excellent”; G for “Good”; F-G for “Fair-to-Good”; 


DISTRUBG CHECK 
N.Y. REVIEWS 


Whenever the industry has been 
in trouble, and the success or fail- 


Wherever Yank Films Popular, 
Native Politics Devises Noose 
To Choke Off Take-Out Profit 


ure of pictures have become cru- a! 


The “tax war” between local 





cial issues, film people have tended 
to give the critics the critical eye. 
The process is now once again go- 
ing on, with attention centering as 
usual on Bosley Crowther of the 
New York Times. 

What’s. generally overlooked, The Christophers, which cru- 
however, is that, though Crowther | cades for the aotenoent of per- 
unquestionably is the most influ-| sons of high standards in Govern- 


RESPONSIBLE ATTITUDE 


Father Keller Sees Field of Films 
In Need Thereof 











v 


governments and the American 
film industry is hot again all over 
the world, From the Philippines 
down to Argentina, tax collectors 


itch to get their fingers on the 
American revenue and to find 
legal loopholes under which a levy 


ential among the metropolitan | 
scribes, he’s often no tougher on | 
films than several of his colleagues | 
and, in many ways, is more con-| 
siderate in his appraisals, 

This is established via a survey | 
of reviews on ten major American | 
features released since early De- 
cember. It shows that the Times | 
is matched by the Post and, in| 
terms of severity, is actually out- 
done by the N. Y. Mirror for which 
Justin Gilbert reviews. Following | 
is the breakdown, with the heading 
“Good” taking in everything from 
Fair-to-Good up to Excellent, and 
“Disappointing” ranging from Poor 
to Fair: | 


Good Disappointing 
0 ae 5 5 
Tribune ...... 6 4 
ae - 5 
Mirror ...... . 4 6 
News ..... He 1 
ere 7 3 
ae 8 2 


Considering that this was a crop 
of some of the most important 
films of the year, the appraisal of 
the reviewers might justifiably be | 
called a harsh One, and the statis- 
tics back up those who have long 
claimed that the scribes set un- 
reascnably high standards for a 
product that is designed for mass 
consumption. 

This goes hand in hand with the 
fact that the quality of the New 
York reviews, with a few notable 
exceptions, is dismally low and, in 
this particular respect, fails to do 
justice to the better things in mo- 
tion pictures. Analysis beyond the 
most superficial aspects of films ap- 
pears to be beyond the ken of most 
reviewers. 

If complaints about the reviews 
on the domestic film crop are loud, 
they're matched by those of the | 
foreign film distributors whose ire | 
is centred mostly on the Times. | 
It’s generally agreed that Crowther | 
is paramount in that field, and the | 
indies alternately sing his praises 
and damn him to hell. | 

Conversations with the critics’ 
critics establish two main points of | 
complaint: (1) If a reviewer doesn't 
like a film, he shouldn't go all out | 
in blasting it. This was brought up | 
in connection with Crowther's re- | 
view of “Bonjour Tristesse.” (2) 
The crix are blasting themselves | 
out of their own livelihoods by | 
helping to “ruin” the film biz. 

This kind of reasoning is tailor- | 
made for the argument—more | 
emotional than realistic—that the 
scribes are part and parcel of the | 
business and have some sort of 
obligation to support it, even if 
they're displeased with the prod-| 
uct. Feeling could be summed up 
with “If the picture is good, praise 
it. If it’s bad, just let it go at that.” | 

One distributor last week, in all 
seriousness, suggested that, partic- 








(Continued on page 21) | 


Evidies Rated Releases 


F for “Fair”; P-F for “Poor-to-Fair,” and P for “Poor.” 


| again to fight for their lives, inas- 


ment, labor, communications, etc., 
comments on the motion picture 
industry in the current tissue of 


can be imposed. 
In some instances, the U. S. 
firms have been able to battle the 


its News Notes. “This is a most | Collectors to a ~— = — 
‘ the tax threats, often involving 
fertiio Sets Ser pecele wi 8 retroactive demands, still hang 


strong feeling of responsibility,” ‘ 

states the organization which is|°Ver their heads. 

headed by Father James Keller. In Spain, the situation has been 
The bulletin urges persons of| somewhat eased by a new law 

high ideals to move into the crea-| passed by the Cortez in Decem- 

tive end of the business where they | ber, imposing a 15% tax on the 














much as others in the business 
here don't think it’s advisable to 
battle.” 

(In addition to being a theatre 
circuit owner, Berger also owns a 
prosperous restaurant-night club, 

(Continued on page 18) 





one cong oe 


are missing.” Question still remains whether the 
former, while the Spaniards insist 
37% corporate tax had been im- 
the operating American companies 
Minneapolis, Jan. 28. 
(Continued on page 64) 
the largest dues paying members, 
out at the distributors. 
zation, re-named Exhibitors Trade | brought against RKO Pictures and 
But now yesterday's firebrand | according to papers filed in N. Y. 
siders their harmful sales policies|damages off $2,730,000, settled 
hold, in the Theatre, Owners of | until 1949, asked $1,650,000 while 
to the Dept. of Justice (see sep-| majors with favoring large circuits 
completed sale of its “Ten Com-| refused to license the Elmwood 
Is a tly ‘tw 
als apparently don’t want me to be portedly won an undisclosed cash 
apolis, and I've decided it's time one of only three New York indie 
Taking a leaf from Allied States 
Owners of America wil! held its 
4 
held immediately after the mid- 


will find “unlimited opportunities| New York share of the American 

to incorporate into films the posi-| companies. This replaces a much 

levy is to be imposed on the net or 

Be " Be the gross, with the Americans in- 

nile rger on the latter. Tax in any case 

R . Hi would be retroactive to January, 
randishes IS posed. 

In Italy, the government still is 
as “permanent,” i.e., subject to 
local taxes. Till now, the New 

Bennie Berger, who stepped out 
as North Central Allied president 
disapproving his belligerence to-| R P k T t 
ward the film companies, would | ego ar rus 
quit the organization, has his fight- 
J 
Until recently Berger has, dur- Suits Settled 
ing the past year, remained almost 
Assn. by the “conservatives” who its subsidiaries by two Rego Park, 
took over its various offices, has | L. I., theatre corporations was set- 
circuit owner has started again to | Federal Court. Seven other majors 
issue statements assailing the film | and four circuits, originally named 
and attacking local bigwig exhibi-| earlier. 
tors who want to put this territory, Copark Theatres Inc., operators 
—. ‘aa (see separate story Sogmose Realties Inc., operator 
erewith), from 1949 to date, wanted $1,080,- 
arate VARIETY story) charging|to the detriment of th iffs’ 
Ras aan 8 e plaintiffs 
Paramount Pictures with “illegal” | house. Among other things it was 
mandtaents” to him for his Fergus | with first run films 
Falls, Minn., theatre. : 
. inn., theatre Repped by attorney William 
an exhibitor ‘leader’ any more, I’m 
hebte 3 t~ : settlement from RKO plus the 
ooked in this business-with nine right to play RKO-Loew's “split” 
houses getting such pix. 
’ 
TOA’S OWN SEPARATE 
Assn., which has been holding a 
| separate drive-in convention for 
* | first ozoner meet March 26-27 at 
* | the Mark “Hopkins Hotel in San 
winter meeting of the exhib org’s 
board of directors and executive 


tive values that they often complain | higher combination of taxes, 
terpreting it as applying to the 
1955. Prior to the current law, a 
Old Tomahawk trying to interpret the status of 
York share has been exempt under 

under the threat that several of 

ing trunks on again and is lashing 
completely silent while the organi- A five-year-old antitrust suit 
been largely inactive. | tled and discontinued Monday (27) 
companies because of what he con-|in the action which sought total 
always an Allied States’ strong-| of the Elmwood Theatre from 1946 
Berger even has sent a letter | 000. Their complaint charged the 
action in connection with the un-| charged that the defendant distribs 
“Even though certain individu- Gold, Copark and Sogmose re- 
theatres, including three in Minne- product. Elmwood is said to be 
OZONERS’ CONVENTION 
the past several years, Theatre 
Francisco. The convention will be 

committee. 








Times Trib Post Mirror News Journal _ Telegram Decision to hold a separate driva- 
“Peyton Place” (20th)... G F-G G F E G G in convention is based on the grow- 
“Raintree County” (MG)... P P F P G-E F F ing importance of the outdoor the- 
“River Kwai” (Col)..... E E E E E E atres in recent years and the 
“Enemy Below” (20th)... F-G G- F-G G G-E G G «| Unique problems they face, partic- 
“Paths of Glory” (UA)... G G-E P p-F G-E F-G E ularly in the area of children's 
“Bonjour Tristesse” (Col). P P P P F P G-E playgrounds and food concessions, 
“Sad *Sack” (Par)....... Pp F F F G F P TOA is getting off the drive-in 
“Sayonara” (WB)........ G-E G E E E E G-E meet slowly by dubbing it a “con- 
“Wild is Wind” (Par)... F G E P G-E G G-E ventionette,” with the hope that 
“Farewell to Arms” (20th) F P F G G-E F-G F-G (Continued on page 20) 
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‘Raintree’ Great 976, 6 L.A. Spots; 
Glory’ Tall $55,000 im 13, ‘Angels’ 
Oke 476, Also 13, ‘Peyton’ 346, 2d 





Los Angeles, Jan. 28. + 


Extended holdovers still are re- 
taining honors at local first-runs 
this week despite a number of in- 
coming bills. “Raintree County,” 
in first multiple-theatre run, is 
main exception since looking for 
big $23,000 in two theatres and 
mighty $97,000 including six nabes. 
Weekend rain washed out ozoner 
trade and upped hardtops as 52- 
day bus strike ended. 

“Paths of Glory,” also on initial 
multiple run, is tall $55,000 in 
three first-runs and 10 neighbor- 
hoods. “Tarnished Angels,” also 
new, shapes okay $47,000 for two 
first-runs, three nabes and eight 
ozoners. “Long Haul” looms dull 
$7,400 in two spets. 

“Peyton Place” heads the hold- 
overs by substantial margin, with 
sock $34,000 in four locations, be- 
ing in second week at Los Angeles 
and seventh in three others. 
“Sayonara” still is hot in fifth 
round at Hollywood Par. “Don’t 
Go Near Water” is aiming for a 
stout $14,000 in fifth Pantages ses- 
sion. 

“Bridge on River Kwai” is rated 

lump $20,500 in sixth Egyptian 
rame. 


Estimates for This Week 
Fine Arts (FWC) (631; 90-$1.50) 


—"Quict American” (UA). Slow 
$3,000. Last week, “Paths of 
Glory” (UA) (5th wk-6 days), 
$2,600. 


Downtown Paramount, New Fox 
(ABPT-FWC) (3,300; 965; 90-$1.50) 
—Tarnished Angels” (U) and 
“Flood Tide” (U). Fair $13.000. 
Last week, “Oklahoma” (20th), 
“Carousel” (UA) (reissues), $9.000. 

Hillstreet. Iris (RKO - FWC) 
(2.752; 825; 90-$1.50)—“Long Haul” 
(Col) and “Hard Man” (Col). Dull 
$7.400. Last week, with Uptown, 
“Teenage Frankenstein” (AD, 
“Blood of Dracula” (ATI), $13,600. 

State, Hawaii (UATC-G&S) (2,- 
404; - 1,106; 90-$1.50)—“Raintree 
County” (M-G) (1st multiple run). 
Big $23,000 or near. Last week, 
“This Is Russia” (U), “Simon and 
Laura” (U), $8.500. “4 

Orpheum, Hollywood, Uptown 
(Metropolitan-FWC) (2,213; 756; 1- 
715: 90-$1.50)—“Paths of Glory” 
(UA) (st multiple run) and “Girl 
fin Black Stockings’ (UA). Good 

14.500. Last week, Orpheum, 
‘Men in War” (UA), “Attack” (UA) 
(reissues), $3,600. Hollywood, “En- 
emy Below” (20th). “Plunder Road” 
(20th) (3d wk), $3,500. 

Hollywood Paramount (F&M) 
(1,468; $1.25-$2.40) — “Sayonara” 


(Continued on page 20) 


Cincy Breaks Mark For 
Longruns; ‘Search’ Fast 
$15,000, ‘Peyton’ Big 106 


Cincinnati, Jan. 28. 
Cincy’s longest run of simul- 
taneous holdovers is rewarding 
with winning grosses at three 
downtown houses. These bellring- 
ers are “Peyton Place” and “Rain- 





Broadway Grosses 


Estimated Total Gross 

This Week . $578,600 
(Based on 27 theatres) 

Last Year ... . $653,000 
(Based on 24 theatres) 





‘Angels’ Solid $12,000, 

Buff.; ‘Raintree’ 23G 
Buffalo, Jan. 28. 

First-run trade here ey | is 
displaying surprising strength just 
when exhibitors generally look for 
a further letdown from the year- 
end holiday biz. Biggest newcomer 
is “Raintree County,” rated great 
at the Buffalo. “Tarnished Angels 
also shapes solid at Lafayette while 
“I Was Teenage Frankenstein” is 
very brisk at. Paramount. “Sayo- 
nara” is top holdover with nifty 
takings in fifth round at the Center. 

Estimates for This Week 
Buffalo (Loew) (3,500; 70-$1.25) 
—“Raintree County” (M-G). Looks 
like great $23,000 or over. Last 
week, “Don't Go Near Water 
(M-G) (3d wk-9 days), $12,000 at 


90¢ top. 
Pare t (AB-PT) (3,000; 70-90) 





——— ~ 
Rangers OK 176, 
e 
y; Quiet 
Philadelphia, Jan. 28. 

Cold and rain knocked out big 
weekend biz this session, with per- 
sonals not proving much help to 
new product. “Bonjour Tristesse”’ 
is very disappointing, with a sad 
week in prospect at the Mastbaum. 
“Quiet American” looms so-so at 
Trans-Lux. However, “Darby’s 
Rangers” is rated fine at Stanley. 
“Peyton Place” looks smash in 
fourth session at the Fox. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Don’t Go Near Water” (M-G) (4th 
wk). Good $11,200. Last week, 
$12,500. 

Boyd (SW - Cinerama) (1,340; 
$1.20-$2.80)—"“‘Search for Paradise” 
(Cinerama) (17th wk). Fancy $9,- 
500. Last week, $9,000. 

Fox (National) (2,500; 55-$1.80)— 
“Peyton Place” (20th) (4th wk). 
Smash $25,000. Last week, $30,000. 

Goldman (Goldman) (1.250; 65- 


$1.25)—“Long Haul” (Col) and 
“Hard Man” (Col). Slow $7,000. 
Last week, “Teenage Werefolf” 


(AI) and “Invasion of Saucer Men” 
(AT), $8,000. 


Green Hill (Serena) (750; 75- 
$1.25) (closed Sundays) — “Cast 
Dark Shadow” (Indie) (2d _ wk). 


Fair $3.100. Last week, $4,200. 
Mastbaum (SW) (4,370; 99-$1.49) 


—“Bonjour Tristesse” (Col). Sad 
$8,000. Last week, “Graf Spee” 
(Rank), $5,000. 

Midtown (Goldman) (1,000; 99-| 
$1.89)—“Raintree County” (M-G) 
(4th wk). Fancy $12,000. Last 


week, ditto. 


Randolph (Goldman) (1,250; 65- 
$1.25)—“‘Sayonara” (WB) (5th wk). 


Sock $21,000. Last week, $20,000.) six weeks, but all-time longrun | $1.25-$2.40)—“Seven Wonders of 


Stanley (SW) (2,900; 99-$1.80)— 
“Darby’s Rangers” (WB). Okay 
$17,000. Last week, “Pal Joey” 
(Col) (11th wk), $7,000. 

Stanton (SW) (1,483; 99)—“Old 
Yeller” (BV) (5th wk). Happy $8,- 
500. Last week, $8,500. 

Trans-ux (T-L) (500; 99-$1.80)— 
“Quiet American” (UA). So-so $6.- 
000. Last week, “Gervaise” (Cont) 
(4th wk-5 days), $3,000. 

Studio (Goldberg) (499: 99-$1.49) 
—‘Sins of Casanova” (Indie) and 
“Forbidden Desire” (Indie) (2d 
wk). Hep $4,000. Last week, $5,500. 





tree County” in fourth frames at! 
the Palace and Grand, respective- | 
ly. Also in fourth, “Sayonara” at 
Albee looks solid. Keith’s has the! 
only new bill, “Hunchback of 


World (Pathe) (500; 99-$1.49)— 
“Miss Julie” (Indie). Fair $3,800. 
Last week, “Bolshoi Ballet” (Rank) 
(4th wk), $2,500. 


—"“Teenage Frankenstein” (AI) and 
“Blood of Dracula” (AI). Teenagers 
are boosting this te a grand $13,000. 
Last week, “Deep Six” (WB) and 
“Plunder Road” (20th), $10,200. 

Center (AB-PT) (2,000; 70-90)— 
“Sayonara” (WB) (5th wk). Nifty 
$12,000. Last week, $9,000. 

Lafayette (Basil) (3,000; 70-90)— 
“Tarnished Angels” (U) and “Slim 
Carter” (U). Solid $12,000. Last 
week, “My Man Godfrey” (U) and 
“Quantez” (U), $9,000. 

Century (UATC) (2,900; 70-$1.25) 
—‘Peyton Place” (20th) (4th wk). 
Trim $10,000 or better. Last week, 


(SW-Cinerama) 
$1.20-$2.40)—“‘Search for Paradise” 
(Cinerama) (16th wk). Neat $7,500. 
Last week, $6,000. 


‘Yeller’ Powerful 
$15,000 in Mpls. 


Minneapolis, Jan. 28. 

As holdovers continue to hang 
on stubbornly, newcomers again 
are scarce and there’s only one of 
boxoffice and quality importance, 
“Old Yeller,” which is _ being 
helped, of course, by reason of the 
limited choice of fresh fare. It’s 
the 77th and 29th weeks, respec- 
tively, for the town’s lone hard- 
ticket attractions, “Seven Wonders 
of World” and “Around World in 
80 Days.” “Don’t Go Near Water” 
and “Peyton Place,” smash box- 
| office performers, are chalking up 
their fifth weeks, and “Sayonara” 
and “And God Created Woman,” 
also b.o. champs their fourth. 

Estimates for This Week 

Academy (Mann) (947:  $1.50- 
| $2.65) “Around World” (UA) 
|(29th wk). Healthy $8,500. Last 
| week, $9,000. 
| Century (SW-Cinerama) (1,150; 
ao — “Seven Wonders” 
| (Cinerama) (77th wk). It’s the final 








| record here long since has been 


broken by this pic. Nice $9,000. 
Last week, $8,500. 

| Gopher (Berger) (1,000; 85-90)— 
“Don’t Go Near Water” (M-G) (5th 
wk). Tall $6,000. Last week, 
$7,200. 


boree” (WB) and “Green-Eyed 
Blonde” (WB). Okay $5,000. Last 
week, “Raintree County” (M-G) 


(4th wk), $6,000 at $1.25-$2.25 re- 
served-seat policy. 

Radio City (Par) (4.100: $1.25- 
$1.50) —“Sayonara” (WB) (4th wk). 


Boff $10,000. Last week, $13,000. 
Moves to Lyric. 
RKO Orpheum (RKO) (2,800: 





75-90)—“Old Yeller” (BV). Mighty 
(Continued on page 20) 





(1,200; | 


Lyric (Par) (1,000; 85-90)—“Jam- | 


Notre Dame,” in okay stride. Town | 
topper is.“Search for Paradise” in| 
eighth stanza. “Around World in| 


80 Days” maintains regained 
strength with approach of engage- 
ment’s end at suburban Valley 
Theatre. 
Estimates for This Week 
Albee (RKO) (3,100; 90-$1.50)— 
“Sayonara” (WB) (4th wk). 


(1,376; 
Para- 
Swell 


Capitel (SW -Cinerama) 
$1.20-$2.65) — “Search for 
dise” (Cinerama) (8th wk). 
$15,000. Last week, $17,000. 

Grand (RKO) (1,400; 90-$1.50)— 
“Raintree County” (M-G) (5th wk). 
Hep $8,500 following last week's 


$10,000. Holds. ® 

Guild (Vance) (500; 50-90)—“All 
At Sea” (M-G) (5th wk). Okay 
$1,600 fourth round. Same last 
week. 


k 
Keith’s (Shor) (1,500; 75-$1.25)— 
“Hunchback of Notre Dame” (AA). 
All right $7,500. Last week, ‘Kiss 
Them For Me” (20th), $6,000. 

Palace (RKO) (2,600; 90-$1.50)— 
“Peyton Place” (20th) (5th wk). 
Great $10,000. Last week, $12,000. 
Will probably hold for sixth stanza. 

Valley (‘Wiethe) (1,300; 
$2.50)—“Around World in 80 Days” 
(UA) (33d wk). Still hefty at $9,- 
000, with notice that engagement’s 
end approaches, Last week, 
$11,000. 


Solid | 
$10,000 after $13,000 third frame. | 


$1.50- | 


‘Angels’ Lively $10,000, Balto; ‘Water 
Hot 14, ‘Sayonara’ Hep 13146, 5th 


Baltimore, Jan. 28. 
Warm holdovers and hefty new 
entries made things look nice this 
frame. “Peyton Place” at Century 
and “Sayonara” at Stanley both 
look good in fifth weeks. “Flesh Is 
Weak” is warm at the Mayfair 


“Don’t Go Near Water” looms fine | 
“Tar- | 
nished Angels” looks lofty at the | 


at the Hippodrome while 
New. “Uncle Vanya,” with a rave 
press, did nicely in first round at 
the Playhouse. “And God Created 
| Woman” still is in the chips in 
llth round at the Cinema 
Estimates for This Week 

| Century (Fruchtman) (3,100; 50- 
$1.50)—“Peyton Place” (20th) (5th 
wk). Neat $9,000 after $12,000 in 
fourth. 

Cinema (Schwaber) (460; 50- 
$1.25)—"“God Created Woman” 
(Kings) (11th wk). Trim $3,700. Last 
week, $3,800. 

Film Centre (Rappaport) (890; 50- 
$1.50)—“‘Raintree County” (M-G 
(4th wk). Brisk $8,000. Last week, 
| $10,000. 


| Five West (Schwaber) (460; 50- 
| $1.25)—“‘Nana” (Indie) (2d wk). 
Brisk $3,800 after $4,500 opener. 

Hippodrome (Rappaport) (2,300: 
50-$1.25)—“‘Don’t Go Near Water” 
(M-G). Fast $14,000. Last week, 
“Pal Joey” (Col) (4th wk), $6,500. 

Mayfair (Fruchtman) (980; 50- 
$1.25)—“Flesh Is Weak” (DCA) 
2d wk). Solid $6,000. First week, 
$10,000. 


New (Fruchtman) (1,600; 
$1.25)—“Tarnished Angels” (U). 
Lofty $10,000 in first. In ahead, | 
“My Man Godfrey” (U), $8,000. 

Playhouse (Schwaber) (460; 50- 
$1.25) — “Uncle Vanya” (Indie). 
Nice $4,200. Last week, “Panic in 


Parlor” (DCA) (4th wk), $3,000. 

Stanley (SW) (3,200;,50-$1.50)— 
“Sayonara” (WB) (5th wk). Sturdy 
$13,500 after $16,000 in fourth. 

Town (SW-Cinerama) (1,125; 
$1.25-$2.25)—"‘Seven Wonders cf 
World” (Cinerama) (5th wk); Oke 
$8,500 after about same in previous 
| week, 


} 
50- 


Haul’ Hefty $16,000, Det: Flesh’ 
126, ‘Woman Boff 


226 in 2d 





Key City Grosses 


Estimated Total Gross 

This Week ......-. $2,835,000 
(Based on 23 cities and 256 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 





Sask Weak vctaccnx $2,908,000 
(Based on 23 cities and 241 
theatres.) 











‘Wonders’ Great ¥ 
$13,000 in Cleve. 


Cleveland, Jan. 28. 
“Seven Wonders of the World” 
}opened last Tuesday (21) with gala 
$6,000 benefit showing for K. of C. 
and Catholic Charities. It shapes 
sock in first five days at Palace. 
“Tarnished Angel”, looms hotsy at 
State. Otherwise, strong longruns 
continue to hold sway. “Peyton 
Place,” in fifth week, may go into 
sixth at Hipp while the Allen is 
firm, with “Sayonara” picking up 
in its fifth week. “And God 
Created Woman,” in its fifth week, 
has no closing date set. 
Estimates for This Week 

Allen (S-W) (3,800; 90-$1.50)— 
“Sayonara’ (WB) (5th wk). Great 
$17,000. Last week, $16,500. 

Embassy (Community) (1,200; 70- 
90)—“Satchmo” (UA) and “Girl in 





Black Stockings” (UA). Okay 
| $4,000. Last week, “Long Haul” 
(Col) and “Return to Warbow” 


| (Col), $5,200. 
Continental (Art Theatre Guild) 


(850; $1.25) — “Devil’s General” 
(DCA). Oke $2,160. Last week, 
“Sins of Cassanova” (Indie), (2d 
wk), $1,800. 


Heights Art (Art Theatre Guild) 
(925; $1.25)—“God Created Wom- 





an” (Kings) (5th wk). Big $6,000. 
|Last week, $8,000. 
| Hipp (Telem’t) (3,700; $1.25- 
| $1.50)—‘‘Peyton Place” (20th) (5th 
|wk). Smash $15,000. Last week, 
ditto. 

Lower Mall (Community) (500; 
60-90\—“‘Third Key” (Rank). Oke 
$2,700. Last week, “Bride Was | 


| Too Beautiful” (Ellis), $2,800. 
| Ohio (Loew) (1,244; $1.25-$2.50) 
—‘“Around World” (UA) (33d wk). 


|Boff $10,500 after $10,000 last 
week. 
Palace (SW-Cinerama) (1,523; 


| World” (Cinerama). Great $13,000 
jincluding preem in first 5 days. 
| Last week, “Cinerama Holiday” 
| (Cinerama), after 29 weeks, $27,- 
| 500. 

| State (Loew) (3,500; 70-90)— 
\“Tarnished Angel” (U). Hep $12,- 
000. Last week, “Safecracker” 
(M-G), $10,000. 

Stillman (Loew) (2,700; 90-$1.20) 
—“Don't Go Near Water” (M-G) 
| (Sth wk). Fine $7,000. Last week, 
$8,000. 


‘PEYTON’ SMASH 206, 
PROV.; ‘YELLER’ 96, 2D 


Providence, Jan. 28. 











The “Objectionable” label placed 
| on the book “Peyton Place” has the | 
adults and a heavy measure of | 
| teen-agers flocking to see the pic 
|of same name at Majestic’ Also} 
| sturdy is “Old Yeller” in its second 
| week at RKO Albee. The State} 
also is nice with 2nd of “Raintree 
| County.” Elmwood is rated slow 
with 16th stanza of “Around World | 
in 80 Days.” 


| Estimates for This Week 

| Albee (RKO) (2,200; 65-80)— 
“Old Yeller” (BV) and “Gunfire at 
Indian Gap” (Indie) (2d _ wk). 
Happy $9,000. First week, $15,000. 

Elmwood (Snyder) (745; $2-$2.50) 
—“Around World in 80 Days” (UA) 
| (16th wk). Fair $7,500. Last week, 
| $7,900. 
| Majestic (SW) (2,200; 90-$1.25)— 
“Peyton Place” (20th). Heavy play 
on book censorship has crowds 
flocking to this one for wow $20,- 
000. Last week, “Sayonara” (WB) 
(4th wk), $9,000. 

State (Loew) (3,200; 65-80)—| 
“Raintree County” (M-G) (2d wk). 
Very nice $13,000 after hefty $21,- 
000 in Ist. 

Strand (National Realty) (2,200; 
60-85)—“Girl Most Likely” (U) and 
“Escapade in Japan” (U). Steady 
$6,000. Last week, “Mister Rock 
and Roll” (F ar) and “Devil’s Hair- 
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Detroit, Jan. 28. 
Good, brisk pace is being sus- 
tained by strong holdovers with 
added fillip from two newcomers. 
“Long Haul” looks great at the 
Palms, “Flesh Is Weak” is rated 
good at the Broadway-Capitol, 
“Peyton Place” at the Fox and 
“Sayonara” at the Michigan, both 
in fourth weeks, continue sockeroo. 
“Old Yeller,” sock at the Madi- 
son, and “And God _ Created 
Woman,” terrific at the Trans-Lux 
Krim, both in second sessions. 
Last days ads are sparking “Seven 
Wonders,” in 78th week at the 
Music Hall, and “Around World 
in 80 Days,” in 57th week, at 
United Artists, to solid totals. 
“Don’t Go Near Water” shapes 
slick in fifth week at the Adams. 


Estimates for This Week 

Fox (Fox-Detroit) (5,000 :$1.25- 
$1.50)—“Peyton Place” (20th) (4th 
wk). Terrific $24,000. Last week, 
$27,400. 

Michigan (United Detroit) (4,000; 
90-$1.50) — “Sayonara” (WB) (4th 
wk). Wow $23,000. Last week, 
$25,000. 

Palms (UD) (2,961; 90-$1.25)—~— 
“Long Haul” (Col )and “Return to 
Warbow” (Col). Fine $16,000. Last 
week, “Guns Don’t Argue” (Indie) 
and “Walk Into Hell” (Indie), 
$18.000. 

Madison (UD) (1,900; 90-$1.50)— 
“Old Yeller” (BV) (2d). Sock 
$20,000. Last week, same. 

Broadway - Capitol (UD) (3,500; 
90-$1.25) — “Flesh Is Weak” (AI) 
and “Blonde in Bondage” (AI). 
Good $12,000. Last week, “Cy- 
clops” (AA) and “Daughter Dr. 
Jekyll” (AA), $15,000. 

United Artists (UA) (1,667; $1.25- 
$3—“‘Around World in 80 Days” 
(UA) (57th wk). “Last days” ads 


lifting to great $20,000. Last 
week, $16,000. 
Adams (Balaban) (1.700; $1.25- 


$1.50) — “Don’t Go Near Water” 


(M-G) (5th wk). Slick $10,000. 
Last week, $12,500. 
Music Halil (SW - Cinerama) 


(1,205; $1.50-$2.65)—“‘Seven Won- 
ders” (Cinerama) (78th wk). Last 
days ads bringing ’em in to tune 
of. mighty $15,000. Last week, 


$14,100. 
Trans - Lux Krim (Trans-Lux) 
(1,000; 90-$1.65) — “God Created 


Woman” (Indie) (2d wk). Mighty 
$22,000. Last week, $19,500. 


‘Deep Six’ Good $21,000, 
Hub; ‘Wind’ Torrid 176, 
‘Gervaise’ Mighty 126 


Boston, Jan. 28. 


Now they’re starting to call the 
Hub a Saturday night town since 
biz really perks only on that day of 
the week. However, rain was a big 
help this session. New entries and 
better holdovers still are big. 
“Gervaise” looks to come near the 
record at Kenmore. “Deep Six” 
is okay at Paramount and Fenway. 
“Wild Is Wind” shapes torrid at 
the Astor. 

“Peyton Place” swings into wow 
fifth stanza at the Memorial. 
“Sayonara” at Met in fifth is rated 
solid. State and Orpheum are hold- 
ing “Legend of Lost” for second 
with good results. “Bridge on 
River Kwai” continues great in 
fifth at the Gary. 

Estimates for This Week 

Astor (B&Q) (1,372; 90-$1.50)— 
“Wild Is Wind” (Par). Hotsy $17,- 
000. Last week, “Raintree County” 
(M-G) (14th wk), $5,000. 

Beacon Hill (Sack) (678; 90-$1.25) 
—“Old Yeller” (BV) (5th wk). 
Slick $5,000. Last week, $6,000 

Bostor (SW-Cinerama) (1,354; 
$1.25-$2.65)—“‘Search for Paradise” 
¢Cinerama) (10th wk). Fine $17,- 
000. Last week, same. 

Copley (Indie) (961; 90-$1.25)— 
“Grand Maneuver” (Indie) (3d wk). 
Mild $3,500. Last week, $4,500. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Admirable Crichton” (Col) (7th 
wk). Sixth week, sturdy $8,200. 
Last week, $7,000. 

Fenway (NET) (1,378; 60-$1.10'— 
“Deep Six” (WB) and “Wayward 
Girl” (Rep). Oke $5,500. Last 
week, “I Was Teenage Franken- 
stein” (AI) and “Blood of Dracula 
(AI), $7,200. 

Gary (Sack) (1,340; $1.50-$2.75)— 
“Bridge on River Kwai” (Col) (5th 

Big $18,000. Last week, $21,- 
500+ 


Kenmore (Indie) (700; 85-$1.25) 
—“Gervaise” (Cont). Wham $12.- 
000 or near. Last week, “Across 
Bridge” (Rank) (4th wk), $5,000. 

Paramount (NET) (1,700; 60-$1) 
—Deep Six” (WB) and “Wayward 
Girl” (Rep). Good $15,500. Last 
week, “Teenage Frankenstein” (A!) 

(Continued on page 20) 
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Chi to New Peak: ‘Arms’ Wow $60,000, 


‘Angels’ Stout 236, 


‘Woman’ Big 116, 


Rodan’ Boff 456, 
Water’ Lively 236 





Chicago, Jan. 28. 4 

Spate of new product is boost- 
ing Loop biz in current week to its 
loftiest total in recent months. 
“Farewell to Arms” in first at the 
Oriental should rack up a Giant 
$60,000 at upped prices. The 
other big opener is “Tarnished An- 
gels” at State Lake, with fancy 
$23,000. 

“Rodan” at the Woods looks 
mighty $45,000, while “Admirable 
Crichton” at Surf is Okay $5,300. 
“Hell Canyon Outlaws” and “Hell 
Ship Mutiny” shapes fair $4,200. 
at the Monroe. “Oregon Passage” 
and “Tall Stranger” tandem at 
Roosevelt is a neat $13,000. 

“Motorcycle Gang” and “Soror-| 
ity Girl” combo continues strong | 
in third Garrick frame. “Sayon- 
ara” in fifth round at the Chicago 
looks still lively. 

“And God Created Woman” 
shapes trim in fifth session at the 
Loop. “Don't Go Near Water” is 
fine in fifth at the United Artists 
while “Wild is Wind” in sixth Es- 
quire canto shapes okay. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.80) 
—‘Sayonara” (WB) (5th wk). Sock 
at $43,000. Last week, $48,000. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.50)—“‘Wild is Wind” (Par) 
(6th wk), Okay $7,000. Last week, 
$8,500. 

Garrick (B&K) (850; 90-$1.25)— 
“Motorcycle Gang” (AI) and “So-| 
rority Girl” (AID (3d wk). Big $10,- 
000. Last week, $12,500 

Grand (Nomikos) (1,200; 90- 
$1.25)—“‘Winchester °73” (U) and} 
“Criss Cross” (U) (reissues). Mild 
$5,000. Last week, “Unholy Wife” 
(U0) and “That Night” (U), $8,000. 

Loop (Telem’t) (606; 90-$1.50)—| 
“God Created Woman” (Kings) (5th 
wk). Wham $11,000 or over. Last 
week, $13,300. 

MeVickers (JL&S) (1,580; $1.25- 





$3.30)—“‘Raintree County” (M-G) 
(14th wk). Okay $14,000. Last! 
week, $14,500 

Monroe (Indie) (1,000; 57-79)— 
“Hell Ship Mutiny” (Rep) and | 
“Hell Canyon Outlaws” (Rep). 
Fair $4,200. Last week, “Bayou” 
(UA) and “Big Caper” (UA), | 
$5,500. 

Oriental (Indie) (3,400; $1.25- 
$2.00)—“‘Farewell to Arms” (20th). | 
Boffo $60. 000. Last week, “Enemy 
Below” (20th) (3d wk), $i7, 500. 

Palace (SW- Cinerama) (1,434; | 


$1.25-$3.40) — ‘Seven Wonders of 
World” (Cinerama) °(58th wk).| 
Stout $18,500. Last week, $19,500. | 

Roosevelt (B&K) (1,400; 15- 90)— | 
“Tall Stranger” (AA) and ‘ ‘Oregon 
Passage” (AA). Good $13,090. Last | 
week, “Man in Shadow” (U) and 


(Continued on page 20) 


Bliz Bops K.C. Biz But 
‘Peyton’ Bangup $12,000, 
M.0.; ‘Hunchback’ Only 66 


Kansas City, Jan. 28. 

Town is largely hanging on to its 
good ones, half dozen or more films 
being in fourth weeks or longer 
this session. Weather played a big 
part in some of these extended 
runs, as the deepest snow in 46 
years fell Tuesday (21) and slowed | 
traffic for three or four days. | 
Only new film of consequence is 
“Hunchback of Notre Dame,” mild 
at Tower. By week's end city was 
beginning to unsnarl itself, and | 
films got a new lease on trade. | 
Effect is to dampen grosses con- 
siderably. | 
Estimates for This Week | 
Apollo (Fox Midwest) (1,050; 85) 





—"Rodan” (DCA) and “Hell in Ko-| 
rea” (DCA) (m.o.),(2d wk). — 
able $3,500. Last week, wit 


Brookside and Vista coupled to | 
the Apollo, $9,000. 

Glen (Dickinson) (700; 75-90)— 
“Bob and Sally’ (Indie) and “She 
Shoulda Said No” (Indie) (8th wk). 
Okay $1,000. Last week, $1,200. 

Kimo (Dickinson) (504; 90-$1. 25) | 
—‘‘How To Murder a Rich Uncle” 
(Col) (5th wk). Bright $1,200. 
Last week, $1,400 lo 

Midland (Loew) (3,500; 90-$1. 25) | 


—‘“Don’t Go Near Water” (M-G) 
(4th wk). May go 9 oy ot for hearty 
$7,000. Last week, $8,000. 

Missouri (SW -Cinerama) dl, 194; 
$1.25-$2) — “Seven Wonders” 
(22d wk). (Cinerama). eames 
$7,000. Last week, $7, 


Paramount (UP) (1 ‘300, 90-$1.25) 
—“Sayonara” (WB) (4th wk). Good 
$4,500. Last week, $5,000, in face 
of big storm. 

Rockhill (Little Art Theatres) | 
(750; 75-90)—“Time of Desire” 


(Continued on page 20) 





| Bayonet” 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
ed the U. 8. amusement 
ax. 


Peyton Loud 296 





Paces Frisco Biz|%:°2 


San Francisco, Jan. 28. 
With “Peyton Place” great on its 
opening week at the huge Fox and 
both “Sayonara” and “Don’t Go 
Near Water” 
fifth and sixth weeks respectively, 
first-run trade currently are —— 
“Raintree County” still is good in 
fifth Stagedoor stanza. “And God 
Created Woman” continues smash 
in fifth sessions in two arty houses. 
“Gervaise” looms great in fourth 
session. 
Estimates for This Week 
Golden Gate (RKO) (2,859; 90- 
$1.25)—"“Man In Shadow” (U). and 
“Doctor At Large” (U). Mild 
$7,500. Last week, “All Mine To 
Give” (U) and “Looking For Dan- 


Fox (FWC) (4,651; $1.25-$1.50)— 

“Peyton Place” (20th). Great $29,- 
000 or over. Last week, “Farewell 
'To Arms” (20th) (3d wk), $14,500 
in 8 days. 

Warfield (Loew) (2,656; 90-$1.25) 
—‘Don't Go Near Water” (M-G) 
(6th wk). Dandy $9,500. Last week, 
$10,000. 

Paramount (Par) (2,646; 90-$1.25) 
—‘“Sayonara” (WB) (5th wk). Sock 
$13,000. Last week, $17,000 

St. Francis (Par) a ,400; 90-$1. 25) 
—“Deep Six” (WB) and “Parson 
and Outlaw” (WB). Okay $12,000. 
Last week, “Eighteen and Anxious” 
(Rep) and “Girl In Woods” (Rep), 
| $11,500. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65)—“Seveng Wonders of 
World” (Cinerarna) (62d wk). Neat 
$13,500. Last week, $12,000. 

United Artists (No, Coast) (1,207; 
90-$1.25)—“‘Quiet American” (UA) 
and “Buckskin Lady” (UA). Slow 
$6,000 or near. Last week, “Steel 
(UA) and “Man On 
Prowl” (UA), $7,200. 

Stagedoor (A-R) (440; $1.50-$2)— 

“Raintree County” (M-G) (5th wk). 
Good $6,000. Last week, $6,800. 

Larkin (Rosener) (400; $1.25)— 
“God Created Woman” (Kings) (5th 
wk). Wow $7,000. Last week, same. 

Clay (Rosener) (400; $1.25)— 
“God Created Woman” (Kings) (5th 
wk). Boff $6,000. Last week, ditto. 

Vogue (S.F. . Theatres) (364; 
$1.25)—“Pather Panchali” (Indie) 
(5th wk), Oke $1,500. Last week, 
$1,900. 

Bridge (Schwarz) (396; $1.25)— 


| ger” (AA), $7,500. 


|“Razzia” (Kass) (4th wk). Good 
$2,500, Last week, $2,500 
Coronet (United Califoria) (1- 


250: $1.50-$3.75)—“Around World 
In 80 Days” (UA) (57th wk). Nice 
$14,000. Last week, $14,500. 

Rio (Schwarz) (397; $1. 10; )\—“His 
First Affair” (Indie) and “On Bow- 
ery” (Indie) ~~. wk). Fair $1,300. 
Last week, $2,500 

Presidio. (Hardy-Parsons) (774; 
$1.25-$1.50) — “Gervaise” (Cont) 
(4th wk). Great $5,500. Last week, 
$6,000. 


‘Rodan’ Rich $15, 000, 
Seattle; ‘Peyton’ 7G, 5 


Seattle, Jan. 28. 

Standout currently is the lone 
newcomer, “Rodan,” which is 
amazingly sock at Coliseum. “And 
God Created Woman” still is boffo 
4 third Music Box stanza. “Say- 

ara” is rated great in fourth 
can at Music Hall. 
Estimates for This Week 

Blue Mouse (Hamrick) (800; 
$1.50-$2.50) — “Around World” 
(UA) (41st wk). Record run in 
Seattle. Still héfty at $9,000. Last 
week, $8,700. 

Coliseum (Fox - Evergreen) (1,- 
870: 90-$1.25)—‘Rodan” (DCA) 
and “Hell in Korea” (DCA). Im- 
mense $15,000. Last week, “Long 

Haul” (Col) and “Hard Man” (Col), 
$5,800 in 6 days. 

Fifth Avenue (Fox - Evergreen) 

(Continued on, page 20) 








‘WOMAN’ ROUSING 116, 
PORT: ‘PEYTON’ 106 


Portland, Ore., Jan, 28. 

City is filled with blockbuster 
holdovers which continue to do 
smash trade. “Raintree” is in its 
fifth week at the Broadway, “Say- 
onara” continues lusty in fourth 
round at the Fox. “Peyton Place” 
is moving into a fourth hefty frame 
at the Orpheum. “And God Cre- 
ated Woman,” day-dating in two 
art houses, looms great. Other 
newcomers are on the modest side. 

Estimates for This Week 

Broadway (Parker) (1,875; $1- 
$1.50)—“Raintree County” 
(5th wk). Nifty $6,500. Last week, 
$6,200. 

Fine Arts (Foster) (425; $1.25)— 
“God Created Woman” (Kings), 
aiso at Guild. W. opping $5,000. 
Last week, “Lady Chatterly’s Lov- 
er” (Indie) (2d wk), $2,300. 

Fox (Evergreen) (1,536; $1-$1.50) 
—‘Sayonara” (WB) (4th wk). Loud 
$10,500. Last week, $12,000. 

Guild (Foster) (400; $1.25) — 
“God Created Woman” (Kings), 
day and date with Fine Arts. Wow 
000. Last week, “Third Key” 
(Indie), $1,900. 

Liberty (Hamrick) 
$1.25) — “Oregon Passage’ (AA) 
and “Destination 60,000" (AA). 
Modest $5,500. Last week, “Man In 
Shadow” (U) and “Floodtide” (U), 


(1,890; 90- 


still doing well in| $4,500 


Orpheum (Evergreen) (1,600; $1- 


$1.50)—“Peyton Place” (20th) (4th | 


wk). 
$11,7 
‘a (Port-Par) (3,400; 90- 
$1.25) — “Quiet American” (UA) 
and “Ride Back” (UA). Okay $7,000. 
Last week, “Tarnished Angels” (U) 
and “The Weapon” (U), $6,400. 


‘Woman Giant 106 
oman Giant 1b, 
ville; ‘Girl 66 
e: 
b] 
Louisville, Jan. 28. 

Downtown houses are maintain- | 
ing a healthy level this week at the | 
wicket, evenly shared by strong 
new product and h.o’s. Surprise 
entry is “And God Created Wom- 
an” at the Brown, with a bumper | 
take in sight “Long Haul” at the) 
State looks fair. Girl Most Likely” 
at the Kentuc is fancy. “Sayo- | 
nara” at the Mary Anderson and 
“Peyton Place” at Rialto are still 
going wel! on longruns. 

Estimates for This Week 

Brown (Fourth Ave. - Loew's) 
(1,000; 85-$1.25) — “God Created 
Woman” (Kings). Grabbing wow 
$10,000. Last week, ‘‘Around World 
in 80 Days” (UA) (4th wk), $4,500. 

Kentucky (Switow) (900; 50-85) 
—*Girl Most Likely” (U). Fancy 
$6,000. Last week, “Tarnished 
Angels” (U) (2d wk), $3, 000. 

Loew's (Loew) (UA) (3,000; 50- 
85)—“Long Haul” (Col) and “Deci- 
sion At Sundown” (Col). Fair 
$7,500. Last week, “Don't Go Near 
Water” (M-G) (2d wk), $7,500. 

Mary Ann (People’ s) (1,000; 85- 
$1.25)—“Sayonara” (WB) (5th wk). 
Solid $5,500 in unusual run at this 
house. Last week, $7,500. 

Rialto (Fourth Ave.) (3,000; 85- 
$1.25)—“Peyton Place” (20th) (4th 
wk). Neat $9,500 after $12,000 last 
week. 


Omaha Jumpin’, ‘Peyton’ 
Lofty $16,500, ‘Godfrey’ 
Boff 76, ‘Yeller’ 106 


Omaha, Jan. 28. 

Biz is really jumpin’ at down- 
town first-runs this session, with a 
sturdy crop of new entries provid- 
ing biggest week in nearly a year. 
“Old Yeller” is mighty at the State, 
with long lines. “Peyton Place” is 
smash at Orpheum while “My Man 
Godfrey” looks big at the Omaha. 
“Esther Costello Story” is fairly 
nice at the Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 
“Esther Costello Story” (Col) and 
“Brothers Rico” (Col). Okay $3,500. 
Last week, “Long Haul” (Col) and 
“Town on Trial” (Col), $2,900. 

Omaha (Tristates) (2,066; 75-90) 
—"My Man Godfrey” (U). Big 
$7,000. Last week, “Jamboree” 
(WB) and “Green-Eyed Blonde” 
(WB), $6,000. 

Orpheum (Tristates) (2,080; 90- 
$1.25) — “Peyton Place” (20th). 
Lofty $16,500. Last week, “Sayo- 
nara” (WB) (3d wk), $7,500. 

State (Goldberg) (850; 75-90)— 
“Old Yeller” (BV). Smash $10,000. 
Last week. “Don't Go Near Water” 
(M-G) (3d wk), $3,500. 


* oe $10,000. Last week, 
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[tee For most of these houses 


| $90,000 is in prospect. 


Palace. 
‘ 


B’way Marks Time 


With Holdovers; 


Lone Newcomer Farewell Nice 906, 


‘Sayonara’ 1286 


Broadway deluxers are more or 
less marking time in the current 
session awaiting the arrival of new 


ringing in fresh fare it will rep- 
resent the first change since the 
year-end holidays. All-day rain 
Saturday hurt some but miler 
weather provided something of a 


Lone important newcomer is 
“Farewell To Arms” with stage- 
show at the Roxy where a nice 
This is in 
the face of a rousing beating given 
the pic by many reviewers. Second 
week of “Bonjour Tristesse’ 
ctapet to fair $30,000 at the Cap- 
tol. 


“Sayonara” and stageshow is 
heading for a fine $128,000 at the 
Music Hall in its final (8th) session. 
Such figure represents a total of 
$1,306,490 for the eight weeks as 
against $1,391,000 registered by 
“Great Caruso” ~ 10 weeks, which 
is the all-time high at the Hall. 
“Tarnished Angels” was fair $23,- 
000 for its 9-day third stanza at 
the Paramount, where “I Was 
Teenage Frankenstein” replaces 
today. 

“Gervaise” is doing an amazing 
$6,900 in second round at the Fifth 
Ave. Cinema despite the fact that 
the film is still smash in 12th week 
at the Baronet. “10 Command- 
ments” is spurting to about $32,- 
000 in current (64th) week at the 
Criterion on mention that it is ap- 
proaching its final weeks. 

“Bridge on River Kwai” was 
capacity $34,500 in its sixth session 
ended last night (Tues.) at the 


“Paths of Glory” wound its fifth 
frame at the Victoria yesterday 
(Tues.) with a good $13,000. “Wild 
Is Wind” shapes fine $14,000 for 
current (7th) round at the Astor, 
with “Witness For Prosecution" 
| supplanting on Feb. 6. On same 
day, the Vie brings in “Quiet 
American.” 

“Raintree County” looks like 
splendid $18,000 in its sixth week 
|at the State, but is down to about 
| $5,900 at the Plaza where “Witness 
|For Prosecution” comes in on Feb. 

6, day-dating with Astor. 

“Enemy Below” pushed to a fair 
$10,000 in fifth stanza at the May- 
fair, and is now in its sixth (final) 
week. “Beautiful But Dangerous” 
comes in Feb. 5. “And God Created 
Woman” climbed to smash $13,500 
in its 14th round at the Paris, pic 
now being in its 15th week. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Wild Is Wind” (Par) (7th wk). 
This round ending today (Wed.) 
looks like fine $14,000. Sixth was 
$16,000. “Witness For Prosecution” 
(UA) opens Feb. 6. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80) — “Adultress” 
(Times) (3d wk). Second week end- 
ed Sunday (26) was big $9,800. First 
was $12,000. 

Baronet (Reade) (430; $1.25-$1.70) 
—“Gervaise” (Cont) (12th wk). The 
llth stanza ended Sunday (26) was 





smash $9,800 after $9,300 for 10th 
week. Playing day-date with Fifth | 
Avenue Cinema where it just fin-| 
ished its second week last night |‘ 
(Tues.). 

Capitol (Loew) (4,820: $1-$2.50) | 
—‘“Bonjour Tristesse” (Col) (3d 
wk). Second week ended last night 
(Tues.) was fair $30,000. First was 
$40.000, below hopes. “Cowboy” 
(Col) is due in next, with date not 


set so far. 

Trans-Lux 85th St. (T-L) (550: 
$1.25-$1.65) “Story of Vicki” 
(BV). Opers today (Wed.), day- 
dating with Normandie. 

Criterion (Moss) (1,671; $1.80- 
$2.30)—“10 Commandments” (Par) 
(64th wk). This round looks to hit 
big $32,000 for-u. ial 15 shows. The 
63d week was $28,500 for like num- 
ber of performances. Fact that 
house has started to advertise 
“final weeks” held responsible for 
spurt in current round. Stays. 

Fine Arts (Davis) (468; 90-$1.80) 
—"“Gates of Paris” (Lopert) (3d 


wk). Second stanza ended Monday 
(27) was slick $8,300. First was 
$10,900 


55th St. Playhouse (Moss) (300; 
$1.25-$1.80) — “Bolshoi Ballet” 
(Rank) (7th wk). The sixth week 
ended last night (Tues.) was good 
$4,500. The fifth was $6,000. 

Guild (Guild) (450; $1-$1.75)— 
“Ship Was Loaded” (Brest) (2d wk). 
First session ended Saturday (25) 
was good $7.000. “Spanish Affair” 
(Par) opens here Feb. 5. 

Embassy (Guild) (582: 75-90)— 
“Golden Age of Comedy” (DCA) 
(6th wk). Fifth round ended Mon- 





for $1,306,490 Run 


;day (27) = solid $8,500. Fourth 


week, $9, 

Fifth i Cinema (R&B) (250; 
$1.80)—“Cervaise” (Cont) (3d wk). 
First holdover week ended last 
night (Tues.) was wow $6,900. In- 
itial week, $7,100, new house mark 


here. 
Mayfair (Brandt) (1,736; 179- 
$1.80)—"Enemy Below” (6th-final 


wk). Fifth session ended last night 
(Tues.) was fair $10,000. Fourth 
was $9,500. “Beautiful But Dan- 
gerous” (20th) opens Feb. 5. 

Normandie (Trans-Lux) (592; 95- 
$1.80)\—“Story of Vicki” (BV). 
Opens today (Wed.). In ahead, “All 
At Sea” (M-G) (6th wk-4 days), 
canes $4,000. Fifth full week was 

Palace (RKO) (1,700; $1-$3)— 
“Bridge on River Kwai” (Col) (7th 
wk). Sixth week concluded last 
night (Tues.) was capacity $34,500 
for 10 shows. The fifth was the 
same for like number of perform- 
ances. 

Odeon (Rank) (854: 90-$1.80)— 
“Graf Spee” (Rank) (5th-final wk). 
Present week ending Friday Is 
likely to get mild $7,000. Fourth 
was Y “Henry V" (Rank) 
opens Saturday (1) on reserved- 
seat basis. House has been using 
“sneak” previews in effort to bol- 
ster biz. 

Paramount (AB-PT) (3,665; $1- 
$2)—“I Was Teenage Frankenstein” 
(AD. Opens today (Wed). Last 
week, “Tarnished Angelis” (U) (3d 
wk-9 days), held with fair $23,000 
after $24,500 in second regular 


week. 

Paris (Pathe Cinema) (568; 90- 
$1.80\—“God Created Woman” 
(Kings) (15th wk). The 14th round 
ended Sunday (26) was smash $13,- 
500. The 13th week was $12,500. 

Rad‘o City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—“Sayon- 
ara” (WB) and Christmas stage- 
show (8th-final wk). This session 
winding up today (Wed.) is head- 
ing for fine $128,000, very big for 
this stage of run. The “Nativity” 
portion of the stageshow was 
dropped after last Sunday (26), 
The seventh week was $134,000 
“Seven Hills of Rome” (M-G) opens 
tomorrow (Thurs.) with new stage- 
show. “Sayonara” looks to 
rack up a wham $1,306,490 for 
eight weeks, second only to “Great 
Caruso” (M-G) which was $1,391,- 
000 


Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘“Around World in 80 Days” (UA) 


(68th wk). The 67th round ended 
yesterday (Tues.) was capacity 
$37,700 for 11 shows. The 66th 


week was the same for like number 
of performances. 
Piaza (Lopert! (525; $1.50-$2)— 
“Raintree County” (M-G) (6th wk). 
(Continued on page 20) 


‘Jamboree’ Okay $18,000, 
Toronto; ‘Escapade’ 156, 
‘Sayonara’ Big 286, 2d 


Toronto, Jan. 28. 
Despite a weekend blizzard, 
major cinemas are doing good biz 
on such newe omers as “Enemy Be- 
low” and “Tarnished Angels.” 
“Jamboree” is rated okay. “Es- 
capade in Japan” looms good in 





three houses. Two holdovers, 
“Sayonara” and “Don't Go Near 
Water,” both in second stanzas, are 


doing the city’s standout biz. 
Estimates for This Week 
Carlton (Rank) (2,318; 60-$1)— 
“Enemy Below” (20th). Good $13,- 
000. Last week, “Campbell's King- 
dom” (Rank), $7,000. 
Christie, Danforth, Humber, Hy- 


land (Rank) (887; 1,330; 1,203; 
1,357; $1)\—“How to Murder Rich 
Uncle” (Col). Nice $15,000. 


Downtown, Glendale, Scarboro, 
State (Taylor) (1,054; 995; 698; 694; 
50-75) — “Jamboree” (WB) an 
“Hard Man” (Col). Okay $18,000. 
Last week, “Brothers Rico” (Col) 
and “Escape San Quentin” (Col), 
same. 

Hollywood, Palace, Runnymede 
(FP) (1,080; 1,385; 1,485; 50-$1)— 
“Escapade in Japan” (RKO) and 
“Finger of Guilt” (Col). Oke $15,- 
000. Last week, “Story of Ethel 
Costello” (Col) and “Last Man to 
Hang” (Col), $14,000. 

Imperial (FP) (3,344; 75-$1.25)— 
“Sayonara” (WB) (2d wk). Holding 
at big $28,000. Last week, $32,000, 

International (Taylor) (557; $1)— 
“Blue Murder at St. Trinian’s” 
(IFD) (5th wk). Nice $4,000. Last 
week, $4,500. 

Loew’s (Loew) (2,098; 75-$1.25)— 
“Don’t, Go Near Water” (M-G) (2d 

(Continued on page 20) 





10 


INTERNATIONAL 


VARIETY 


‘VARIETY’S’ LONDON OFFICE 
8 St. Martin’s Place, Trafaigar Square 





Spain s Own Production Nil; 
Five Rolled in January, '5/ 


Madrid, Jan. 28. 

A financial crisis has again de- 
scended on Spanish film producers. 
Reports from Barcelona as in Ma- 
drid underscore standstill in the 
industry. First new year project 
has yet to be registered although 
at this date, last year, five films 
had already entered the °57 pro- 
duction lists. 

Principal reason forwarded here 
for the failure to produce is that 
Sindicato loans are not available. 
Sindicato credit of between 25% 
and 30% of pic budget is, basic 
feature of government film pro- 
tectionism without which majority 
of film-makers cannot operate. 

Observers here relate depleted 
Sindicato coin to the continued 
crisis of goveernment’s production 
aid fund which not only supplies 
credits but a film completion re- 
bate directly to producers varying 
from 30% to 50% of negative pic 
cost as determined by a govern- 
ment-industry classification board. 

Government loaned production 
fund 25,000,000 pesetas ($550,000) 
last Oct., but sources here say 
amount was quickly consumed by 
outstanding rebate obligations due 
producers, 

There seems little doubt that 
Spanish film economy kas been out 
of tune for the past nine months. 
Suspension of-Motion Picture Ex- 
port Assn. product, with substan- 
tial resulting drop of production 
fund pesetas from steep U. S. im- 
port fees has crippled aid coffers. 

Current production halt paired 
with widespread film exhib dis- 
content are grim factors facing the 
Spanish film industry this week. 


e 7 

Gina Action Ys. 
Rizzoli Wid 
Rome, Jan. 21. 

The Gina _ Lollobrigida-Angelo 
Rizzoli court case continues to gain 
momentum in and out of local film 
circles. Two new elements have 
just been added to the fracas: the 
Italian Producers’ Assn. (ANICA) 
has officially deplored the actress’ 
action in publicizing the fight, 
while actor Lex Barker has filed 
suit in Roman courts against Milko 
Skofic, husband of the actress. Bar- 
ker claims personal insults were 
made by Skofic. 

Sharply worded and unprece- 
dented ANICA communique sided 
with producer Rizzoli, whose “Im- 
perial Venus” they claimed an im- 
portant and well organized pro- 
duction, against the actress. Letter 
deplores Miss Lollobrigida’s action 
in breaking off her contract with- 
out submitting to proposed nego- 
tiations and for her decision to 
publicize the matter. 

ANICA note again warned all its 
members that in times of difficulty 
such as the present for the entire 
industry, efforts must be redoubled 
to realign salaries (of actors) to 
the changed film economy of the 
moment as well as to insist on a 
better respect of agreed contracts. 

Barker, on the other hand, filed 
his suit through his local lawyer, 
Giovanni Ozze, taking objection to 
remarks attributed to Skofic by an 
article in a Rome evening paper. 
Both verbally and in writing, Sko- 
fic has repeatedly denied making 
these remarks. Rizzoli-Lollobrigida 


case is up for initial hearing 
Feb. 5. 








German ’56 Hit Record 
To Be Made Into a Pic 


Frankfurt, Jan. 28. 

Usually it’s the title song of a 
film that becomes popular. But 
there’s an unusual switch in the 
making in Germany this year. 

Gloria Films has bought the 
rights to the 1956 big record seller, 
“Heimatlos” (Homeless), which 
was the No. 1 recording of German 
schmaltz singer Freddie on the 
Deutsche Grammophone label. 

Gloria will make a film titled 
“Heimatlos,” with music by Lotar 
Olias and Hans Moessner, who 
wrote the music for the platter. 
Film is. set for, Gloria’s 1957-p§$ 

gram, 


release pfogram 





a 
a 





Menuhin to Brussels 
Frankfurt, Jan. 28. 

Yehudi Menuhin, who is due 
to concert-tour Germany with 
the Vienna Philharmonic Or- 
chestra in March, is set to 
open at the Brussels World 
Fair in April. 

There, he'll offer a new 
American work, Ross Lee Fin- 
ney’s “Chromatic Fantasy for 
Violin.” 


Sees Future Jap 
Dubbing Upbeat 


Tokyo, Jan. 21. 

Shizue Takase, a man who pre- 
pares the Japanese titles for about 
half of the imported American 
films, believes the day is not 
far off when U. S. actors will 
be mouthing Japanese dialogue, 
dubbed, that is. He is watching 
the current experiment here of 
Metro in having the “The Invisible 
Boy” dubbed. It’s the first such 
experiment in recent years after 
past failures. 

“I can’t see why dubbing can’t 
be done in Japan as it is in Eu- 
rope,” Takase said. “The strongest 
opposition to it right now is a feel- 
ing that it wouldn’t sound right. 
But I’m rather sure that once the 
Japanese audiences get used to it, 
it would prove popular.” 

Takase saw a greater future for 
Japanese product dubbed into Eng- 
lish for export. 

Takase heads an outfit called 
Central Production Pool whose 
services often include editing. Lat- 
ter makes him an influence on se- 
quences of U. S. films to be de- 
leted for Japanese audiences. He 
doesn’t always take the initiative, 
but his recommendations hold 
weight with Yank managers here. 

Those hit most strongly by the 
cutting are pictures about the 
Pacific War. In most cases, they 
call for some editing in order not 
to bait the feelings on the Japanese. 
As Takase points out, because the 
Hollywood production code is 
much stronger than that of Japan, 
he doesn't have to worry too much 
about deletions on moral grounds. 
Showing bare bosoms on Japanese 
screens, for example, is not uncom- 
mon, 

But certain scenes of violence 
are hit by Japanese censorship. A 
switchblade knife is taboo. Local 
snipping is unofficial here, but 
distribs usually adhere to recom- 
mendations of the committee for 
the Motion Picture Code of Ethics, 
an offshoot of Eiren. It was not 
until about a year ago that the 
U. S. majors joined this body, 


Big U.S. Loan to India, 
Now Pending, Likely To 
Aid Yank Distrib There 


Madras, Jan. 21. 

The announcement that the U.S. 
would loan $225,000,000, prospects 
for foreign pictures shape up bet- 
ter here. Considerable leniency 
has been shown to the Motion Pic- 
ture Producers Assn. at Bombay 
for import of photographic and 
other goods, though specifically 
limiting it to members of the As- 
sociation. 

Current opinion is that the gov- 
ernment of India would allow the 
import of at least 50% of previous 
license quota held by each foreign 
distributing company. 

Some envision that even 75% 
may be allowed entry. It is under- 
stood here that remittances to for- 
eign homeoffices would be limited 
to 1212% of total annual earnings 
of each company in India. 


Crawley Updates Catalog 
Of Cuffo Documentaries 


Ottawa, Jan. 28. 
Crawley Films Ltd. has issued a 
24-page directory of sources of 
free 16m sponsored Canadian mo- 
tion pictures. It lists 295 sources 
from which 11,000 films are avail- 
able without charge. 














. 
Exceptional Film Setup 
In Italy Seen Clearing 
e . + 
With Chairman Serving 
Rome, Jan. 14. 

The “exceptional” film contro- 
versy is back in limelight this 
week following the announcement 
that Nicola DePirro has consented 
to preside over the committee 
charged with voting on the spécial 
rental status. Though named to the 
post last year, DePirro never took 
office because he felt that his twin 
functions as committee topper and 
Government Entertainment chief 
were incompatible. 

DePirro’s absence from commit- 
tee meetings soon helped develop 
an impasse in voting on candidates 
for this rental status, which allows 
the pic, if approved, ceiling-free 
rental negotiations. 

Bfocking of votes was also aided 
by an exhib block, which automati- 
cally voted against candidates in 
an attempt to further its fight for 
lower rentals, while the producer 
element in the committee generally 
voted in favor of “exceptionality.” 
DePirro’s vote, in each case, would 
have been deciding. 

Move was made following a let- 
ter from Government Undersecre- 
tary Giuseppe Resta, asking him to 
reconsider and to accept the post 
“at least for the duration of the 
current film season” and on an 
experimental basis. 

The tieup developed here after 
only one film, “10 Commandments” 
(Par) had been approved. Two pix, 
“Sea Wall” (DeLaurentiis-Rank- 
Columbia) and “Pride and Passion” 
(UA), are waiting for a deciding 
vote following a screening last 
year. Three other pix, “Sayonara” 
(WB), “Bridge on River Kwai” 
(Col) and an Italian-made, “The 
Girl and the Palio,” have still to 
be screened by the elite group. 


Reich Orchestras, 


Vienna Acad Choir, 
Set by Mertens 


Concert events of the coming 
season already cast their shadows 
via Andre Mertens of Columbia 
Artists Management. His array 
of set and/or negotiating deals in- 
clude a six-week return visit (far 
west as Chicago) of the Stuttgart 
Kammerorchestra (15 men) under 
Karl Muenchinger and a projected 
1959 third U. S. tour of the big 
Berlin Philharmonic. 

In addition to the Mertens-cre- 
ated “Vienna on Parade,” now 
touring the States, which will be 
invited to come again, Columbia 
has contracted the 26 voice Vienna 
State Academy Choir for 10 weeks, 
for a tour to California. 

Among a variety of new solo at- 
tractions Erika Keoth, 26 year old 
German coloratura, will be flown 
to the Hollywood Bowl next August 
for a single U. S. date (and debut) 
between Salzburg and Munich. 

French military is furloughing 
violinist Christian Ferras to make 
a three-week tour of U. S. and 
Canada in the fall and the Hun- 
garian escapee, Gyorgy Cziffir, will 
arrive for piano concerts in No- 
vember, 

Two Met Opera personages, 
tenor Flaviano Labo and basso 
Fernando Corena will play concerts 
for Columbia and Guiletta Simi- 
onato will be routed in and around 
the Chicago Opera. 


‘Angry Men,’ ‘Ram,’ ‘King’ 
Up for Italo Crix Prize 


Rome, Jan. 21. 

Two Yank pix are among the top 
contenders for the Silver Ribbon 
award to the best foreign film of 
the year, prize given by the Italian 
Film Critics Assn, and recognized 
as top local kudo. Winner in this 
category will be selected from “12 
Angry Men” (UA), “Hatful of 
Rain” (20th), and “King in New 
York” (Cineriz). ‘‘Hatful” has al- 
ready been awarded the best for- 
eign pic award at the Venice Fes- 
tival of 1957. 

Running neck-and-neck for the 
Ribbon as best Italian pic of 1957 
are “Cabiria” (DeLaurentiis) and 
“White Nights” (Vides). Final vot- 








This directory, started in 1952,\|ing will be announced at cere- 
has gone through three, FFYisjons, monies to be held here jm -Feh- 
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and more than 50,000 copies, 


current discussions, 


actors, technicians, scenery and 
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Tito as Paris Arts Patron’? 


By WOLFE KAUFMAN 


Paris, Jan. 28. 


An important new slant may be given to international “cultural 
exchange” programs via a backstage maneuver currently being 
studied by Yugoslav and French officials. The first actual result 
if it works, would be for Marshall Tito and his entourage to visit 
Paris this summer at the same time as several Yugo stage produc- 
tions are on exhibit at the Sarah Bernhardt Theatre. 

As has been done for some years now, the Sarah Bernhardt 
Theatre will have a parade of theatrical offerings from a dozen or 
so different nations in its annual Theatre Festival starting late 
March. England, Italy, Sweden, Spain, Argentina, both Germany 
and Israel have agreed to send troupes. The United States is send- 
ing Ballet Theatre and possibly two plays. Russia has tentatively 
agreed to send a troupe or two, still unchosen. And Yugoslavia 
said it would send either one or three troupes, depending on some 


These troupes for the Festival always come as is, complete with 


costumes. The originating coun- 


tries always get the transportation tab picked up by the native gov- 
ernments on the ground of “cultural exchange.” 
slavs now have come up with the thought that this can be spread 
for greater significance. Thus, they reason, if Tito should “just 
happen by accident” to be in Paris at the same time, it would turn 
a mild ‘cultural gesture” into a politically important move. So, if 
it goes through, there will be three Yugo troupes. Otherwise just 


But the Yugo- 
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French Authors Better Qf Than 
American Counterpart: Marton 





Yank Films Still Pace 
Swedish Market Albeit 
Foreign Pictures Gain 


Stockholm, Jan. 21. 

American films still dominate 
the Swedish market, no other coun- 
try having as many films released 
here in 1957 as the U. S. But com- 
pared with figures of four to five 
years ago, European films have 
started to overtake to improve 
their status. Usually, 65% to 70% 
of all Stockholm preeming is by 
product of American origin. But 
last year, Yank films reached only 
48% of all pix shown. 

Films from 15 countries were 

exhibited at Stockholm first-runs 
last year. The six major cuontries 
getting dates were led by the U. S. 
with 179 films. Second was Great 
Britain, with 53, followed with 
France, 49; Sweden, 30;-Germany, 
last year. The six major countries 
Greece is a newcomer to Sweden. 
Its “Barefoot Battalion” (in Eng- 
lish version) is the first Greek fea- 
ture pie playing Stockholm first- 
runs, 
Interest in Russian films seems 
to be at rock bottom, with only one 
release during 1957, against be- 
tween five to 10 annually previ- 
ously. There were 370 films 
preemed in Stockholm last year. 
Compared with other.Scandinavian 
countries, Helsinki (Finlan d) 
topped the list with 409 preems 
(209 Hollywood pix). 


Swedish Censors Show 
Politics in New Bans 


Stockholm, Jan. 21. 

The Swedish Censorship Board 
had politico charges hurled against 
it again in 1957, with four films 
banned because of “political rea- 
sons.” Three of them were shorts 
from Israel and Egypt, and accord- 
ing to the censors, they were too 
partial. The titles are “Egypt To- 
day,” “The Law of Israel” and 
“Port Said.” The American film, 
“The Girl in Kremlin” (U), also 
was banned because of the Soviet 
angle. 

Total of 14 films was given white 
seal (totally banned) by the Swed- 
ish censors last year. Of these, the 
German production, “Die Halb- 
starken,” later was given an okay 
after some cuts. “No Orchids for 
Miss Blandish” (British) was pre- 
sented to the censors for the sec- 
ond time after some scissoring, 
but was still rated “too cruel for 
Swedish audiences.” 


Ill, Hy Chapman Quits 
Minneapolis, Jan. 28. 

Because of ill health, Henry J. 
(Hy) Chapman, long-time Colum- 
bia branch manager here, is re- 
tiring and will be succeeded by 
Byron Shapiro, transferred to Min- 
neapolis from the St. Louis branch. 

Chapman recently suffered a 
heart attack and just was released 
from the Northwest Variety club’s 
.U. of Minnesota heart hospital. He 











is recuperating at home. 





Paris, Jan. 28. 

George Marton, 20th Century- 
Fox rep for Eurepean properties 
and a private play and literary 
agent, feels that the American 
author is to be pitied when it comes 
to rights and protections in. come 
parison with the French authors. 

According to Marton the Ameri- 
can author is over-organized, over- 
mechanized and over-legalized, but 
he is poorly protected. He has an 
agent, a business manager, a lawyer 
and a psychoanalyst. If he is a 
dramatist he has the Authors 
League and if he is writing for 
films he has the Screen Writers 
Guild. 

The Gallic counterpart has no 
agent, no lawyer, no business man- 
ager, no head doctor, no gasoline 
and no heating, and is tied up only 
with the French Society of Au- 
thors. They safeguard his moral 
rights and watch over any attemp- 
ted tampering with his works. 

The American scrivener, from a 
play, gets a sliding scale of royal- 
ties from 742% to 16% of the 
gross. The legit producer also has 
rights to 40% of any film sales 
of the legit rights, and also takes 
a 25% cut of ‘subsidiary gains such 
as foreign sales. Film rights are 
given for the duration of copyright 
with allowances for renewal if 
desired. 

12% Of The Gross 

The French playwright, by law, 
gets 12% of the gross receipts. His 
producer has no share in any film 
sales, foreign residuals or any 
other adaptions of the work in 
question. Fiim rights are only good 
for a maximum duration of 10 
years. 

As for budding legit writers, in 
France if a producer decides to do 
a first play the government, 
through its Cultural Ministry, will 
put up 50% of the operating nut. 
In the U.S, the newcomer gives 
his work to an agent, and if a pro- 
ducer likes it he will take an option 
and go through the painful process 
of looking for backers and angels. 

Play production costs in France 
average about $15,000 to the $80,- 

of launching an American 
venture. Weekly grosses in the 
U.S. average about $25,000 while 
in Paris they can fluctuate from 
$25,000 to $7,500 depending on 
theatre size and hit values. “Tea 
and Sympathy,” with Ingrid Berg- 
man, took in weekty $25,000 at the 
1,200-seater Theatre De Paris, 
Marcel Achard’s sock “Patate” got 
only a weekly $13,000 at the 600- 
seater Theatre Saint Georges, and 
“The Love of Four Colonels” 
grossed $7,500 at the 400-seater 
Fontaine. 

Marton opines that the success- 
ful French author is a little better 
off than his American colleague, 
and the unsuccessful one is just 
as poor, or even a littler poorer, 
than the American loser. Marton 
also claimed that U.S. legit pro- 
ducers usually take only the estab- 
lished hits for Broadway and 
always demand film rights also. 
This can add up to a loss for a 
Gallic writer who, with a hit and 
film rights, can do better on his 
owr market. However, the lure of 
the U.S. big money is always blind- 
ing and the Gallic writers still have 
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900 Italian Cinemas Shutter 24 Hrs. 
In Protest Ys. 


Rome, Jan. 28. 


Rome and the surrounding area 
closed down Jan. 22 in a protest 
move against high government 
ticket taxes.. The 24-hour shutter- 
ing, decided on at an emergency 
meeting by AGIS, the exhibitor 
group, was motivated by the overly 
high tax burden imposed by the 
government, competition from tel- 
evision, and for “economy reasons.” 
An exhib spokesman didn't exclude 
that the shutdown may be repeated 
in future weeks, both here as well 
as in such northern cities as Milan 
and Turin. A similar protest shut- 
down was staged in Naples last 
year. ° 

Spokesman for the theatreown- 
ers indicated that repeated peti- 
tions to the government for tax re- 
lief had still been unfruitful, mak- 
ing the drastic move an economic 
necessity above and before its pro- 
test function. As an example, he 
pointed out that one Roman 3,000- 
seat showcase on a recent weekday 
grossed only $86. With some $30 
going for taxes, this left some $28 
each for distributor and exhib, and 
far from sufficient to cover the big 
theatre’s overhead. 

In the face of such setup, sald to 
prevail at least two and three days 
per week, exhibs decided on the 
shutdown, allowing theatre per- 
sonnel its weekly day off without 
calling in the usual fill-in workers. 
“Closed” notices went up on cine- 
ma facades all over Rome today 
while dailies for the first time 
failed to carry the usual theatre 
ads. 

In addition to their gripes 
against the tax burden, tele (where 
the principal target is the 17,000 
tv sets used in bars and cafes in 
this country), and frozen pic credit, 
exhibs have objected to the still- 
increasing number of new cinemas 
in this country, now well over 17,- 
000. Surplus of theatres means a 
“dilution” of grosses but the bur- 
den of publicity expenses in first- 
run situations continues on. 


Edinburgh Exhib Blasts 
. . > . 
Britain’s Boulting On 
Poor Dec. Pix Alibi 
Edinburgh, Jan. 21. 

Robert McLaughlin, a leading ex- 
hibitor here, hit out at remarks 
made by John Boulting, English 
film producer, in a tv interview. 
Boulting had said there were no 
good films to be released during 
December. 

“What are going to do,” asked 
the exhib, “when someone who has 
made his living from films for 
years like that?” 

He called for a tag on all films 
shown on television, saying “This 
is an old film and bears no relation 
to the films in the cinemas at pres- 
ent.” 

The Edinburgh section of the 
British Cinematograph Exhibitors 
Assn, has urged that films should 
not be shown on tele before 10 
p.m. on Saturdays. This would 
avoid peak-hour screenings in cin- 
emas. 

George Gilchrist, Dunfermline ex- 
hib, said that, if films were allowed 
to be shown at all hours on televi- 
sion, people in the studios would 
suffer as well as the exhibs. 

Jim Poole wondered what the 
Position would be at a later date 
when the stage was reached of us- 





“We would be subsidizing our own 
Opposition,” he said. 





Lawyer Heads Mex. Tent 


Mexico City, Jan. 21. 
Mexico Variety Club is headed 
for the ensuing year by a lawyer- 
exhibitor, Roberto Cervantes. 
new veepees are Arthur L. Prat- 
chett, Par’s northern Latin-Amer- 
ica supervisor, based here; Eduardo 


Vidal, Mexico's manager; 
Francisco Sumohana, exhibitor. 
New board members include 


Alan M. Noye, 20th-Fox manager, 
and Carlos Hiebla, Metra chief. » j would .put-an e 
tcG? 


,% 


High Ticket Taxes 





vy 


More than 900 film houses in|’ 


to him. It’s the showmen, he con- 


| By Republic’s Proposal 


| lic representative in Spain. 
ing films which had attracted levy. | 





| “Timberjack,” allegedly contracted 


| forthcoming. 
The | 
| Republic distrib in Spain, asked 
| Cepicsa yesterday (Jan. 14) to ac- 
| cept delivery of the four pix in- 
and | volved. Cepicsa has taken Globes’ 
loffer to the Commerce Ministry | 


NEW ITALO POSTER ROW 


Parish Priest Orders 2 Gina 
Film Sheets Removed 





Rome, Jan. 21. 

Another film poster controversy 
has come up in this country, follow- 
ing those recently involving “Za- 
rak” and “Poor but Beautiful” 
(which were ordered seized in sev- 
eral Italian cities for alleged im- 
morality), 

Latest incident occurred in 
Melegnano, in northern Italy, 
known for a similar case in recent 
years, where the parish priest has 
ordered two posters depicting Gina 
Lollobrigida in “Trapeze” (UA) re- 
moved from town walls, The owner 
of the town’s cinema, Angelo Ba- 
jetta, protested, but the priest is 
said to have insisted on the poster’s 
immorality. Following a heated 
controversy, the posters were re- 
moved, 


Priestley R 
British Ci 
London, Jan. 28. 

Under the heading “The Cinema 
Bores Me,” J. B. Priestley, several 
of whose plays have been made into 
pictures, used the whole of his 
Sunday column in the Reynolds 
News to give his views—as a cus- 
tomer—on the current decline in 
attendances. Although conceding 
that tele and taxation between 
them were responsible for most of 
the slump, the writer opined that 
something must be said about what 
the average cinema -offers the pub- 
lic for its money. 

He then proceeded to describe 
his experience in a West End first- 
run situation, having paid “a stiff 
price” for his seat. The main fea- 
ture was still running when he en- 
tered, although, according to the 
timetable, it should have finished 
some minutes before. 

The actual program subsequently 
| followed, beginning with advertis- 
ing films, followed by a “tasteless” 
Hollywood cartoon. The third item 
was the newsreel about which 
“some of us were protesting over 
20 years ago.” 

Next came a screen introduction 
|to the waitresses selling refresh- 
ments and finally, before the main 
feature pic, the trailer for the fol- 
| lowing week's production. 
|“ say,” observed Priestley, “this 
|is not good entertainment and not 
| clever showmanship.” 

He thought that some of his read- 


| ers would have better ideas but he 
appealed to them not to send them 














cluded, who needed some good new 
ideas. 





| 


Cepicsa Seen Mollified 


Madrid, Jan. 28. 

Local distributor Cepicsa may 
| drop its lawsuit against Republic 
Pictures as a result of a concili- 
atory offer made by the U. S. com- 
pany through its Globe Films Int'l 
| Iberica* subsid, according to Ale- 
| jandro Villamayor, former Repub- 


Cepicsa sued last month to com- 
pel Republic delivery of “The 
Maverick Queen,” “Stranger At 
My Door,” “Sante Fe Passage” and 
‘for and selected over a year ago, 
claiming damages of ten million 
pesetas ($90,000) if films are not 


Globe Films, now exclusively 





| with a request for necessary im- | 
| 


| port licenses which, if conceded, 
¥ tary houses * * 


nd te litigation, 


IEICE & GRIF *ECLOD 


cEYY FILMS NIKED 
AT SERVICE POSTS 


By HAZEL GUILD 
Frankfurt, Jan. 21. 

American soldiers and airmen 
and their families stationed in 
Europe, a population estimated to 
be about 500,000, are proving a 
big asset to film theatres across 
Europe “on the economy.” Some 
of the military men, hep to the 
fact that films shown on their 
own Army and Air Force Film Cir- 
cult, are censored, are proving a 
big plus for the local theatres. It's 
a rule for the Army and Air Force 
Motion Picture Service, headquar- 
tered in the U. S. to select only 
those pictures that receive the 
Code Seal of the Motion Picture 
Assn, Hence, films like “Man 
With the Golden Arm” (UA) and 
“Moon Is Blue” (UA) never reach 
the military screens in Europe. 

Warners’ controversial “Baby 
Doll” was never selected to show 
at military theatres overseas. Also 
the Service generally passed up 
the foreign sexpots — girls like 
Brigitte Bardot, Gina Lollobrigida, 
Martine Carol, Guilietta Masina— 
because generally their pix, made 
in Europe, are never dubbed into 
English, hence, they are not view- 
able and reviewable for offer to 
the military. 

Although any civilian living in 
the U. S. can make up his own 
mind if he wants to see such films 
as “Golden Arm” and “Baby Doll,” 
this choice is not given to the mili- 
tary. An interesting current case 
is the Charlie Chaplin film, “A 
King in New York,” which will 
probably never be offered in the 
U. S. because of its anti-American 
Slant and speci: bias against the 
Communist investigations. But 
during the film’s run in France 
jast fall and its showing in England, 
many of the people who bought 
tickets were American servicemen 
and their families. In Paris, it 
played in four theatres in English. 
And a majority of its patrons were 
servicemen stationed with SHAPE 
headquarters or the Seine com- 
mand. 

Taking advantage of the excite- 
ment and newspaper space follow- 
ing Cardinal Spellman’s banning 
of “Baby Doll,” and its subsequent 
rejection for showing on the mili- 
tary circuit, German cinemas in 
towns having a large population of 
American servicemen scheduled 
special showings in English. Near 
sellout biz resulted. When locally- 
male product gets word-of-mouth 
about having especially sexy or ex- 
citing scenes, they likewise draw 
the soldier business. 


‘God Created Woman’ Sock 


Case in point is the recent “And 
God ‘Created Woman,” Brigitte 
Bardot starrer released by Colum- 
bia in France and Germany. Even 
though the film was shown only 
in the local lingos, plenty of serv- 
icemen decided that pidgin 
French or German and an appre- 
ciation of the Bardot torso would 
get enough, and crowded in to see 
the nude scenes. 

Similarly, an off-beat German 
fiim about the problems of a young 
man who fears he’s a homosexual, 
Constantin's 
and I” and the Italian story of a 
streetwalker “Nights of Cabiria,” 
drew big military audiences in 





See Peace in Offing Between Rank, 
20th-Fox; CMA, 


Indies Split Time 


By HAROLD MYERS 





SABRE SCAR BACKSTAGE 


In The Wake of Callas Two 
Males Make Headlines 


Rome, Jan. 28.- 

Latest reports (on the Corelli- 
Christoff fight during Rome Opera 
House rehearsals of “Don Carlos”) 
indicate that basso Boris Christoff 
plans to go to court regarding the 
hassle which resulted in his walk- 
out of rehearsals. Singer has been 
replaced in the role of Philip II 
by Mario Petri. 

Reports of the happening are 
divergent. Consensus to date 
seems to be that Christoff object- 
ed to claimed upstaging and other 
attention-focusing tactics by Cor- 
elli (who was Maria Meneghini 
Callas’ partner in the unfinished 
“Norma”). A fight developed on- 
stage, with Corelli replying to the 
bass’ attack. Result was a cut 
finger ascribed by Christoff to 
Corelli's attack with a sabre. Both 
singers then retired to their dress- 
ing rooms. The bass demanded an 
apology from Corelli. When none 
came, Christoff went home, while 
the rehearsal continued without 
him, 

Basso is protesting Rome Opera 
action via a suit which is ngw in 
the hands of lawyer Filippo Un- 
garo, claiming his replacement il- 
legal because he was bound for 
four performances of “Don Carlos,” 
‘and was never called back for 
rehearsals while in his dressing 
room. 


Subs in Ital 
Rome, Jan. 28. 

Ever since the recent “Callas 
walkout” at the Rome Opera 
House, the Italian Opera sector 
has been plagued with similar in- 
cidents which have kept the local 
wires humming in a contagious 
spreading movement. 

Oddly enough, the first of these 
incidents involved Anita Cerquetti, 
the young soprano who eventually 
replaced Maria Menephini Callas 
in “Norma” at the Rome Opera 
House. Miss Cerquetti, who was to 
sing in the opening presentation of 
Bellini’s “Il Pirata” at the Palermo 
Opera House, has renounced the 
role and will be replaced by a New 
York-born American soprano, Lucy 
Kelston. Reportedly, Miss Cer- 
quetti has a nervous bréakdown 
caused by recurrent amnesia which 
prevented her from properly mem- 
orizing her role in “Il Pirata.” 
Things came to a head during re- 
hearsals, and doctors called off the 
engagement and prescribed rest. 
While a spokesman for the singer 
blamed the attack on the effort 
(both mental and physical) made 
by Miss Cerquetti in substituting 
| for Miss Callas, the Palermo Opera 
| management indicated it would ask 

for a fine to be applied, pointing 
| out that Miss Cerquetti’s contract 
for “Il Pirata” was signed June 19, 
| 1957, and that singer was sent the 

















|her plenty of time for complete 
| preparation for the role. 
| Meanwhile, illness has 


? 


“Other Than You | libretto immediately, thus giving | 
| be 


also! Vartery reported from 








London, Jan. 28. 

A peace pact, it is understood, 
has been made between 20th-Fox 
and the Rank Organization. Top 
industry insiders says the deal was 
inked last week when Spyros 
Skouras returned from the contin- 
ent. Terms of the settlement are 
being kept a closely guarded secret 
and it’s not known whether the 
Rank group has conceded the ques- 
tion of extra playing time for top 
grossers, which was a point of is- 
sue when the split first developed, 

Under the newly-concluded deal 
it is reported that 20th-Fox has 
made an afrangement whereby its 
production will be divided be'ween 
Circuits Management Assn. (the 
company which controls the two 
Rank theatre chains) and the ma- 
jor indie groups such as Essoldo 
and Granada. 

On the estimate that they'll have 
24 top-ranking feature pix for re- 
lease this year, 20 h-Fox will dl- 
vide these into six groups of four 
apiece. Two groups of four will 
be selected at_a time and for al- 
ternate batches, CMA and the in- 
dies will be given first choice. On 
that basis, both the Rank circuits 
and the independents will play 12 
top 20'h-Fox feature films a year. 

The split, which dates back 
some four years from the time of 
the launching of C’Scope and the 
presentation of “The Robe,” led 
to new and highly successful book- 
ing format. Up to that time 20th- 
Fox had always traded with CMA 
and its product went out on either 
the Odeon or Gaumont circuits. 
Indie theatres either played con- 


.| currently, where booking facilities 


permitted, or took the output for 
subsequent-runs, 

When the company lost the Rank 
ou lets, 20th-Fox created an indie 
chain which became known locally 
as the fourth circuit. The major 
groups involved were Essoldo and 
Granada, which, between them, ac- 
count for around 250 theatres. The 
former, which controls just under 
200 theatres, may well be seriously 
affected by the peace pact. 

Many of the Essoldo houses are 
in competitive situa'ions, not only 
with Odeon and Gaumont, but also 
with the Associated British chain. 
Granada, on the other hand, is in 
a more favorable booking position 
and may well be able to show some 
of the 20th-Fox releases selected by 
the Rank group. 

Worked Out Okay for 20th-Fox 

Although the lack of a direct 
major outlet involved considerable 
organizational work for 20th, the 
company bad a succession of suc- 
cessful trading years with the in- 
dependents, and its UK grosses 
have held steady at around $7,800,- 
000 over the past three years. 

Reports of a reapproachment be- 
tween 20th-Fox and Rank two or 
three weeks ago when Spyros 
Skouras came to town with Murray 
Silverstone. Then it became 
known that they had met with 
Lord Rank and John Davis. Al- 
though vigorously denied, the re- 
ports have persistently gained 
strength along Wardour Street 
(London's Film Row) and there's 
now no doubt that the breach has 
been healed. Only the final de- 
tails of the set‘lement appear to 
lacking. 

In the issue of Nov. 30, 1955, 
London 


Germany in view of subject mat-| forced the substitution in Bari of | that a romance was blossoming be- 


ter. Both films played in Ger- 
man here. 

Motion Picture Service reps in 
Germany claim that they 'do not 
“censor” films, but that foreign 
pictures generally have little in- 
terest for their audiences. Re- 
cent release of “Richard III” on 
the military circuit was cited as 
doing little business. But if he 
could see the boys in uniform lin- 
ing up for tickets to see Miss Bar- 
dot, he might change his mind. 
Meanwhile, regular exhibitors are 
profiting, because the American 
military pay the regular scale, 
30c to $1, as against the across- 
the-board 25c entry fee at the mili- 


2 


another Callas replacement, Cateri- | 
ne Mancini, who'll be replaced by 
Aurora Lintura. Miss Mancini re- 
cently subbed for Miss Callas in 
| Bari, where latter was to sing fol-| 
| lowing her Rome engagements. 

In Naples, illness may also force 
the sugstitution of Rossana Car- 
teri, who was to sing the opener of | 
Puccini’s “La Rondine,” by another 
soprano. 


los.” A verbal battle is said to have 





known’ teasons, 


started between Franco Corelli and were 
bass Boris Christoff for so far un-| general manager, Jack Sharp and 
\Alvir Cassell, U-T local mapager: 

1% oe 76) 


tween the Rank Organization and 
20th-Fox. It forecast that it would 
take two years before the recon- 
ciliation was affected. 





- Doyle on Singapore Trip 


, Singapore, Jan. 21. 
Art Doyle, Universal Interna- 
tional’s supervisor for Eastern Asia 


A final incident is reported to|and the Far East, timed his 10- 
have occurred at the Rome Opera, | day visit here with the opening of 
scene of the Callas episcde, dur-|the company’s “Man of a Thou- 
ing the trials of Verdi's “Don Car-| sand Faces” (U) at Shaw's Capitol. 


the airport 
the latter's 


Meeting Doyle at 
Runme Shaw, 























Sorry we couldn’t fill all dates 
_ for January 30th release! — 


AVOID BEING DISAPPOINTED AGAIN 
SET YOUR DATE NOW 
FOR FEBRUARY AND | 
MARCH ENGAGEMENTS! 


This one’s really rollin’... and 
rockin’’em everywhere! 











. JOHN McINTIRE 
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‘Lon STORY OF 
THE PREACHER’S SON 
WHO BECAME THE 
ROCK 'N’ ROLL KING! 
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a Story by Paul Mo n the wonder of STEREOPHONIC SOUND 


Seti \\)i{ |) 





ET Se a a a LTE SEI 


Today's new 
singing idol 
of the 
nation... 
launched 

by 20th 

the same way 
we brought 
Elvis Presley 
and 

Pat Boone 
to the screen... 


strong story! 
sensational 
songs! 
Sure-fire 
showmanship! 
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Salary 


& Severance Terms Revealed; 


Schenck Took Lump Cash, $503,672 


Aggregate remuneration paid to¢ 


Loew’s Ine. officers for full or par- 
tial service during the past fiscal 
year totaled $1,525,066, according 
to the proxy statement issued by 
the company for the annual meet- 
ing on Feb. 27. 

Prexy Joseph R. Vogel is down 
for $135,429, figure including his 
salary from Oct. 18, 1956 to Aug. 
$1, 1957, during which time he 
became a director of Loew’s Inc. 
Previously he had been prexy and 
a director of Loew’s Theatres. 

Under an employment agree- 
ment entered with Vogel on Oct. 
22, 1956, he is entitled to receive, 
after termination of his contract, 
$1,000 per “cek for every week of 
employm: since that date, pro- 
vided he :enders advisory service 
as set fox'a in his contract. This, 
in essence, gave Vogel a $1,000 
weekly raise when he _ became 
prexy of Loew’s Inc. Firm has re- 
served $45,000 during the past fis- 
cal year for the extra payment to 
Vogel. 

Ben Thau, studio administrative 
chief, is listed as receiving $156,- 
429, and studio executive E. J. 
Mannix is down for $166,857. 

Charles C. Moskowitz, who re- 
tired during the year as v.p. and 
treasurer and was succeeded by 
Robert H. O’Brien, received a total 
$156,429. Former prexy and board 
chairman Nicholas M. Schenck re- 
ceived $35,769 from Sept. 1, 1956 
to Nov. 21, 1956, after which date 
Schenck was not an officer or di- 
rector of Loew’s. 

Schenck’s employment termin- 
ated on Dec. 31, 1956. Under the 
company’s retirement plan, he was 
entitled, on-termination of his em- 
ployment, to an annual annuity for 
life (and in any event for 10 years 
even though death occurs earlier) 
of $47,508. Instead of-the annuity, 
and as provided by the retirement 
plan, according to the company, 
Schenck elected a lump sum cash 
payment of $503,672. This pay- 
ment was provided by the Equita- 
ble Life Assurance Society from 
annuity purchase payments pre- 
viously made by Loew’s from 
March 1, 1944 to March 1, 1953. 

Former sales v.p. Charles M. 
Reagan received $45,625 during the 
time he served as a director (Sept. 
1, 1956 to Feb. 28, 1957). For the 
period from March 1, 1957 to Aug. 
31, 1957, during which time he was 
an officer but not a director he also 
received $45,625. 

Under the employment agree- 
ment entered with Reagan in 1952. 
his exclusive employment with 
Loew's was to terminate on July 
17, 1957. Part of his salary was 
deposited in escrow and upon com- 
pletion of his employment became 
payable to him or his representa- 
tive in weekly installments over a 
12-year period starting July 19, 
1957. During the 12-year stanza, 
Reagan is to be available as a con- 
sultant. After termination of Rea- 
gan’s contract, his exclusive em- 
ployment continued until Dec. 13, 
1957. Part of his salary after July 
17,°1957, was also deposited in es- 
crow. In addition to the $91,250 
he received during the fiscal year 
ended Aug. 31, 1957, Loew's de- 
posited $83,200 in escrow for Rea- 
gan. From July 21, 1949 to Aug. 
31, 1956, Loew’s deposited a total 
of $452,200 in escrow for Reagan. 

Former pub-ad v.p. Howard 
Dietz, now serving as consultant 
at Uualf salary, received a total of 
$104,286 during the fiscal year. 
Benjamin Melniker, v.p. and gen- 
eral counsel, is down for a total of 
$60,929. 

Only business scheduled for the 
Feb. 27 meeting is the election of 
directors. 


Harrison Stays Cheery 


St. Louis, Jan. 28. 
“There are no prophets of doom 
in our company, and statements 
made by movie prophets of doom 








do not apply to us,” Alex Harrison, | 


general sales manager of 20th-Cen- 
tury-Fox, told executives and sales 
representatives of 11 of the com- 
panys’ Midwestern offices at a two- 
day meeting here last week (21, 
22) 


As proof of the pudding, Harri- 
son outlined the company’s plans 
for producing 55 to 60 pictures 
during 1958 at a cost of $65,000,000 

“This will be one gf the biggest 
years we've ever had,” he said. 
“People are not losing interest in 
films—they’re just shopping. They 





$15,000 Walked Away 


Toronto, Jan. 28. 

“Sayonara” meant good-bye 
to $15,000 at the Imperial The- 
atre, this being the amount of 
weekend receipts for the War- 
ner picture which a_ bandit 
team walked off with. 

Michael Bihun, treasurer of 
the house, left the money in 
two canvas bags in an unlocked 
safe in his mezzanine office 
when he went to the washroom 
and discovered the loss upon 
his return. 

Service personnel at the 
theatre saw two young men in 
the office but thought they 
were seeking employment. 


Audit Methods 
Newest Puzzle 
In Loew's Tale 


“Which statement d’ya read?” 
appears a natural query after a 
study of Loew’s Inc.’s annual re- 
port which was issued last week. 
The company showed a loss of 
$455,000 for its fiscal year, but indi- 
cates that “our earnings would have 
been $745,000 had we continued 
our past accounting practices.” 

This comment has naturally led 
to speculation whether or not 
Loew’s made or lost money in pre- 
vious fiscal periods when a profit 
was shown and dividends were de- 
clared. In addition, it opens to 








question the financial statements | 


of the other film companies. 


Of course, there is no question 
of doctoring the books. Both Loew’s 
present accountants—Arthur An- 
dersen & Co.—and its previous 
auditors—Miller, Donaldson & Co. 
—are reputable and respected cer- 
tified public accounting firms. How, 
then, can the discrepancy be ex- 
plained? 

Both this and the previous year’s 
statements were “prepared in con- 
formity with generally accepted 
accounting practices.” However, 
according to accounting specialists, 
the decision as to a company’s ac- 
counting system is not made en- 
tirely by the auditors. The com- 
pany can establish the basic audit- 
ing pattern which the CPA fol- 
lows. 

Because of the change in the ac- 
counting technique, Loew’s latest 
report cannot be compared with 
previois ones of the same com-| 
pany nor can Loew's be compared 
to any other company on the basis 
of the respective reports. 

For example, according to audi- 
tors, “the accountant can generally 
conform the reports of any one 
company to a single system, so that 
they are comparable from year to 
year unless conditions changed 
radically.” However, it’s stressed 
that reports of two or three com- 
panies cannot be compared to each | 
other and that comparisons be- 
tween two companies in the same 
industry “are so arbitrary as to be | 
not only worthless but dangerous.” | 

On the basis of this feeling 
ameng accountants, it appears dif-! 
ficult to determine the comparative | 
success or failure of the different 
companies that make up the film 
business. This becomes more so 
on the strength of the remarks of 
accounting expert who has said 
that it'll probably come as a shock 
to most people to learn “that two 
otherwise identical corporations 
might report net income differing 
by midlions of dollars simply be- 
cause they followed different ac- 
counting methods and that the fi- 
nancial statements of both compa- 
nies might still carry a certified 
public accountant’s opinion stating 
that the reports fairly presented 
the results in accordance with ‘gen- 
erally accepted accounting princi- 
ples’.” 

Loew’s decision to change its ac- 
counting system is considered pure- | 
ly an administrative decision and 
is not to be regarded as a reflec- 
tion on the ability of its previous 
auditors. Under present conditions 
faced by Loew’s, the company prob- 
ably feels that it’s better to record | 


* | time Hughes owed him $135,000. 


| sultant 


Jules Furthman’s 145G 
Suit Vs. Howard Hughes 


Hollywood, Jan, 28. 

Attachment suit has been filed 
against Howard Hughes for $145,- 
833 by Jules Furthman over “Jet 
Pilot.” Furthman said he was 
hired in May of 1956 at $2,500 per 
week to produce added scenes and 
discharged a year later at which 


He also asks $10,833 under pen- 
alty provisions of California labor 
code. 


Japanese ‘Rodan’ 
Big (With Plugs) 
In K. C. Houses 


Kansas City, Jan. 28. 

Biz turned up here by “Rodan,” 
the Japanese import, is one of the 
most sensational of the winter 
season. Playing in four Fox Mid- 
west houses srattered in shopping 
districts across the metropolitan 
area, day ahd date in situations 
usually subsequent run, the picture 
racked up $23,000. 

After playing the first week in 
|the Isis, Vista, Brookside and 
Granada, it played a second week 
in the Vista, Brookside and Apollo, 
to which it was moved from the 
nearby Isis. This week, too, was 
big at $9,000. 





'Four New Loew’s Directors Almost 


Match Tomlinson’s 180,000 Shares 





One More at U Prior To 
Five Months of Hiatus 


Hollywood, Jan, 28. 

Universal delays its scheduled 
five-month production hiatus tem- 
porarily, to roll “The Water Witch” 
this week. Property, an original 
screenplay, was recently purchased 
from David Duncan. Will Cowan 
will produce and direct. 

Five-month production suspen- 
sion was decided upon last week 
at a meeting of top echelon U 
It had been scheduled to 


execs. 
start next month following windup 
of the currently shooting “The 
Perfect Furlough.” Instead, it will 
start with the completion of 
“Witch.” 





Local Historian 
Gives Canadian 
Film Hard Time 


Vancouver, Jan. 28. 
National Film Board’s feature 
film on British Columbia’s “Hang- 





due to heavy backing given .the 
engagement on radio and tv, ac- | 
cording to Leon Robertson, city | 
manager. The circuit made use of | 
an impact package offered by) 
KMBC-KMBC-TYV, including about | 
50 spots spread over radio and | 
television opening day and the day 
before. 

The tv trailers have been cited | 
las especially well done and effec-| 
tive. Station also conducted a| 
contest asking listeners to send in 
a drawing of the monster in the 
picture, and this drew over 500) 
entries, it was reported by Don| 
Davis, station president. 

Traffic generated by the picture 
even brought out the Kansas City 
| Star, which did a feature story 
| about the lines of patrons waiting 
to see the picture—like old times. 
The big business came at a time 
|when the town was loaded with 
}super attractions, all doing big 
|trade, an indication of the fact 
| that there is no limit to what good 
| pictures can do. 








Greg Bautzer Ineligible 
For Rhoden’s Directorate 


Los Angeles, Jan. 28. 
Greg Bautzer, on directorate of 
National Theatres, will act as con- 


production activities, prexy Elmer 
C. Rhoden disclosed. Bautzer conse- 
quently won’t be available for re- 
election to board, because of the 
consent decree, Rhoden explains. 

Company topper also stated that 
the subsid, National Film Invest- 
ments, Inc., prexied by Charles L. 
Glett, is hopeful of shortly getting 
the green light from Justice Dept. 
to pursue its financing of indie pro- 
ductions. Bautzer, said Rhoden, will 
serve as legal consultant for this 
company as well. 


Lament for B.0. Stars 


Hollywood, Jan, 28. 

“There aren’t as many names 
that mean something at the box- 
office as the agents would like us 
to believe,” producer William Perl- 
berg observes glumly. That factor, 
he added, may delay three upcom- 
ing films from the Perlberg-Seaton 
indie unit. . 

Within the next six weeks, unit 
will have completed screenplays on 
“The Cliff's Edge,” “But Not for 
Me” and “The Rat Race.” But they 
won't be made until they can be 
properly cast—and there’s no tell- 
ing how long that will take. 

“We sat on ‘Teacher’s Pet’ for 
three years,” Perlberg recalls, 
“and when Clark Gable and Doris 
Day became available, we went 
ahead with it.” 

Perlberg, believes film industry 
is no longer a manufacturing busi- 
ness where you grind out a product 
with just anyone. If P-S can’t get 
top boxoffice names for the up- 
coming trio of films, they'll be 
made with the next best. “But,” 
he adds, “in no case will we com- 





want big pictures and we intend| certain losses immediately rather | promise on performances and the 


to give them big pictures.” 


than spread them over a period. | 


stars will have to justify the cost.” 


No small part of the success is | ing Judge,” due for release, has 


in connection with NT’s| 


been shelved in response 
screams of “travesty” from Van- 
couver. 

Bruce Ramsay, as spokesman for 
city’s Historical Association, cried 
halt to the epic, claiming “The dia- 
logue is idiotic . . . and the film 
is historically and geographically 
incorrect.” Focal point of local 
indignation was the title, “The 
Hanging Judge,” implying that 
film’s subject, Judge Matthew Bail- 
lie Begbie, was another Judge 
Jeffries of British history and as 
bloody. Feature has been re- 
titled “The Legendary Judge” and 
script is being “re-edited” to mol- 
lify complaints as far as finished 
footage permits. 


Ramsay, as “immediate past 
chairman” of local historical ac- 
tivity, fingered scenes showing 


Judge Begbie “patrolling outside 
the courthouse all night, which is 
silly!”, and scripted Begbie dia- 
logue where in court judge is made 
to voice often, “Now hear this!”, 
which, said Ramsay, “He would not 
say that.” 

Begbie is shown as coming down 
the Fraser canyon to Yale, whereas 
he, by iopographic necessity, would 
have to go “up.” 

Other Ramsay beefs involve 

dates of persons then sextant as 
|ex-San Franciscan toughie Ned Mc- 
Gowan who is dialogued as here 
in 1861, whereas, said Ramsay, 
“McGowan was only here during 
| the winter of 1858-59.” 
Whatever remedies the National 
|Film Board may take to bring 
“The Legendary Judge” into line 
with historical fact, the film seems 
slated for a raspberry style recep- 
tion in B. C. 


P.A.’s, Mgrs. Adopt Plan 
For Sick Pay Split-Up 


A plan has been adopted by the 
Assn. of Theatrical Press Agents 
& Managers for members to draw 
up to four weeks sick pay when 
replaced on a job because of ill- 
|ness. The compensation comes to 
|a little less than 40% of.the mini- 
;}mum salary for pressagents or 
|managers, whichever the case. 

The weekly split in the mana- 
|gerial category is $100 for the re- 
|placement and $65.38 for the sick 
|party, while the publicists’ share 
$140 for the replacement and $91 
for the sick party. No assessments 
are made on the sick member and 
|his replacement is not subject to 
| the associate rule. 
| If the illness lasts more than 
|four weeks, the replacement goes 
/on full salary. It'll then be up to 
the union’s Welfare Committee to 
determine what should be done for 
the sick member. 














Q. E. D. Productions, Inc. has 
| been empowered to conduct a mo- 
| tion picture business in New York, 

with capital stock of 200 shares, 
no par value. Directors are: Ber- 
nard and Miriam Baron of Forest 
Hills and James A. Gaffney of the 
Bronx. Robert Moinester, Lyn- 
brook, L.I., was filing attorney. 





to | 


+. The four new directors proposed 


for the board of Loew’s Inc. own or 
control a total of 172,488 shares 
of the firm, but their holdings are 
a shade under that of former dis- 
sident Joseph Tomlinson, who per- 
sonally owns 180,000 and controls 
another 5,000 through a corpora- 
tion which indirectly owns Loew’s 
shares. Authorized capital stock of 
Loew’s consists of 6,000,000 shares, 
of which 5,336,777 are outstanding. 

Breakdown of the holdings of 
proposed directors Louis A. Green, 
Ira Guilden, Philip A. Roth and 
Jerome A. Newman was contained 
in a proxy statement issued last 
week for the annual meeting on 
Feb. 27 in New York. It shows 
Green, with 113,268 shares, as the 
largest stockholder of the quartet. 
He has played a leading role in 
the peace movement supporting 
Loew’s prexy Joseph R. Vogel. 

Guilden personally has 1,900 
shares, but he is board chairman 
and a stockholder of Baldwin S@ 
curities Corp., which owns bene- 
ficially 27,900 shares of Loew’s. 
Newman holds 3,340 shares, his 
wife 2,200; through Graham-New- 
man Co., of which he is managing 
partner, he controls another 3,760 
shares. Roth personally holds 
only 100 shares, but he is also as- 
sociated with Baldwin Securities 
Corp. 

Although Guilden and Roth have 
| been identified as Vogel support- 
ers, they were not proposed for 
the board by Green. Benjamin 
Melniker, v.p., general counsel and 
a director, and William A. Parker, 
of Incorporated Inv@stors of Bos- 
ton and a longtime director, both 
of whom are associated with the 
Title Guarantee & Trust Co. in ad- 
dition to Baldwin Securities Corp, 


JACK JUDD TO DALLAS 
IN COLUMBIA SHIFTS 


Jack Judd, Columbia branch 
manager in Pittsburgh for the past 
seven years; has been promoted to 
southwest division manager with 
headquarters in Dallas. He'll have 
| supervision over Dallas, Houston, 
‘Oklahoma City and Memphis. Re- 

placing Judd in the Pittsburgh 
post is Frank Silverman, who 
|moves up from salesman in that 
branch. 

This is one of several changes 
in the Col field setup. George M. 
Josephs was shifted from circuit 
sales account exec to the new post 
of homeoffice eastern sales rep 
and was succeeded in the former 
job by Jerome Safron, upped from 
Cleveland branch chief. Cleve- 
land spot went to Samuel Weiss, 
who shifted from the 20th-Fox 
branch in that city. 











George Kraska Trails Sun; 


Boston Showman Retiring 
Boston, Jan. 28. 

George Kraska, the man who in- 
troduced foreign pictures to Boston 
and began what subsequently 
turned into an art house, retires at 
the end of the month (31) as ex- 
ploitation chief of Joe Levine's Em- 
bassy Pictures Corp., only New 
England national distrib. 

Kraska, in the picture business 
for 35 years, will, however, be con- 
sultant to the Embassy staff. With 
his wife, Kraska moves to Florida 
in February and plans to spend the 
winters there and the summers in 
Boston. He opened and ran the old 
Fine Arts Theatre and brought the 
first foreign films to Beantown. His 
operation of the Fine Arts lasted 
15 years. Formerly*in the publicity 
department of Loew’s, New York, 
he was also instrumental in setting 
the art house policy of Louis 
Richmond’s Kenmore Theatre and 
Ben Sack’s Beacon Hill house. 


Jury Probes Wild Ones 


Houston, Jan. 28. 

Harris County Grand Jury heard 
16 witnesses in its probe of vandal- 
ism at the Brunson Theatre in 
Baytonw and promised more wit- 
nesses. 

It is investigating incident of 
Nov. 27 in which vandals caused 
about $1,600 worth of damages 
mostly to the theatre’s screen. 
Same theatre was egged by youths 
year before. 

Six youths already have been 








charged with malicious mischief 
(felony) in connection with the 
uproar. 
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MAKES THE BIG SCREEN BIGGER! 


Get acquainted with “UNDERWATER WARRIOR”! It’s different, unique! 


It packs the big CinemaScope screen with ticket-selling novelty, action, 
romance and unbelievably perilous and beautiful underwater scenes, filmed 
in authentic locations. It’s dynamite! 


Here are the daredevil exploits of the Underwater Demolition Team, up to 
now one of our country’s carefully guarded secrets. The nerve-tingling story 
was inspired by the actual death-defying lives of U. D.T. heroes! 


Dan Dailey delivers a superb performance and watch for a new eye-full, 
Claire Kelly. 
Go overboard on “UNDERWATER WARRIOR”! 


* 


M-G-M presents “UNDERWATER WARRIOR” + In CinemaScope + Starring 
DAN DAILEY + With James Gregory » Ross Martin - Raymond Bailey - And 
Introducing Claire Kelly + Written by Gene Levitt - Filmed by Underwater Pro- 
ductions + Directed by Andrew Marton + Produced by Ivan Tors: An M-G-M Release 
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SUTLIFF OF CINERAMA PROD. SCOFFS 
THAT SELHEIMER 1S CHRONIC ‘RAIDER 





Perry N¢ Selheimer, the Cine- 
rama Productions Corp. director 
who is challenging management, is 
a frequent disturber of corporate 


peace, prexy Milo J. Sutliff charged | — 


this week as the proxy battle for 
control of Cinerama Productions 
entered the charge and counter- 
charge stage. Sutliff, in a letter 
answering the first proxy solicita- 
tion by Selheimer, described the 
latter as a “self-styled representa- 
tive and protective committee of 
stockholders.” He pointed out that 
Selheimer, a Philadelphia stock- 
broker, does not tell the stock- 
holders who their reps would be if 
they sign his proxy solicitation. 
Sutiiff charged that Selheimer 
has launched a number of unsuc- 
cessful proxy fights in the past 
against other companies. He was 
involved, according to Sutliff, in 
the following proxy tiffs: Founda- 
tion Co., 1951; Norfolk Southern 
Railway, 1951, 1952 and twice in 
1956; Haskelite Manufacturing Co., 


4 
? 


‘Up to You Adults’ 
Easton, Pa., Jan. 28. 

The Gap Theatre in nearby 
Wind Gap is making a survey 
to determine whether | the 
town’s residents want it to con- 
tinue to unspool flickers. 

With adult patronage down, 
George Tomko, owner of the 
house, has mailed letters to the 
town’s 3,000 residents. He told 
them that if the theatre is to 
be kept open, their patronage 
is needed, and asked them 
their views. 

Tomko, who cpened the the- 
atre in 1948, said attendance of 
children and teenagers has 
been good, but that of adults 
has been dropping off. He 
noted that several movie 
houses in the area have closed 
recently and that unless busi- 
ness improves, he will close 





1953 and 1955; Merchants Distil- 
ling Corp., 1955; Intercounty Sav-| 
ings & Loan Co., 1956. It’s stressed | 
that Selheimer is not a director of 
any of these companies at this 
time. 

Sutliff noted 
heimer was associated with Nor- 
folk Southern Railway in a non- 
operating capacity, he drew salary, 
bonus fees and expenses of more 
than $79,000. Letter states, too, that 
Selheimer was sued for malicious 
libel by the then-president of the 
Norfolk Southern. 

The Cinerama Productions prexy 
declared that the entire board, 
with the exception of Selheimer, 
had approved the new agreement 
with Stanley Warner and empha-) 
sized that the new deal Will save 
millions of dollars for the company | 
and would not necessitate embroil-| 
ing the firm in needless and costly 
litigation as Selheimer desired. 

, Modest Wage Boosts 

Commenting on _ Selheimer’s 
complaint about salary increases 
for Theodore R. Kupferman and 
Irving Margolin, operating officers 
of the company, Sutliff asserted 
that the increases were modest and 
the first in four years for Kupfer-| 
man. He charged, too, that Sel-| 
heimer assured Kupferman and 
Margolin that if he gained control | 
of the company, he would give’! 
them both substantial raises. 


BE OF GOOD FAITH! 
HEAR JINGLE OF GOLD 


Stockholders who have 


' 














long 


wondered how Cinerama produc- | 
tions could rack up such substan- | 


| 


tial grosses without a payoff to the 
shareholders may finally be re- 
. warded for their patience. An ini- 
tial dividend payment will prob- 
ably be made to shareholders of 
Cinerama Productions Corp. before 
the end of this year. 


This is the opinion of the Wall | 


St. firm of Arnold Bernhard & Co. | 
which ,advises CP stockholders to} 
retain their present holdings. Rec- 
ommendation is made in Bern- 
hard’s “Over the Counter—Special 
Situations Service” report. | 


The Wall St. analysts base their 
view on the effect of Cinerama 
Productions’ new agreement with 
Stanley Warner. “From here on,” | 
says the report, “Cinerama Produc- 
tions will derive a steady income 
from Stanley Warner, the bulk of 
which is likely to be distributed 
to stockholders.” 

The Wall St. outfit sees CP’s 
prospects for the coming fiscal year 
as the brightest in the company’s 
history and estimates that the com- 
pany will earn as muchas 50c a 
share in fiscal 1958. Such earg- 
ings, it says, will “put the com- 
pany above water and in a position 
to initiate dividend payments.” 





Bowen & Lewis Open Ozoner 
Dallas, Jan. 28. 

Ed Bowen and Ted Lewis, new 
owners of the Cinderella Drive-In 
Theatre have reopened the ozoner 
which had been closed for remod- 
eling. They purchased it from 
Vv. M. Post. Bowen also operates 
the Starlight Drive-In, a short dis- 
tance from the Cinderella. Lewis 
is a local indie booker. 

Post opened the Cinderella sev- 
en years ago and currently oper- 
ates the Lancaster Theatre at Lan- 
caster, Tex, 


that while Sel-| 


his house. 


Lollo Returns to Boston 
For Uncompleted Chore 
Of Opening ‘Beautiful’ 


Boston, Jan. 28. 

Gina Lollobrigida film ‘“Beauti- 
ful But Dangerous,’ which was 
supposed to have opened for U. S. 
preem at the Memorial Theatre 
last year at this time, but was can- 
eceled out after reported “print 
trouble,” and not heard from since 
here, is skedded for its U. S. preem 
at the 1,700-seat Pilgrim Theatre 
on Feb. 6. 

The Pilgrim will be closed for 
the day and Phil Engel, field ex- 
ploitation chief for 20th, is work- 
ing out celeb plans with the Italian 
consul and group first on the list 
of notables. Miss Lollobrigida will 
fly in to Boston with her husband, 
Miklos Skofic, for the preem. She 
goes to Baltimore and Washington 
for p. a.’s with the film following 
the Hub opening. 

The film, which is reportedly a 
big grosser in Europe, had several 
scenes cut because of involvement 
of living Italian personality, it was 
said. 

Miss Lollobrigida came to Boston 








last year for the opening of the; 


film, which didn’t. She was guested 
at a charity ball. 
“Beautiful But Dangerous,” col- 


or film, is going into the small Pil-| 
| grim, because all the big houses | 


had locked dates, the 20th office 
here reported, and it was the only 
house available. Miss Lollobrigida 


| will be tendered a press luncheon 
|at noon on Feb. 6. 





Lola At Press Club Gala 
Washington, Jan. 28. 
It'll be John V. Horner who's 
inauguarted president of the Na- 
tional Press Club this Saturday 
night (1) and the vice president 


'and chief justice of the U'S. will | 


be among the guests .. . But the 
top figure at the ceremonies will 
undoubtedly be Gina Lollobrigida. 
The Italian film star was due here 
Feb. 3 for the preem of her new 


| 20th film, “Beautiful But Danger- 


ous.” However, she has accepted 
the invitation to appear at the an- 


|nual National Press Club inaugu- 
|ration and will come two days 
a. 


U Weighs 


| Universal is currently engaged 
in an intensive study of its over- 
seas setup, aimed at elimination 
of branches to cut the distribution 
| overhead. Company is one of sev- 
|eral which are studying their op- 
| erations in the foreign market with 
la view to effecting economies. 
Aim, in the case of U, is not 
to withdraw from any market, or 
| to hand it over to _ franchise 
| holders, but to contract service to 
| key branches in multiple-branch 
| countries. This will 
|; pany to reduce personnel 
| generally cut down expenses with- 
| out losing accounts. 


.'>, Problems of effecting economies 


. 


Fund. 
@ He estimated that the Fund for 


allow the com-| 
and | 


Expect Intervention By 
Walsh; NY. Local H-83 | 
And Distribs at Stall 


Richard F. Walsh, president of 
the International Alliance of Thea- 
trical Stage Employees, is ex- 
pected to intervene momentarily 
in the stalemate that exists in| 
negotiations between the Home- 
office Motion Picture Employees 
Union, Local H-63 and the film 
companies regarding a new con- 
!tract for homeoffice white collar 
| employees. 

The deadlock between the union 
and the film companies has existed 
for several weeks. Talks came to 
a halt when the film companies, 
which originally offered Local H-63 
a 5% across-the-board wage hike, 
withdrew the offer. Previously the 
union had turned down the 57% | 
offer. 
| Walsh returned from the Coast | 
| this week and is expected to par-; 
| ticipate personally or designate a| 
| representative in an effort to break 
| the stalemate. Policy is for Walsh | 
lor his rep to sit in on the talks | 
| between the local union and the 
| aim company negotiators. 
| 


JOHN DAVIS ON 
RANK’S POLICY 


London, Jan. 28. 


Due to the drop in attendance 
|at British theatres, and the re- 
| sultant depletion of the Film Pro- 
| duction Fund, the J. Arthur Rank 
| Organization has adjusted its pro- | 
| duction program for the first half 
lof. 1958, according to John H. 
| Davis, Rank managing director. 
| Davis said that, nevertheless, four 
| films are current at the Pinewood 
| studios (at a cost of £1,100,000) 
| and another eight—representing 
jan investment of £2,100,000—are 
|due to go before the cameras be- 
‘tween now and June. None of 
| these will be completed until early 
August. 
| Regarding production plans for 
| the second half of '58, Davis said 
| they would be influenced by the 
'degree of entertainment tax relief 
expected in the upcoming Budget 
| “and the adjustment, if any, to en- 
sure that the original distribution 
of £3,750,000 will be available un- 
der the British Film Production | 














} 


|"58 probably wouldn't exceed | 
| £2,500,000 as against the original | 
|/Board of Trade expectations of | 
| £3,750,000. Davis said attendance 
at British houses had shown un- 
precedented deterioration ‘the | 
\like of which has not happened in 
| my experience before.” 


| Fire Guts Lake City, lowa 


Omaha, Jan. 28. | 

Fire of undetermined origin re- 
cently gutted the Iowa Theatre at 
Lake City, Ia. The blaze was dis- 
covered about one hour after own- 
er R. M. Bernau had locked the 
house and gone home following a 
midnight show. 

The house, which was destroyed 
by fire in 1939, was rebuilt in 1940 | 
and was of fire-resistant construc- 
tion. Loss is set at $150,000, par- 
tially covered by insurance. 


O'Seas Slash 


* Sse Re: 





overseas are made more compli- 
cated by rigid union rules which, 
in several countries, make it vir- 
tually prohibitive to pull out and 
close shop altogether, even if only 
via a merger of facilities with an- 
other outfit. 

The way Universal looks at it, 
and this is believed to be the 
thinking of foreign general salés 
manager Americo Aboaf, the com- 
pany can and must cut overhead 
| without giving up any of its ident- 
ity, i.e. without letting another out- 
fit handle its product, at least not | 
sales-wise. 
| Some other countries look at it! 
| differently and are said to be con-| 


Amusement Stock Quotations 


Week Ended Tuesday (28) 
N. Y. Stock Exchange 


1957-58 — 
High Low Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk 
1714 11% ABC Vending 67 16 15 16 +% 
247% 11% AmBr-ParTh 194 151% 14% 154 — 
3648 2312 CBS“A” .... 138 2734 2614 2634 am % 
35142 2238 CBS “B”.... 27 27 26 26 =< %% 
2014 1156 Col Pix 18 138% 18% 18% — 
195g 13% Decea ..... 113 15% 15 1558 4. -% 
15% 13 . Dismey...... 94 155% 15 5% —% 
115 8154 Eastman Kdk, 89 102% 9914 101 4. } 
434 3% EMI ; ST 414 4 4 Jo 
10%8 74 List Ind. .... 47 734 74 714 =~ % 
22 11% Loew’s...... 159 14% 13% 14 == om 
914 7 Nat. Thea... 45 8% 71% 814 am Bb 
367% 28 Paramount .. 188 36%8 3334 36 +2 
18% 11 Philco 103 14%4 135g 1334 + % 
53% 30 Polaroid 173 4812 47\%4 481% ae 
40 27 _. Sr 289 35 3458 3458 + % 
84% 434 Republic .... 247 67% 634 634 1 34 
13% 9 Rep., pfd.... 9 11 10% ll + 34 
1842 1358 Stanley War. 50 16% 1542 16 + % 
291%, 1834 Storer .. 24 2334 ce 23 23 — 7% 
3054 1958 20th-Fox . 106 2558 2454 2478 + %& 
25°8 15 United Artists 33 1712 17 17% + 4 
30% 18% Univ. Pix ... 5 21 201%4 2014 —\% 
73 65 Univ., pfd... *40 67 67 67 — 
2878 1642 Warner Bros. 13 1734 174% 174% — 4 
140 9114 Zenith 62 12934 121% 12712 +612 
American Stock Exchange 
412 2\2 Allied Artists 76 3% 314 316 —_ 
10!'2 65s Ald Art., pfd. 4 8 8 8 + 44 
11°4 68 Assoc. Artists 41 834 814 834 +% 
1% 3g C. & C. Tele. 205 1g 7/16 4% +1/16 
644 3 DuMont Lab. 50 4)2 3738 ~ — % 
458 2\6 Guild Films 290 348 2% 3g + % 
9354 55¢° Nat'l Telefilm 36 7 634 678 + 44 
9 348 Skiatron 68 578 5% 5%8 — 4% 
8°94 2% Technicolor 129 458 4 414 — 
57% 356 Trans-Lux ... 1 4 4 4 + % 
Over-the-Counter Securities 
Bid Ask 
Ampex ...... , (eb 96d epaosy ° 5242 562 +738 
Chesapeake Industries ......cccccccecere 1% 2% —% 
Cinerama Prod. oC 0ORG ceed aseoeneee 2 238 — 
DuMont Broadcasting .........cccccreeses 7% 8% —_ 
Magna Theatre ....... eee Tere 24% 234 +% 
Official Films ..... bdep on ewosae teeee 1% 1% _— 
UO. A. Theatres i. cccccecsccecevcccdtseces 44%, 4% == 


* Actual Volume. , 


(Quotations furnished by Dreyfus & Co.) 


a 





- Now It Can Be Told About Peterson 


TOA’s Mysterioso Conferences On a Potomac Boat 
Resulted in a New Ambassador to Denmark! 


Once upon a time, Theatre Own- | 
ers of America decided it should | 


have an executive director. It had 
had Gael Sullivan, and after him | 
Robert W. Coyne, and the organi- | 
zation obviously needed someone to | 
keep a tighter reign over the mem- 
bership. 

The TOA. directors went into} 
endless huddies and months went | 
by in a fruitless search, for the | 
candidate not only had to intelli- | 
gently represent exhibition, but— | 
of equal importance—he had to 
have prestige and contacts. 

Finally, the end of the long 
search seemed in sight. TOA fast-| 
ened its eye on Val Peterson, the 
Civil Defense Administrator and 
former Governor of Nebraska. | 
Peterson not only had prestige and 
contacts (being glose to the White 
House), but he also appeared will- | 
ing and interested in the TOA job. 

There were long and secret hud- 
dles. Eventually, a TOA delegation 
went to Washington, hired a 
steamer, boarded it in great se- 


of O’'Head 


sidering joint action in some ter- 
ritories. It’s been long felt that, 
particularly in the smaller coun- 
tries, the overlap among the ma- 
jors isn’t necessary and is waste-| 
ful. 

_ Incentive to take action abroad 
is naturally strongest with the 
companies which are in trouble, 
i.e. Metro and Universal. Former 
has had a bad year, and latter has 
a studio that’s likely to stay closed | 
for six months. Warner Bros. also 
is economy-minded. Only company | 
that, for the moment, appears to| 
give no though to contraction and 
appears instead to be thinking in| 


crecy and proceeded to cruise the 
Potomac with Peterson to settle the 
deal quietly and away from the 
eyes of prying reporters who might 
be tempted to put two-and-two to- 
gether if they saw Peterson in the 
company of the TOA group. 

Everything was set. Peterson 
had agreed and TOA decided to 
make the announcement at a fancy 
industry dinner. Invitations went 
out to the company presidents, to 
Eric Johnston, to key exhibitors, 
etc. A press release was pre- 
pared. 

Four days before the dinner, 
with all arrangements complete, 
Peterson phoned from Washington. 
He was sorry, he said, but on in- 
forming the White House that he 
planned to take the TOA job, the 
President had offered him an am- 
bassadorship which he could not 
refuse. He .was going to represent 
the U. S. in Denmark. 

And that is why, today, TOA 
doesn't have an executive director 
and why it isn’t likely to go search 


| ing for one again. 





Cannes Asks for 20th’s 
‘Long Hot Summer’ With 
Beaucoup New Faces 


The Jerry Wald-20th-Fox produc- 
tion, “The Long Hot Summer,” has 
been invited by the Cannes Film 
Festival for 1958 as one of the 
U. S. entries. Picture stars a brace 
of new faces—Paul Newman, Jo- 
anne Woodward, Anthony Fran- 
ciosa and Lee Remick along with 


/Orson Welles and Angela Lans- 


bury. 
20th is the one company that re- 


|fuses to submit its films to the 


Motion Picture Export Assn. selec 
tion board which submits entries to 
Cannes. Company counts on hav- 
ing its films invited to the various 


terms of expansion is 20th-Fox. | | fests. 
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“Intriguing, superbly acted drama 
fashioned with power, style and 
appeal. Will go over big with 
the general audience as well as 
with the discriminating patron.” 

—Film Daily 


“Quite easily could lead to Acad- 
emy Award #5 for Mankiewicz!" 


§ —George H. Jackson, 
L. A. Herald & Express 


“Something special! Elements of 
intrigue, violence...dramatically 
interwoven. Seething, lean, 
blood-chilling. Murphy's choice 
as the shining idealistic Amer- 
ican is an astute bit of casting. 
More potent and moving as a 
film than in its original form!” 


—Jay Carmody, 
Washington Evening Star 


“Mankiewicz deserves credit in 
every department! Taut action 
... dialogue sequences that are 
both challengely written and 
superbly played.” 


— Saturday Review 


“A fine picture! Made on loca- 
tion...the street scenes, the 
carnival excitement of the cele- 
bration of the Chinese New Year, 
the appearance of the natives, 
all lend immeasurably to the 


effectiveness of the whole.” 
} —M. P. Heraid 
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“In my opinion it is the finest 





motion picture from one of our 






own film-makers since ‘The 
Bridge On The River Kwai'— 
and if that seems too recent 








for real praise, let me add that 







we shall be fortunate to come 





upon many to equal it in 1958. 





The dialogue crackles like the 





Chinese New Year.” 






—Philip Scheuer, 
Los Angeles Times 










“Brilliant! Giorgia Moll seems to 
me the loveliest of the Italian 






screen beauties!" 
—Richard Watts, N.Y. Post 






























“| liked the picture better than 
the novel. Direction and pro- 63 
duction are superb!” S 


—James O'Neill, Jr. 
Washington Daily News 


“A film of distinction! Attention- 

holding. Well-played by fine e 
cast! Boxoffice performance oe 
should be good! Audie Murphy wu 
enjoys a big following among 
action fans, which should give 
the: film a lift in the general 
market. Should cause quite 
a bit of controversy.” 


~-Film Bulletin 
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Filmed on location in Seigon, Viet Nam and at the Cinecitta Studios, Rome - A FIGARO, inc. Production 
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Q.T. Confab Aims 
To Set Up TOA 
In Minneapolis 


Minneapolis, Jan. 28. 

There were only a comparative 
handful of “important” exhibitors 
invited to the ‘“shrouded-some- 
what-in-scenery” meeting called by 
circuit owner Harold Field to set 
in motion machinery to swing this 
territory’s independent exhibitors 
organization from national Allied 
States to Theatre Owners of Amer- 
ica affiliation, among other things. 

Held behind closed doors as far 
as the trade press was concerned, 
it resulted in the appointment of a 
committee headed by circuit own- 
er Gilbert Nathanson to arrange a 
territory-wide exhibitors’ meeting 
here March 13 to consider another 
switch of the present Allied group 
to TOA or to the organization of a 
new TOA unit. 

There'll also be a decision re- 
garding joining TOA in its fight to 
halt further “vaultie” sales to tele- 
vision and discussions of ways to 
improve the boxoffice and the 
probable effects of the better spac- 
ing of top pictures’ releases. The 
latter will be discussed by E. L. 
Hyman, United Paramount Thea- 
tres vice president, who will be 
here for the meeting. 

If the new TOA unit is formed 
‘t undoubtedly will sound the death 
cnell of the Allied body, Exhibito:* 
Trade Assn. (the former North 
Central Allied) which, since Ben- 
nie Berger stepped out as presi- 
dent this past year, has been mori- 
bund, other than conducting nego- 
tiations for a new Minneapolis 
vooth operators’ contract. 

The group behind the present 
move to put into the TOA column 
this territory, which always has 
been exclusively an Allied States 
stronghold, is led by those who 
disapproved Berger's denounce- 
ments of and fighting with film 
tompanies during his regimes 
vhich covered most of NCA’s ex- 
istance. This antagonism created a 
virtual split and resulted in Berger 
stepping out. 

It developed that Berger was 
among these who weren’t invited 
to the Field meeting. “If I had 
been invited I probably wouldn’t 
have gune because I understood 
they want a TOA organization in- 
stead of the present Allied States 
body,” says Berger. 

“I don't approve of TOA philos- 
ophy which mainly concerns itself 
with the problems of large chains 
and big exhibitors and has little or 
no concern for the interests of 
small and smalltown theatreowners 
who are in the most trouble today 


and who comprise much of ex- 
hibition in this particular terri- 
tory.” 


Among those present at the 
Field meeting were local circuit 
owner Eddie Ruben and Charlie 
Winchell, the latter president-gen- 
eral manager of the Paramount cir- 
cuit here, neither a member of Ex- 
hibitors Trade Assn. Neither 
Winchell nor any other U. P. chain 
executives has ever held member- 
ship in the local Allied organiza- 
tions. 

Both Field ‘who is board chair- 
man of the Allied body here) and 
Ruben have’ been TOA members 
for many vears and at the TOA 
convention last year Ruben was 
elected a vice president and Field 
an executive committee member. 

Couple of years ago Field and 
Ruben were hosts at an exhibitor 
luncheon at which TOA executives 
spoke and at which an effort was 
made to set wheels in motion to 
organize a TOA unit here. The 
effort was unsuccessful and the 
present is the first move in that 
direction since then. 


O’SEAS RADIO SELL 


M. P. Council Dickers With ‘Voice 
of America’ 








Hollywood, Jan. 28. 

Motion Picture Industry Council 
is huddling with “Voice of Amer- 
ica” reps in Washington, for a 15- 
minute radio program tentatively 
tagged “Report on Hollywood,” as 
part of its campaign to sell Holly- 
wood abroad. 

Program would be in two sec- 
tions. First would encompass im- 
portant developments, trends, etc., 
in film industry. Second, personal 
interviews reflecting human in- 
terest stories on the lighter side. 





B. Berger 


=—es Continued from page ) as 


a half interest in an Arizona tele- 
vision station and extensive realty 
holdings.) 

Berger alleges Paramount Is 
practicing “discrimination” against 
the Fergus Falls theatre and him 
by demanding a $2,750 rental 
guarantee before going through 
with a contract for “The Ten Com- 
mandments,” signed by him. 

Requesting the Justice Dept. to 
“intervene,” Berger claims that 
Paramount’s demand for the guar- 
antee is the distributor’s “cute” 
way of trying to dictate the ad- 
vanced admission price -to be 
charged at Fergus Falls for “Com- 
mandments.’ He wants the consent 
authors to make Paramount fulfill 
the alleged contract. 








Fest-Happy 
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houses in America, these festivals 
are almost never cutrate. Talent 
is usually paid at normal fees and 
sometimes higher. 

The calibre of the talent involved 
can best be gauged by a once-over- 
lightly glimpse at some of the 
featured names which appeared at 
verious European festivals during 
the past year; Nathan Milstein, 
Cleveland Symphony, Isaac Stern, 
Artur Rubinstein, Comedie Fran- 
caise, Andre Segovia, Jean-Louis 
Barrault Company, Fredric March 
and company (in “Long Day’s 
Journey Into Night”), Mattiwilda 
Dobbs, Maria Callas, Pilar Loren- 
gar, David Oistrakh, Minneapolis 
Symphony, Sadler’s Wells Ballet, 
Victoria de Los Angeles, Antonio’s 
Spanish Ballet, Henry Szeryng, Old 
Vic Co., Laurence Olivier and Viv- 
ien Leigh, Rafael Kubelik, Dimitri 
Mitropoulos, Bruno Walter, Eliza- 
beth Schwarzkopf, Robert Casa- 
desus, Yehudi Menuhin, Shakes- 
peare Memorial Theatre, John” 
Barbirolli, Benjamin Britten, John 
Gielgud, Charles Munch, Pierre 
Monteux, Otto Klemperer. - 

These are only a sampling of 
those who showed up in various 
towns, most of them in two or 
three (or more) spots, because the 
time spread of these festivals is 
rather wide, running roughly from 
about mid-March through the end 
of September. There have been 
several attempts to set up a central 
booking office for the festivals and, 
like all such things in a mushroom- 
ing business, there are at least 
three organizations existing with a 
dozen or more “festivals” belong- 
ing to each. The festivals every- 
where are usually at least partially 
municipally-owned, for the purpose 
of local hoopla, and usually have 
considerable freedom in the matter 
of spending money. They would 
welcome an overall booking possi- 
bility and map-scheduling centre, 
of course, but are scared that this 
may result in money squeezes. And 
that, too, is not new-in a mush- 
rceoming industry. 

All this activity 1s fairly recent. 
There have been music festivals in 
Europe for many years. The Salz- 
burg Festival, the Venice Festival, 
the Edinburgh Festival, and a few 
others, go way back. But it was 
only since the last war, that the 
thing began spreading out. And it 
grows every year. As mentioned 
above, there were 187 festivals in 
1957, as against 152 in 1956 and 
about 140 in 1955. 

A “festival” usually lasts two or 
three weeks, depending on how 
much coin the local city fathers 
want to spend. Thus, outside of the 
“name” lures, there is also a great 
deal of employment for the lower- 
calibre talent. These people fre- 
quently work at lesser’ than 
“normal” fees, either because they 
need the work or for a chance to 
he seen in good company. Or both. 
Nevertheless booking agents claim 
| that there is now a sizeable list of 
| talent which exists solely on “‘festi- 
val” work. 

The greatest portion of talent 
(both in the “name” and non-name 
| class) consists of European avail- 
abilities, naturally. This is a matter 








of transportation. Thus, for in- 
stance, two major American orches- 
tras showed up for half a dozen | 
dates each last year. This would | 
have been impossible if they did 

not supply the overseas transporta- 

tion themselves (via State Dept. 

cultural grants in both cases). 

A by-product angle has become 

} a hoon to tourist agencies, a num- 

be~ of which now feature “festival 

tours,” } 
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Connecticut Is 
Feeling Factory 





Layoff of Hands 


Hartford, Jan. 28. 

Outlook for entertainment in 
Connecticut for coming year is so- 
so. Factories are laying off state- 
wide, with unemployment current- 
ly more than double a year ago. 
Unemployment stands at more | 
than 60,000 and is on increase 
every week. | 

Greatest sufferers in show busi- | 
ness field are films, radio and tv. | 
Pictures have been crying “bad | 
business’ for a long spell. With | 
radio and tv, many of the antici- | 
pated renewals and new business 
figured on for the start of the year 
did not materialize! National busi- 
ness is holding up at both the tv 
and radio outlets but there is noth- 
ing going on at the loca] level, with | 
plenty of availabilities at all sta- 
tions reported. : 

Mixed reaction and confusion 
ranging from pessimism to con- | 


} 


fidence in the future is on the lips | ¢jtjzens enjoy, solely because of the 


of the varied ops. The most opti- | 
mistic do not foresee a pickup un- | 
til midsummer until after a hoped | 
for and anticipated government 
priming of the pump takes place. 

In the meantime locally pub- | 
lished figures of business done by 
four Hartford radio stations in| 
1956 showed a combined profit of | 
$77,244. Figures are from FCC 
sources and show that WTIC, 
WDRC, WPOP, WCCC had ex-| 
penses of $1,493,306 and income of | 
$1,570,550. Income breakdown as 
follows: $115,116 from networks; | 
$1,194,957 from national and re- | 
gional advertisers and sponsors; | 
$448,874 from local advertisers and | 
sponsors. 

The New Britain and Bristol 
area radio stations made $47,161 
while four in New Haven area had 
only $12,465 left after expenses. | 
Three stations in the Waterbury 
area showed a loss of $993 in the 
same period. 


p ____—__________________& 
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and many of them are still paying | 
off installments. With joblessness | 
on the increase and many workers | 
uncertain about their future status, 
spending is being limited to neces- 
sities. 

Television, it’s felt, can provide 
the necessary entertainment, espe- | 
cially since so many of the top hit 
films of the past can be seen on 
the living room screens. It is for 
this reason that exhibitors and | 
many others are fighting so hard 
to convince the major film compa- | 
nies not to unload their post-1948 
backlogs. 

Economic experts believe that 
the current recession just like the 
setbacks of 1949 and 1953—is a 
temporary one and that once busi- 
ness conditions improve, the public 
will again be ready to spend for 
consumer goods and leisure pleas- 
ure. As a result, there is a feeling 
among certain industryites that 
a number of their coNeagues are 
adopting a panic philosophy too 
quickly and are writing off the film 
business prematurely. 

There is agreement that adjust- 
ments should be made ir light of 
overall economic conditions, but 
that there is no reason to throw in 
the towel and disband and liqui- 
date an industry that is still strong 
and powerful enough to appeal to 
the entertainment wants of mass 
audiences. 

To be sure, the film biz has 
unique problems of its own that 
cannot be associated with the coun- 
try’s overall economic plight. How- 
ever, present-day economic condi- 
tions may providé the impetus to 
make the adjustments that have 
long been overdue. These have 
been the high productions costs, 
the costly distribution system, and | 
the inflated salaries of both per- | 
formers and top-echelon execu- 
tives. One company president who 
asked not to be identified com- | 
pared the status of the film indus- 
try to a ship that has accumulated 
barnacles for 25 years and has 
never come into drydock to have 
them scraped off. “Even the bar- 
have barnacles,” he com- 
mented. j 
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- Authors & Actors: Tax 

| rphans 

) Continued from page 1 
Writers Squawk Actor Can’t Sa 

it for tax purposes as any the actor’s diminishing market 

other kind of property owner value.’ 

is able to treat a similar in- P : 

é . erformers ¢ , six 
come from the sale of his prop- . ers cap go from a six- 
ote figure income to one or two years 

3) A means of deferring of no employment at all, he said, 
ta — on sums set aside and the picture industry is making 
to provide pensions or adniiut- + ons : 

at least 100 fewer ‘tures eac 
len compendia taal ae t i fewer pictures each 
oved by employees who parti- year than were produced 10 years 
cipate in company sponsored ago, and not all of these are made 
pension plans. in the U. S. 
1 all three hese cases 
In all three of.t ee een Overseas production by major 
authors and other creators of ateitien = ; 
copyrights are presently dis- luc sos increased from a previous 
crimina‘ed against—obviously high of five percent to an average 
without deliberate Congres- of 12° of total output. Indie pro- 
sional intention—by various duction overseas rose from a pre- 
aspects of the tax laws. vious high of 37% t 
Howard Lindsay appeared be- — ~ baile © present day 
fore the House Ways & Means} average of 63%, Reagan declared. 
Committee on behalf of the Au-| Film meking overseas involves one 
thors League itself. He argued | or two Hollywood stars per picture 


that tac as applied and collected 
drives the writer away from writ- 
ing, prevents the accumulation of 
reserve to tide him over between 
literary works. The author is shut 
out of social security benefits and 
persistently denied. what other 


but entire shooting crew, personnel 
and supporting cast are from for- 
eign industry “and each foreigner 
so employed is matched by an 
American worker unemployed.” 
Asked whether a film star would 
use his talents fully if income tax 


special nature of his livelihood. ceiling were held to 50%, instead 
Unfairness to writers continues | Of 91° Reagan replied: “You 
after death with his heirs subject | Chose the figure, but if I could 


keep 50c on the dollar of what I 
earn, I'd be too busy in Hollywood 
to be here today.” 


Performers are as short-lived as 


to harshly adverse interpretations 
on “inherited property.” 

Authors and publishers seek the 
enactment of a tax amendment 


proposed by Rep. Keough (H.R. | oil wells and twice as pretty, he 
10) which would grant authors | said, but in Hollywood the worker 
right to “spread” ‘their income | knows his way to all the studios 


and to the unemployment office. He 
ended his testimony by-saying the 
only people on the coast with 
money “around to invest are those 


realistically over several years in- 
stead of being ruined by too big an 
income in one year after a period 
of famine, the work performed 























during the famine producing the | who were around before high 

occasional feast. sa taxes.” 

} —— — — 
Continued from page 4 3 

Fenady and Irving Kershner, writer-producer-director team, exited 


Warners without making a film . . . Dorothy Johnson, Miss Oregon of 
1955, set by Sam Katzman for the femme lead in “The Teenage Story” 
opposite Bobby Driscoll . . . Columbia bought “The Beach Boys,” an 


| original by Julian Halevy and Raymond Marcus and set the authors 
| to write the screenplay ... 


Metro has set a 12-picture schedule for production within the next 
three months. Two—“Imitation General” and “The Tunnel Of Love” 
—are already before the cameras. The other 10 are: “Ben Hur,” to be 
filmed in Italy in MGM’s new Camera 65, with William Wyier Direct- 
ing for producer Sam Zimbalist; “Infamy At Sea,” a Virginia and An- 
drew L. Stone production starring James Mason and Derothy Dand- 
ridge; “The Badlanders,” an Aaron Rosenberg- Arcola production 
which Delmer Daves will direct with a cast headed by Alan Ladd and 


| Ernest Borgnine; “Cat On A Hot Tin Roof,” Elizabeth Taylor-Paul New- 
| man-Burl Ives co-starrer which Richard Brooks will direct as a Law- 


rence Weingarten-Avon production; “The Reluctant Debutante,” a 


| Pandro S, Berman-Avon production starring Rex Harrison, Kay Ken- 


dall, John Saxon. 

William K. Everson, tie old movie antropologist, now has some 250 
rare negatives in his collection including “Blood and Sand” and other 
choice morsels . . . the Theodore Huff Memorial Film Society which 
Everson conducts unspooled Abel Gance’s “Napoleon” and Thomas 
Ince’s 1912 “Blazing the Trail” last night (Tues.) . . . believed first show- 
ing of Gance film in 20 years... Cecil B. DeMille has long been and 


| still is a member of the radio actors union, but in bad standing... 


Variety's Anni Issue Personality Check-List worded the facts incor- 
rectly ... it was a 1944 assessment DeMille resisted, not membership 
and his bad standing was a consequence of his refusal to pay $1 on 
principle... 

The French are in the stratosphere again, asking $125,000 for ‘Pot 
Bouille” . . . Joseph L. Mankiewicz asked United Artists and Edward 
Small to postpone the Feb. 6 Astor and Plaza day-dater, “Witness for 
the Prosecution” because it followed his “The Quiet American” open- 
ing by only one day. Small refused . .. Warner Bros. closing its Port- 
land branch . . . “Sayonara” expected to gross around $10,000,000 to 
$12,000,000 domestically. It’s doing 85% “Giant” business in the keys 
... The Mayfair has a couple of 20th-Fox pix slotted to follow “Beau- 
tiful But Dangerous.” 

Now that the spotlight has been placed on the over-use of the word 
“unprecedented” in press handouts, film publicists have discovered 
“history-making.” ... Van Heflin, Marilyn Maxwell, Barry Sullivan and 


| Linda Darnell going to Rio as guests of the Brazilian government. 


They're joining Betty Murray’s showplane to Brazil leaving Feb. 11 
via Varig . . . Vidoscope Corp. of America has received a contract to 
supply the Navy with 16m anamorphic lenses for the showing of Cin- 
emaScope pictures on all ships . . . “Raintree County” continues to 
surprise Metro. Despite the so-so reviews, picture is in its fourth w eek 
in 11 of its 21 key city engagements. At Loew’s State in N.Y., the fifth 


| week has topped the opening weeks of five M-G films to play the house 
| in the past year. . 


. Jack Carson is the latest to join the cast of Metro's 
“Cat on a Hot Tin Roof.” ... 

Jockey Sammy Remick makes his singing as well as film debut in 
Budd Schulberg’s “Across the Everglades.” , , , Films of the Nations 
Distributors has acquired 50 new documentary films in 16m. Pix were 


| originally made for theatrical release by RKO . . . Selma Lynch is cast- 
| ing director and assistant to producer Harold Robbins on “The Pusher. 


currently shooting in New York . . . Rouben Mamoulian making his 
headquarters at Samuel Goldwyn’s Gotham office to complete the 
casting of “Porgy and Bess.” ... “MGM Back on Top in ’58” has been 


| selected as the company’s slogan for an upcoming sales drive on new 


product. Drive, which will include the U.S. and Canada, will cover & 
period of 20 weeks—Feb. 7 to June 26... 
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‘SEARCH’ SNAPPY 186, 


D.C.; ‘LEGEND’ HEP 206 


Washington, Jan. 28. 


Picture Grosses 
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(Continued from page 9) 
s stanza winding tomorrow 
urs.) leoks like okay $5,900. 
| The fifth was $7,000. ‘Witness For 


Thi 
(Th 


Mainstem b.o. bolstered by three | prosecution” (UA) opens Feb. 6, 


newcomers, continues the lively 
pace set at the year’s end. Two of 
the trio of entries are sock, and 


holdovers remain generally steady. | —_ 


“Legend of Lost” at Loew’s Capi- 
tol opened big. “Oid Yeller” at 
RKO Keith’s, bowed im over week- 
end in time to garner moppet trade, 
and looks best at this house in 
months. “Search for Paradise” at 
the Warner-Cinerama, now in 


third, is off to a fine start. “And | 


God Created Woman,” in 12t 


stanza at Trans Lux-Plaza, is prac- 


tically as good as new. 
Estimates for This Week 
Ambassador - Metropolitan (SW) 
41,490; 1,000; 90-$1.50)\—“‘Sayonara”’ 
(WB) (5th wk). Strong $21,000. Last 
week, $23,000. 
Capitol (Loew) (3,434; 90-$1.25) 
—‘“Legend of Lost” (UA). Slick 
20,000. Last week, leased by Na- 


tional Svmphony for N.Y. City Cen- Fifth 


ter Ballet. 
Columbia (Loew) (1,154; 70-90)— 
“Eighteen and Anxious” (Rep). 


Average $6,000. Last week, “Enemy | 


Below” (20th) (4th wk), $7,500 for 


10 days. 


Keith’s (RKO) (1,850; 85-$1.25)— | Was good $13,000 or nea 


“Old Yeller” (BV). Hotsy $17,009. 
Stays. Last week, 
Give” (U), $5,000. 

Palace (Loew) (2,350 90-$1.50) — 
“Peyton Place” (20th) (6th 


week, same. 


“All Mine to| 


wk). | dise” 
Still sock at $15,000. Stays. Last 18th 


| 


} 


| Playing day-date with Astor. 

| Roxy (Nat’]. Th.) (5,717; 65-$2.50) 
“Farewell To Arms” (20th) and 

;nhew_ stageshow. Initial session 

}ending tomorrow (Thurs.) looks to 

| reach nice $90,000. Holding. Last , 

week, “Peyton Place” (20th) and 


Xmas stageshow (6th wk-8 days), 
$68,000. 





$11,000 


| “Hard Man™ (Col). 


State (Loew) (3,450; 50-$1.75)— 
“Raintree County” (M-G) (‘6th wk). | 
Present week ending tomorrow 
(Thurs.) is heading for splendid 
$18,000. The fifth was $21,000. 
Stays on. 

Sutton (R&B) (561; 95-$1.75)— 
“Smiles of Summer Night” (Rank) | 


(6th wk). Fifth week finished Sun- 
| day (26) was good $6,100. 
| was $7,200. 

| Trans-Lux 52d St. (T-L) 
| $1.50)—“Old Yeller” (BY) 
frame _ finished 
\(Tues.) was handsome 
Fourth was $9,500, 


(6th wk). 
yesterday 
$8,500. 


—‘"Paths of Glory” (UA) (6th wk). 
| Fifth round ended yesterday 
r. Fourth 
was $17,000. “Quiet American” 
(UA) opens Feb. 6 


Warner (SW-Cinerama) 1,600; 

| $1.80-$3.50)—“‘Search For Para- 
(Cinerama) (19th wk). The 
session completed Saturday 


(25) was solid $30,600 for 15 shows. 


Plaza (T-L) (275; 90-$1.50—“God | The 17th round was $27,800 for 
Created Woman” (Kings) (12th wk). | same number of performances. 


Stays right up there at $5,500 for | 


second consecutive week. Stays. 
Translux (T-L) (600; 90-$1.50)— 
“Pal Joey” (Col) (12th-final wk). 
Slight $3,500 after $3,000 last week. 
“Bonjour Tristesse” (Col) in next. 
Uptown (SW) (1,100; $1.25-$3)— 
“Around World” (UA) (43d wk). 
Fast $10,000. Last week, $9,500. 
Warner (SW-Cinerama) (1,300; 
$1.20-$2.40)—“Search for Paradise” 
(Cinerama) (3d wk). Fine $16,000 
after $18,000 last week. Schedule 
cut from previous 14 to 10 shows 
weekly. However, - special 
ayem shows booked in every Sat- 


urday for next few months. Stays  $1.80)—‘Don’t 


on. 


‘Deep Six’ Fair $8,000, 
Indypls.; ‘Peyton’ 11G, 4 


Indianapolis, Jan. 28. 
Biz continues good at first-runs 








group | Wwe 


! 


World (Times) (400; 
“Bride Was Much Too Beautiful” 
(EHis-Lax) (2d wk). First stanza 
ended Sunday (26) was great $14,- 
000, and best here since “Bitter 
Rice,” years ago. In ahead, “Raz- 
zia” (Kass) (9th wk), held at fair 
$3,200. 


LOS ANGELES 


(Continued from page 8) 





(WB) (5th wk). Hotsy $20,900. Last 

ek, $23,700. 
Pantages (RKO) (2,812; $1.25- 
Go Near Water” 


(m.o.) (5th wk). Stout $14,000. Last 
week, $15,400. 

Fox Wilshire (FWC) 
$1.75)—"“Old Yeller” 
wk). Solid $7,200. 
$7,400. 

Warner Beverly (SW) (1.612: 


90- 
(5th 
week, 


(2,296: 
(BV) 
Last 


90- 


here this stanza but has levelled off ,; $1.75)—“Witness for Prosecution” 


considerably with holdovers still 
dominating. “Peyton Place” at 


Indiana is leader for fourth straigit | 


stanza. “Sayonara” in fifth week at | $2 40)—“Farewell to Arms” 


Keith’s, and “Don’t Go Near 


Water” in second at Loew's, are | $7,200, total including three 


(UA) (6th wk). Strong $10,000 or 


near. Last.week, $9,800. 
Chinese (FWC) (1,908: $1.25- 
(20th) 
| (6th wk). Tepid $5,500. Last week, 
nabes 


‘Woman’ Bangup $8,000, 
Denver; ‘Peyton’ 116, 5th 


Denver, Jan. 28. 
Biz is holding very solidly cur- 


rentiy here. Standout newcomer 
is “And God Created Woman 
sockeroo at the Tabor. ‘Peyton 


Place” is rated big in fifth round 
at the Centre. “Sayonara” looms 
solid in fourth Paramount week. 
“Old Yeller” stays for a sixth stan- 
za at Aladdin. 
Estimates for This Week 
Aladdin (Fox) (1,400; 70-90)— 
“Old Yeller’” (BV) (5th wk). Big 
$6,000. Holds. Last week, $4.500. 
Centre (Fox) (1,247; 90-$1.50)\— 
“Peyton Place” (20th) (5th wk). Big 
Last week, $10,500. 
Denham (‘Cockrill) (1,429; 70-90) 
—"Girl Most Likely” (U) (2d wk). 
Good $7,000. Last week, $8,000. 
Denver (Fox) (2,586; 70-90) — 
“Decision at Sundown” (Col) and 
Fair $10,000. 
Last week, “Rodan” (DCA) and 
“Hell in Korea” (DCA), $10,500. 
Esquire (Fox) (742; 70-90) — 


| “Deadlier Than the Male” (Cont). 


Fourth | 
(540; $1- | 


| wk). 


Good $3,000. Stays on. Last week, 
“Brothers in Law” (Cont), $1.500. 

Orpheum (RKO) (2,596; 90-$1.50) 
—"‘Raintree County” (M-G) (5th 
Okay $7,000. Last week, 


| $9.000. 


Victoria (City Inv.) (1,060; 50-$2) | 


| 
! 
| 


95-$1.50)— | 


‘and “Blood of Dracula” (AI), $16,- | 
| 500. 


okay. “Around World” has picked | on special roadshow policy, $22,300. | 


up some in 24th week at Lyric, 
since notice of final three weeks 
was posted. “Deep Six,” 
the Circle. - 
Estimates for This Week 

Cire'e (Cockrill-Dolle) (2,800; 70- 
90)\—“Deep Six” (WB) and “Gun 
Battle at Monterey” (AA). Fair 
$8,000. Last week, “Oberammergau 
Passion Play” on stage. 


Indiana ‘C-D) (3,200; 17-$1.25)— } 


“Peyton Place” (20th) (4th »wk/. 
Solid $11,000, adding up to nearly 
$55,000 for run. Closing today. 


| 
on'y | 
opencr of week, looks only fair at) pact week. $20.700. 


Egyptian (UATC) 
$3.50)—“Bridge 
(Col) (6th wk). 


(1,503; $1.25- 
on River Kwai” 
Plump 


Los Angeles, Fox Beverly, Loy- 


‘ola, Vogue (FWC) (2,097: 1.170: i,- 


| 


248; 825; $1.25-$2.40) — “Peyton 
Place” (20th) (2d wk, Los Angeles: 
7th wk, others). Sock $34,000. Last 
week, $41,900. 

Four Star ‘UATC) (868; 90-$1.50) 
—Wild Is Wind” (Par) (7th wk). 
Light $2,500. Last week, $4.000. 

Downtown, Wiltern (SW) (1.757: 


$20,500. } 


($7,500. Last week, $8,500. 


2,344; $1.25-$2.50)—“10 Command- | 


Keith’s (C-D) (1,200; 75-$1.25)— ts” (Pp ; rye 
“Sayonara” (WB) (4th-final week). $13,800. food Bn tnng onaue 7 
Nifty $9,000 or about $40,000 In| Warner Hollywood (Sw) 1.384: 
five weeks. $1.20-$2.65) — “Seven Wonders” 

Loew's (Loew) (2,427; 75-90\— | (Cine) started 34th week Sunday 


“Don't Go Near Water” (M-G) (2d 
wk). Neat $8,000 after stout $12,- 
009 opener. * 

Lyric (C-D) (850; $1.25-$2.20)— 
“Around World in 80 Days” (UA) 
(24th wk). Good $9,000. Last week, 
$8,000. 





CHICAGO 


‘Continued frem page 9) 
“Hard Man” (Col) (2d wk), $12,700. 


State-Lake (B&K) (2.409: 40- 
$1.80) — “Tarnished Angels” ‘U). 
Good $23,000. Lasi we>k. ‘Old Yel- } 
ler” (BV) (4th wk), $18,000. 


Surf (H&E Balaban) (685; $1.50) 


—*Admirable Crichton” Col 
Okay $5.300. Last week, “Gamo of 
LOVE Times) (9th wk), $2,790 


Podd’s Cinestage (Todd) (1,036 
Jays’ (UA) (43d wk). 
ast week, $20,000. 
United Artists (B&K) (1,700; $0- 


Fat $20,100. 


ho en 


$1.50)\—“Deon’t -Go Near Water” 
(M-G) (5th wk). Lively $23,000. 
Last week, $25,000. 

Woods (Essaness) (1.200; 90- 


$1 50)—"*Rodan” (DCA). Wow $45.- 
000. Last week. *-Legend of Lost” 
(UA) (3d wk), $12,000 in six days. 
World (Indie) (606; 90)—‘“Don 
Giovanni” (DCA) (5th wk). Luke- 
warm $3,500. Last week, $4,200. 


} 


1.75-$3.30);—“‘Around World in 80) 


(26) after great $20,400 last week. 
Carthay (FWC) (1,138: $1.75- 
$3.50)—“‘Around World in 80 Days” 
(UA) (58th wk). Slick $20,700. Last 
week, $20,400. 
El Rey (FWC) (861; $1.25-$1.75) 


—‘Gervaise” (Con) (3d wk). Nice 
$2.700. Last week, $3.400 

Crest, Sunset Lippert-Cohen 
(800; 540; $1.25-$1.50)\—“Cabiria’ 
(Indie) (2d wk). NSG°$3.200. Last 
week, $6,000. 





TORONTO 


‘Continued from page 9) 


wk). Fancy $16,000. Last k 
$20 000. 

Tivoli (FP) (955; $1.75 40 
“Around World in 80 Days UA 
(24th wk). Steady $9,000 Last 
weck, same. 

Towne (Taylor) (693: $1 Time 
Lock” (IFD). Sad $3.500 Last 
weck, “Lucky Jim” (IFD) (5 k 
$3.500. 

University (FP) 1.233: $1.50- 
$2.40)\—"‘This Is Cinerama”’ (Cine- 
rama) (14th wk). Sturdy $12,000 
Last week, $12,500. 

Uptown (Loew) (2,098: 60-$1)— 
“Tarnished Angels” (U) Fine 
$11,000. Last week, ““My Man God- 


| frey” (U) (4th wk), $6,090. 


' 


Paramount (Wolfberg) (2.200; 90- 
$1.25)—“Sayonara” (WB) (4th wk). 
Rousing $12,000. Last week, 


(Tues.) | $13.000. 


Tabor (Fox) (930; 90)\—“God Cre- 
ated Woman” (Kings). Boff $8.000: 
Holds, natch! Last week, “Around 
World in 80 Days” (UA) (36th wk), 
$8.000. 


Vogue Art (Sher-Shulman) (442: | 


75-90)—"‘French Are Funny Race” 
(Cont). Good $1.500. Last week, 
“Happy Road” (M-G), $1,200. 


BOSTON 


‘Continued from page 8) 





Saxon (Sack) (1,100; $1.50-$3.30) 
—*“Around World in 80 Days” (UA) 
(42d wk). Big $16,000. Last week, 
$17.000. 

Pilgrim (ATC) 
“World Was His Jury” 
“Decision at Sundown” 


(1.700; 60-$1)— 
(Col) and 
(Col). Re- 


turns house to first-runs. Good 
$9.800. 

Mayflower (ATC) (689: 60-$1)— 
“Razzia” (Kass) and “Triple Decep- 
tion” (Rank) (3d wk). Bright 
$3.800. _Last week, $4,200, over | 


estimate. 
Memorial (RKO) (3,000; 75-$1.25) 


—‘‘Peyton Place” (20th wk) (5th 
wk). Wow $18,000 or near. Last 
week, $23,000. 

Metropolitan (NET) (4.357; 90- 


$1.25)—“Sayonara” (WB) (5th wk). 
Solid $17,500. Last week, $22,000. 

Trans-Lux (T-L) (724; 75-$1.25)— 
“One Summer of Happiness” (In- 
die) and “Game of Love” ‘Times) 
(reissues). Fast $5,100. Last week, 
“Girl on Third Floor” (Indie) and 
“Fruits of Summer” (Indie), $4,000. 

Orpheum (Loew) (2,900; 75-$1.25) 
—"“Legend of Lost” (UA) and “Dal- 
ton Girls” (UA) (2d wk). Oke $12,- 
500. Last week, $15,000. 

State (Loew) (3,500; 75-$1.25)— 
“Legend of Lost” (UA) and “Dal- 
ton Girls’ (UA) (2d wk). Stout 





MINNEAPOLIS 


(Continued from page 8) 
$15,000. Last week. “Love Slaves 
Amazons” (U) and “Monolith Mon- 
sters” (U), $4,500. 

RKO Pan (RKO) (1,800; 65-85)— 


“Midnight Story” (U) and “Land 
of Unknown” (U). Satisfactory 
$4.500. Last week, “Helen of 
Troy” (WB) and “Silver Chalice” 


(WB) (reissues), $3,500. 

State (Par) (2,300; $1.25-$1.50)— 
“Peyton Place” (20th) (5th wk). 
Can't wear out its welcome, After 
“last week” announcement it still 
remains. Hefty $10,000 or near. 
Last week, $11,000. Stays a sixth 

Suburban World (Mann) (800: 
85) “08/15” (Indie) (3d wk). 
Great $1,800. Last week, $2,200. 

World (Mann) (400; 85-$1.25)— 
“And God Created Woman” (Indie) 
4th wk Don't see anything like 
this on television and this may 
Yelping pic's clip 


Last week, $7,000. 


pe 


~ SEATTLE 


yntinued from page 9) 
$1-$1.50)—“Peyton Place” 
5 wk Swell $7,000. 
$8,600. 
Hamrick) (850; 90- 
$1.25 And God Created Wom- 
an” (Kings) (3d wk). Socko $5,000. 
Last week, $6,700. 
, Music Hail (Hamrick) (2.200; 90- 
$1.25)—"“Sayonara” (WB) (4th wk) 
Great $9.000. Last week, $10,700. 
Orpheum ‘Hamrick) (2,700: 90- 
$1.25'—“Don’t Go Near 
M-G) and “Careless Years” (UA) 
4th wk). Trim $6,000-in 5 days. 
Last week, $7,800. 


C 
2.500: 
20th) yt 
Last week 

Music Box 


Mighty $6.000. | 


KANSAS CITY 
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| 


‘(Indie). Moderate $1,500. Last 
lweek, “Silken Affair” (DCA), 
1 $1,100. 

| Roxy (Durwood) (879; 90-$1.25- 
$1.50)—“Raintree County” (M-G) 
5th wk). Sturdy $5,500; holds. 


Last week, $6,000. 

Tower (Fox Midwest) (2,000; 75- 
90\—"‘Hunchback of Notre Dame” 

AA). Mild $6,000; may stay. Last 
week, “Peyton Place” (20th) (4th 
wk), $6,000. 

Uptown, Firway, Granada (Fox 
Midwest) (2,043; 700; 1,217: 90- 
$1.25) —"‘Peyton Place” (20th) (m.o.) 
Fancy $12,000; may hold over. Last 
week, “Man in Shadow” ~(U) and 
“This Is Russia” (U), $8,000. 


Pitt 100% Holdover; 
‘Peyton’ Tall $15,000 


Pittsburgh, Jan. 28. 

All of Golden Triangle’s first-run 
houses have holdovers, and three 
of them, “Sayonara” at Staniey, 
“Peyton Place” at Harris end 
“Raintree County” at Penn, . will 
stay again on strong business. Only 
fall-out is “Tarnished Angels” ~at 
Fukon which stays five days of 
second week. “And Gcd Created 
Woman” continues big in sixth 
stanza at Squirrel Hill and also 
Stays on. 

Estimates for This Week 








ITALO GOVT. REJECTS 
TAX RELIEF PLEAS 


Rome, Jan. 28. 

Despite the government's turn- 
down (Jan. 23) of the Italian in- 
dustry’s plea for lower taxes, film 
industry toppers here indicated 
that they would not relax their ef- 
forts to bring the situation to the 
attention of public and the admin- 
istration. Consequently, it is very 
probable that the shuttering of ail 
cinemas in Rome Jan. 22 will be 
followed by similar moves in other 
cities. There is a possibility that 
the shutdown will become a reg- 
ular weekly affair on a national 
scale. This will be discussed at 
coming industry meetings. It could 
mean that all 17,000 would close 
down on a pre-set day each week. 

In his talks with industry offi- 
cials, Italian’ Council President 
Zoli made it clear that a tax re- 
duction law at this time, and with 
elections pending in the near fu- 
ture, was “unthinkable.” In turn, 
AGIS boss Italo Gemini indicated 
that exhibs would continue their 
fight with the shutting of all the- 
atres hinted. 











See Showmen 





Fulton (Shea) (1,700; 80-$1.25)— 
“Tarnished Angelis” (U) (2d wk). 
Holding for only 5 days and getting | 
okay $3,000 in abbreviated stanza. | 
Last week, $7,000. } 

Guild (Green) (500; 99-$1.25)—| 
“Escapade” (DCA) and “Panic in 
the Parlor” (DCA) (2d wk). Doing 
| just as well as opening weck, good 
| $2,400. 

Harris (Harris) (2,165; 99-$1.50) 
—‘“Peyton Place” (20th) (3d wk). | 
Lofty $15,000 a hardly noticeable | 
drop over last week’s $16,000, and 
'an indication-of picture’s strength. 

Penn (UA) (3,300; 99-$1.50)—| 
“Raintree County” (M-G) (2d wk). | 
Solid $14,000, and more than} 
enough to hold again. Last week, | 
20,000. | 

Squirrel Hill (SW) (900; 99-$1.25) | 
—‘God Created Woman” (Kings) | 
(6th wk). Great $4,000. Last week, | 
$5,000. 
| Stanley (SW) (3,800; 99-$1.50)—| 
| “Sayonara” (WB) (4th wk). Ter-| 
rific weekend biz enabling this to 
get hefty $15,000. Gets at least 
another week. Last week, $20,000. | 





Warner (SW-Cinerama) (1,300; | 
$1.20-$2.40) —“‘Search for Para-| 
dise” (Cinerama) (16th wk). Big} 


snow hurting it down the stretch. | 
Off again to $6,500. Last week, | 
$7,500. 


BLAME WILD YOUTH 
ON ‘SECULAR’ FILMS 


Albany, Jan. 28. 


The seething within the industry, 
| over a page one story and a subse- 
| quent editorial in The Times-Union 
| on the vandalism, violence and mis- 
| behavior of teenagers in Albany 

and surrounding area theatres, in- 
|-creased, with the publication Fri- 
day (24) of an editorial in The 
| Evangelist, official weekly of the 
Albany Catholie Diocese. It sug- 
gested that “present-day youth are 
| much the victim of the movies and | 
the movie industry's frequent con- 
| tempt for the very law of nature | 
and the Divine Law upon which 
basis all human laws must be} 
grounded if they are to endure.” 
The editorial, which mentioned 
“the battle of the balcony” and} 
other angles featured in the Sun- | 
day Times-Union’s report, com- 
mented that “while many movies | 
provide wholesome entertainment | 
and not a few offer some substan- | 
tial moral lesson, the greater per- 
centage, if not parading crimes of 
violence and sex, teach a philoso- | 
phy of secularism that promotes 
imitation in living one’s life as one 
pleases, regardless of whose rights 
are transgressed.” 


‘TON’s Own | 
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—— 
it will be expanded to a full-size | 
convention in the future. 

Co-hosts of the board 


and co-chairman of the 


session 
“conven- 


tionette” are Abe Blumenfeld, 
TOA v.p. and prexy of Northern 
California Theatres Assn., and 
Roy Cooper, assistant to TOA 
prexy Ernest G. Stellings. | 
Committee representing west- 


ern TOAites includes Albert For- 
man, TOA v.p. and president of 
Oregon Theatres Assn.; J. J. Rosen- | 


Robert Selig, TOA executive com- | 


| 


assistant to the prexy, 
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musical comedy now in its 63d 
week. The film follow-up is some- 
where in the future but definitely 
will be made. 

Hecht-Hill-Laneaster got in on 
the ground floor with the American 
presentation (transplanted from 
London's West End) of “Separate 
Tables” and will have the film ver- 
sion ready shortly. 

Joseph L. Mankiewicz’ Figaro 
Productions tried and missed with 
“Square Root of Wonderful” on 
Broadway but doubtless will have 
future legit representation. 

Dore Schary, former production 
chief at Metro, is giving legit a 
whirl with “Sunrise at Campo- 
bello,” which he authored and is 
presenting in association with the 
Theatre Guild. This opens at the 
Cort Theatre tomorrow (30). 

David O. Selznick again is talk- 
ing about doing a musicalized ver- 
sion of “Gone With the Wind.” 
He’s said to be working on the 
tuner and figuring on a presenta- 
tion next fall. “The Mirisch Bros. 
are to present “Roar as a Dove.” 

Howard Dietz, until recently 
Metro’s ad-pub v.p. and veteran 
lyricist, is scouting ideas for new 
work in the legit field. 

Factor attractive to Hartman, he 
said, is the opportunity which a 
legit producer has to correct flaws 
in-a vehicle before the official un- 
veiling. This would be on the ad- 
vance road trip, of course. After a 
picture is made it either lives or 
dies; there’s no doctoring that can 
be done. 








— ae 
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ence confidence in the movies,” 
commented one executive. “Why is 
it that the industry must always 
wash its dirty linen in public?” 
Some feel that it’s one of Holly- 
wood’s important public relations 
tasks to create an atmosphere of 
optimism and confidence in good 
product not only within the indus- 
try itself, but with the public 
which tends to slough off pic- 
tures if it gets the idea that the 
product generally is disappointing 
and that the industry is “dying.” 
It’s this kind of reasoning which 
has top people in the business 
doing a burn both at the Times and 


|at TOA for its inept public rela- 


tions handling. “There must be a 
way for us to make a survey about 
our business that can be kept out 
of the general press, at least,” 
opined one man, almost despair- 
ingly. 

It was this TOA report 
formed the basis of a meeting on 
the Coast last week of various 
unions and guilds to discuss the 
release of post-’48 product to tv. 
The report spread gloom at the 
conclave too, but participants re- 
fused to divulge its contents 

It became clear this week that 
Crowther will hear from various 
industry sectors, including the 
Motion Picture Assn. of America. 
Criticism will centre mostly on his 


which 


Water” | feld, assistant to the TOA prexy;| flat acceptance of the Sindlinger 


figures, which many consider un- 


mittee member, and Nathan Greer, | reliable and deliberately tailored 


to “meet the occasion.” 
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Magic Phrases Cure Nothing 
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Speaking solely from years of ex- 
perience with women, I can Say 
that the word “Hollywood,” as 
used to describe a movie, is prac- 
tically a term of opprobrium, con- 
no‘ing something cheap, tawdry, 
sensational, over-glamorous. Poor 
films are rated “typically Holly- 
wood,” but the many fine Holly- 
wood films are never typically Hol- 
lywood. In no other artistic area 
is the quality of the output as a 
whole judged by its lesser achieve- 
ments. We need a new image, and 
we need it fast. 
Jinxed P. R. 

(2) An Ins -ry-Wide Public Re. 
lations Program that will really get 
off the ground. (Who remembers 
the bright dreams of the original 
COMPO prospectus”) We des- 
perately need a program that will 
do the same, quality job of consum- 
er-relations that is done by such 
companies as Celanese, General 
Foods and the Airlines. At the 
present time, plans exist for some 
such program. 

From a women’s point of view, 
such a P. R. program should start 
with awakening us to the excel- 
lence of top quality motion pic- 
tures, specifically and individually. 
Then, the importance and value of 
those films should be taken to the 
grass roots through schools, col- 
leges, churches, club and civic 
groups, together with dozens of 
other avenues designed to reach 
the women. For Word of Mouth 
is a Women and word of mouth 
creates climates and _ establishes 
reputations. 

Successful P. R. programs serve 
the public as the most effective 
means of creating a climate favor- 
able to their product. But most of 
our dimly-conceived P. R. projects 
serve only the picture and the 
picture-makers—and__ the 
sees right through our self-seeking 
efforis. We have a new chance, 
right now. Are we going td get 
our program going? Or are we 
going to sit back, once more, with 
the tranquilized attitude that we've 
got it down in words, haven't we? 
Right down in back and white. So 
it's as good as done. Le*'s look 
for something new! 

Outsmarting Customers N. G. 

(3) Selective Selling of Select- 
ed Pictures. Alone of all the in- 
dustries, the motion pictures try to | 


public 
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were never successes in their own 
countries. Neo-Realism is not 
American realism , , . is not true 
to life as we know it... is rarely 
rood box-office, either here or 
abroad. Now, more than ever, au- 
diences crave refreshment and re- 
creation in their entertainment. 
They want to leave the theatres 
“feeling better” than when they 
went in—a little more joyous— 
with a sense that, dark tho’ the 
post-Sputnik world may be, there 
still exis‘s gaiety and hope and 
human decency. 

And lastly, there is one message 

on which all phases of the indus- 
try should concentrate through 
every media at their command: 
that tv films are not Movies as we 
know them today in the theatres. 
Le*’s keep the word “Movies” for 
our own; it has a proud history. 
Movie-makers can and should make 
telefilms, bringing all their talent 
and imagination to developing 
techniques appropriate to the tv 
medium with its quite-differ- 
ent set of problems and circum- 
stances. But these are not modern 
Movies and should never be so con- 
sidered. The color, the sweep, the 
movement, the intimacy, the hi-fi 
scores and sound-effects, the en- 
velopment of the large screen, the 
extraordinary sense of reality ... 
all these belong to the Movies and 
not to the home-surrounded tv set. 
Too many people today believe 
that the films they see on tv are 
the same as those shown in the 
theatre. This is just not so, and 
we have a job of educa‘ion to do. 
Interesting and entertaining as tv 
films can be in their separate way, 
| they are just not Modern Movies— 
{and you're missing plenty if you 
|don’'t find out the difference and 
| see the best of both forms. 
So, let's cut out the Magic, and 
| if we must have a slogan, for our- 
|selves, not for the public, LET'S 
| JUST GET TO WORK! 


Other Critics 
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, —_ — 
| ularly in the instance of a film that 
| displeased a critic, it should re- 
ceive nothing more than a capsule 
| notice, 

In the foreign field, several in- 


sell all products to all people. Hew | dies have begun releasing pictures 
old-fashioned can we get? Specific | out-of-town on the theory that, if 
films must be geared and sold to| they @pened in Gotham, the critics 
the specific patrons who will enjoy | would kill ’em. 

that particular picture. Lure a| Study of all of the New York 
man into a soap-opera and his very | reyiews of American films since 
teeth ache. Whereas the ladies | pec, 1, 1957, establishes Crowther 
avoid all movies for a long time | <til| the toughest of the lot. Of 14 
after being trapped into a guts-| sjms, he found five poor and only 
and-gore thriller-diller. But the | one excellent. One was good-to- 
variety of films is such that there | excellent, three were good, three 
is a film for every audience, if not | fair-to-good and one fair. At the 


always vice versa. What we need | 
is forthright selling of a picture 
to the people that will enjoy it, 
in terms that will appeal to them, | 
placed in media that they pay at- 
tention to. 


(4) More Greats. 


Bor-office 


Perhaps it’s about time that we| 


learned a few lessons from our own 
long list of outstanding all-time 
hits. These are the films in which 
we hit the jackpot and managed 


opposite end of the pole, the N. Y. 
| Daily News, which is virtually val- 
|ueless in terms of serious review 
content, found three excellent, 
seven good-to-excellent, one fair- 
to-good, two fair and not a single 
|one poor. 

(This total compilation does not 
| include the “Farewell to Arms” re- 
views last Saturday (25) ). 

| There appears to be no question 
|that the two Hearst papers have 


to strike a common chord of enjoy-|“toughened up” during 1957. The 
ment in large audiences, not only | yirror, out of 14 pix, found only 
here at home, but in most of the |two excellent but rate four poor. 
foreign countries where these films| Three were good and four fair, 
have played. The great Middle! with one rated poor-to-fair. The 
Majority at home and abroad cried, | Journal, once wholly uncritical, 
“Well done,” and so did most of | found only two excellent, one 
the critics, If we study these re-/| good-to-excellent, three good, two 
markably successful pictures, | fair-to-good, three fair and two 
helpfully listed by VARrety each | poor. 

year in its Anniversary edition, we It’s worth noting that, while Gil- 
will note that 66% of these were | bert’s Mirror write ups have be- 
not Censor-Bait, but excellent films |come more realistically hard-hit- 
for the whole family, characterized | ting, his reputation as an “honest” 
by good taste (absolutely essential | critic has risen and the companies 
for the women's audiences) and,|now pay greater heed to the Mir- 
in many cases, by considerable ar-|ror reviews than before. Though 
tistry and inventiveness within the | it’s apt to complain, the trade 
framework of Middle Majority|generally tends to respect the 
mores and attitudes. Furthermore, | “tough” crix more than the “soft” 
these films are almost unanimously | ones. 
characterized by endings — Herald - Tribune’s William K. 
confirm basic American beiiefs, | Zinsser spread himself evenly, with 
unchanged from de Tocqueville to|two excelient, two good-to-excel- 
Henry Commager, that the individ-|lent, three good, one fair-to-good, 
ual can achieve a worth-while goal, |two fair and four poor. Many in 
that the future will justify our | the industry feel that Zinsser’s re- 
faith and effort. views today are better than before 





All of which does not spell the | and that he’s growing in his critic's 
end of experimentation, of fresi 
material, of the real Realism which 
is always compounded .of joy and 
sorrow, blended. It would mean 
less emphasis upon films that are 
unrelievedly sordid, unpleasant, 
down-beat and grim. . . of films 
based on European models that 


status. 

Archer Winsten at the Post, who 
has a tendency to go off on intel- 
lectual tangents, found three ex- 
cellent, two good, three fair and 
three poor. The World Telegram & 
Sun rated two excellent, three 
good-to-excellent, two good, six 








fair and one poor. It generally hits 
a middle road, 

Current mood of the business is 
to carp at the crix when they write 
unfavorable reviews, and to speak 
threateningly of “sending letters 
to the publisher.” This has been 
tried on one or two occasions, no- 
tably with the Times, but has rare!) 
produced the _ desired results. 
There’s no question, however, that 
the topic: “What's the function of 
a critic?” is going to be extensively 
discussed during 1958. 


Murdered Best-Sellers 
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mass appeal, is perfectly logical. 
They point to the fact that the 
term “best seller” {s actually mis- 
leading since it implies—in com- 
parison with a film, for instance— 
very limited circulation. 

In other words, while millions 
may have heard about a given title, 
few actually have read the book, 
and they will tend to be much less 
critical than the core of “intel- 
lectuals” who are apt to compare 
the original with what appears on 
the screen. 

Even the critics at times go 
along with the theory that the film 
should do no more than reflect the 
mood of a book. Most of them re- 
viewed “Peyton Place” with the 
emphasis primarily on: Isn't it 
marvellous what they were able 
to do with such a novel! 

Yet, it’s conceded that many of 
the recent pictures based on popu- 
lar books have failed to capture 
the essence of their meaning. This 
was true of “Island in the Sun,” 
it is certainly true of “A Farewell 
to Arms” and of the upcoming 
“The Quiet American.” It is, as a 
rule, less true of novels that con- 
cern themselves primarily with ac- 
tion and where “meaning” is of 
secondary importance, such as 
“Bridge over the River Kwai.” 

Those who look at pictures with 
a critical eye, and are in a position 
to forget the boxoffice values, tend 
to ask, despairingly, why it is that 
Hollywood appears almost delib- 
erately to drain its stories of signi- 
ficance and meaning. Point is 
raised in connection with such films 
as “The Sun Also Rises,” which| 
had little resemblance to the Hem- 
ingway original, and again with 
“Farewell to Arms.” 

Asked about this recently, pro- 
ducer David O. Selznick opined 
that he actually had “handcuffed” 
himself to the original, and that it 
was this “slavish” adherence to the’ 
book that might have caused the | 
picture to suffer in parts. On the 
other hand, he held, “I'm playing 
with other people’s money. I have 
no right to put something on the 
screen that doesn’t look or sound 
good, simply because it's in the 
book on which the script is based.” 

From a commercial point-of- 
view, there’s of course no quarrel- 
ling with the fact that many of 
the bestsellers - turned - into - films 
have earned top grosser status. 
Very few of the critics liked “Is- 
land in the Sun,” which was a con- 
siderable distortion of the original, 
yet it cleaned up on the racial 
angle. 

There are those who maintain 
that Hollywood goes overboard in 
hitching its star to the bestsellers, 
and that it would be wise to en- 
courage a greater proportion of 
original screen stories. They point 
to pictures like “Raintree County” 
and ask whether, if they have to 
be made, it wouldn't be better to 
base them on original yarns in- 
stead of giving the critics and sec- 





Denmark Finally Opens Its 460 


Theatres to US. 





> 


Slams ‘Arty Fellows’ 
Dallas, Jan. 28. 

“Arty fellows who inhabit 
the ivory towers of Hollywood 
and New York” are among 
moviedome’s worst enemies, 
Samuel Arkoff, veepee of 
American International Pic- 
tures, told members of the 
Texas Drive-In Theatre Own- 
ers’ Assn. at its annual con- 
vention here. 

Arkoff’s remarks were in 
reference to an alleged cur- 
rent trend of releases which 
“exhibitors know on first sight 
they won't make any money.” 

“Arty thinking never solved 
any problems for the theatre,” 
added Arkoff. “Pictures that 
oes make money hurt every- 


Arkoff also scored the cur- 
rent tendency within the in- 
dustry itself of “doom-monger- 
ing.” He added: “Movies are 
not a dying industry. We are 
experimenting a revolution in 
policies and ha 


Only 5 Fielding 


For Warner Team 


Continuing its retrenchment pro- 
gram, Warner Bros. cut its field 
publicity staff to a total of five men 
throughout the country. 

Five field flacks were pinkslipped 
on Friday (24). Those given no- 
tices were Irving Blumberg, who 
covered the Philadelphia-Washing- 
ton area; Art Moger, veteran pub- 
licist in the Boston territory; Kevin 
Genther, Dallas; Robert Quinn, 
Denver, and Irving Tombach, Cin- 
cinnati. 


High Schoolers, Asked, 
Set 40c as Admission; 
Paper Praises Exhib 


Oakes, N. D., Jan. 28. 
Taking a novel public relations | 








approach to cement better feelings | 
and gain more patronage from this | 
community's teenagers, Ken Bross- | 
mann, owner of the Grand, this | 
town’s only film house, invited a 
committee of the young people, 
six high school students, to meet 
with him and figure out a fair | 
student admission price. 

The conference agreed that 40c} 
would be “fair” and Brossman will 
give it a three-month test. There | 
had been no special teenage ad- Excitement in Conenhagen was 


Pix After 3 Years 


By HAZEL GUILD 

Frankfurt, Jan. 21. 
The blockade is broken, and 
Denmark is finally opening its 
arms and its theatres to the MPEA 
films after a three-year halt in 
showing of American product. Last 
Monday (20), under the auspices of 
U. S. Ambassador to Denmark, Val 
Peterson, a meeting was arranged 
to give Fred Gronich, new MPEA 
Continental manager, a chance to 
discuss the giant impass keeping 
the Yank films out of Denmark 
with Prime Minister Hansen and 
Finance Minister Kampmann in 
Copenhagen. Aliso present was 
larry Frandsen, leader of the Na- 
tional Exihibitors Assn. of Den- 
mark. 

(The American films will go 
back on the rental terms orig- 
inally demanded by MPEA, 
with theatres divided into four 
categories and paying flat 
terms set for each. MPEA board 
in N. Y. approved the deal yes- 
terday (Tues.). In the past, 
the theatres wouldn't pay 
more than 30°% tops.) 


Frandsen and many of his mem- 
bers had actually wanted to some 
to terms with the American com- 
panies for some time. But certain 
influential distributors in Den- 
mark, repping Danish, French, 
Italian and British pictures, had 
managed to tie up the Danish 
cinemas and prevent any serious 
negotiations. One of their prime 
objectives was to keep out Yank 
product which would be highly 
competitive with their own inter- 
ests. Their influence with the 
Danish exhibs had represented the 
main stumbling block for negotia- 
tions between MPEA and the the- 
atres, , 

The Danish prime minister an- 
nounced that he highly favored an 
immediate solution of the pro- 
longed negotiations and asked that 
the matter be put under his per- 
sonal patronage for speedy settle- 
ment. Agreement in principie was 
reached. with Gronich active in 
negotiations here for several days. 

Final pact is exnected with the 
okay from the MPEA member com- 
panies in Paris and N. Y. Danish 


j;exhibs are expected to sign and 
| settle all the matters within about 


a week, 

When the actual date for the re- 
lease of MPEA films in all the 
houses is set, it will be the first 
time that the whole Danish film 
industry has had American films 
for nearlv three vears. The Amer- 
isons withdrew their films in May, 
1955. 

Excitement in Copenhagen 


mission—only one for children of | fantastic, Gronich reported, with 
12 and under—and the adult price the dailies front-paging stories of 





tions of the public something to 
snipe at via the unfavorable com- 
parison with the original. 

According to some of the story) 
editors, the presold title value of 
the bestselling novel is apt to 
prove more of a lure to producers | 
in the future. One story depart-| 
ment exec last week held that the) 
public generally doesn't expect a| 
“true” version of a book on the} 
screen. 

At the same time, it’s recognized | 
that the various pressures brought 
on producers from the Code, the 
Roman Catholic Legion of Decency 
and others, tend to force them to 
distort and are sometimes to blame 
for mediocre quality. Cited is the 
screen’s unwritten obligation never 
to let wrongdoing go unrevenged, 
a moral which the more true-to- 
life authors tend to ignore and 
which can raise havoc with an 
adaptation. 

At the opposite end of the ar- 
gument, it is agreed that there 
have been a number of films which 
have actually improved on the 
novel on which they were based. 





is 75e. | the negotiations, and even editori- 
Commending Brossmann, _the | alizing in favor of immediate solu- 
town’s newspaper editorially| tion of the lencethy skirmish so 


thanked him, calling him a “fine 
citizen,” and urged all teenagers | 
to attend the theatre “se that the | 
student price plan will work.” 


OSCAR MUSIC BRANCH 
NEEDS NEW OFFSHOOT? 


Hollywood, Jan. 28. 

Possibility that the Music Branch 
of the Academy of Motion Picture | 
Arts and Sciences may be reoar-| 
ganized is seen here as a result of | 
discussions following the resigna- | 
tion of approximately a dozen mu- 
sic members. Their departure was | 
touched off by the recent reduction | 
in the number of Academy music 
awards from three to two. How-| 
ever, it was emphasized by the dis- 
sidents, that the actual reduction 
was merely the final fact; that thei’ 
resignations stemmed from long 
time dissatisfaction with the ac 
tual operation of the branch. 

Academy prexy George Seaton | 
met “unofficially” with some of the | 
resignees last week and it was| 
understood that further discussions | 








that American films again could 
play throughout the country. 

During 1957, MPFA had made a 
few deals for sinele cinemas to 
plav the U. S. companies’ product, 
so that the year actually saw a few 
MPEA films showing in Copen- 
hagen. At the years’ end, inst 24 
theatres out of a total of 460 had 
made senarate négotiations to ac- 
cept the Yank fare, often at higher 
terms. 

Interest was so high that the 
houses playing Yank films did 
great business. Gronich, former 
head of MPEA for Germany and 
just appointed as Continental man- 
ager to succeed Marc Sniegel, has 
wound up _ the _ lones-drawn-out 
Danish problem just before mov- 
ine from his Frankfurt hese of 
overations to his new office in 
Paris, where he takes over Feb. 1. 


17,809 U.S. Theatres 
Exhibiting Films 








United States theatres in opera- 


will be deferred until after the tion as of the close of 1957 num- 


Academy Awards in March. Dissi-| bered 17,809, according to market 


dents are understood to have told | analvst and researcher Albert E. 


Seaton that one of the big prob-| Sindlinger. 
lems is the fact that the music | four-wall 
drive-ins. 


branch is a heterogenous group; | 
one possible solution to the prob- 
iem was the suggestion that the 


were 13,412 
and 4,397 


There 
operations 


This represented a net drop of 
1.210 houses under the previous 


Music Branch be divided into two) year, taking into account the num- 


segments. 


liber of newly-opened situations. 





’ 


prcrones 








32 Features In, No ‘Known’ Plan, 


Universal's Future Piques Trade; 
Many Exec Huddles Reported 


Universal continues as the enig- 
ma of the film biz. Less than a 
year ago U was often cited as an 
example of how a film company 
can operate under the adverse 
conditions facing the industry as a 
whole. The company kept a care- 
ful control of its output and had 
no truck with indie producers. It 
budgeted its pictures carefully and 
turned out what seémed to be mass 
appeal films. From all indica- 
tions, U policy was paying off and 
the company was operating profita- 
bly. 

Then, suddenly, U shut down 
production and followed this move 
with mass layoffs both on the Coast 
and in New York. The decision 
jolted many long-time employees. 
It now seems that during a period 
of six months U’s output was not 
meeting the needs of today’s box- 
office. The company had a long 
string of modest budget films 
which failed to induce wicket ac- 
tivity. There were no biggies sueh 
as “The Glenn Miller Story” or 
“To Hell and Back” to make up 
for the routine pictures. Seeming- 
ly the tep brass decided to call a 
hiatus and review the company’s 
program, 

It's been several weeks now 
since prexy Milton Rackmil and 
his advisers decided to call the 
halt. So far there has been no 
forthright statement from Rackmil 
as to just what the future plans of 
the company will be. Remaining 
staffers are performing their tasks 
in a vacuum of uncertanity. The 
lack of word has resulted in an 
outbreak of “rumor-tism.” 

The company has some 32 pic- 
tures completed. These can carry 
the company through February, 
1959. However, if U plans to con- 
tinue te operate actively, it’s felt 
that some program for the future 
must be devised. 


There’s general wonder if U's 


“little” pictures can continue to | 


exist in today’s market: Altering 
the longtime policy, of course, 
takes time. Rackmil and his exec- 
utive staff have been holding nu- 
merous meetings. So far their rea- 
soning is a well kept secret. As 
jong as it’s kept a secret, the “ru- 
mor-tism” apparently will con- 
tinue 


Stars Hard to Get But 
Paramount Increasing 
Production By 3 Pix 


Hollywood, Jan. 28. 

Paramount is upping production 
program to 22 features this year, 
three over last year. Major prob- 
lem in mapping slate is shortage 
of top stars “to carry heavy costs 
pf negative.” 

Most of deals will be made with 
units associated with Paramount 
like Perlberg-Seaton, Shavelson- 
Rose, Panama-Yrank, 

Cecil B. DeMille and Y. Frank 
Freeman are now talking about 
DeMille’s next film but admittedly 
its tough to top “Command- 
ments.” 


Kroger Babb Loses 


Hollywood, Jan. 28. 

Prelim injunction asked by Kro- 
ger Babb to restrain Sam Katz- 
man’s Clover Productions from 
filming “Pretty Boy Floyd Story” 
was denied yesterday (Mon.) by 
Federal Judge Leon R. Yankwich. 

Defendants immediately filed mo- 
tion for summary judgment to be 
heard Feb. 17. Claim there are 
no property rights in Historical 
character, therefore anybody can 
picturize Floyd. 


New York Theatre 


RADIO CITY MUSIC HALL 
Rockefeiler Center » Ci 6-4600 
MARIO LANZA « 
“SEVEN HILLS OF ROME” 
co-starring RENATO RASCEL + MARISA ALLASIO 


An MSM Release in TECHNIRAMA® and TECHNICOLOR 
ond SPECTACULAR STAGE PRESENTATION 





























PROF JOINS TELEPROMPTER 


Edward Reveaux As _ Producer 
For Closed Circuit 








Edward Reveaux has joined the 
Group Communications Division of 
the TelePrompter Corp. as execu- 
tive producer in charge of writing, 


production and staging of in- 
dustrial closed-circuit television 
shows. 


Reveaux, former assistant pro- 
fessor of play production at Yale, 
has in recent years been specializ- 
ing in the writing and production 
of industrial shows for such eom- 
panies as General Motors, Ford, 
Studebaker-Packard, Dodge and 
others. 


Lou Karp Exits 


Famous Players 


Vancouver, Jan. 28. 

Lou Karp, longtime booker for 
Famous Players here, and em- 
ployed with circuit for 29 years, 
has departed to join local indie 
booking agency, Owen Bird’s West 
Coast Booking Service which 
routes feature films into indie situ- 
ations this area. 

Karp arrangement is a co-oper- 
ating partnership with Bird. 


30 FILM ARTICLES IN 
U.S. INFORMATION KIT 


U. S. Information Agency has 
produced a package of 30 feature 
stories on various aspects of mo- 
tion pictures for distribution to 
newspapers, magazines and radio 
stations all over the world. 

The stories, ranging from past to 
present and put out under the 
heading “The American Film,” in- 
cludes contributions from Eric 
Johnston, Alistair Cooke, Kenneth 
Macgowan, Gilbert Seldes, Prof. 
Robert Gessner, Lester Asheim, 
etc. 

In his piece on “The Motion Pic- 








ture as a Stimulus to Culture,” | U.S., McGregor said he knew only 


Johnston says “We shall realize in 


the days ahead ,.. that the motion 


picture can also break down bar- 
riers of misunderstanding among 
nations as readily as it has broken 
down lesser barriers within this 
country.” 


Certifying Signatures 
On Pro-Fee Petition 


Los Angeles, Jan. 28. 

Los Angeles City Clerk Walter 
C. Peterson has begun certifying 
signatures on a pair of petitions, 
each bearing approximately 120,- 
000 names, seeking a referendum 
on the proposed ordinances which 
would franchise Skiatron Tv Inc., 
and Fox-West Coast-International 
Telemeter to operate feevee sys- 
tems wihtin the city lfmits. Peti- 
tions were filed by the Southern 
California Theatre Owners Asso- 
ciation. 

A total of 51,767 valid signatures 
is needed on each petition to force 
a ballot test June 3 on the toll-tv 
proposals. L.A. City Council passed 
the franchise ordinances last 
month. 


7 Senators Wallop Toll 


Washington, Jan. 28. 

Toll foes in the Senate yesterday 
(Mon.) joined in a “resolution” 
against subscription tv. Seven Sen- 
ators, including six members of the 
Interstate Commerce Committee, 
went on record expressing “the 
sense of the Senate” that no action 
shall be taken by the FCC on fee- 
vee until Congress determines pub- 
lic policy on the question. 

Measure was introduced by Sen. 
Strom Thurmond (D-S. C.) and co- 
sponsored by following Senators: 
Frank J. Lausche (D-O.), John M. 
Butler (R-Md.), Charles E. Potter 
(R-Mich.), George O. Smathers (D- 
Fla.), Frederick G. Payne (R-Me.) 
and Frank Carlson (R-Kan.). All 
but Sen. Carlson are committee 
members. 








| showing of French films. 





Boston, Jan, 28. 


Home-toll could cost a family 
$475 yearly, Arthur E. Fetridge, | 


Boston Herald tv editor, said in 
the second of a series on toll- 
vision in the Sunday Herald (26). 


He argued: “... It's up to the, 
people to decide how their broad- | 
casting channels are to be used. 
However, it myst be remembered 
that once pay tv comes into being 
you'll get exactly the same thing 
you now get free. 

“Telemeter would charge on a 
program basis of 25c to $2 a show, 
plus an installation cost of $30) 
to $50. Skiatron wants the same 
charge a monthly rental of $2-$3 
even if the set wasn’t turned on 
to one of their programs. Tele- 
meter talks of 85c as a reasonable 
charge for films which adds up to 
about $175 a year at the present 
rate of viewing. Skiatron has set 
50c to $1 for a ball game. At two, 
games a week this could mean up | 
to $100 a year. 

“By rough calculation and set- 
ting the total viewing time for the 
entire family to three hours a day 
to watch two ball games, two films, 
two plays, one opera, two top va- | 
riety shows and six hours of mis- | 


to $475 a year.” 


Duncan McGregor Rates 
French Incomers High; 
Paris, N.Y. ‘Not For Sale’ | 


French industry has some ex-| 
cellent product available for the 
States and the upcoming films show | 
a lot of premise, Duncan Mc-|} 
Gregor, president of the American | 
Pathe Cinema company, said in 
N. Y. Monday (27) on returning | 
from Paris. 


McGregor, who operates the, 





Paris Theatre for Pathe, denied 
; reports that the house was up for 
|sale to anyone, and he said he 
| knew nothing of a plan to give the 
Japanese four months of the Paris’ 
playing time a year. In fact, said 
McGregor, the theatre at it now 
| Stands is fully booked to the end 
of the year. 

Pathe exec said his organization 
was interested in acquiring a sec- 
ond house in Manhatten if it can 
find one. It already runs the 
World Theatre in Philadelphia. 


Regarding French plans for the 





that the Financinef outfit in France 
was set up to acquire interests in 
theatres abroad to stimulate the 
Group 
is concentrating for the moment on 
Canada and the U. S. Finacinef is 
supposed to have about $100,000 
available. Along with the theatre 
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Rank Film Distributors of America held its second an 
vention in New York last week. Keynote was set by 
Hargreaves who said the outfit could look forward te 
timism tempered with realism.” 

Sales meet heard Hargreaves call for concentration on the drive-ins 
during the coming year. “In 1958, we will intensify our operations with 
outdoor theatremen by releasing a larger number of commercial and 
exploitable product,” Hargreaves said. 

At the same time, he held, RFDA will launch a parallel move to in- 


nual sales con- 
prexy Kenneth 
1958 with “op- 


‘crease the sale of product to the hard-toppers. RFDA sales force was 


welcomed by Irving Sochin, sales topper. 

Irony: While the distributors maintain their embargo on shipments 
to Spain, Mike Todd’s “Around the World in 80 Days” has set a new 
house record in Barcelona, beating “Gone With the Wind” on a week- 
ly take. 





The recent Edward L. and Doris Bernays study of anti-Americanism 
in Britain, with its conclusions that the two salient, inter-related in- 
fluences are (1) sensation-pandering, nationally-circulated London dai- 
lies and (2) Hollywood product which gives a semblance of plausibility 
to the type of story the London papers play up, has drawn a rebuttal 


\from Erie Johnston. Though somewhat gentiy worded, the mimeo- 
| graph handout fromm the MPAA head provoked the Bernays pair be- 


cause it was released pending, and in lieu of, Bernays’ own requested 
permission to release Johnston's earlier personal letter to Bernays. 

The Bernays study was first published by Variety under the cap- 
tions, “New British Sport: Spank-Yank,” and has been widely repro- 
duced in English papers. Laura Lée, of the Philadelphia Bulletin, de- 
voted three columns to the material last week. 





American interest in things Japanese is bringing about a revival of 
interest in old Japanese culture in Japan, Hideko Takamine, leading 
femme actress of Japan, said Monday (27). But U.S. fascination with 


cellaneous we can add up to close | Japanese ways at times has curious results, she added. 


“If one goes into a Japanese restaurant these days, one is apt to find 
the Japanese sitting on comfortable chairs and visiting Americans do- 
ing their best to adjust to the traditional Japanese way of sitting on 
the floor,” she related. “As for myself, I hardly know any more how to 
sit on the floor. And any way, it’s very uncomfortable.” 





Mervyn LeRoy concluded two weeks of shooting “Home Before Dark” 
around the clock in Boston and Marblehead Thursday (23) with added 
scenes in front of R. H. Stearns dep’t. store on Tremont St. in Hub, 
and exited with his film crew for Hollywood. Locations included Tuft’s 
College, Danvers State Hospital and Marblehead. LeRoy wanted snow 
and bad weather and he got both during stay. LeRoy said he couldn't 
duplicate the Marblehead atmosphere anywhere. “The picture is in 
black and white but the scenes of Jean Simmons and Efrem Zimba- 
list walking through the streets at night are like oil paintings.” 


U. of Kentucky Profs, Local Clergy 
Study Morality of Bardot Film 


Lexington, Ky., Jan. 28. 

“There is danger in freedom, but 
we must have the courage to take 
the risks, for if we do lose that 
courage, we will no longer have a 
democracy.” 

These words were spoken, 
strangely enough, during a discus- 
sion of the French film, “And God 
Created Woman,” at a U. of Ken- 
tucky roundtable in which faculty 
members of the school and several 
clergymen participated. 

The man who made the state- 
ment was Rabbi Joseph R. Rosen- 
bloom. He was strongly opposed by 
several others, including Dr. J. R. 








As Goes Maine? 


Augusta, Me., Jan. 28. 

Maine Federation of Wom- 
en's Clubs voted opposition to 
tollvision here Friday (24). 
Resolution stated “such a move 
would constitute an invasion 
of the channels allotted for 
free broadcasting.” 

Opposition to billboards 
atong the interstate highway 
was also voted. The federa- 
tion was told, however, that 
pay-tv might come unless pro- 
grams and commercials are im- 
proved. 





interest would go the right to book 
in a given number of French pro- 
ductions. 


McGregor said the reports 
the Paris didn’t make sen 
that the house already was devot- | 
ing most of its playing time to 
French product. It currently has 
a big hit in the Brigitte Bardot 
starrer, “And God Created Wom- 
an.” He said he didn’t know how 
the French, after acquiring a thea- 


about 
se in 


picture is to play that particular 
house. 


REP, OREN HARRIS 
SKIPS TV BUSINESS 





Panavision Idea: 


Schwendeman, head of the depart- 
ment of Geography, who said the 
advertising and previews of the 
film typed it in the “degenerate” 
category. Schwendeman defended 
the need for censorship laws. Pic- 
tures like “God Created Woman” 
can “start a trend which would 
degenerate our institutions and 








tre interest, would decide on whose | 


One-Yearly-Biggie 


Hollywood, Jan. 28. 

Program of one big film a year, 
for roadshow presentation, has 
been mapped by Panavision Films, 
production subsidiary of Panavi- 
sion Inc., designer and manufac- 
turer of anamorphic lenses. Orig- 
inally, Panavision prexy Robert 
Gottschalk had announced only the 
production of “Owyhee,” which 
Frank Nugent is scripting from 





Washington, Jan. 28. 

House Interstate Commerce 
Committee Chairman Oren Harris 
(D-Ark.) disclosed last week that 
he has sold his 25% interest in 
KRBB-TV in El Dorado, Ark., 
which he acquired last summer for 
$5,000 with a $500 down payment. 
He said he sold his interest Tues- 
day (21) for what he paid for it 
and has resigned as vice president 
of the South Arkansas Television 
Co., which holds the license. (The 
following day, the Federal Com- 
munications Commission granted 
the station a power boost from 
24 kw to 316 kw and permission 
to move its transmitter about 20 
miles closer to Monroe, La.). 

“I'm out of the tv business,” 
Harris said. “I hope that a lot of 
people will be a whole lot easier 
now than they have been for the 





past several months. 


mean a thing to me anway.” 


I got tired | a. E 
of being harassed and it didn’t) He is regarded as one of Spain’s| March of Dimes telethon 


Kathleen Dickenson Mellen’s novel 
| “The Magnificent Matriarch.” 

| “Owyhee,” to be produced by 
| David Lewis, will be made in 
Hawaii on a $2,000,000 budget. 
| Second will go early in 1959. “Owy- 
| hee” will be the first film to be 
| shot and projected in Panavision 
| 65. Metro's “Raintree County” was 
| shot in that process but is being 
| Screened in 35m. 


VAJDA OF SPAIN ON 
CANNES FEST JURY 


Madrid, Jan. 28. 

Ladislao Vajda, Hungarian-born 
| film director and Spanish national 
;for many years, will represent 
Spain as a member of the Cannes 
| Film Festival jury this year. 
| In recent years Vajda directed 
| “Marcelino,” “Afternoon at the 
| Bullfight,” “My Uncle Jacinto” and 
“An Angel Lands in Brooklyn.” 





j most distinguished film directors. 





eventually destroy them.” 

The French import has been “un- 
officially” banned here in Lexing- 
ton, but the banning has roused & 
good deal of controversy. 

Rev. Charles P. Herndon, pastor 
of the First Christian Church, said 
he hadn’t seen the picture but that 
he generally approved of the ban- 
ning. “Freedom of expression isn’t 
involved here,” he held. “One 
man’s freedom and liberty ends at 
the point where another mans 
freedom and liberty begins.” 

Dr. E. G. Trimble, acting head of 
the university’s political science 
department, noted that there was & 
point where censorship may be- 
come necessary “but I certainly 
don’t want to leave the decision 
up to officials of local government. 
We've had to fight against this sort 
of censorship ever since Socrates. 

Rabbi Rosenbloom deplored the 
type of motion picture advertising 
which “sell the wrapping, not the 
package.” He said “God Created 
Woman” was technically beautiful 
and that it had a moral, but added 
that, going by the ads alone, he 
probably would never have gone 
to see it. 


Oil-Minded Hollywooders 
Midland, Tex, Jan. 21. 
Scott Brady, Hollywood movie 
star, is here this week to consider 


1 3 d appear on 4 
oil investments an pp Saturday 





night. 
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Sidetrack the Feevee Authorization? 


Stanton Seen Good Convincer of Congress—O’Neil 
Sole Broadcaster Favoring Toll 








By JACK LEVY O'Neil, “is more likely to build 
Washington, Jan. 28. i: than to siphon it.” 

House Interstate Commerce} O'Neil said that subscription 
Committee, headed by Chairman! “will be a boon to the station 
Often Harris (D-Ark.), is expected | which uses it wisely and programs 
to move this week for a House reso-| around the few big events with 
lution requesting the Federal Com-| care. The station's increased reve- 
munications Commission to hold | nue, and the greater economic sta- 
off on subscription video until the| bility that results from the pay 
public policy issue is resolved by | programs, will make it easier for 
Congress. It's believed that a move | licensees to do a more expert job 
for a companion resolution will be | of free programming both for spon- 


made in the Senate. 

At the conclusion of hearings on 
pay tv last week, Harris said he 
would probably call his Committee | 
into closed session this Thursday | 
(30) to decide what legislative | 
course should be taken to prevent | 
the FCC order authorizing feevee | 
from taking effect. The Commis- | 
sion has announced it would begin | 
to process pay tv applications after | 
March 1. 

While Haxris would not say what 


sors and public service. And, in the 
final analysis, the tv licensee will 
control all programming . . . and 
will continue to be responsible to 
the FCC for programming the sta- 
tion in the public interest.” 
Testimony favoring subscription 
was also given by Henry C. Wads- 
worth, Delegate from the Holly- 
wood Film Council; Norwood J. 
Patterson, manager of KSAN-TV 
in San Francisco; and Raymond F. 
Kohn, — permit holder in Allen- 
a. 


hom 
he expected the Committee to do, | town, 


he hinted that a resolution would 
be considered in view of the time 
issue. It’s generally conceded that 
legislation to prohibit subscription, 
such as embodied in the bill by 
Rep. Emanuel Celler (D-N. Y.), 
could not be passed by both houses 
of Congress in time to forestall an 
FCC subscription authorization. 


Whether a Committee recom- 





NBC Circulates CBS, ABC 
Chiefs’ Remarks on Toll 


NBC has taken the unusual step 
of circulating reprints of state- 
ments by the chieftains of CBS 
and ABC. It’s all part of the 





mendation for a resolution would 


be adopted by the House, it ap-| 
pears, would depend on the size of | 


the Committee vote. Chairman 
Harris indicated that some mem- 
bers of his group are reluctant to 
take jurisdiction over a regulatory 
agency. However, he also observed 
that many members are concerned 
with the economic effect of pay tv 
on viewers. In an election year, 
this factor might determine Con- 
gressional action. 

Whether a House resolution in 
itself would stop the FCC on sub- 
scription isn’t clear but it’s ex- 
pected it would stimulate a similar 
move in the Senate. Under Chair- 
man Warren G. Magnuson (D- 
Wash.), who favors a test for fee- 
vee, the Senate Interstate Com- 
merce Committee would be ex- 
pected to hold hearings before act- 
ing on a resolution. However, the 
Committee could be by-passed if 
sufficient sentiment develops on 
his floor. 

Standout witness at last week’s 
hearing was CBS prexy Frank 
Stanton who literally serenaded 
Committee members into what ap- 
peared to be an acceptance of his 
arguments against the FCC trial 
authorization. Commanding an at- 
tentive audience which questioned 
him at length, Stanton was at ease 
with ready, and often witty, an- 
swers to sharp interrogation. 

An example of his testimony was 
shown in an exchange with Rep. 
John W. Heselton (R-Mass.), a 
ranking member of the Committee: 

Q. Would you favor an eviden- 
tiary hearing by the FCC? 

A. Yes. But the issue should still 
be decided by Congress. 

Q. If pay tv would use the prime 
evening hours, would you favor a 
test excluding these hours? 

A. A real test must be made 
under ideal conditions. 

Q. Can the public judge without 
a test? 


united front of the “free-tv” forces 
against approval of tofl-tv tests. 

Web is distributing 5,000 re- 
prints of the prepared statements 
|of its own prexy, Robert Sarnoff, 
| along with those of CBS’ Frank 
| Stanton and ABC’s Leonard Gol- 
| denson, made last week before the 
|House Committee on Interstate 
|}and Foreign Commerce hearings 
}on pay-tv. Of the 5,000, some 
3,500 are going to the network's 
list of agencies and advertiser, 
while the other 1,500 will go to 
| affiliates for distribution to key 
community leaders. 

NBC ordered the reprints from 
a Washington trade newsletter 
Television Digest, which ran the 
three statements as a supplement 
last week. 





e 

Carroll & Kuebler Inc. has been 
authorized to conduct a business as 
motion picture producers in New 
York. Dammann, Roche & Gold- 
berg of Manhattan are attorneys. 





Telemeter’s Chi Test 


Chicago, Jan. 28. 

Telemeter Corp., 90% owned 
by Paramount Pictures, will 
demonstrate its pay-see tv sys- 
tem here Feb. 11 when video 
cameras pick up the main bout 
at the Midwest Athletic Club. 

Observers will see the box- 
ing match from receivers set 
‘up in the Hilton Hotel. Dem- 
onstration will be Telemeter’s 
first in Chi. 


Says Coin Facts 
Of Toll Schemes 
Not Satisfactory 


San Francisco, Jan. 28. 

The supervisors’ finance com- 
mittee, which has been consider- 
ing the toll-tv franchise applica- 
tions of Skiatron and Telemeter 
since last fall, shelved the appli- 
cations last week until “additional 
pertinent information” is received. 

In identical letters to Skiatron 
vice-president Alan Lane and 
Telemeter lawyer Lloyd Dinkel- 
spiel, the three-member commit- 
tee pointed out: 

(1) It was not satisfied with the 
data so far received as to the fi- 
nancial responsibility of Skiatron 
or Telemeter or the financial re- 
sponsibility of the group or groups 
to which either firm might assign 
the franchises; 

(2) The Pacific Telephone & 
Telegraph Co. had given no indi- 
cation as to whether or not it was 
inclined to allow use of its wires 
for toll-tv. 

It was the latter point, appar- 
ently, which was the real sticker, 
and Skiatron reps on the Coast 
said they felt that there would be 
no indication from Pacific Tel & 
Tel until the parent American Tel 
& Tel makes up its mind about 
feevee. 

The finance committee, however, 
didn’t shut the door on the fran- 
chise applications entirely. It told 
Lane and Dinkelspiel it would “re- 
sume active consideration” at any 
time the companies thought they 
could come up with fresh data. 
This left the applications suspend- 
ed in mid-air, where they'll prob- 
ably remain until Skiatron, espe- 
cially, finds out what happens to 
the anti-feevee referendum sched- 
uled for the June primary ballot 
in Los Angeles. 








David Susskind Plans to Play It 
Both Ways—The Free & the Toll 


a 
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BULLY ON PIX, BEARISH ON PAY 


TOA President Gives His 
Perspective on Amusements 








Greensboro, N.C., Jan. 28. 

What's the motion picture pros- 
pect for 1958? 

Good, from the viewpoint of the | 
public, says Ernest G. Stellings, ot} 
Charlotte, president of the Thea- 
ter Owners of America as well as 
of Stewart & Everett Circuit. 





By ART.WOODSTONE 


A producer, well entrenched in 
commercial television, took an un- 
equivocal publie stand in favor of 
toll video on a network radio 
stanza the other night. David Suss- 
kind, of Talent Associates, ex- 
panding for Variety, said that sub- 
scription television promises to do 
“exciting work” since it offers 
“more latitude” thematically and 
economically than does free tv at 
the moment. 

Susskind (who deals almost ex- 


'clusively through BBD&O which 
“It's true that 1957 was not as; has placed a host of his specials 





good as the 1954-55 level,” said 
Stellings. “But now the distribu- 
tors are determined to make more 
good pictures. The important part 
is that the theater owners have 
persuaded the distributors to 
spread their best pictures through | 
the year, rather than bunching) 
most of the goodones at peak busi- 
ness periods.” | 
What about the hints dropped 
every now and then on television 
that big theaters are closing all 
over the country? A distortion of 
the facts, says Stellings. “It’s true 
some theaters have closed, but lots 
of other businesses have closed. 
How soon is Stellings looking for 
pay-TV to become a practical busi- 
ness reality? Apparently not ever. 


Salant, Bob Hall To 
Argue Pay Vs. Free Issue 


Issue of: pay-tv vs. free will get | 
a televised airing, courtesy of CBS- | 
TV, on Feb. 2, when WCBS-TV, | 
the web's flagship in New York, | 
presents a special edition of its | 
“Right Now” program devoted to | 
the topic. Representing tolivision 
will be Bob Hali, a director of Ski- | 
atron and former Yale athletic di- | 
rector and chairman of the NCAA | 
committee which tes the regu- | 





lations. governing tefPvised college 
football. Representing the free 
forces will be Richard Salant, v.p. 
of CBS Inc. 

In order to assure impartiality | 
in the moderator’s chair, WCBS- | 
TV is replacing Ron Cochran, | 
show's regular moderator, with | 
Prof. George Williams of New| 
York U. Law School. Show will air | 
at 2:30 to 3 p.m. Sunday instead of | 
its regular 1:30-2 Saturday slot on | 
that date only. 





Most of the toll-ty proponents 
currently believe that the various 
systems, eventually, will have to ar- 
rive at some compatible decoding 
system. They believe, too, that 
the Federal Communications Com- 
mission eventually will be forced 
to rule against the overlapping of 
pay-tv programming on stations 
in one town, 

Asked what would happen in a 
four-channel town if three sta- 
tions decided one night to put on 
ltolleasts the same evening hour, 
leaving only a single “free” chan- 
| nel, a pay-tv exec frankly admitted 
that he didn’t know. 
| James M. Landis, general coun- 








A. Yes. There is no question that | sel of Skiatron Electronics & TV 
pay tv’ would black out the free | Corp., acknowledged last week that 
shows during the prime hours. the situation might pose a prob- 

Heselton gave up at this point. | lem, but added that —- under pres- 
“All I can say,” he observed, “is| ent circumstances — it probably 
that the networks certainly have|wouldn’t arise inasmuch as _ the 
got a good representative.” FCC would authorize tests only in 

O'Neil Hurried Thru 20 cities “and there are only three 

The one major broadcaster favor- | serious contenders.” 
ing subscription, Thomas F. O'Neil, Unanswered Questions 
prexy of RKO Teleradio Pictures,| Despite the mass of “evidence” 
was given little time before the|submitted first to the FCC and 
Committee because witnesses were | now to the Congress, a good many 
hurried through to wind up the | questions about pay television still 
hearings. However, O'Neil, who! remain unanswered, and there is a 
owns both network-affiliated and | strong suspicion that toll, if and 
non-network stations, was per-| when it comes, will be somewhat 
mitted to file an extensive state-| different from the way it is now 
ment which takes issue with the | imagined, : 
arguments against pay tv. Assuming that pay video has 

On the subject of talent “siphon-| been authorized and has found 
ing,” O'Neil pointed out that half| wide audience acceptance, the 
of the 10 top motion picture stars | question inevitably is raised: What 
in 1957 and most of the next 15 | happens if three systems compete 
make only “rare” appearances on|in one town? It is obviously im- 
television and that the same is true | practical to install two or three 
of such Hollywood favorites as| decoder units for a single subscrib- 
Danny Kaye, Cary Grant and | er, giving hima choice among vari- 
James Cagney. |ous systems. As things stand now, 

“Broadcast subscription,” said! he'll have to make up his mind on 








| 





COMPATIBLE DECODING SYSTEM LOOMS 
AS NECESSITY OF TOLLVISION’S MATURITY 


one system and ride with it sight- 
unseen. 

There's a strong feeling, how- 
ever, that the engineers eventually 
will come up with a compatible 
device that will work for all sys- 
tems. Thus he may buy two or 
three decoder cards from differ- 
ent systems and use the one for 
the program that appeals to him 
the most at that moment. 

The question of the cost of the 
decoders themselves remains unan- 
swered. Many believe that, even in 
mass production, the currently pro- 
posed and complicated unscrambl- 
ing units will be too expensive. Al- 
ready there is a report that Matty 
Fox (Skiatron-TV) has no inten- 
tion to use the Skiatron Subscrib- 
er-Vision decoder, but is toying 
with the idea of applying a much 
simpler tape-recording device de- 
veloped by the British Rediffu- 
sion Co. with which he’s tied up. 

Cost Factor 

The cost factor is particularly 
important in the light of the fact 
that any toll service likely will 
start off at a very slow pace. It’s 
realized- that the amount of qual- 
ity of programming for which the 
public will pay is limited, at least 
until a pay service has sufficient 
circulation to warrant exposure on 
it over other media, such as the 
theatres. 

This is one of the arguments of 
those who maintain that feevee 
must come over the air rather 
than cable since air service re- 
quires little additional outlay at 
the broadcast and transmission end 
in comparison with any cable sys- 
tem. A cable system obviously 
will have to be fed extensive pro- 
gramming. 

There is a feeling that the tomor- 


row will see pay-tv come into its 
own if and when 4 projection-type 
of receiver is developed which will, 
in effect, provide a type of home 
movie. But even then, the big) 
question remains of how much and | 
how often the public will be will- 
ing to pay. 

Back at the practical end, the, 
question of servicing the pay-tv | 
system is one that has received 
little attention. The regular serv- 
iceman isn’t likely to tamper with 
the leased pay-tv equipment, 
though it’s connected within the 
set. That means a subscriber 
must call two servicemen if some- 
thing goes wrong inasmuch as) 





with CBS-TV this season) plans, in 
effect, to establish two branches of 
Talent Associates—one for the 
continuance of commercial video 
packages and the other to do shows 


‘for toll tv. 


Advent of toll, he said, “would 
not mean the end of free televi- 
sion; there would be a wonderful 
competition from which everybody 
benefits.” 

In a brief final note during an 
appearance on Mutual's new post- 
midnight Barry Gray interview 
strip last week, Susskind said es- 
sentially the same thing ahout the 
healthy competition for free tv that 
pay tv will create. He added that 
the networks are preserftly resist- 
ing the idea because “the Ins in- 
evitably resist the Outs.” 

Susskind, in delineating his 
stand later on, pointed out that the 
additional coin provided by toll 
would enable producers to lift a 
theatrical production, of the type 
appearing on Broadway, and bring 
it to the homescreen. Writers, for 
one, wouldn't have to limit them- 
selves in the amount of time de- 
voted to scripting for toll, because 
the pay would be higher than free 
tv, nor would they have necessarily 
to limit subject matter. 

“A certain kind of thematic ma- 
terial for audiences, who could 
choose to take it or not to take it” 
will be available via subscription 
tv, the commercial packager said. 
Susskind declared that, where com- 
mercial video is concerned, the tv 
viewers don't know what kind of 
program is coming, but toll pro- 
ducers would advertise more ex- 
tensively about their product and 
give an indication of what it's 
about, and the “foreknowledge” 
would give pay audiences a choice. 
“If they don't want to buy it, they 
don't have to,” he said, adding that 
commercial video has an automatic 
open sesame to every livingroom 
today. 

When toll tv gets rolling, as Suss- 
kind sees it, the quality of the toll 
shows will force commercial ranks 
to improve their product. He didn't 
expand on the amount of time that 
tell would steal from shows cur- 
rently on free airtime, largely be- 
cause of that license of “latitude” 
he previously mentioned. 

Turning to celluloid, he said, 
“I'm not against film; I’m just 
against the cheap television film 
we have now. Once we have a 
Josh Logan or an Elia Kazan work 
in toll tv, we'll get better film.” 

Susskind said that evtn with toll 
tv, audiences will still have their 
choice of “Jack Benny or ‘Mav- 
erick’ or the competing toll show. 


TRAINING COURSE FOR 
EXECS VIA TELEPROMPT 


A three-day closed-circuit session 








there may well be a connection be- | from March 4 to 6 will be staged 
tween the installation of the equip- | 45 @ training program for business 
ment and the malfunctioning of | executives. Telecast, which will be 
the set. handled by the TelePrompter 
Another question: If a man sub-| Corp., will be presented by Tele- 
scribes to one of the systems, and Clinics Inc. under the direction of 
a decoder is installed and the nec- | Morris I. Pickus, Tele-Clinics prexy 
essary set modifications are made, | and executive producer of the ser- 
and the tube then blows oug, who’s| ies in association with Arthur H. 
responsible? It’s questionable that | “Red” Motley, publisher of Parade. 
the ordinary set insurance will| The program, known as Tele-Sell 
cover mishaps in a set that has | and Tele-Manage, is expected to be 
been tampered with by the toll | seen by 200,000 persons in 62 cities 
people. On the other hand, the pay | in the U. S. and Canada. New re- 
system involved is likely to deny | search techniques will be applied 
its responsibility. to sales and management training 
These are just some of the prac-; during the three 90-minute tele- 
tical points which, rarely if ever, casts originating from New York. 
are covered in the toll-proponents’ | Participating in the sessions will be 
briefs. Even those who so vocally | top authorities in marketing and 
oppose any toll service have con- management. Sessions in each city 
centrated primarily on the com- | will be sponsored by local sales 
mercial and ethical side of the is- | executives clubs, junior chambers 
sue, ie, how it'll affect their | of commerce and colleges and uni- 
business and whether the air is in- | vérsities. 
deed “free.” Last year’s telecast, the first in 
Latter question, it’s believed,|a series planned by Pickus and 
will become a court issue even be- | Motley, was presented in 34 cities 
fore any FCC-authorized tests of | and is said to have drawn an audi- 
pay television get under way. lence of 40,000. 
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First TV Fightcast 


~ Blow-by-Blow ‘Castro Insurance 


ABC-TV’s Wednesday night fight 
card will be the first pugilistic 
event for U.S. tv audiences to come 
from Cuba and it will also be the 
first show to fall officially under a 
new American Federation of Tele- 
vision ‘& Radio Artists’ ruling. The 
federation ukase, made nearly a 
fortnight ago, demands that any 
domestic network or packager orig- 
inating a stanza from Cuba during 
the Fidel Castro revolt must pay 
for a $300,000 life insurance policy 
plus a $200-a-week disability pol- 
icy on each of the AFTRA per- 
formers appearing on the show. 

On Feb. 26, fight packager Les- 
ter Malitz will cover a lightweight 
bout from Havana between Joe 
Brown and Orlando Echevarria via 
ABC-TV. It'll mark the opening 
of the new 20,000-seat Sports Pal- 
ace in Havana. 

Since the fighters do not fall 
under AFTRA jurisdiction, Malitz 
will be responsible for insuring 
only Jack Drees, his blow-by-blow 
gabber. The packager said that he 
has his lawyers looking into policy 
plans now. (There are no known 
policies in the United States which 
offer the shortterm insurance cov- 
erage demanded by AFTRA). 

Malitz said that the commercials 
for co-sponsors Mennen and Miles 
Labs will come from Miami during 
the Cuban across-the-water tele- 
east. He said that the plan to do 
the blurbs from within the con- 
tinental limits of the U.S. was con- 
some time before the 
AFTRA ruling. 

Steve Allen’s Sunday (19) tele- 
east for NBC-TV was from Cuba, 
via the new scatter relay system 
developed by International Tele- 
phone & Telegraph, but it was in 
preparation prior to the AFTRA 
rule. However, the federation, 
after sending the ruling to all the 
networks wired Allen that his 
own production company would be 
held responsible for maximum in- 
surance in the event of an accident 
in Cuba. 

Malitz sad that since Drees makes 
about two-thirds of his annual 
wage from the boxing show, the 
production company took out a 
$10,000 life insurance policy on 
him last September. Malitz added 
that the private policy, paid for 
entirely by him and not by Drees, 
eontained double and triple in- 
demnity clauses. 


Jack Hylton’s Air-Borne 
Show; to U. S. to Film 
TV’er With Brit. Talent 


London, Jan. 28. 

A Jack HyJton television pro- 
gram is to be filmed in a BOAC 
Britannia while flying the Atlantic 
non-stop between London and 
New York. The aircraft will take 
off on Feb. 6 with a camera and 
sound crew, director and cast and 
all necessary equipment. The show 
will be networked from London by 
Associated-Rediffusion on. Feb. 17. 

The talent lineup for the show 
will include Hughie Green who 
will emcee, Winifred Atwell, Rosa- 
lina Neri, Ronnie Ronalde and 
Donald Campbeli. Jack Hylton 
will also be aboard the Britannia 
with Bimbi Harris, who is to direct 
the program. Miss Atwell’s piano 
will also be taken on the trans- 
Atlantic hop. 

While in New York Jack Hylton 
will hire a camera crew from NBC 
to film a second tv program which 
will feature top British stars cur- 
rently appearing on Broadway, 
among them Sally Ann Howes. 
This program, also to be introed by 
Hughie Green, will be filmed main- 
ly on location and will follow the 
route of the recent Royal visit to 
New York. It’s also proposed to 
include interviews with Alan Jay 
Lerner and Frederick Loewe as a 
special tie-up with the upcoming 
Drury Lane presentation of “My 
Fair Lady.” 


Needham, Louis Gets 
Lipton’s Canadian Bi 


Chicago, Jan. 28. 

Thomas J. Lipton Ltd. has as- 
signed the Canadian advertising 
for the Lipton Tea account to 
Needham, Louis & Brorby. Crea- 
tive work will be done by the agen- 
ey’s Chicago staff, with all serv- 
ices coordinated through its To- 
ronto office. 











Out of Cuba; 
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Yoo-Hoo to UA 


A local New York television 
stanza is going to do a full- 
hour “Salute to United Art- 
ists” on Friday, Feb. 7. UA 
veep Max Youngstein will 
gueststar on “Joe Franklin's 
Memory Lane” seen on WABC- 
TV, the ABC-TV flagship. 

The “Salute” is one of three 
show biz specials which Frank- 
lin has done or is doing. On 
Feb. 14, a week later, Frank- 
lin, who has a daily hour be- 
tween 12:30 and 1:30 p.m., 
will do “Fan Magazines—Are 
They Still Popular?” building 
the show around Photoplay 
mag. Three weeks ago, Frank- 
lin did a show celebrating 
Radio City Musie Hall's 25th 
anniversary with the Hall’s 
prexy, Russell Downing, front- 
ing. Another local Franklin 
special, but one which did not 
run a show biz course, was the 
recent “Salute to Brooklyn.” 

Franklin’s WABC-TV’er gets 
a lot of shortterm advertising 
business from motion picture 
and legit theatres to push 
local openings. The tv emcee 
recently got UA advertising 
coin for the first time. 


Love at High Noon 
Aint Easy on CBS 


CBS-TV has cleared one hurdle 
in its plan to extend the “Love of 
Life” soaper from 15 minutes to a 
half-hour, but now faces still an- 
other and more diffieult one. Web, 
which wants to drop “Hotel Cos- 
mopolitan” at noon and extend 
“Love” from its present 12:15- 
12:30 berth, to cover the entire 
noon-12:30 §alf-hour, has secured 
the approval of American Home 
Products, which owns “Love.” 

But American Home added one 
provision—that CBS improve the 
clearance picture at 12 to 12:15 
before it goes ahead with the ex- 
pansion plan. That’s a tough nut to 
crack, since several major markets 
now program 12 to 12:15 locally. 
If it were just a matter of a local 
homemaking show, clearances 
would be easy, but the key stations 
present news shows at noon, and 
what with their FCC public service 
logs involved, they’re highly reluc- 
tant to clear for a network soaper. 
American Home, on the other 
hand, won’t permit a_ situation 
where in some key markets, view- 
ers are forced to tune in at mid- 
point_in a running story. 

Unless CBS can get the clear- 
ances, it will have to come up with 
some other replacement idea for 
“Cosmopolitan.” Trouble is, the 
web believes its rating troubles 
stem not from the show itself but 
from the physical structure of two 
15-minute shows competing against 
a half-hour entry (“Tice Tac| 
Dough”) on NBC. | 








San Francisco, Jan. 28. 
.Terrence O'Flaherty, radio-tv 
columnist of the morning San 
Francisco Chronicle, devoted a 
| stint last week to a positive sugges- 
tion for the chiefs of the three tv | 
|networks. O'Flaherty pointed out | 
|that “one of the most stimulating | 


| . 
| Stories of 1958” will be the Brus- 


| sels Exposition, where plenty of | 
| politi¢al propaganda will be dished | 
| out. He added that “one of the 
| saddest stories of 1958” has been 
| U. S. failure to match other nations 
| at the fair, especially Russia. 
O'Flaherty continued: 
| “I have a suggestion that may 
help and it’s directed to three of 
the most powerful men in America 
| —Robert Sarnoff, Frank Stanton 
;and Oliver Treyz, presidents of 
NBC, CBS and ABC, respectively. 
“Until now, the television indus- 
| try of America has been exporting | 
| nothing but entertaining junk... 
; the murder stuff and worst of situ-| 
ation comedies which show Ameri- | 
| can fathers as bumbling idiots, | 
mothers as rum-soaked harridans, | 
children as spoiled egomaniacs . . . 
“Networks, ad agencies, Holly-| 





| 


O’Flaherty’s O’seas Tip to Messrs. 


WGA’S 12 CATEGORIES 
FOR TV-RADIO AWARDS 


Hollywood, Jan. 28. 

There will be 12 categories in 
the second annual Writers Guild 
of America tv-radio Script Awards, 
it was revealed here as members 
of WGA East and West were asked 
to submit scripts. Random House, 
the guild expects, will again pub- 
lish an anthology of the winning 
scripts. 

Nine tv cagtegories are half- 
hour anthology drama, half-hour 
episodic drama, one-hour anthol- 


the next two weeks. Web will 


splash in over 30 cities, including the Trendex 
light its weaker-rating shows in the hope that 
point Trendex jump can save them. 

Such a midseason campaign is unusual, since the networks ordin- 
arily expend the main portion of their saturation budgets at the 
start of the season to get their new shows and schedules en- 
trenched in the public mind. Afterwards, it’s a mat 
ing ad coin on specials and individual shows, but not as a satura- 
tion technique embracing several entries. 


NBC's In-Between Promotion Splash 


With options on time and programs near the deali ‘i 

i ne, N - 
will tuke the unusual step of launching a mideseason oe 
advertising campaign to promote some of its shakier entries within 


go in for a two-week saturation 
markets, to high- 
a two- or three- 


ter of expend- 





ogy drama, half-hour or less com- 
edy and sketches, one-hour comedy, 
western (any length), open classifi- 
cation of any program over an hour 
long, documentary (any length), 
and children’s program. Three ra- 
dio categories are drama, comedy- 
variety and documentary, all any 
length. Contest closes Feb. 1 and 
winners will be named about May 





15. Writers must submit only their 
own work and only one script, 
which must have received its first 
broadcast during 1957. 


WABD Bingo Strip 
With 106 Prizes; 


Tex & Jinx ‘Jury’ 


Tex & Jinx (Falkenburg) Mc- 
Crary expand their WRCA-TV, 
N. Y., strip to an hour starting next 
Monday (Feb. 3) when they preem 
a new 1 to 2 p.m. format titled 
“Tex & Jinx Jury.” Program will 
follow an interview format but will 
be pegged on controversial themes 
with a panel voting on the issue at 
hand. Show will continue to origin- 
ate from the Waldorf-Astoria. 

Expansion is cued to the cancel- 
lation of the NBC-TV co-op Chicago 


Lawyers Say OK era “The Howard Miller 




















Getting a go-ahead from its own | Show,” which occupied the 1:30 to 
legal counsel, WABD is going to| 2:30 p.m. slot. WRCA-TV will fill 
put bingo on television in the New/in the 2 to 2:30 strip with film 
York market. Station is starting a|reruns. —~ 
cross-the-board-live stanza called 
“Bingo-At-Home,” on which up to 
$10,000 a week in prizes will be | ¢f\* > 
given to homescreeners, WABD C C 
said. 
ven the last state election, New 
ork voters passed a referendum 
legalizing the long outlawed bingo, Gets Sponsor Axe 
ee the — was interpreted as 
eing mainly for churches, etc. As 
yet the state has not legislated the| Ax¢ has finally fallen on Shel- 
referendum, a step required before|don Reynolds’ British-made com- 
a hyny- _— However, | edy series, “Dick & the Duchess,” 
! sai at its understanding | ,; = 
was that N.Y. municipalities will | ney cman gre sapere oe 
individually have their say on the | vid Wine taking the cancellation 
state referendum in the next local| plunge. Mogen David has noti- 
a, ~ pon it = —— fied CBS-TV that it’s through with 
eless Okay to produce “Bingo-At- ' : ‘ 
Home” on the station now. , bee yee ae ae sy _ 
The strip is to begin Feb. 17 in|‘ aturday 8:30 time, patina em 
the 3:30 to 4:30 period. Instead of| the March 15 program. No re- 
bingo cards distributed at public| placement has been decided upon 
ren _~ station is using a| yet, but a rumored move of 
elephone rectory gimmick. In| « : ” 
brief, viewers will be asked to take | pears Massa” up to Sts 9 
five telephone numbers from a ]o-| fi! the gap is not part of CBS’ 
cal directory and play with those. plans. 
- announcer will call off the “Dick,” which has been among 
Aree vicwepers in a studio and the | the poorest rated of CBS’ entries, 
numbers and call WABD will be- has had a couple of recent leases 
come a winner. on life, resulting primarily from a 
— to N. Y¥. by Reynolds to meet 
2 with the sponsors, and some im- 
Louisville—WAVE Inc. has ap-| proved episodes resulting from the 
pointed Houston D. Jones asst. com-/| visit. Sponsors and network even 
mercial manager for WAVE-tv and | footed the bill for star Hazel Court 
Clay L. Morgan, asst. commercial |'® Come over to the States a few 
manager for WAVE-radio. Jones| Weeks back for a promotional tour. 
has been a WAVE radio commer-| But none of the measures worked 
cial rep since October, 1955. He | insofar as lifting the show’s rat- 
received the “Sammy” award as|ings, so the ax finally came 
WAVE’s outstanding salesman of | through. Helene Curtis shares the 
1957. | “Dick” sponsorship. 

Big 
ment~and information which is 
available daily and free in the 
homes of America—they will be 








wood tv producers, actors and 
writers are getting fat selling this 
kind of high-priced pap to England, 


| France, Japan... 

“Quite naturally, people abroad 
who see this—and nothing else— 
have come to think of the average 
American couple as a redhaired 
ex-hoofer married to a bongo drum- 
mer, getting loaded on firewater on 
a Cuban holiday. 

“Have the British, French, Ital- 
ians and the rest ever had the 
chance to watch See It Now, NBC 
Opera Theatre, Halmark Hall of 
Fame, Wide Wide World, Omnibus, 
Camera Three, March of Medicine, 


| 20th Century or College Press Con- 


ference? 

“You bet your sweet American 
dollar they haven't! 

“They haven’t even seen the best 


of the in-between entertainment 


such as the Dinah Shore show, | 


Como and the spectaculars. 

“The Belgian Exposition pro- 
vides a nice opportunity for the 
three networks to underwrite a 
plan whereby the best of American 
television can be shown on a con- 
tinuous basis during the run of the 
fair. By showing the best — and 
labeling it as the type of entertain- 


doing more to give a true picture 
| of this nation than any other means 
possible. 

“Unquestionably there are prob- 
lems to be solved before such a 
program is possible — but if we 
can’t lick them maybe we shouldn't 
be trying to play Big Brother at 
all. 


“The programs which are avail- 
able on film, kinescope or tape may 
;not be quite as immediate and 
colorful as the Bolshoi Ballet and 
| the Moscow Art Theatre which will 
be running for five months in the 
| Russian Pavilion — or Britain’s 
Royal Ballet down the street—but 
| it will be a more honegt demonstra- 
tion of what America Can see every 
| night in its own living room. 
_ “It’s a cinch the money-changers 
|in Hollywood and, to a lesser ex- 
j tent, in New York, are not going 
| to give anything away for nothing. 
| This leaves the challenge directly 
up to the networks — specifically 
; Mr. Sarnoff, Mr, Stanton and Mr. 
Treyz. 

“I think they can pull it off if 
i they want to.” 





ay 


Sid Caesar's Laugher-Upper 


Ad Lib (?) Yakking From Soloist in Audience’ 


Irritates Some Viewers 





Telephone lines were jammed at 
ABC-TV in New York during and 
after the Sid Caesar premiere on 
Sunday (26) with most of the 
callers objecting to the intrusive 
laughter by one member of Cae- 
sar’s studio audience. Several of 
the phoners alleged that the visit- 
ing laffman, who frequently 
jamped the punchlines by Caesar 
and costar Imogene Coca, was a 
member of a professional claque. 
There were literally hundreds of 
calls during the 9 o'clock half-hour 
stanza. 

Laughter was traced to an un- 
named man, alleged to be a mem- 
ber of a party which also con- 
tained some of Caesar's writers. 
One of the writers who was in the 
audience said that the annoying 
yakker was not a member of his 
party, but did admit that he was 
approached by others on the stanza 
and asked to be quiet when they 
confused him with the “intruder.” 
The writer also denied the noisy 
mystery man was a professional 


claquer, adding that “Caesar 
doesn’t need professional laugh- 
ter.” 





Lou Ruppel Dies at 54; 
He Brought City Room To 
Startled CBS (Radio Era) 


Although primarily a newspaper- 
man and magazine editor through- 
out his career, Louis Ruppel who 
died Jan. 24 of cerebrat hemor- 
rhage in Queens, N. Y., at 54, made 
something of a mark during three 
years as publicity director of the 
Columbia Broadcasting System. 
That was in the radio era and 
terminated in 1941. 

Ruppel came into the “smooth” 
CBS organization fresh from tri- 
umphs as a hard-boiled Chicago 
managing editor and _. bringing 
along to 485 Madison Ave. several 
members of his newspaper retinue. 
An energizer and a loud voice, 
Ruppel and CBS had a nervous 
romance. Rumors at the time gave 
Ruppel’s CBS salary as $25,000,— 
undoubtedly exaggerated, but he 
was probably the first head of a 
network press dept. to be paid im- 
portant money. . 

Trained as a reporter in the old 
Hearst style and a flamboyant ex- 
emplar of sensational journalism 
at the Chicago Times and else- 
where, Ruppel was out of his ele- 
ment at CBS, where the tone 
was set by the social William 
S. Paley and the intellectual Paul 
W. Kesten with overtones of N. Y. 
Times quiet imported by Edward 
Klauber, then the CBS executive 
vicepresident and a Times alumnus. 

During Ruppel’s stay at CBS 
the radio industry was enlivened 
by anecdota of his “Front Page” 
style, but the fact remained he 
was a great mixer, a colorful fig- 
ure, enjoying the friendship of lots 
of important personages. Right 
after leaving CBS and while em- 
ployed at Collier’s he impulsively 
joined the Marines, the story be- 
ing that he entered the service on 
the very day he was to be elevated 
from executive aide, which bored 
him, to an editorship. Years later 
he cooked up Collier’s famed “in- 
vasion of Russia” special edition 
with a lead piece by Robert E. 
Sherwood. 

For a while Ruppel ran his own 
little sheet in a small California 
town but sold out and bobbed up 
anew in the east, this time as an 
associate editor of American 
weekly, the Hearst Sunday Supple- 
ment, 
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FCC: FAVORS, CUFFOS, CLAQUES 


3-Day Hot Seat for FCCers 


Washington, Jan. 28. 


The House Subcommittee on Legislative Oversight will probably 
devote three days next week of its inquiry into regulatory agencies 
to afford opportunity to members of the FCC to answer charges 
contained in a memorandum by the subcommittee staff. 


As the subcommittee began its 


hearings yesterday (Mon.) chair- 


man Oren Harris (D-Ark.) of the parent Interstate Commerce Com- 
mittee said he wanted the group to set aside Feb. 3-4-8 to offer 


“full rights” to any persons accused. He was determined, he said 


that the inquiry does not become 
sination.” 


“a witchhunt or character assas- 


Harris said he wanted the subcommittee to determine whether 
“fraud, corruption, malfeasance, wrongdoing or impropriety” has 
taken place in the agencies. But if there is no basis for the charges, 


he said, the commissioners shoul 


d be “exonerated.” 


Denying reports that the subcommittee plans to limit its inquiry, 


Harris appealed to the press to | 
we started out to do.” 


et the subcommittee “do the job 


Subcommittee chairman Morgan Moulder (D-Mo.) said he agreed 
with Harris but he did not indicate whether he would carry out his 
desires. However, as chairman of the parent group and ex-officio 


member of the subcommittee, Ha 


rris’ views have great weight. 








Mary Martin's CBS-Edsel Nix On 


Crosby Teamup; 


Pepsi Pushes ‘Pan’ 





If Edsel and CBS are still enter-+ 
idea of putting on/ 


taining the 
another hour tv show sometime in 
February, it will have to be with- 
out the services of Mary Martin. 
The plot called for the pairing of 
Miss Martin with Bing Crosby as 
the second of the Edsel specials 
(first, of course, was the Crosby- 
Frank Sinatra teamup last fall). 

Miss Martin has nixed it on two 
counts. First, she feels that the 
gimmick of matching a brace of 
stars with those dueting sessions 
has practically been worked to 
death and the audiences have been 
surfeited with the idea. (It was 
Mary Martin and Ethel Merman 
who incepted the two-way yodel 
some years back under Ford spec 
auspices, ) 

But major motive for the CBS- 
Edsel nix is the possibility of Miss 
Martin doing a “Peter Pan” reprise 
in April around the Easter period 
for NBC. Understood that Pepsi- 
Cola has put in an order for half- 
sponsorship of the show and that 
NBC has until Feb. 15 to make a 
definite decision on whether the 
show goes on. In view of the high 
cost, it isn’t likely that NBC will 
pick up the other half of the tab. 


Manie’s Top Billing 

That “Get Well, Manie” with 
which Sid Caesar closed his 
premiere show on ABC-TV 
Sunday (26) was addressed to 
Manie Sacks, the NBC-RCA 
exec and program veepee wiro 
is gravely ill at Einstein Medi- 
cal Center in Philadelphia. 
Both Sacks and Caesar have 
long been close friends. 

FCC, sponsors and/or other 
interests allowing, probably 
every major personality on live 
tv over the weekend was itch- 
ing to bestow some similar en- 
dearment. 


Mort rar 
Quits ‘Suspicion’; 


Sets Up on Own 


Mort Abrahams is resigning as 








Hence it's a question of wrapping 
up a second client. Pepsi was a co- 
sponsor of Miss Martin's “Annie 
Get Your Gun” spec a _ couple 
months back, with the success of 
that entry cueing the soft drink 
compafhy's decision to ride with 
“Peter,” if a second underwriter 
can be found. 


ABC-Revue Set 
Roadblock’: Web 





Plots Other Pix 


Hollywood, Jan. 28. 

ABC-TV, which has been dis- 
cussing vidpix deals with every 
indie vidfilmery and major film 
studio here, has wrapped up a new 
vidseries to be shot in association 
with Revue Productions. 

Deal has been set for Revue to 
shoot a pilot, “Roadblock,” based 
on the California Motor Patrol. 
Dick Lewis is exec producer of 
pilot for the series. 

Web also plans a series tagged 
“Barbary Coast,” for which it ori- 
ginally sought Rory Calhoun, who 
has since made a deal for his own 
series at Desilu. Bob Adams, exec 
producer of ABC on the Coast, 
will .oversee production, and Bar- 
ney Gerard, who is writing the 
pilot script, may direct. 

Web is discussing three series 
owned by Desilu—“The Man No- 
body Knows,” a Marie Wilson proj- 
ect and an Air Force series. It also 
is in negotiation with Screen Gems | 
anent its proposed Donna Reed 
situation comedy series. In addi- 
. tion, it plans “Motive,” a mystery- 
action-adventure skein to star Mike 
Wallace as a newsman-narrator, 
Adrian Spies is scripting the pilot. | 


| producer of the live segments of 
NBC-TV's “Suspicion” series in 
| order to fulfill two pilot commit- 
;ments made earlier in the season. 
| Abrahams had scheduled the pilot 
commitments in such a manner 
that he could produce them while 
still retaining his “Suspicion” job, 
but a change in scheduling of the 
live “Suspicion” shows resulted in 
a conflict. 

He’s also setting up his own pro- 
duction company, DMA _ Enter- 
prises, to develop other film prop- 
erties and to enter feature produc- 
tion. 

Replacing Abrahams, at least on 
a pro tem basis, is S. Mark Smith, 
who supervises eastern production 
activities on all MCA packages. 
Smith, as an MCA exec, had been 
in on the early talks on “Suspi- 
cion” before Abrahams was 
brought in as producer, and has 
been active on the script end as 
well since that time. He won't take 
screen credit as producer, in line 
with MCA policy on staffers, and 
will probably scout for another 
producer to take over the show as 
soon as feasible. Abrahams’ resig- 
nation is effective immediately, 


(Continued on page 30) 
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PROBE ACCENT'S 
IN WRONG PLAGE 


By JACK LEVY 


Washington, Jan. 28. 

The Special House Subcommittee 
on Legislative Oversight, better 
known as the Moulder Committee, 
calls up the Federal Communica- 
tions Commission tomorrow (Wed.) 
as part of what is supposed to be 
“a general inquiry” into operations 
of the Federal regulatory agencies. 
But, in view of the “big leak” of 
the memorandum prepared for the 
subcommittee by its counsel Dr. 
Bernard Schwartz, it’s almost cer- 
tain that fireworks will develop. 

Because of the serious implica- 
tions regarding conduct of FCC 
members contained in the 
Schwartz memo, such matters as 
expefise accounts, color tv sets, and 
other industry favors are expected 
to make the headlines at tomor- 
row's hearing. Some of the com- 
missioners, naturally indignant 
over the document, are expected 
to demand—and to receive—op- 
portunity to deny any improprieties 
in connection with payment of 
their travel and hotel expense for 
industry functions. 

Doerfer Cops a Plea 

Commission Chairman John C. 
Doerfer took immediate issue with 
a charge that he had improperly 
collected per diem from the Gov- 
ernment for attendance at conven- 
tion for which his expenses were 
paid by the industry. The charge, 
said Doerfer, is “inaccurate and 
misleading.” A provision in the 
Communications Act, he said, 
“provides that a commissioner may 
accept a reasonable honararium 


and compensation for delivering) 


an address.” He also pointed to 
language in this provision which 


permits hfm to accept compen- | 
sation for the excess when ex-| 


penses exceed a specified amount. 

Doerfer referred to that part of 
the memo which said the sub- 
committee staff had evidence in- 
dicating that: “A commissioner 
was fully reimbursed by the in- 
dustry for the expense incurred 

(Continued on page 43) 


Jaffe Co.’s ‘Command 
Disappearance’; New 
Texaco Show to WM 


Henry Jaffe Enterprises, which 
voluntarily abandoned its commit- 
ment for two additional Las Vegas 
specs after doing the first one for 
NBC-TV, has apparently likewise 
decided to quietly fold its “Com- 
mand Appearance” series. Jaffe 
organization did two of them for 
Texaco, on Ed Wynn and Ethel 





Barrymore, earlier this year on) 


NBC. 

Last week, however, Texaco com- 
mitted itself to a one-hour color- 
cast on April 9 starring Benny 
Goodman and his orch, titled 
“Swing Into Spring” and re-creat- 
ing the era of the great swing 
bands. It’s a William Morris pack- 
age to be directed by Charles Du- 
bin, with the Texaco agency, Crn- 
ningham & Walsh, lending a hand 
in production. Originally, it was 
Texaco’s intention to bankroll four 
“Command Appearance” specs this 
season. A Cunningham & Walsh 
spokesman said that the “Com- 
mand” series isn’t necessarily dead, 
but that if Jaffe came up with a 

ood one, Texaco would buy it. 
affe unit, however, apparently 
isn’t working on any more “Ap- 
pearance” ideas. 














Garroway’s ‘Yesterday’ 

Dave Garroway on “Today” 
over NBC-TV (24) was quizz- 
‘ing Ben Hecht, author of 
“Winkelberg,” off-B’way pro- 
duction that opened (14). 
Hecht was saying that less 
attention should be paid to 
world affairs and more atten- 
tion to poets. — 

“When does ‘Winkelbérg’ 
open?” Garroway quizzed. 

“Spoken like a true global 
thinker,” Hecht snapped. “Last 
week.” 


ly,” Court’ Out; 
NBC's 3-Sponsor 
Sun., Fri. Shuffle 


A complicated sponsorship re- 
| shuffling involving three adver- 
| tisers has been finalized at NBC- 








6 





|TV, and as bypreducts of the ma- | 


| neuver, “Sally” has been given its 
| cancellation notice and the Good- 
| son-Todman-Screen Gems western, 


“The Quill and the Gun,” has been 
set as a new Friday night entry 
on the web. Shuffle involves Old 


Gold, Chemstrand Corp. and Royal | 


McBee Typewriters. 


“Quill,” which is to be retitled, 
replaces Old Gold’s “Court of Last 
Resort,” Fridays at 8, effective 
April 25. But Old Gold, rather 
than continuing to pick up the 
entire tab, will take only half of 
the show. Other half will go to 
Chemstrand, which will move its 
billings from Sunday night over to 
Friday. Simultaneously, Old Gold, 
to retain an every-week sponsor- 
ship status, moves into Chem- 
strand’s Sunday night spot on an 
alternate-week basis with Royal 
McBee, which currently shares that 
time with Chemstrand on “Sally.” 

Final show for “Sally” is set for 
| March 30, with the replacement 
due to begin on April 6. Trouble is, 
|no replacement has been set yet, 
| with network-Old Gold talks just 
| having begun this week. Web has 
| been pitching “Northwest Passage” 
|at Royal for the Sunday 7:30 time 
| slot, but the Metro western has 
}met. with mixed reaction from 
| Royal execs and from Young & 
Rubicam, the Royal agency. 

As to “Quill,” deal for which is 
almost wrapped up, it’s been a 
joint Goodson-Todman and Screen 
Gems project for over a year now, 
with the pilot having meade the 
rounds during the past selling sea- 
son without much success. 


IT’LL BE ‘BORGE & C0.’ 
FOR PONTIAC 1-SHOT 


Victor Borge, who’s been doing a 
single in legit and television for 
the past three years, has decided 
to abandon the one-man format 
for his annual CBS-TV one-hour 
special on Feb. 19. He’s now sign- 
ing talent and an orch to back 
him up in the 9 to 10 p.m. one-shot 
for Pontiac. 

Already set are Marguerite 
Piazza and a 40-piece orchestra. 


| 








Armstrong Exec Uncorks Some 
Revealing Conclusions About TV 


By BOB CHANDLER 


Imitativeness in television pro 
gramming makes little sense to the 
advertiser who's footing the bills, 

Ratings are a “false god” pur- 
sued by many advertisers. 

Interestingly presented program- 
ming of the documentary variety 
actually has more of a “meat and 
potatoes” quality than straight en- 
tertainment shows. 

Those are some of the forth- 
right views of one of the men who's 
footing the bills in television, Max 
Banzhaf, director of advertising, 
promotion and publicity for Arm- 
strong Cork Co., which bankrolls 
the alternate-week “Armstrong 
Circle Theatre” on CBS-TV. But 
Banzhaf's opinions aren't merely a 
shout in the dark or a case of wish- 
ful thinking; they are based on 
eminently practical reasons and ex- 
perience. 

On imitativeness: “I suppose we 
could hop aboard the horseopera 
bandwagon, like everybody else. 
But successful as they are, there 
are going to be so many of them 
that it'll be virtually impossible 
to tell who sponsors which. In 
fact, its tough to tell now. An- 
other thing: it's much easier to do 
a good programming job on a for- 
mat that nobody else is doing than 
to go in and compete in a field 
where some of the industry's best 
talents are concentrating. After 
all, there aren't many geniuses in 
this business; good programs are 





achieved by a lot of hard work.” 


On ratings: “I think many busi- 
;messes are pursuing a false god 
| when they concern themselves only 
|with ratings. Certainly ratings 
|have some importance—you've got 
jto know how many people you're 
| reaching, and nobody can live with 
ja six or a nine-point Nielsen in 
| nighttime, not at those prices. But 
| granted a reasonable rating, an 
|advertiser can do just as good a 
|}commercial job as a top-rated show. 
|Or conversely, there’s no guaran- 
tee that the top rating delivers a 
|good commercial job for the ad- 
| vertiser. 

On entertainment programs: “En- 
ertainment is basically an escape, 
and consequently has a more tran- 
sient quality than interestingly 
presented documentary-styled pro- 
grams. Look at the kids, and 
you'll find that they will be bored 
with some subjects while having 
fun learning about others, because 
of they way the teacher presents 
the material. If we can do the 
same thing in television, we've got 
something that sticks to the ribs, 
that people remember longer than 


DuM Trying To 
Shed $5,000,000 
Gotham Studios 


DuMont is trying to dump its 
East 67th Street office and studio 
plant in Manhattan, which long ago 
turned out to be a $5,000,900 white 
elephant to the company. WABD, 
the New York station of DuMont, 
already has looked at 10 new sites 
for a smaller studio setup, but the 
station termed each of them “in- 
sufficient.” 

Five-studio plant and offices, 
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housed in a big warehouse-fronted 
building, was originally revamped 
for the now-defunct DuMont Tele- 
vision Network, but since only 
WABD remains of the original or- 
ganization, the station has found 
the arrangement too costly. Station 
only uses one or two of the studios 
in the building, others are for stor- 
age, and at intermittent periods 
CBS has rented the larger studio. 





The television station owns a 99- 
year lease-on the sizable building 
and, according to the station, is 
willing to sell the lease or rent it 
to 4 new occupant once it gets new 
space. 
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Peter 


Graves a Classic Example 


Of Vidpix on H'wood Ascendancy 





Television’s growth in Hollywood 


-—-and the eclipse of the motion 
picture industry—is reflected in a 
significant situation related by ac- 
tor Peter Graves, starred in the 
“Fury” series on NBC-TV, spon- 
sored by General foods, 

Graves, besides being featured 
in the Television Programs of 
America skein, has done about 30 
motion pictures, most of which 
the young actor would like to for- 
get. The way Graves tells it, about 
three-four years ago, tv producers 
when hiring Hollywood talent 
would say, in effect, “Boys, we 
can’t pay that hefty feature coin, 
this is television.” Now, says 
Graves, the situation is reversed, 
with motion picture’ producers 
pleading the poverty of the me- 
dium. 

Graves estimates that the “Fury” 
series, now in its third year, should 
gross him about $250,000 for the 
three-year span, including the resi- 
dual coin once that begins com- 
ing in. With the “Fury” coin as 
a base, it allows him, as well as 
other talent playing both sides of 
the tv-motion picture street, to be 
selective. He said he turned down 
a number of ho-hum offers before 
agreeing to do “And Ride a Tiger” 
for Universal, just completed. 

The collapse of the Hollywood 
studio publicity mill has caused 
him, as well as a number of other 
star aspirants, to hire their own 
publicity agents. Graves says he 
has a tie with the McFadden-Eddy 
Associates on the Coast, with the 
flackery. getting 5% of his gross. 
The big problem for actors such 
as himself is how to avoid becom- 
ing “just another Hollywood face” 
in about five years. The base in 
telefilms gives him the economic 
base for selectivity in choosing his 
vehicles. But the star makers of 
yesteryear are no longer at the 
studios and television hardly 
serves as a replacement. 


NTA’s Peak 2696 
Net for Quarter 


National Telefilm Associates re- 
ported a record net income of 
$269,577 for the three-month per- 
lod ending Oct. 31, 1957. Statement 
was made by the telefilm company 
at annual stockholders meeting in, 
New York yesterday (Tues.). 

Same period in 1956 drew a net 
of $236,920 for NTA. New figure is 
equal to 26c per share on the 
1,020,350 shares outstanding. 

In the same quarter, NTA re- 
ported a total of $4,310,604 in ex- 
hibition contracts, as against $3,- 
040,783 in the same quarter of 
1956. Period is the company’s first 
fiscal quarter. 

NTA’s cash assets for 1957 were 
$5,152,154 and there was $12,340,- 
421 in tv exhibition contracts re- 
ceivable. In 1956, the production- 
distribution house had $351,424 in 
cash assets and $5,749,171 due on 
tv contracts. 


TAKA PRODS. TAKING 
A FLYER ON FLIERS 


Taka Productions is going to 
gamble by going ahead on 13 half- 
hour teleflicks in a new skein 
based on Navy flier exploits. Show, 
called “Now Hear This,” is being 
handled by the William Morris 
Agency. 

First half-hour, okayed by the 
Secretary of Defense, was directed 
by Paul Harrison, who also wrote 
the pilot with Bernie Gould. 
Charles Weintraub is the telefilm’s 
exec producer. Team is working 
on the next 12 pilots, 











Ziv Veeps Brandel 


Joseph M. Brandel, director of 
European operations for the 7Z'v 
foreign division, has been given his 
veepee stripes. 

Prior to joining the division 
three years ago, Brandel was a 
legit producer in Paris. Among his 
presentations was the French pro- 
duction of “Tea and Sympathy” 
which starred Ingrid Bergman. In 
addition to his theatrical venture, 
Brandel was associated with Philips 





Electronics of Holland in sales pro- 
motion activities, <** '!" " ° 


Wolf Mankowitz Updating 
‘Aesop’ for Vidpix Series 


Television filni packager Law- 
rence White has signed Academy 
Award writer, Wolf Mankowitz, to 
script a new telefilm series based 
on “The Aesop Fables.” 

Mankowitz did the scripting for 
the British features, “A Kid for 
Two Farthings” and “The Bespoke 
Overcoat,” which won an Acade 
Award. Plans are to transform the 
fabled animals into human beings 
to emphasize the human values 
and problems involved in each 
story. Talks are underway for a 
major film personality to star in 
the series. 


MGM's $1,000,000 
Teleblurb Take - 
In Maiden Year 


Hollywood, Jan. 28. 

A gross of better than $1,000,000 
for the first year of Metro’s tele- 
blurb operation was predicted by 
Virgil E. “Buzz” Ellsworth, director 
of MGM-TV’s commercial and in- 
dustrial division. Year ends on 
Feb. 15. 

From present indications, Ells- 
worth added, the second year’s 
business will be just about double 
that of the initial 12-month period. 
Video commercial department thus 
far has filmed 450 one- and two- 
minute spots for 75 agencies and 
clients, the blurbs (in both black- 
&-white and color) ranging in price 
from $6,500 to $35,000. Ellsworth 
prophesied that blurb production 
would follow the general tv trend 
and move from New York to Hol- 
lywood, especially now that the 
major studio facilities are available 
and “everything conceivable is at 
our fingertips from human talent 
(including big stars) to material 
props.” 

Ellsworth said that a recent com- 
mercial called for 16 sets and he 
found 14 of those he wanted al- 
ready standing on the Metro lot. 
“It is obvious,” he concluded, 
“what this means in terms of cost 
and attractive pricing.” 








MICKEY SPILLANE’S MIKE 
HAMMER 


(Letter Edged in Blackmail) 
With Darren McGavin, Angie 
Dickinson, Fay Baker, Herbert 
Rudley, Stacey S. Harris, John 
Gallaudet, others 
Producer: Revue Productions 
Director: Boris Segal 
Writer: Frank Kane 
Distributor: MCA TV 
30 Mins., Tues.; 10:30 p.m. 
AMERICAN HOME PRODUCTS; 
PHILIP MORRIS 
WCBS-TV, N.Y. 
(Geyer; Leo Burnett) 
Mixture of blood, violence and 
sex kept the pot boiling for this 
episode of the new “Mickey Spil- 
lane’s Mike Hammer” series, tele- 
cast last night (28) as the initialer. 
Judging from the opener, the 
Spillane spirit has been kept in- 
tact, the same spirit which has 
found such a wide market among 
the paperbook reading public. In 
fact, author Spillane was on hand 
as a production adviser on this 
skein, reportedly sold in about 90 
markets. 
Translated to tv, how does it 
shape up as video fare? In short, 
it’s a private eye story, dependent 


Mor kicks on violence, sexy dolls, 


smart talk and complicated plot 
lines. There are thrills and sus- 
pense in it, mainly secured though 
in sensational fashion, a man and 
woman thrown down a flight of 
Stairs, fist whippings, a knifing and a 
shooting. The opening episode about 
a blackmailer had all those ele- 
ments in it and like a blood-stained 
opera, the principals were flat on 
their back at the end, all stone 
dead, with the exception of inde- 
structible a-law-unto-himself Ham- 
mer. He’s around for another 38 
episodes. 

What saved the situation in this 

lished dark charactered meller 
vere slick writing by Frank Kané, 


WBZ-TV’s Jet Speed 


Boston, Jan. 28, 

WBZ-TV nabbed a scoop on the 
jet plan collision over Boston 
Thursday (23) when newsmaD 
Streeter Stewart filmed wreckage 
near his home with an 8m camera. 

Ingeniously, WBZ-TV got the 8m 
film on by setting up a projector 
on the Arch Macdonald news show, 
and having the film projected on 
a screen behind Macdonald while 
the entire scene was televised by 
WBZ cameras. 

Station got returns from its news 
camera stringers on the jet plane 
crash and got the pilot of a private 
plane, James A. Sylvester, to go on 
tv with his story. 


WPIX Near $1-Mil 
In Jan. Spot Biz 


WPIX, N. Y., one of the most 
heavily telefilm programmed sta- 
tions in the country, has had a 
sharp upsurge of biz, with from 
$759,000 to $900,000 in gross busi- 
ness“vthalked up during the first 
three weeks of January. 

Trend on the station continues to 
spots and participations, with no 
new program buys inked. All the 
new orders, accounting for the best 
January over a four-year period, 
were in the spot-participation cate- 
gory. 

New orders include: Anahist, 
Chesebrough, Colgate, Robert Cur- 
ley Ltd., General Electric, General 
Foods, Liggett & Myers, Mennen, 
P. Lorillard, Reynolds Tobacco, 
Sterling Drug, Vitamin Corp. All 
were written by the station’s sales 
force. Additionally, WPIX’s rep, 
Peters, Griffin & Woodward, signed 
the following accounts in the pe- 
riod: Gillete, Libby, Raleigh, Wise 
Potato Chips, Presto Appliances, 
Washington State Apples Assn. and 
Kretschmer Cereals. 


MCA Nails Tex. & N. Y. 


Brewers on ‘Hammer’ 


MCA-TV has scored’ a fat re- 
gional deal with Lone Star Beer, 
for the State of Texas, on “Mickey 
Spillane’s Mike Hammer.” 

Also signing for the series was 
John Labatt, Ltd., brewers, which 
inked for two upper New York 
State cities. Lone Star Beer deal 
covers six major markets in Texas. 
Other brewers which have made 
multi-regional buys are Carling’s 
Red Cap Ale, Budweiser and Busch 














Bavarian Beer. 


Syndicated Telepix Reviews 


smart direction by Boris Segal 
some tiptop performances, led by 
Darren McGavin who plays Mike 
Hammer. Production values also 
were fine, with the New York 
locale getting the once-over. There 
are shots of Sutton Place and, 
probably to the chagrin of WCBS- 
TV, New York Daily News indie 
WPIX got a plug with its call let- 
ters prominent in one shot in the 
opener. 

Each episode is said to feature a 
different doll. For in the world 
of Mickey Spillane’s Mike Hammer, 
women, despite their beauty are 
a false, conniving lot, and justice 
decrees their elimination. Killed 
off in the opener was Angie Dickin- 
son, a beautiful creature, who tried 
to use rough Hammer as the patsy. 
Imagine! She got her comeuppance 
by a deathdealing knife hurled by 
her partner in crime, dying pitiably 
in Hammer's caressing arms. That’s 
the flavor of the portrayed arti- 
ficialities, Horo. 


CASEY JONES 

With Alan Hale, Bobby Clark, Dud 
Taylor, Eddy Waller, Mary Law- 
rence, others 

Producer: Kenneth Gamet 

Director: George Blair 

Writer: Bill Barret 

Distributor: Screen Gems 

30 Mins., Tues., 7 p.m. 

E & B BEER; MARLBORO CIGA- 
RETS 


WWJ-TV, Detroit 
(Simons Michelson, Leo Burnett) 

An oater-on-the-rails describes 
“Casey Jones,” judging from show 
caught Tuesday (21). The adven- 
ture clicked with plenty of action, 
tricky plot situations, good sus- 
pense and adequate acting by all 
hands. 

Plot was for the great engineer 
to wreck a train, ostensibly killing 
half a dozen U. §. 
aboard. Casey to 





NTA’s 1,00-Hour Famous Films’ 
Library of Features, Shorts, 14 Hours 





Dicker Syndication 
Deal on ‘Space Patrol’ 


Hollywood, Jan. 28. 

Current public interest in satel- 
lites has cued negotiations by 
Comet Distribution Corp. for 
“Space Patrol,” defunct vid series 
which was telecast live on ABC-TV 
for about five years, beginning in 
1950. Series dealt solely with in- 
| terplanetary travel. 
| Comet has approached Mrs. 
Helen Moser, who owns the kines, 
jon the possibilities of syndicating 
|the series nationally, Simultane- 
lously, negotiations were launched 
with AFTRA regarding re-use pay- 
|ments for more than 235 AFTRA 
|members who were involved in the 
series. 


SDG in Demand 
For Key Data On 
Post- 48 Rep Pix 


Hollywood, Jan. 28. 

In a move to protect the rights 
of directors in group of post-’48 
films leased to NBC, the Screen 
Directors’ Guild has taken action 
against Republic Pictures. 

Guild has made a demand to 
Rep for the titles of all these pic- 
tures intended for release by NBC, 
names of all directors whose in- 
terests are in films, salaries paid 
such directors and the running 
time of the films. Such time, ac- 
cording to directorate, directly af- 
fects current employment of direc- 
tors on tv and all directors indi- 
rectly. 

SDG has also invited the Screen 
Actors Guild and Writers Guild of 
America West to participate in a 
joint session to discuss the rights 
of the different guilds in these 
post-’42 films, with a view to pre- 
senting a united front both indi- 
vidually and collectively. 

Both the actors and writers 
guilds last week served notice on 
Republic that they were cancelling 
their respective pacts with Herbert 
| J. Yates and its subsid, Studio City 
Television Productions, 

















blame, all in an effort tc apparent- 
ly leave a town called Dover City 
unprotected, thus enticing a gang 
of marauders into a trap, The bad 
guys cross up the good guys, how- 
ever, and plunder Midvale which is 
just about ready to tar-and-feather 
Casey. To get the gang back in 
the trap, Casey helps ’em get all 
the loot and talks ’em into taking 
it on the lam via the good old Can- 
nonball Express. He clickty-clacks 
the crooks out into the desert, cuts 
their caboose loose and vamooses 
with the choo-choo to fetch the 
Marshal who’s still guarding the 
wrong town. Double-barreled moral 
is carefully spelled out, with the 
don'ts heavily underlined: Don’t 
judge a man because of how things 
ook (which gets Caséy off the hook 
with the townspeople); and, crime 
don't pay, podner. 

Alan Hale is believable as Casey 
and gets good assists from his side- 
kicks, Dud Taylor as Red Rock the 
conductor, and Eddy Waller as 
Wally the fireman. Bobby Clark, as 
Casey Jr., registers well as a kid 
taking on all-comers to fight for 
his Dad’s good name. Mary Law- 
rence was briefly seen and not 
heard from much as Casey’s wife. 

Writer Bill Barret deserves much 
credit for a good story as does di- 
rector George Blair for handling 
same with skill. Camera work was 
good, with brief flash of train 
wreck looking real enough. Looks 
like producer Kenneth Gamet is 
on the right track, 

E & B beer commercials were 
pedestrian and uninteresting, bene- 
fitting only because of good brakes 
in the story which would tend to 
keep viewer glued to see what was 
going to happen next. Marlboro 
cigs, the alternate sponsor, had a 
he-man-who-rolls-his-own - (plane)- 
in-for-a-landing drop in for the 





rshal’s men | middle ial. t , 
Mitbulder” Tan CommersiPh, Another yy? 


National Telefilm Associates’ 
Famous Films division, which 
handles rerun product, has inaugue 
rated a subscription plan to sta- 


tions. Under this, the entire F 
library becomes available to the 
subscribing station, with no limita- 
tions as to runs or time slots. 

Included in the FF libra r 
about 1,000 hours of films er tales 
casiing, including features, half- 
hour telefilms and cartoons and 
short subjects. In addition, new 
programming will be added to the 
catologue from time to time. 

Among the features are “How 
Green Was My Valley,” “The Ox. 
Bow Incident,” “House on 92d 
Street,” “Foxes of Harrow” and 
“Les Miserables.” Syndicated prod- 
uct includes “Adventures of China 
Smith,” “Combat Sergeant” and 
“Orient Express.” 

The division recently added 
four new account execs, including 
Charles D. McNamee, shifting over 
from another NTA department; 
Charles King, formerly with Tele- 
vision Programs of America; Leo 
W. Knight, ex-Ziv sales exec: and 
Jerry Weisfeldt, formerly with C 
& C TV Corp. Famous Films divi- 
sion is headed by Edward M. Gray, 
NTA v.p. in charge of the western 
division, and Stanley Florsheim, 
general sales manager of the divi- 
sion who heads the eastern area. 


Hula TV’er Drops 


Features for ‘Live 


Honolulu, Jan. 28. 

Henry J. Kaiser’s KHVH-TV, 
whose all-film policy has failed to 
click, will import several cameras 
and launch live programming with- 
in a few months. Station opened 
last year as Honolulu’s fourth tv 
outlet. 

Aside from “Maverick,” which 
is sponsored nationally by Kaiser 
Industries and pulled away from 
KULA-TV, ABC affiliate, station 
has depended heavily upon full 
length films, essentially the Metro 
package. 

Spokesman says station plans to 
continue color tv programming, al- 
though color output in recent 
weeks has been confined to care 
toon and travel movies. One color 
feature film each week is now 
scheduled. 

Anent this, one source says city 
thus far has only 100 color sets in 
operation although another source 
contends total is closer to 400. 

Widespread rumors that Kaiser’s 
indie is about to grab ABC fran- 
chise away from KULA-TV have 
been denied both here and network 
source in New York. 


|TV Film Chatter 


George Jessel at a reception 
Feb. 6 at the Friars Club in connec- 
tion with screening of National 
Telefilm Associates’ “George Jes- 
sel’s Show Business” series . 
“Bowling Time” series has been 
made available to the Armed 
Forces Television Service . . . The 
Hartford Model Agency, active in 
tv, has set up a Coast office for 
film commercial biz there . . . The 
Navy’s certificate of merit was pre- 
sented to Ziv prexy John L. Sinn 
for “Men of Annapolis” series, 
cited for promoting “nation-wide 
understanding of the purposes, 
ideals and achievements of the 
Navy” ... ABC Film Syndication 
prexy George Shupert and syndi- 
cation sales v.p. Phil Williams to 
the Coast. Metro TV v.p. Charles 
(Bud) Barry returned to N.Y. 


Geo. Crandall to NTA 


George Crandall, CBS Radio's 
press chief for 4 years, has joined 
National Telefilm Associates as di- 
rector of public relations. He ll be 
in charge of publicity for NTA and 
all its subsidiaries. 

Harry Algus, who handled home- 
office publicity, becomes east coast 
director of press relations for NTA. 
Al Stern will serve in the same 
post for the telefilm production 














and distribution company on the 
Coast. Paes: 
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LOVE THAT HOLLYWOOD TOUCH 


Stix Hot for Stripping, Too 


The stripping operation for a 


popular syndicated skein {s just 


as readily acceptable in places like Lincoln, Neb., as it is in larger 


metropolitan areas. 


A case in point is Television Programs of America’s “S a 
; i ‘ uzy,” re- 
cently sold in 23 markets in about 12 days, as part of TPA's mop- 


up operation on the long-standing skein. 


Included in the lineup, 


many of which stations bought the series for stripping, were out- 


lets in Duluth, Ft. Dodge, Great 
son, Tulsa and Phoenix. 


Bend, Hartford, Las Vegas, Madi- 








‘A Hot Time In the Old Town 





Tonight?’ It's Vidpix Promotion 


Pittsburgh, Jan. 28. 

Both of the town’s VHF stations, 
Westinghouse’s KDKA-TV and 
Post-Gazette’s WIIC, went on bang- 
up promotional bingles last week 
to give the town a lot of action. 

The WBC bash was in connec- 
tion with the teeoff of the “Sea 
Hunt” series. Ch. 2 chartered a 
private twin-engine plane a few 
days before the preem and flew the 
star of its daily “Big Adventure” 
show, Hank Stohl, to Marineland, 
Fla., along with Bill McGaw, ex- 
ecutive producer, and an wnder- 
water camera crew. They spent a 
full day shooting skin-diver Stohl 
floundering in the huge tank filled 
with sharks, barracudas, moray 
eels and sting rays. The movies 
were shown on all the KDKA-TV 
house shows for several days while 
a crew of professional skin-divers 
in full dress regalia pounded Pitts- 
burgh streets handing out several 
thousand tabloids hailing the new 
program, 

At the same time, six major 
sporting goods stores tied in with 
skin diving equipment displays and 
viewers were able to participate in 
a “Name the Sea Monster” contest. 
Local advertising agency reps got 
into the act with a “Make Like a 
TV Critic” contest, prizes ranging 
from full-course lobster dinners to 
skin diving equipment and three- 
dimensional cameras. A heavy 
newspaper campaign augmented 
all this> Malboro cigarets and 
Carling’s ale are sharing the lo- 
cal sponsorship of “Sea Hunt.” 

While KDKA-TV was going all- 
out for its new one, WIIC was 
shooting the works, too, in asso- 
ciation with Ketchum, McLoed & 
Grove agency, on “Gray Ghost” 
series, which is being bankrolled 
by local Fidelity Trust Co. 

To launch the series, a mock 
battle for contral of The Point, 
the intersection of the three rivers 
here, was staged between “Confed- 
erate” and “Union” soldiers. Pitts- 
burgh rifle organizations were re- 
cruited to act the parts, they were 
outfitted with the traditional uni- 
forms, old rifles and several thous- 
and rounds of blank cartridges. 

Newspapers covered the simu- 
lated campaign like a major battle, 
and for several days before the 
preem, WIIC called attention with 
slides and announcements not only 
to the show itself but also to the 
“strategic” battle for The Point 
inviting the public to watch it from 
a vantage point. 


NBC Frees Rogers 
On 100 Telefilms 


Hollywood, Jan. 28. 

After six and a half years of as- 
sociation, Roy Rogers and NBC 
have dissolved their current con- 
tract which was to have expired 
June 30. By becoming a free agent, 
Rogers can now negotiate for sale 
of 100 half-hour telefilms and 282 
taped radio programs. Dissolution 
of pact gives the cowpoke com- 





plete rights to shows he produced | 


and starred in for NBC. 

Rogers’ manager Art Rush said 
he is negotiating for immediate 
release of the old pictures and 
tapes meanwhile is planning a new 
filmed nighttime series for next 
season. 

Rogers is in Fort Worth for next 
Sunady’s (Feb. 2) rodeo over NBC- 
TV, the first of a series for which 
he will be paid $550,000, out of 
which he pays his troupe. fre” 


a 
vv 





Buck-Siodmak’s ‘Killers’ 


Producer Jules Buck and direc- 
tor Robert Siodmak are prepping 
another pilot, titled “The Killers” 
for spring sale. Buck and Siodmak 
are partnered with Don Getz in the 
project. It was the same three-man 
team responsible for “O.S.S.” sold 
to Flamingo Films. 

Plans are to have the meller 
series shot in Europe and the U. S. 
The team also plans a telepix series 
based on London's Mme. Tussaud’s 
Museum and the Chamber of Hor- 
rors, but that's being held in abey- 
ance pending clarification of 
claimed prior rights by MCA. 


Cal Nat's Record 
$655,960 Biz In 


Single-Week Span 


California National Productions 
grossed $655,960 in syndicated tele- 
film sales during the week ending 
Jan. 17. When the NBC subsidi- 
ary was known as NBC Film Dt- 
vision it set a previous weekly high 
of $524,000 in 1955. 

New high was reached during 
the period that CNP had released 
three half-hour skeins for syndica- 
tion. The former-NBC Network 
“Medic” half-hours, the second 39 
of “Silent Service” and the new 
“Union Pacific” broke at once, giv- 
ing Cal Nat an enormous amount of 
fresh property to push. 

First big deal on “Medic” was 
closed with two DuMont stations 
and KTLA, the Paramount station 
in L. A. which does most of its 
film buying in coordination with 
DuMont. DuMont owns WTTG, 
Washington, and WABD, New 
York. Paramount owns a 26% in- 
terest in DuMont, accounting for 
the purchase tieups. 

“Silent Service” was renewed 
by Schlitz in Chicago, O’Keefe 
brewery in- Buffalo and Interstate 
Insurance in Miami, and five big- 
city sales (including Boston and 
Seattle) were closed for the new 
“Union Pacific” line. Distrib said 
there were several smaller sales 
concluded during the record week. 

When the 1955 high was reached 
the company had closed two re- 
gionals on “Great Gildersleeve” 
and some mop-up sales on “Steve 
Donovan, Western Marshal.” 


SG Goes Into 
Shock’ at 100 


Screen Gems’ “Shock” package 
of 52 Universal horror pix racked 
up its 100th market this week via 
the sale of the package to WTVN- 
TV in Columbus. Package, which 
Screen Gems started peddling last 
| September, was set last week in 
| Richmond, to WRVA-TV, and 
| Minneapolis, to WITCN-TV, as mar- 
kets 98 and 99. 

At the same time, the Columbia 
Pictures vidpix subsid set its new 
“Triple Crown” feature pa kage 
in its 30th market this week via 
| two Texas sales. Films were set in 
| San Antonio, to KENS-TV, and 
Daljqs, on KRLD-TV. 











VIDPIAERS WOD 
‘QLD MAGTERG 


By MURRAY HOROWITZ 


Top Hollywood producers of the 
Stanley Kramer and George 
Stevens stripe are being wooed to 
enter telefilm production, but the 
effort at this point, according to 
telefilm execs riding the N. Y. to 
L. A. line, is suspended in “dead 
center.” 

The upward push to broaden the 
telefilm talent pool not only in- 
volves producers but Hollywood- 
trained directorial, writing and act- 
ing talent as well—talent which to 
this date hasn’t had much tv ex- 
posure. 

The drive comes at a time when 
the motion picture industry is see- 
ing its bleakest days, but peculiar- 
ly enough, the very talent desired 
from Kramer to Kirk Douglas is 
riding a wave of accelerated ac- 
tivity in motion pictures. This is 
understandable enough though, in 
light of the big swing of the Hol- 
lywoods’ pix industry to obtain 


pensive “A” pix. Loosely, the sit- 
uation finds virtually the same 
people, from the stars downward, 
busier than ever. 

Nevertheless, there’s a process 
of education going on currently, 
with the economic facts of life of 
tv being placed on the table. A 
Kirk Douglas gets about $350,000 
per pic now for four months of 
work. How much can tv pay him, 
with the production budget for a 
half-hour virtually limited to 
$40,000? 

Kramer dragged a cannon across 





CNP’s Natch Sale 


California National Produc- 
tions made a regional sale for 
its new half-hour telepic series, 
“Union Pacific,” in Salt Lake 
City, Boise and Denver. 

The sponsor? Union Pacific 
Railroad. 














WGAW-SAG Move 
To Axe Rep Pact 
On Post- 48 Count 


Hollywood, Jan. 28. 
Writers Guild of America West 
|and Screen Actors Guild have 


| served cancellation of contract no- 
| tices on Republie and its subsid, 





Rep’s failure to negotiate with the 
guilds, for a divvy of coin to actors 
and writers on the post-1948 pix 
leased to NBC, 

| WGAW counsel took its action 
at a meeting last week, voting such 
cancellation shall apply to Rep and 
all subsids in which it owns at 
lleast 50%. In addition, the guild 
| voted to write Rep to demand a list 
|of the theatrical films involved in 
| the NBC deal. 

SAG's board, in its unanimous 
| decision to serve a 60-day notice of 
cancellation, instructed guild mem- 


Spain for “The Pride and the Pas-| bers that effective 60 days from 
sion,” a multi-million-dollar epic,| now no SAG member may work 
with top-drawer stars. He could for Rep or any of its subsids. 

spend days getting what he con-| SAG execs said some time ago 
siders the exact shot for a scene.| Rep prexy Herbert J. Yates had 
Television cant’ afford those lux-| made a verbal “gentleman’s agree- 
uries. Shooting on a half-hour ment” with the guild that before 
episode takes three or four days/| selling any post-1948 pix to tv he 
and anyhow, tv execs being wooed | would negotiate with SAG. A 
contend that such pageantry would | clause in the SAG pact allows it 


Brooklyn Tells Vidilmers: ‘We'll 
Make Em Better at Cheaper Prices’ 


By JO RANSON 


Brooklyn is informing all tv film 
producers that it has lots of space 
to take care of both their indoor 
and outdoor production needs. 

“Don't scram west,” is the cry 
of Brooklyn civic and industrial 
ieaders. “Go via the East River to 
booming, bouncing Brooklyn and 
we guarantee you'll make better 
shows at cheaper prices.” 

Once a sterling figure in the film 
industry (circa Vitagraph Studios, 
Warner Bros. Vitaphone, etc.) and 
|now housing NBC color studios in 
| Flatbush, the Kings County king 
| makers are in a determined fight 
to halt tv’s migration to Hollywood. 
Brooklyn, frequently dubbed the 
| 49th State and steady foil of co- 
| medians, is seventh among the 
| nation’s leading industrial counties 
and a natural for the construction 
of electronic equipment and tv 
| film making. 
| John B. Swift, prexy of the 
| Brooklyn Real Estate Board, in- 
| sists that Brooklyn has the answer 
to halt the growing exodus of tv 





only top talent for its fewer ex-| Studio City TV, as a result of | and motion picture producing out- 


fits to the Coast. “The Brooklyn 
realtors firmly believe that if the 
migrating picture firms made a 
close study of what Brooklyn has 
to offer this industry in the field 
of transportation, labor supply and 
even scenic possibilities, they 
would have picked locations in 
Brooklyn befcre shifting to Cal- 
ifornia,” Swift said. “Industries of 
all types have been erected in 
Brooklyn since 1946 and many 
| more are in the works.” 

Warehouse space is of particular 
importance to both live and tv film 
makers and this is readily avail- 
abie in the City of Churches, ac- 
cording to real estate leaders. Proj- 
ects under way include the build- 
ing of 10 new piers, the construc- 
tion of three huge warehouses and 
the improvement of 50 acres of 
upland, all to be completed by the 
end of 1958. 

Similar view is taken by the 
Brooklyn Chamber of Commerce, 





be lost on a 21-inch screen. 

There’s some very polite listen- 
ing going on in Hollywood, with 
no telepix promoter being given 
the fast brush. But neither are 
the big, currently active motion 
picture practitioners flocking to 
vidpix at this point. The situation, 
promising despite the go-slow pace, 
is one of the things holding up the 
projected “UA Playhouse” series. 
Idea was to get motion picture pro- 
ducers releasing through United 
Artists to contribute one episode 
each for an anthology. No one has 
been inked yet, but talks are con- 
tinuing. The interest for the UA 
series and projects by other com- 
panies is there. 

Metro TV has held talks with vet 
motion picture producer George 
Cukor, to handle down the pro- 
ducer-director reins for a planned 
dramatic anthology of 60 to 90 


minutes. 
Film-maker Frank Ross was 4&8 
casualty this season. “Sally,” 


starring his wife Joan Caulfield, 
was axed on NBC-TV. A major 
disappointment of the season are 
the Frank Sinatra telepix on ABC- 
TV. Incidents such as these give 
many Hollywood names pause and 
concern as to whether they can 
translate their theatrical pix suc- 
cess and talents to the video 
medium. 

But, of course, there are the 
successes, the biggest ones being 
Walt Disney and Alfred Hitchcock. 


CBS 0&0’S AND HUB 
RIDE ATLANTIC ‘10TH 


Atlantic Television has closed 
deals for its “Tenth Birthday” 
package with a number of CBS 
o&o’s, ineluding WCBS-TV, N.Y.; 
WHCT-TV, Hartford; and KNXT- 
TV, Los Angeles. WNAC-TV, Bos- 
ton, RKO Teleradio station, also 
bought the package of 14 pix. 

Titles include “Devit and Miss 
Jones,” “Mill on the _ Floss,” 
| “Schweitzer-Jungle Doctor,” three 











ang actipp, features, 93.) 


Ir eof 


| operas and a group of whodunits | studio duckpin bowling competi- 
.tsale at that tab. tie 


to withhold services of its mem- 
| bers from any producer who sells 
| post-Aug 1, 1948, pix to tv without 
negotiating with the guild. 

WGAW council decided to put 
the matter on the agenda at its 
Feb. 13 membership meeting, and 
there is a possibility of a strike 
vote to be taken against Republic. 
Legal aspects of the situation will 
be investigated meanwhile. 


WMAL-TV Trims 
Pix for Live Uns 


Washington, Jan. 28. 


Two additional live shows have 
been added to late night lineup of 
WMAL-TV. The ABC affiliate, 
| owned by the Washington Even- 
ing Star, has developed a pattern 
of half-hour syndicated film shows, 
at the same time that it has been 
cutting back in the feature film 
department. The two new shows 
give station live late-program- 
|ming four nights per week, when 
|its three competitors are all run- 
| ning feature film, 
| “Nighteap,” first of the new en- 
tries, debutted past Sunday (26) 
night, in the 11:25-12:05 period. 
| Hosted by d.j. Felix Grant, show 
features pop music, with a regu- 
lar “cast” consisting of the Charlie 
Byrd Quartet and chantoosey Ann 
Read. 

“Town and Country Time,” sta- 
|tion’s weekday afternoon country 
j}and western music show, moves 
| into the 11:20-12:20 late night slot. 
It will continue cross-the-board, 
with singer Elton Britt and the Roy 
Clark orch. This is the show 
which spawned Jimmy Dean, cur- 








lrently a CBS country music star. 


Other live shows featured on Ch. 
are the recently inaugurated 


| “Promenade,” a music and dancing 


show for young adults, and the 
| Wednesday night, highly rated in- 


tign.. diy*% vd putin dvb ot 


many of whose officers and mem- 
bers have constant traffic with all 
branches of show biz. Chester A. 
Allen, the chamber’s prexy, de- 
clares that Brooklyn has consider- 
able undeveloped areas’ which 
would appear suitabie for televi- 
sion production purposes. 

“Brooklyn is central to an area 
embracing a large percentage of 
the nation's people on a seaboard 
‘supercity’ extending from Boston 
to Washington,” Allen declared. 
“The most modern and complete 
transportation facilities are _ vir- 
tually at the door of every enter- 
prise, including show biz, seeking 
to reach or be reached by every 
part of the nation.” 

One of the blows suffered by 
Brooklyn last year was the demise 
of the Warner Bros. film laboratory 
in Flatbush, and more recently, the 
| trek west of the daffy Dodgers, 
| the latter an inestimable loss to 
both sports and comedy. 


Guild's Big Bundle 
Of Lippert Pix 


After weeks of hot and cold ne- 
gotiations, Guild Films finally got 
the negatives to 141 Robert Lippert 
feature films. Distributor is going 
to push them into immediate tele- 
vision release. 

Originally, most of the~ flicks 
were handled by Lippert’s own tv 
outfit and later they were turned 
over to various sales reps around 
the country, e.g., Governor Pic- 
tures had them for a period of 
about six months in the east. Guild 
said that an undisclosed number 
of the Lippert features have not 
played tv before. The majority, 
however, have had some tv play. 

Several months ago, Lippert was 
asking an opening price of $500,000 
for outright sale of flicks. Guild 
said that the $500,000 group only 
contained some 60 pictures, though 
other sources reported that the en- 
tire bunch of over 140 was up for 
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yatt Earp Co. Stops Three Mfrs. 
Dead in Their Tracks on ‘Earp’ Tags 


Wyatt Earp Enterprises Inc. has¢ 


obtained injunctions against a 
trio of manufacturing firms, 
halting them from twining out 
“Wyatt Earp” merchandise which 
they had not. been licensed 
to make. Court rulings are sig- 
nificant in their application to the 
sprawling merchandising of prod- 
ucts tied to show biz characters, 
some of whom theoretically are 
in public domain. 

N. Y. Supreme Court granted a 
permanent injunction against Tri- 
boro Hat Corp., which was making 
Wyatt Earp hats and the N. Y. 
Federal Court has issued prelimi- 
nary injunctions against Leslie 
Henry Ca, Ine, manufacturer of 
guns and holsters, and Sackman 
Bros., manufacturers of playsuits. 

Opinions noted that $3,900,000 
has been spent in the production 
of 102 telefilms in the “Earp” 
series thus far and that a similar 
amount has been spent by spon- 
sors for telecast time. Courts held 
that while Wyatt Earp, a real char- 
acter, might be considered to be 
in public domain, whatever com- 
mercial value lay in the name was 
the result solely of the tv program. 


3 Stations Form 
‘Badger Network 


Chicago, Jan. 28. 

Three Wisconsin tv stations, all 
basic ABC affiliates, have formed 
a statewide network primarily to 
improve local programming. The 
Badger Network, as it is called, 
hooks up WISN-TV, Milwaukee, 
WFRV-TV, Green’ Bay, and 
WKOW-TV, Madison, reaching to- 
gether around 86% of the tv 
homes in the state. Emphasis is 
on live programming. 

Web came about in a pact be- 
tween station managers John B. 
Soell of WISN-TV, Soren Munk- 
hof of WFRV-TV, and Ben Hovel 
of WKOW-TV. At present the 
Badger net is carrying two half- 
hour daytimers cross the board, 
“Homemakers’ Holiday” and 
“Good Housekeeping.” Fact that 
all three stations are ABC affils 
conveniences clearances, 


Affiliates to ABC-TV: 
Hands Off the Clock; 
Midwest’s Status Quo 


In the face of strong opposition 
by some*of ABC-TV’s larger mid- 
western stations, the network's 
plan to institute “clock time” 
around the country next spring 
and summer, when Daylight Sav- 
ings Time is in effect, very prob- 
ably will be aborted. Clock time 
plan would have all the ABC-TV 
stations around the country play- 
ing the nighttime web shows be- 
tween 7:30 and 10:30 p.m. 

Stations in the Central time 
zone prefer, however, to hold to 
the present 6:30 to 9:30 lineup in 
order to leave the hot 9:30 to 11 
p.m. span open for strictly local 
sale. Clock time would eliminate 
60 minutes of the best time the 
ABC midwest affils have available 
for local sale. 

Web is on the verge of closing 
its order for summer network lines 
and a decision is expected within 
the next few days on whether to 
attempt clock time against the ob- 
jections of the key midwest af- 
filiates. 


SUGAR RAY-BASILIO 











RADIO RIGHTS TO CBS +v 


CBS Radio grabbed off exclusive 
rights to the Carmen Basilio-Sugar 
Ray Robinson middleweight cham- 
pionship go on March 25, which is 
being barred from television by 
virtue of the theatre-tv deal set by 
TelePrompTer. Web scooped up a 
pair of sponsors for the bout im- 
mediately, signing Miles Labs and 
Mennen to foot the bill, which 
comes to $65,000 for rights alone. 

Deai was something of a triumph 
for the web, since Miles and Men- 
nen co-sponsor the Wednesday 
night bouts on rival ABC-TV. Ra- 
dio version of the fights was pack- 
aged by Lester Malitz. Jack Drees 


will handle the ringside commen- | the 


tary. 





A Turn of Phrase 


Alcoa and Goodyear finally 
have gotten rid of their sub- 
title, on the basis that “Alcoa- 
Goodyear Theatre: A Turn of 
Fate” is just too much verbi- 
age for the television screen. 

As of the Feb. 10 show, the 
“fateless” series will. be called 
simply “The Alcoa-Goodyear 
Theatre.” 
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CBS Radio Gets 
A Depth Charge 


Jim Kane Back East As 
Bob Blake Gets Top 
CBS Pub Slot on Coast 


CBS-TV is shaking up its Coast 
publicity operation, with Bob Blake 


becoming director of press infor- | 


mation, Hollywood, and Jim Kane 
returning to N. Y. after two years 
in that post to head up a new unit 
for coordination of publicity be- 
tween ‘the web and affiliated sta- 
tions, publicity operations. 

Blake has been director of the 
web’s exploitation unit, on the 
Coast, which embraced the special 
projects unit handling CBS specs 


and such shows as “Playhouse 90” | 


and “Seven Lively Arts.” With 


Blake moving up to Coast publicity | 


chief, John Walsh, who previously 
headed special projects in N. Y., 
becomes overall manager of special 
projects. Changes were effected 
this week by CBS-TV information 
services director Charles Oppen- 
heim, who’s currently on the Coast 
for that purpose. 





Lasting One Hour 


A new unit operating out of CBS} 
public affairs and dubbéd “Unit! 
| One” has been created to service | 
CBS Radio with a series of one-| 
hour in-depth documentaries and} 
to come up with further transat-| 
lantic “Radio Beats” similar to the | 
recent exchanges between U.S. and 
— educators and scientists on 

BS. 


Unit will present five one-hour 
“actuality” shows between now and 
July, including a followup to its 
celebrated documentary of last 
season on the Galindez-Murphy 
case. First of the documentaries, 
to be produced by Jay McMullen 
and narrated by Edward R. Mur- 
row, will be titled “Who Killed 
Michael Farmer?” and will deal 
with the recent murder of a New 
York youngster as the peg for a 
study of juvenile delinquency. Date 
for the show hasn’t been set, since 
the case is currently being tried in 
the courts, but as soon as a verdict 
is reached the show will be 
slapped on the air. 

Other projects in the documen- 
tary series will cover a report on 
Hollywood, American behavior un- 
der fire in Korea, a study of labor 
racketeering and a program on 
narcotic traffic. The “Radio Beats” 
series, two of which are planned 
for the near future, will under- 
take to provide a show featuring 
American and Soviet atomic sci- 
entists. George Vicas will produce 
the latter series. Unit will be 
headed by pubaffairs director Irv- 
ing Gitlin, and will include radio 
pubaffairs chief Ralph Backlund, 
McMullen and Vicas. Purpose of 
the unit, as per CBS Radio prexy 
Arthur Hull Hayes, is “to ferret 
out provocative stories and give 
them the kind of hard hitting treat- 
ment that network radio can fur- 
nish uniquely.” 


Kraft Ankling 
NBC-TV Daytime 


Chicago, Jan. 28. 

Kraft Foods is dropping out of 
daytime television this spring and 
is shifting to print media some 
$2,500,000 previously spent day- 
times with NBC-TV. This was re- 
vealed by Robert A. Davis, adver- 
tising manager of Kraft cheese 
products, in an address to the local 





chapter of American Assn. of 
Newspaper Representatives last 
week. 


Cheese company is continuing in 
nighttime tv, however. Shows in 
which it is dropping its participa- 
|} tions are “Tic Tac Dough,” “Mat- 
| inée Theatre,” “Comedy Time” and 
| “Modern Romances,” all on NBC- 








The Real Thing Always 
Better Than a Trailer 


Los Angeles, Jan. 28. 

ABC-TV personnel currently 
housed in trailers on the Televi- 
sion Centre studios will move into 
the new technical facilities build- 
ing Saturday (Feb. 1) when the 
first floor will be ready for occu- 
pancy. Second floor will be ready 
March 1. Trailers will then be 
moved off the lot. 

Meanwhile, preliminary studies 
have been completed for the con- 





struction of two stages as part of 
Vc pr $30,000,000 building 





exphhsioh' program: | ' 


Blake moved to the Coast a 
couple of years ago, after having 
been publicity chief for NBC o&o 
stations, publicity director of 
WCBS, WOR and other N. Y. radio} 
outlets. Kane, who had been CBS- 
TV trade editor in N. Y. before 
moving to the Coast, will operate 
out of the press info dept. but co- | 
ordinating closely with station re- 
lations. 


Today, Tonight’ 
$1,000,000 Lift 


Business in NBC-TV’s “Today” 
and “Tonight” shows is on the up-| 
swing again, with nearly $1,000,000 
gross in the form of 199 participa- 
tions set since the start of the year. 
Biggest chunk of the business is 
from Bird & Son, through Huym- 
phrey, Alley & Richards, which 
contributed $300,000 to the pot via 
56 “Today” participations and 21 
on “Tanight” starting April 1. 

Also ordering “Tonight” were 
General Foods, via Young & Rubi- 
eam, for 52 participations; Polk 
Miller Products, for 17; Van Raalte 
Co., for 12 and Lewis Howe Co. 
(Tums) for 10. 

Other ‘Today” bankrollers are 
Rock of Ages Corp., for 10 partic- 
ipations; Carew Products, for 
eight; Amity Leather Products, for 
six; Shakespeare Co., for three; 
Hawaii Visitors Bureau, for three; 
A. C. Smith Co., for one. 


‘64,000 Question’ Leaves 
Lotsa Loot Behind On 
Fadeout Show in Brit. 


London, Jan. 28. 

Associated TeleVision’s top prize 
British quiz show “The 64,000 
Question,” bowed out of commer- 
cial tv with a flourish that sent two 
contestants home with the jackpot, 
worth, with additions to the fat 
$9,000, just below $10,000. 

The program, which is the Bri- 
tish version of the American tele- 
quiz, has been dropped because, 
according to ATV topper Val Par- 
nell, it has lost its appeal. 

The last program was taken up 
by two contes‘ants who had reach- 
the 32,000 mark—one by answer- 
ing questions on Italian opera, and 
the other on the City of London. 








Both were allowed to take both| . 


the 32,000 and 64,000 questions on 
the program. The competi‘or ans- 
wering the opera questions, sailed 
through easily to get his prize, but 
City of London presented a prob- 
lem to the other player, who, it 
was discovered after the show, had 
incorrectly answered part of the | 
64,000 question. He was, however, 
allowed to keep the money. 

It’s estimated that more than 
$160,000 has been won during the 
program's run. “The 64,000 Ques- 
tion,” is being replaced by an ad- 
venture series, “Sword of Free- 
dom,” starring Edmund Purdom. 





Ottawa—Alex Barris, N.Y.-born 
Toronto Telegram amusement col- 
umnist, has his own show again. 
After 13 weeks off CBC-TV’s web, 
“The Barris Beat” resumed Wed. 
(22) as an hour late show (11:30 
p.m.)—it was previously 30 min.— 
every two weeks. Writers are Bar- 
ris, Frank Peppiatt, Saul Ilson, the 
Montreal tunesmith and Allan 

~e?d . 


| ter off for a two-week Caribbean cruise. . 
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IN NEW YORK CITY... 


NBC press dept. looking for a new magazine editor to re 
Hamburger who's leaving March 15 to set up on her own as a textile 
designer on a Caribbean island off the coast of Yucatan . . . Bob Synes 
named exee producer of the Tex & Jinx shows on WRCA and WRC A. 
TV ...CBS Radio stars doubling into legit: Peter Lind Hayes & Mary 
Healy starring in Leland Hayward’s new production, “Who Was That 
Lady I Saw You With,” opening March 3 at the Martin Beck, and Alan 
Bunce of “The Couple Next Door” featured in “Sunrise at Campo- 
bello” opening tomorrow (Thurs.) . . . Bill Parish, former NBC public 
affairs producer who recently returned from setting up a television 
station in Saudi Arabia, joined the staff of CBS-TV’s “The Great Chal- 
lenge” as liaison with naticnal educational groups which wil] Ppartici- 
pate in the show . . . Johnny Falk of WRCA publicity penned a piece 
on grouse shooting for the first issue of a new outdoor mag, Gunsport, 


TV-Radio Production Centres 





place Nancy 


out this week . . . CBS Radio station administration v.p. Jules Dundes 
to San Francisco to address the Ad Club there and then to Salt Lake 
City to present the web’s motivational study .. . New York highschool 
editors to interview Eric Sevareid on his CBS-TV “Conquest” assign- 
ment on Feb. 14. . . Touchdown Club of New York conferred a spe- 
cial citation on Ted Husing last week, accepted in Husing’s absence by 


CBS Radio’s Jimmie Dolan. Husing’s own piece about his return to 


health is current in Look mag... Sue Ellen Blake featured in tonight’s 
(Wed.) “U.S. Steel Hour” . . . Teddi King winds up two appearances 
on “Tonight” tonight (Wed.) . . . Harry Junkin, who's 10th script for 
“Modern Romances” is being presented on. NBC-TV this week, has 


penned a three-act play, “The Kiss in the Whip,” which NBC com- 
mentator Kenneth Banghart will produce off-Broadway in March. Play 
will star Jan Miner, a “Modern Romances” regular . . . Ed Sultan put 
in charge of sustaining service programs at CBS-TV. 

Richard Simmons, star of CBS-TV’s “Sgt. Preston of the Yukon.” 
arrives in N.Y. Feb. 8 for appearances at the Westminster Kennel Club 
Show and press interviews . . . Priscilla Failey, former casting director 
of NBC’s Alcoa-Goodyear hour dramatics, has joined the William 
Schuller agency to build the dramatic talent dept. . . . Allen Ludden, 
program director of WCBS, lecturing this week on the humanities at 
his alma mater, the U. of Texas .. . Mari Lynn set for two appearances 
on NBC Radio’s “My True Story,” Feb. 8 and 19... Bob Windt and 
C. Langhorne Washburn named v.p.’s and members of the executive 
planning board of Bernard Relin & Associates, Gotham public rela- 
tions outfit. Windt, former p.r. chief for CBS-Columbia, heads up the 
Relin radio-tv operations .. . Hume Cronyn left for the Coast Monday 
(27) for filming of a “Loretta Young Show” segment in which he’s 


starred ... Nathan Straus, WMCA owner, and spouse left over week- 
|}end for six-weeks respite in Arizona ... Bob Callan, WMCA jock, in 
Norwalk (Conn.) hospital with stomach ailment . . . Bash being tossed 


|for John Wingate Sunday (Feb. 2) at No. One Fifth will be hosted by 
| Bob Downey, the pianist . . . Scripter Dale Wasserman starts Saturday 


(Feb. 1) on freighter trip to South America, for a month... Alfred 
Simon, WQXR light music director, in Beth Israel Hospital for throat 
surgery ... New York film-tv actress Dina Merrill planed to the Coast 


| last week for a role opposite Tom Ewell in “The Little Bank That Ought 
| to Be Robbed,” for 20th. 


Pat Jordon and Wes McWain, producers of “The Wheel of Chance” 
on Mutual, have another MBS show, “The Big Decision.” ... Ballad 
singer Bob Ross will be interviewed on the Joe Franklin show, WABC- 
TV, Friday (31)... Training methods and facilities for recruits of the 
New York City Police Dept. will be the subject of a special program, 
“Training New York's Finest” on WPIX Sunday afternoon. Program 
is being produced by the Columbia U. Graduate School of Journalism 
in association with WPIX ... United Ukrainian Organization of N.Y. 
is sponsoring a special program commemorating 40th anni of Ukrainian 
independence on WOR-TV Sunday (Feb. 2). Governot Harriman will 
be among the speakers ... Allen Swift, who hosts WPIX's “Popeye” 
program, named “television personality of the year for children’s pro- 
grams,” in an award presented by the Jewish War Veterans. 

John M. (Mac) Clifford, NBC exec v.p. for administration, named 
chairman of the advertising, publishing & entertainment section of the 
1958 N.Y. Red Cross campaign ... Balladeer Oscar Brand named tech- 
nical advisor 02 Sunday's (9) “Seven Lively Arts” version of “Gold 
Rush,” and is writing special lyrics for the production, which Agnes 
deMille is staging . . . Carroll Bagley, former sales v.p. with the U.S. 
Production Co. and ex-MCA, has joined Screen Gems as a national 
sales exec. 

Dick Stark ankling as veteran member of ABC-TV’s sales staff... 
Ray Eichmann, who recently joined American Broadcasting Network 
as director of sales development and research (coming from the Blair 
reppery) is quitting for an NBC-TV post . . . Son born to Martin Book- 
span, WQXR recorded music director, in Mt. Vernon last week... 
WNYC chief (Capt.) Seymour N. Siegel on active Navy duty this week. 
Same station’s music director, Herman Neuman, to Miami U. (Ohio) 
this weekend for honorary Doctor of Music degree, station's exec of- 
ficer John De Prospo will have been with the city for 40 years (23 with 
the station) come Feb. 6 . . . Gabber Herb Duncan has just voiced a 
batch of animated spots for Fedder airconditioners and Glamorene rug 
cleaner . . . Don Morrow into CBS-TV’s “Edge*of Night” today (Wed.) 
to pitch for Florida Citrus. 


IN HOLLYWOOD ... 


Louise Squires did one guest shot on “Mr. Adams & Eve” and now 
she’s a regular . . . Chet Brouwer, who left KNXT when “Panorama 
Pacific’ went down the drain, wants to be sure of his eats. He bought 
a partnership in the Village Cupboard at La Jolla down the coast 
. Radio’s Edna Harris took the stage name of Judy Brent for “Uncle 
Willie” because Equity ruled she can’t use her real name. There's al- 
ready one of that monicker working in legit . . . Metro's “Bud” Barry 
will soon be off to England to sell “Northwest Passage.” . . . Meredith 
Willson, whose “The Music Man” is the season's smash musical on 
B’way, mobbed at the Brown Derby when he showed up with his Rini 
. . . Bill Shafer opened a Hollywood office for ARB... . Art Linklet- 
. KCOP finally broke L. A.'$ 
fight fast by taking the weekly bouts from the Hollywood Legion sta- 
dium. It has always been a red ink item, but what’s in sports now that 
basketball is about over? . ., Howard Barnes, CBS Radio program veep, 
ordered two more westerns for the network to air on Sunday after- 
noon back-to-back. It was KNX’s “Gunsmoke” that started the western 
craze on tv. Lucian Davis, interim Coast program director, was 1n- 
stalled by Barnes as permanent executive producer of programs from 
Hollywood for the network .. . Dan Nathan pulled out as associate 
producer of “Leave It To Beaver” to team up with Jameson Brewer on 
the pilot script of “Ivy League.” 


IN CHICAGO... | 
Broadcast Promoters Assn. broaching Vice President Richard Nixon 
to speak at its November conclave in St. Louis . . . WBBM-TV equip- 
ping its four news cameras with magnetic sound at cost of about $1,000 
per ... Starting Feb. 1, WGN-TV will counter WBKB’s “Shock Thea- 
tre” with a new inspirational showcasing for Dr. Preston Bradley, with 
folk singer Win Stracke assisting. Dormeyer is sponsoring... Produc- 
tion manager Den Dillion was fired in a hassle at WBBM-TV last week. 
fei su cl) 1s $6195 (Continued on page 44)'" “°’ °! ? 
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MADISON AVE.’S ‘ZERO BOYS’ 





Whose Side Is Sinatra On? 


If one didn’t know differently, it would almost sound like a plot 
to destroy ABC. At any rate, some day historians of the commer- 
cial tv scene and the inter-network rivalries may look back upon 
the “Frank Sinatra Story” as one of the more interesting footnotes. 

This is the season that ABC plunked down $3,000,000 to obtain 
its exclusivity on Sinatra's tv services. So what's happened? The 
three major impressions Sinatra has made on American audiences 
this season were on CBS (via the Edsel show with Bing Crosby) 
and NBC (two weeks ago on Club Oasis and last Sunday night 
teamed with Dinah Shore.) His own filmed entry on ABC is still 


finding it rough going. 


And herein is where the irony 


the nights for the ABC-‘“owned’ 


was doubly compounded. Of all 


* singer to choose for his Dinah 


guesting on NBC and of alt the time slots, it had to be Sunday at 


9 at the precise hour when ABC 


was trying to make a major show 


of program strength with the Sid Caesar-Imogene Coca comeback. 
True, the “show of strength” was there. as reflected in Caesar out- 
Trendexing the rivalry for the premiere show, but more than one 


ABC 
there?” 


exec must have wondered: 


“What's our boy doing over 








Lou Edelman’s 10-Gallon TV Hat: 


NBC Getting First Call on All 


Hollywood, Jan. 28. 
Lou Edelman may have 10 shows 
going for him next season to put 


By JACK HELLMAN ; 


him in 
Revue, Desilu, Screen Gems and 
other suppliers of filmed series to 
the networks. Conforming to his 
own pattern of operation, “I won't 
start a series unless I can get the 
right people to do it,” Edelman 
is taking into his enterprise two 
of Hollywood's top creative pro- 
ducers One of them is Walter 
Mirisch, indie producer for United 
Artists; the other is P. J. (Pinky) 
Wolfson, film writer-producer 

As it was with ABC so it will be 


with NBC, whose Bobs—Kintner 
and Lewine—will have the first 
call on every series draft from 


Edelman Enterprises. If they like 
the idea well enough for a pilot, 
the web will so order. The close 
association of Edelman with Kint- 
ner and Lewine, dating back to 
their regime at ABC, is stronger, 
if anything, and as Edelman puts 
it, “we're getting a team together 
for NBC.” 

Currently, Edelman has a finan- 
cial stake in five shows now on the 
networks under full sponsorship. 
On his planning board are five 


certainties and one on the border | 


line. The Edelman imprint, even 
though subliminal on some of the 
crawls, are on the Danny Thomas 
Show. “Jim Bowie,” “Wyatt Earp,” 
“The Real McCoys” and “The Cali- 
fornians.” Whether credited or 
not, he owns a piece of all five and 
had a hand in all of them, 
Mirisch’s Pair 

In his tv entry as an Edelman 
associate, Mirisch will produce 
“Five-Cornered Star,” the story of 
the Secret Service, and one other 
of his own selection. Another top 
producer (can’t be named yet) will 
write the pilot for “Tin Pan Sally” 
and have a continuing interest in 
the series as consultant. 

Even though Edelman staked 
his claims in western country and 
struck it rich, he is moving in off 
the plains in next season's output. 
Aside from “The Raveg,” a bio- 
drama of Sam Houston which Bob 
Sisk will produce from the Pulitzer 
prizewinning tome by Marquis 
James, the others will have over- 
tones of drama, family comedy, 
music and patriotic fervor. He'll 
have enough westerns going for 
him next season, granted that the 
current crop gets another year’s 
growth. to allow for the diversifi- 
cation without neglecting his first 
love 

Edelman was so occupied with 
his other properties that he had 
to neglect one of his pets, “It's a 
Great Country,” an anthology of 
our great good fortune in being 
Americans. This will be reacti- 
vated, he hopes, in time for the 
spring selling season. “But,” as 
Edelman insists, “they'll all be 
ready for marketing if we can get 
the right people to do them.” With 
the addition of Mirisch, Wolfson 
and the anonymous producer from 
pictures to supplement his current 
associates—Sheldon Leonard, Sisk, 
William Wright, Felix Feist—he 
believes this “department” will 


give him the least WORIP -g 3s KC bees 3435 av 


a challenging position to} 





| 


Whirlpool’s $21,000,000 
| Ad-Promotion Budget 


Chicago, Jan. 28. 
| Whirlpool Corp., the RCA appli- 
} ance subsid, has budgeted around 


| $21,000,000 for advertising and pro- | 


| motion in 1958. About 18% of the 
| tota! figure is to be spent for net- 
| work television, and the remainder 
| breaks down to 30% for the local 
| newspaper and radio-tv, 17 for 
|national magazines and 35% for 
| special promotions. 

| Kenyon & Eckhardt is the ad 
| agency 


Caesar Invites 
‘Em Big; His 25.8 
Bow Slugs Rivals 


Sid Caesar, whose low ratings 
led to his parting with NBC-TV 
last summer, bounced to a fat 


| Trendex lead over his competition 
in his ABC-TV “Sid Caesar Invites 
You” premiere with Imogene Coca 


Sunday (26). 


for “GE Theatre” and 14.5 for 
| Dinah Shore. Caesar, incidentally, 
cul mostly into Dinah’s audience, 
since in the 9:30 period, she 
bounced up to a 24.3, topping “Al- 
fred Hitchcock's” 22.9, with ABC's 
“You Asked for It” running last 
with 11.0. 

On Friday (24), the controver- 
sial Maria Callas gave “Person to 
Person” its highest Trendex of the 
season and its highest since Mike 
Todd and Elizabeth Taylor guested 
on the show midway through last 
season. “P to P” grabbed a 28.1 
Trendex, with NBC’s boxing pared 
down to a mere 5.3. - 


On Thursday (23), “March of 


Medicine” suffered badly at the 
hands of “Playhouse 90.” The 
NBC-TV segment, titled “MD In- 


ternational,” managed a 13.3 aver- 
age on its 10-11 hour, while the 
“Playhouse 90” average was 27.2. 
3reakdown showed “MD” starting 
with a 13.8 at 10 vs. 28.0 for “Play- 
At 10:30, it was 12.8 for 
and 26.5 for “Play- 


house.” 
“Medicine” 
house.” 


‘ =, . 
Woody's’ Snazzy Nielsen 
A daytime tv program for kids 

has achieved the Nielsen heights 

that many prime nighttime stanza- 
would hope for. ABC-TV's Thurs- 

day Kellogg half-hour (5 to 5:30) 





“Woody Woodpecker” hit a 20.3) 


average audience for the second 


December Nielsen report, for a 
50.4 share. ‘ 
Cartoon stanza beat its ABC 


back-to-backer, the highly touted | 
“Mickey Mouse Club,” by four rat- | 


ing points. Another daytime Kel- 
logg show on ABC, “Superman,” 
erage audience rating. 


Caesar grabbed off | 
a Trendex rating of 25.8 vs. 21.6) 


THE NAPOLEONIC 
COMPLEX INT 


By LEONARD TRAUBE 


One of the more creative work- 
ers in television, a guy accustomed 
to brickbats along with the bou- 
quets as he grinds out his “pretty 


ad agencymen who in his view 
abuse the privilege of responsibil- 
| ity by dictatorial decisions on what 
|shall or shall not go into video 
| programs: “The Zero Boys.” “Zero” 
meaning nothing pleases them if 
jthey can find even a bum,’ but 
|logically sounding, reason for 
wielding the big scissors. 

They use the censor’s mace. it 
seems, in self-defense, because 
they are in the hot seat of trying 
to anticipate what the sponsor 
might think of given passages, se- 
quences or situations set up in a 
serfpt. The trouble is, even spon- 
sors are often baffled, before the 
| fact, as to what might or might not 
| precipitate a controversy, cause a 
| national brouhaha, or induce a per- 
|son to become an aficionado of a 
; competitive product. 

The issue appears to hinge ver, 
largely on a definition of the word 
controversy—in television terms, 
at least—that could be put to work 
as a guide. But this is a trouble- 
some area even when there is a 
definition, mostly because no two 
definitions will “coincide, or there 
will be enough variations in a simi- 
lar point of view expressed to 
throw the subject back into the 
hopper. 

Actor - director- producer Dick 
Powell might sound off, as he did 
recently on “interference” by 
| sponsors, agencies and even the 
| networks themselves, on scripts, 
jand David Janssen, star of the re- 
ee “Richard Diamond, Private 








Detective,” might give the ad 
agencies a roughing-up based on his 
charge that the Avenueites want to 
| play it safe on sex in scripts. But 
| these charges, by and large. are 
pegged on tastes and opinions on 
the part of sponsors-agencies-net- 
works that have little or nothing 
to do with “controversy.” 

Even the state and Federal 
courts have of late been frustrated 
by semantics-—wringing 
spective hands as to an exhaustive 
definition, for instance, of what 
constitutes “obscenity.” Regard- 
less, the sponsor, meaning mostly 
| the agency serving in his behalf, is 
not so much interested in.the legal 
slant as in the human values and 
in the “why” and the “how” of the 
possible adverse influence that 
dramas (etc.) have upon the view- 
ing population. 

Here the trouble really begins 
because the agency is then placed 
in the position of interpreting the 
feelings of the sponsor or the spon- 


| 
| 


sor’s intra-company revresenta 
tives. Sensitivity comes into play 
If the sponsor’s view is stated 


merely as a routine, the ad agency 
nabob or those assigned to the 
show, may exaggerate the routine 
view out of all proportion to the 
original intentions. It is held to be 
a_logical sequence in “brainwash- 
ing” in view of the fact that when 
a given show “gets into trouble” 
public relations-wise, it is the ad 
agency that becomes.the vatsy and 
not the advertiser as such. There- 
fore, from a pragmatic view, it is 
incumbent upon the agencyman to 
be a “pain in the neck” watchdog 
in the good & welfare department 
vis-a-vis the company paying the 
freight. 

Although discretion and wisdom 
—the large, all-encompassing view- 
point—seem to be called for on 
the part of the agency in cases at 
issue, or which the agency thinks is 
at issue, it is a matter ef consider- 
able hand-wringing that 


handful of such agencyman have 


+ 





good living,” has a phrase for some | 


their re-| 


| pot, 


only aj} 


the savvy properly to exercise such | 


privilege. 
As one foremost television dra- 
matist expressed it privately a few 


| tion. 


days ago: “When it comes down io | 


the characters devicted, a televi- 
sion -playwright is on the safe 


| produce; 


ground in ‘problem’ or ‘challenge’ | 


roles are white Protestants. The 
playwright quoted is a white Prot- 
estant. 


roles only when those in leading | 





CBS Wins a Point (Still 2 to Go) 
In TV Network Friction Vs. IBEW 


+ National Labor Relations Board 
regional director last week dis- 
missed an unfair labor relations 


WGN Ups Calibraro . ye = CBS a! — = 
As Quaal’s Wi. 1 Aide) ct the tntornstions! Brothecnsca 


the charge after taking ex- 





Chicago, Jan. 28. | filed 


Daniel D. Calibraro of WGN 
Inc.'s public relations office last 
week was named administrative 
assistant to Ward L, Quaa!, v.p. 
and general manager of the Chi- 
cago Tribune stations. 
had been assistant to James Han- 
lon, public relations director for 
WGN-WGN-TYV, since November 
of 1953. 

No successor has been named as 
yet tor his former p.r. spot. 


2506 ‘Win-Go’ 
Payoff Invites 
Quiz Insurance 





“Quiz insurance” as a method 
for providing against mammoth 


prizes that can't be handled in the 
regular budget of a television 


show, is the latest wrinkle in the | 


| 


Calibraro | 


ception to a closed-circuit speech 
last July by R. G. Thompson, CBS- 
TV technical operations boss. 

Dismissal of the charge elimi- 
nates one of the three immediate 
points of friction between the net- 
work and the union local. On Feb, 
3, both parties are going before 
an NLRB trial examiner to re-try 
IBEW's plea that an original deci- 
sion giving the network the right 
to choose its own remote lighting 
union was based on incomplete in- 
formation. Then there is the CBS 
suit for $100,000 against IBEW, al- 
leging 1212 thwarted a sponsored 
telecast. 

All three actions were an out- 
growth of hassling last spring be- 
tween IB and the International Al- 
liance of Theatrical & Stage Em- 
ployees. over which was to handle 
remote lighting for a Pepsi-Cola 
sponsored remote from the Wal- 
dorf-Astoria. CBS wanted IA 





Union spokesman said, after 
NLRB kicked the charge out, 
Thompson made a speech to IB 


technicians that painted the net- 
| Work “as simon pure and the union 
as black, specifically saying that 
the 1212 business manager (Charles 


trend toward bigger ‘n’ better re-| C.jame) had embarked on a hate 


wards for contestants on the q&a 
route. Such insurance coverage is 
being contemplated for “Win-Go,” 
a new Jan Murray package which 
is currently a hot contender to re- 
place the candc@lled Eve Arden 
show on CBS-TV Tuesday nights. 

“Win-Go” is a quizzer in which 
the big prizes are governed by the 
laws of chance, so that the odds are 
against a contestant 
with the grand prize of $250,000. 
Nonetheless, the chance does exist, 
not only for the contestant to grab 
off the quarter-million (after only 
six minutes on the air), but for the 
same thing to happen on successive 
weeks 

Such a situation occurred last 
week, according to Bud Granoff, 
exec with the Murray packaging 
house, on “Treasure Hunt,” where 


the jackpot is hidden in one of 30) 


chests. On three successive days, 


campaign against CBS.” Network 
said that Thompson only told em- 
ployees that if they have any 
gripes “my door is open any time.” 
| NLRB didn’t think 1212 had suf- 
ficient grounds to charge Thomp- 
} son or the web with unfair labor 
| practices. 

At present, CBS and IBEW in- 
ternational are dickering a new 





coming up| collective bargaining pact in Wash- 


| ington. 


Johnson Motors 
Revs Up Bob Hope 


Johnson Outboard Motors is ex- 
panding its stake in Bob Hope on 


contestants picked the right chest. NBC-TV. Johnson is taking over 
With the prizes substantially lower | ¢y1) sponsorship of Hope's next out- 


om the “Treasure Hunt” daytimer, 
there was a strain on the show's 
budget, 
eraged out over a period of some 
weeks. But with a $250,000 jack- 
“all that would ftiave to hap- 
pen,” Granoff says, “is for someone 
to hit the jackpot four weeks in a 
row and it would take us three 
years to average out $1,000,000.” 
It's this provision against which 
the Murray office would take out 


insurance, and the matter already | 


has been investigated and found 
feasible. Actual policy hasn’t been 
taken’ out yet pending the sale of 
the program to a sponsor, but once 
the show is set, that will be taken 
care of. As of the moment, “Win- 
Go” and a new CBS-TV filmed 
anthology series, “Rendezvous,” 
are the hottest choices to succeed 
Miss Arden in the CBS Tuesday 
at 8:30 period for Lever Bros. and 
Shulton 

Lever's 52-week time contract is 
about to terminate, but the soap 
concern has indicated that if it 
likes either “Win-Go” or “Rendez- 
vous,” it will renew its contract 
for the time and buy one of the 
shows. Shulton is committed to 
the time for the rest of the season, 
so its role * limited to agreeing 
on a show. If Lever decides to pull 
out entirely, the probability is that 
both “Win-Go” and “Rendezvous” 
will be out of the running and new 


Lever is supposed to render 
its decision by the end of the week 
“Rendezvous” is being produced 


but one that could be av- | 


jing, on Feb. 6, and will retain half- 
sponsorship of the other two Hope 
|specials this season. Originally, 
| Johnson was to have been half- 
| sponsor on the three shows. 


| Deal leaves NBC with only two 
| 


spots to fill, half-sponsorship on 
the final two Hope shows of the 
| Season. Web is continuing to dick- 
er with Plymouth, which sponsored 
the third Hope show of the sea- 
son but failed to pick up its option 
to bankroll the final three with 
Johnson. There's still a slight 
chance Plymouth can be induced to 
| share the tab with Johnson on the 
remaining two shows, following 
Johnson's solo try at the February 
entry 


Fewler Quits Coast-Bound 
Film Section of ABC-TV 


Freelon (Nat) Fowler, longtime 


| head of ABC-TV film department, 


| checked out of 


| handling of 
properties taken under considera- | 


i 


by Howard Erskine, former legit | 


who's now on staff at 
CBS-TV. Though on film, it can be 
used on short notice since CBS, 
instead of limiting the series to a 
pilot. ordered full 


production on | 
the show, with more than 15 of the i 


agin | ‘episodes alreadgr jm fhe GAD >< 


the network this 
week. He said prior to his depar- 
ture that most of the film denart- 
ment work was shifting to Holly- 
wood : 

For the past two years Fowler 


| Was involved principally in the ac- 


quisition of free film for the web 
and in acting as liaison between 
web and cHents on plagement and 
commercials. Before 
that, Fowler's film department was 
involved in making telefilm pur- 
chases for the ABC owned & oper- 
ated stations, until the outlets be- 
gan making individual purchases. 
Jim Levy will henceforth be in 
charge of ABC-TV gratis program 
acquisitions. Tom DeVito, of the 
weh’s program operations depart- 
ment, will also take up-part of the 
slack created by Fowlers depar- 
ture. 48 
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Book Programs Just an ‘Obit’ As 
Far As Most B’casters Are Concerned 


Broadcasters have got a book 
and they don’t want any more. 
Overwhelming majority of radio 
and tv station operators would 
rather call a bookie than tout a 
book, if one is to judge by a per- 
usal of their daily broadcast 
schedules. With few exceptions, 
book programs are relegated to 
Class C time or _ peremptorily 
spiked. 

In the me‘ropolitan New York 
area, only a handful of broad- 
casters are Morocco or buckram 
bound and they include such out- 
lets as WMCA, WCBS, WQXR, 
WNYC and WEVD. The others ev- 
idently read the book with the red 
cover and yellow pages. 

An educator-actor named John 
Dando, professor of English at 
Trinity College, Hartford, Conn., 
is beginning to click in a new 
softiy-boiled egg book series on 
WCBS-Radio. Tagged “Backgrounds 
of Literature,” it is a companion 
piece to the station’s “Back- 
grounds of Music.” “Backgrounds 
of Li erature” aired Sundays at 
8:30 a.m. has the former Shake- 
spearean actor turned prof, read- 
ing from the classics and making 
arresting comments. WCBS-Radio 
program chief Allen Ludden re- 
ports strong mail response to Prof. 
Dando, despite early morning air- 
ing of this educational feature. 
Station, of course, carries the dis- 
tinguished CBS ne work “Invita- 
tion te Learning” later in the day. 


In connection with the airings 
of “Invitation to Learning,” it is 
revealed that transcripts of each 
program will no longer be pub- 
lished in magazine form. Herbert 
Muschel, who began issuing the 
book discussions as a_ published 
quarterly in 1950, is now suspend- 
ing publication. With Vol. 6, No. 
4, he closed up shop and has in- 
formed subscribers that ‘we are 
studying new approaches to resume 
publication in the future.” At one 
time “The Invitation to Learning 
Reader” had an annual sale of 
some 16,000 books. 


“Sunrise Semester,” of course, 





is WCBS-tv’s darling of the mo-| a. E 
ment. This early morning class on| 0n CBS’ “Sports Time” strip. Bar- 


save the switch-blade set in Sew+ 


ard Park. 

Perhaps the best rated of the 
adult book shows are currently 
aired over WNYC, the municipal 


outlet. The city’s voice on the air- | it travels around the country, was | Page Challenge,” best new show, and its Fred Davis top e 


lanes pulls a healthy audience for 
Prof. Warren Bower's old reliable 


“Readers’ Almanac” Tuesdays at| “You Asked for It” to take the Sullivan and Bob Goulet, best femme and male singers, and 


8:30 p.m. and “Books in Profile,” 


the sagacious discussion program | Smith as new emcee of “Asked.” azine”; best announcer, Joel Aldred, who bicycles between 


Thursdays at 8:30 p.m. with the 
carbolic-phrased Virgilia Peterson 
and Harding Lemey as hosts. 

Book people think the networks 
are doing very little to bring books 
to the attention of both young and 
old. They cite both ABC-TV and 
ABC-Radio as glaringly deficient 
in this department and hand down 
a similar indictment for CBS-TV. 
True, the recently-revived ‘Last 
Word” has some overtones of book 
talk, it isn’t sufficient to satisfy 
the appetites of the American 
book-buying public. NBC-TV and 
NBC-Radio are also on the list of 
offenders, according to many read- 
ers. On occasion, there may be a 
brief comment on a new book in 
the “Today,” “Life in the World” 
er ‘Monitor” shows but nothing of 
sustained book talk is evident to- 
day. Nor does MBS transmit a 
regular book program, it 
charged, and WABD, the Dumont 
tv outlet, is also neglible in this 
category. 

Public taste in book reading is 
growing steadily, according to 
booksellers and trade book pub- 
lishers, but radio and tv broad- 
casters, except in isolated instan- 
ces, as cited above, regard book 
programs as something akin to an 
obit. 


CBS-AM's Creamy 
2506 Via Barbasol 


Barbasol has moved back into 
network radio via a $250,000 buy 





comparative literature is civilized| basol will pick up the Monday, 
viewing. | Wednesday and Friday segments of 

WINS is reportedly tinkering, the 7-7:05 p.m. entry, with Phil 
with an after midnight show dedi-| Rizzuto as the commentator, for 


of Poe and other writers of | Erwin, Wasey, Ruthrauff & Ryan 
superior mystery and ghost tales.| agency. Other three nights of the 
Sidney Gross will read the thril-| Strip are sponsored by R. J. Rey- 


lers in a 30-minute stanza dubbed | nolds, with Herman Hickman as | 


“The Voice in the Night.” the commentator. 

WEVD, once one of the most} CBS also sold another 
public-service minded indie outlets | package, the coverage of the Se- 
in the New York City sector, is| bring (Fla.) Grand Prix sports car 
about to shift its venerable “World | races on March 22, to the Ameri- 
in Books” program to a new time. | can Oil Co., which sponsored the 
It is being moved, effective Feb. 6,| event last year. Coverage con- 
from Saturdays at 10 p.m. to Thurs-| sists of 60 minutes spread from 
days at 10 p.m. This literary en- | morning until late-night in pick- 
deavor involves William Kennedy|ups of from 10 and 15-minute 
and Vernon Brooks, book critics,| lengths. Web also sold Liggett 
who appear each week wi‘h a|& Myers two “impact” segments 
guest author. Aside from the cus-/| a week for 52 weeks and Curtis 
tomary interview, the two critics | publishing six “impacts” for Feb. 
frequently gander the current/11l and 12. Total business for all 
literary scene before presenting | four orders, including the Barbasol 
their guest. The show has been on | deal, came to over $400,000 gross. 
the s‘ation since 1951. 

Dr. Highet’s 90 Stations 

There’s nothing high hat nor 
pedantic about Dr. Gilbert High- 
et’s “People, Places and Books” 
on WQXR Tuesdays from 9:05 to 
9:20 p.m. It is one of the few lo- 
cally sponsored book shows, the | 
tab being picked up by Oxford | 
University Press. Approximately 90 
stations from coast to coast now 
carry Dr. Highet’s book talks. He 
runs the gamut from discussions 
on cats in literature to the beat 
generation. Virtually all his talks 
windup as collections of essays 
that sell with reasonable success | 





Cleveland — Carl Byers, former 
chief of suburban Parma schools, 
returns to the WGAR microphone 
with a five-minute daily 5:05 p.m. 
chit chat session. 


Cleveland, Jan. 28. 
Radio Moscow ended its inter- 
national quiz retort with Jim 


cated to readings from the works 52 weeks effective Feb. 10, via the | 


sports | 


BAKER ENDS, BARKER 
STARTS ON ‘RAINBOW’ 


Hollywood, Jan. 28. 

“After emceeing three “End of 
|} the Rainbow telecasts over NBC- 
|TV for Ralph Edwards Produc- 
—_ Art Baker has been replaced 
| by Bob Barker who'll also continue 
as emcee of five-a-week daytime 
| “Truth or Consequences.” ‘Rain- 
| bow,” which showers largesse as 


| in Denver last week. 


} 


Barker had quit as emcee of 


| “Rainbow” assignment, with Jack 





Big Record May 
Stop Spinning 


Future of “The Big Record,” 
| Patti Page starrer on CBS-TV, is 
now up in the air, with a chance 
that it will be dropped before the 
end of the regular season. No defi- 
nite decision on the show has been 
made, but with one sponsor al- 
ready having cancelled the pro- 
| gram and the time, and with the 


| remaining sponsors putting pres- 
| sure on CBS for a program change, 








is| the matter is expected to come to} 


'a head within the next couple of 
| weeks. 
Show’s three remaining sponsors 


are firmly committed to the time | 
|and show through September. The | 


| other, Kellogg, whose contract ex- 
pires during the spring, has al- 
ready filed its cancellation notice 
Pillsbury, which with Armour and 
| Oldsmobile sponsors the remainder 
of the show, has initiated discus- 
sions with CBS about a possible 
program change because of the 
show’s rating picture. 

| The hour-long Wednesday night 
| musical has been gradually slip- 
|ping on the Nielsen front after 
having started the season as the 
top-rated entry in its time period. 





On the last Nielsens, NBC's 
“Wagon Train” and “Father 
Knows Best” were substantially 
ahead of “Record,” while ABC’s 


“Disneyland” and “Tombstone Ter- 
ritory” held a slight lead as well. 
CBS is listening to the Pillsbury 
pitch. 


Mort Abrahams 


Continued from page 25 














ries isn’t due until Feb. 24. 
Abrahams will do a pilot for an 
hour-long film series, “Wanted By 
Washington,’ for Frank Cooper 
Associates, and a new _ science- 
fiction half-hour pilot for Screen 
Gems. The “Washington” series 
deals with the activities of the 





|government, such as the Monu- 
ments, Fisheries, Indian Affairs, 
lete. Pilot will be done or location, 
| with mid-April as completion date. 

DMA will develop a film version 
lof “Windows,” which Abrahams 
| did as a summer replacement some 
years ago; a series based on Irv- 
jing Stone’s “Men to Match My 
Mountains”; and in the feature 
field, a pic based on the Kurt 
Vonnegut novel, “D.P.” 





DD AAAAAAAAAAADAAAMAAMAAAAAAAAAAMAAAAAAAADA DAD 


Kopek, Sputnik & Cleveland 


PEFESHFSPEPEFFHFG FHF FFFGFFFFFFF FFs tosses sess ess | 


+ 


gether, not push them apart . . 
“We feel you will agree that 
| your ‘practical joke’ with our quiz 


since the next live show in the se- | 


lesser-known bureaus of Federal | 


in the bookstalls. 

WMCA recently shifted its Satur- 
day morning “Young Book Re- 
viewers” to a Sunday 9:05 a.m. 
spot. This 25-minute spontaneous 
program of critical discussion by 
teenagers is emceed by Margaret 
C. Scoggin, co-ordinator of Young 
People’s Segvices of the New York 
Publie Library, book critic for the 
New York Times and Herald Trib- 
une. It is also rebroadcast weekly 
by the Board of Education via 
WNYE to students in the schools. 
Lilian Okun prepares and directs 
the series and it is a consistent 
prize winner in educational cireles, 
Book marks, witha plug for the 
program, are found in every pub- 
lic library in the city. Program is 


Frankel, Cleyeland Press radio-tv| was not a very, shall we say, ethical | 
editor, by sending him a 40-kopek| thing to do. Especially so, since 
sputnik stamp of a New Year’s| you misled many of your readers 
card of a boy riding sputnik, and| by giving the wrong answer to the| 
a letter from Igor Bestuzhev, Radio| fourth question. (This dealt with| 
Moscow aide, chiding Frankel for | Soviet unemployment, and the an- 


Inside Stuf—Radio-TV 


Arthur Hailey was named best Canadian playwrigh ; 
the second time running, in Liberty Seglinds 7 Sty Ee os 
‘nounced Monday (27). Judges were 200 from newspapers and oy a 
tions. Lloyd Bochner, who acted in the Stratford, Ont. Festival last 
summer, won acting honors, with Paul Kligman and Winifred De ast 
tops in character work. Best comedians were Johnny Wayne and Frank 
| Shuster, who guest on “The Rosemary Clooney Show” tomorrow (Thurs) 
Best producer, Robert Allen; variety show award, Jack Kane's “Musi : 
Makers ‘58, whose Hi-Lites were named best group, singers: “Front 
Murphy best new performer. meee. Sylvia 


Canadian General Electric's “Showtime” nabbed three awards: Joyce 


Carlu Care 
unior Mag- 
Canada and 


ter Dance Trio, best terpers; top kid show, John Clark’s “J 


US. 





William and Mary College and WVEC-TV, in Norfolk, Va.. are joint- 
ly launching the state’s first for-credit, city-wide television course 
With credit given by both William and Mary College in Norfolk and 
| the Norfolk Division of Virginia State College, WVEC will do two 16- 
week courses—in music appreciation and literature and also in world 
geography. Dr. Stanley Pliska, head of the W&M social studies de« 
| partment, will front the geography course on tv,and Robert F. Young 
| assistant professor of music, will head the music-lit course , 
' 





| New York Metropolitan Educational Television Assn. (META) began 
| its first series of out-of-town feeds last night (Tues.) via a one-a-week 
| participation in a Canadian Broadcasting Corp. series, “Viewpoint.” 
| Show is a five-a-week 11:15 p.m. strip telecast from different localities 
| and covers discussions and interviews on public affairs. META is orig- 
|inating the Tuesday night stanzas, dealing with American affairs, and 
will feed the show from its N.Y. studios 

| George R. Oliviere, executive director of WGST, Georgia Tech outlet 
| will moderate panel on merchandising and promotion at 13th annual 
Georgia Radio and TV Institute at Athens, Jan. 30-31. 

Oliviere will be accompanied by Atlanta high school student, selected 
on basis of essay contest, to observe proceedings of the two-day work- 
, Shop of Georgia broadcasters. Gathering is con-sponsored by Georgia 
Association of Broadcasters and Henry W. Grady School of Journalism. 





Veterans Administration has sent out three scripts dealing with GI 
insurance policies to radio program managers with an appeal to use 
them tor the purpgse of informing some 6,000,000 veterans on facts 
relating to their insurance. Scripts, which can be performed by a 
station announcer and a VA representative, run four minutes and 
30 seconds each. 

Covering letter for the scripts, incidentally, worked in a “subliminal” 
message, with smali-type legend, “use VA scripts,” inserted through- 
out the text in mid-sentence several times. 





META (Metropolitan Educational TV Assn.) is producing “The 
Challenge to American Education” for Educational Television and 
Radio Center, Ann Arbor, Mich. Feature will be in form of special 
“hearing” before cameras on Feb. 12 at META'’s studios in N. Y. and 
will consist of Herman B. Wells, prexy of Indiana U. moderating a 
panel on government, science and mass communication. Two-hour 
long programs, resulting from the “hearings,” will be dis‘ributed to 
30 non-commercial educational tv stations comprising the ETV net- 
work. Michael Amrine, Washington science writer, will produce for 
ETRC, and Amram Nowak will do likewise for META. ETRC will 
pick up the tab for programs. 





A. C. Nielsen marketing research firm is expanding its headquarters 
in Chicago with 11,000 additional square feet, mainly to accommodate 
its growing Broadcast Divisions. Nielsen has been on a facilities ex- 
pansion binge for some time, having recently leased 31,500 square foot 
of office space in New York after opening a new European headquar- 
ters building in Oxford, England. In addition, the company not long 
ago constructed a new wing at its west coast shop in Menlo Park, 
Calif. 

Nielsen is now in 11 different countries, bills more than $20,000,000 
per year in service, and employs an overall full-time staff of over 
3,300. 





| Windy City’s educational station, WTTW, has raised about $130,000 
}in its current special gifts campaign, representing more than one-thrid 
of its overall 1958 goal of $340,000. In addition, the station has received 
more than $2,000 in unsolicited donations through the mail from views 


ers. ” 





| The Metropolitan Educational Television Assn. has realigned {its 

morning schedule of programming on WPIX, N.Y., beginning Monday 
| (Feb. 3). “The Living Blackboard,” cross-the-board from 11 to 11:30 
'a.m., will feature new educational subjects. “Problems of Everyday 
| Living” will be telecast twice a week, instead of tri-weekly. “META 
| Presents” will be seen Monday mornings. “American Foreign Policy 
|101-Europe and Asia,” a one-hour weekly course presented in cooperae 

ation with Hunter College, will be given Wednesdays from 11:30 a.m. 

to 12:30 p.m. Additionally, there will be a Friday replacement for 
| “Problems of Everyday Living.” 





Mutual has kicked off a traffic new test pattern, serving motorists 
from Buffalo to Miami. Started Monday (27), participating are 31 MBS 
affiliates, each cueing the traveling listener to a sister affiliate of the 
net for further traffic news. If successful, the test will be adopted for 
other regions of the U.S., and eventually, perhaps, cover the country. 





| WPIX, N.Y., has allocated $250,000 for new equipment, for overe 
hauling present equipment now in use, and for construction of an eme- 
| ergency antenna atop the Empire State Bldg. Station also is installing 


-!new monitors in its control rooms and has completed an overhaul of 


all its live cameras. 





To mark the 25th anni of ABN’s “Breakfast Club,” BC toastmaster 
Don McNeill has commissioned artist Ben Stahl to paint the show's 
“moment of silent prayer.” “Of all our show’s features,” says McNeill, 
“thi ; the one for which we would most want to be remembered. 
Canvas will be unveiled June 23; day of the Silver Anniversary, and 








having given his readers the an- 
swers to a Moscow radio contest. 

Wrote Bestuzhev: 

“Since you claim that your news- 
paper serves its readers, we think 
it would serve them much better 
if it did noi adopt such a jeering, 
and I would say unfriendly, atti- 
tude towards everything pertain- 
ing to our country. Though, no 
doubt, you might say that a news- 
paper man is free to write any- 
thing he feels like. 

“I hope you will agree that it is 
your goal, as a newsman, and ours, 


easy listening for most youngsters, | too, bring our countries closer to- 
1.¢ Poles e ¥, 2 Quon l getars 


| swer depended on interpretation | P'° 
of statistics). | 
“But taking everything in a spirit | 4!most 25 ye 


| 


bably will be toured for display in various cities after that. 
McNeill will also change his signoff slogan for the anni. Wher 
ars it’s been “Be good to yourself” the closer is being re- 


of good humor, we send you a con-| Vised to “be good to your neighbor.” 


e for 








Pulse Opens Chi Office 


Geo. Herro in Charge 


Chicago, Jan. 28. 


solation prize of one sputnik com-| 
memoration stamp. Sincerely 
yours, Igor Bestuzhev.” 

_Frankel, in replying to the So- 
viets (24), said he would thank 
Radio Moscow, but would defend 
“our jolly little stunt.” 

Radio Moscow has sent pictorial George Herro, former account 
awards to the Cleveland Press| exec for Mutual Broadcasting Sys- 
readers who, last October, wrote|tem in Chi, has taken a post with 
their seven-question correct an-| Pulse Inc. as director of midwest 
[swers to Russia, 2 a operations and this | week opens 


i hee 








iJ, o@l¢c J 





the radio-tv research firm's first 
windy City office in the Tribune 
Tower. 

Herro’s function will be in sales 
and service, and with the new Oof- 
fice Pulse becomes the third rat- 
ings service with a Chicago ad- 
dress. Others are Nie sen, which 
has always headquartered here, 
and ARB, which opened its bureau 
a few months ago. |, vee 


i 
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T-H-T Just Ain't No More 


The last vestiges of NBC-TV’s 


as an identifying name-plate and as a concept in programming 
(a holdover from the Bat Weave 


“Home,” of course, faded off the 


weeks ago “Tonight” became the “Jack Paar Show.” Now it’s 
been learned that in very short order the early morning “Today” 


show is to become the “Dave Ga 


NBC, which did a lot of trumpeting about the T-H-T formula’s a 
couple of years back, justifies the move thusly: 
you slice it, both the early morning and late night stanzas have 


evolved as personality shows, bt 
them rating top marquee billing. 


+ 





TIGHT ECONOMY 
BUILDS AUDIENCE 


sees Shaw * There's one potential bright note 

en for television in the generally | 
darkening economic picture as it | 
affects the industry. That's what) 
some experts call a built-in “safety 
valve” for which television is 


“Today”-“Home”-“Tonight” both 


r days) are about to disappear. 
scene a long time back. A few 


No maiter how 


lilt around two people, both of 








Italo TV in Show of Program 
Strength With Eurovision Assist ts isesine isons cc. te 


By ROBERT HAWKINS + 


Rome, Jan. 28. 

The revamp in Italian television 
programming and the increase in 
hours of daily telecasts begun with 
the new year have already resulted 
in a wave of favorable comment 
in this country and-RAI-TV hopes 
—in a sharp increase in video set 
sales 

Consensus on improvements have 
come in two main sectors: Eurovi- 
sion hookups and “local” shows. 

The vast potentials of the Euro- 
vision link have been confirmed as 
never before by the special joint 
shows organized for the holidays 
by the continental television nets, 
and especially by the even more re- 
cent sports coverage made possible 
by the Europe-spanning chain, The 
biggest single boost to local video 
interest probably came from the 
specially organized RAI pickup of 
the Belfast Italy-Northern Ireland 
soccer game early this month, de- 
spite Italy’s defeat in the game. 
Though no figures are available, it 
probably totalled the highest video 
audience ever in this country for a 
single presentation. (Game was 
successfully brought in across two 
oceans and at considerable expense 
and organizational difficulties, via 
an agreement between RAI-TV and 
the BBC.) 

A series of excellent video pick- 
ups of the women’s skiing cham- 
pionships in Grindelwald, Switzer- 
land, further illustrated the vast 
possibilities of the medium to 
Italy's sports-conscious teleview- 
ers. In this case, crystal-clear pic- 
ture came through from several 
cameras set up along the course of 
the various events in the high-al- 
titude Swiss center. The fact that 
some Italian skiiers were among 
top contenders didn't hurt the lo- 
cal ratings either. 

Other local pickups of sport 
events (notably soccer, the national 
pasttime) have also helped “sell” 
tv in this country as perhaps no 
single studio show could have. 

Yet much of the favorable com- 
ment that has filtered batk to the 
RAI-TV offices here has also con- 
cerned itself with the refurbished 
and strengthened studio fare, not 
only because of the increased 
length of the television day here, 
but also because of the generally 
improved calibre of the presenta- 
tions. 

Most-needed addition, for some 








time, has been a comedy-variety 
show. Walter Chiari’s ‘La Via del 
Successo” now fills this bill hand- 
somely via an elaborate stanza in| 
the key weekly slot, Sunday at nine 
p.m. Other variety items of varied 
scope have also been sprinkled 
through the week, in shorter slots, 
such as “Sabato Bar,” on Sat. af- 
ternoons, or the partly filmed) 
Mariso Borroni show, with inserted | 
musical pic clips. | 

Already heading to the top is 
“Il Musichiere,” Garinei-Giovan- | 
nini’s musical quiz based on “Name | 
That Tune” and amusingly em- | 
ceed by the increasingly popular | 
Mario Riva. Show is a natural in| 
this ceuntry, where nearly every- | 
one is tune-conscious or disposed 
to break into song at the sound of 
a gong. Another musical show 
with a variety format is the Wed- 
nesday night innovation, “Canzoni | 
di Tutti.” In the quiz sector, while | 
“Twenty-One” is being kept in re- 
serve for the moment,*the addition | 
of the “Challenge” element has re- 
inforced the standing of the long- 
run “Lascia o Raddoppia” (“$64,000 
Question” equivalent), \ 


| two FM, including WKIX, Raleigh, 
| Pittsburgh, both AM stations; and|CBS-TV’s “DuPont Show of the 


{work facilities with 


unique, much as radio was in the 
depression days of the 30's. 
Essentially, the “safety valve” 
lies in the fact that as American 
families run into meney problems 





vision viewership will rise. With- | 
| out money to spend for films, thea- 


tres, concerts, do-it-yourself hob- 


‘ ’ 
DARK OF THE MOON | bies, sports, etc., families will nat- 
IN CANADA TV AIRING urally turn to the cheapest ferm of 
entertainment, television, which 
; Ottawa, Jan. 28. | requires nothing more than the few 
de ; " ag = pn = | cents’ worth of electricity and the 
ported for leads in “Dark o e : ; 
Moon” on Canadian Broadcasting | occasional Garasnnnee. 
Corp.'s tv network Thursday (30).|. Rise in audience will tend to ad- 
They're Nancy Malone, ex-“Mak-|Just many of the difficulties the 
ropoulos Secret” at the Phoenix | networks and stations encounter in 
and currently in film, “The Vio-|4 Softening advertiser market. 
fetors”: and Scha Gieuuen.. ae | With rates remaining the same, the 
ports include Mavor Moore, Joan | Tise in audience levels will provide 
Blackman and Jack Creley. Henry | the webs and stations with a low-| 
Kaplan produces. ered cost - per - thousand, enabling 
One-hour show was adapted by | them to compete more effectively 
Howard Richardson and William | With competitive media for the ad- 
Berney from their “Barb'ry Allen” | Vertising dollar, even though the 
play, which had a Broadway run | Volume of advertising may shrink. 
more than a decade ago. There’s an added factor too, 
namely that the same factors which 
Bonus Stations 
nus tations becomes with many families the 
only entertainment form because it 


obtain in a recession tend to mili- 
intrinsically is the cheapest, the 
Get MBS N On | FCC and Congress would find 
i | Stronger pressures than are now 
i 





| 








tate against pay-tv. If television 
prevalent opposing any pay-tv 
| plans on the basis that it deprives 


Full-Grown Status an impoverished segment of the 
population access to its only form 
0 


f entertainment. 





| 





Mutual is reclassifying its from | 
80 to 95 “bonus stations” to full | ° 
affiliates. The changeover will take | 
place in about four months and will angs D 
be incorporated in the net’s rate- 
card. ; - ell ° . ’ 
MBS prexy Paul Roberts calle 
the “bonus” approach outmoded in Telephone Time 
today’s market because of popula- | 
tion swings from big-city areas to . aii 
suburban communities, and the oan Po grocge Ry Magne 
growth of the in-car radio audi-| 45ri] 1 telecast of the half-hour | 
ence. The bonus stations, according telefilm anthology. Show, formerly 
to Roberts, are delivering listeners with CBS-TV nde Sunday ofter-| 
and should be = - by the net,| noons, switched to ABC-TV this. 
as well as the advertiser. : 
MBS, on another front, signed a Toceday at — recent post is} 
new affiliation arrangement with ge 
the 42-station Intermountain Net- A nme gage m,.. . a 
work, the regional Rocky Mountain | 5° 9 rho Sea aaa caer es | 
broadcasting group. The new af-| si4¢ Bell is not only dropping the 
rangement, effective Saturday program ‘but ending the time com- 
(Feb. 1), is a combination affilia- r : 
: mitment as well, which will have 
tion-sales arrangement whereby run for a year on ABC from the| 
MBS acts in Intermountain’s behalf | time of the CBS cancellation of the 
on time and program sales to na- 6 p.m. Sunday slot 
tional advertisers. Four IMN sta- —- “ 
tions — KALL, Salt Lake City; 
KIMN, Denver; KGEM, Boise, and ’ 
KOPR, Butte—are now included in “SAN LUIS REY SPEC 
Mutual's ratecard. . 
MBS also inked four separate 
affiliation contracts—two AM and SWAMPS COMPETITION 
ates production o 
C., and WMCK, McKeesport-| “The Bridge of San Luis Rey” on 





WCLM, Chicago, and WKIX, Ral-| Month” last Tuesday (21) swamped | 
eigh, in the FM category. Mutual | its 9:30 to 11 competition and | 








plans to complement long-lines net-| wound up with a fat 90-minute | 
: FM feeder | Trendex rating of 27.9. | 
links to smaller stations, On the breakdown, “Bridge” | 
opened with a 29.5 vs. 22.0 for) 

* NBC’s “Bob Cummings Show” and | 

Revlon osing 9.6 for ABC’s “Telephone Time.” | 
At 10, “Bridge” dropped to 26.6, | 

while NBC's ‘Californians” got 16.6 

ory >? vs and ABC’s “West Point” 8.7. At 
e on Ic e 10:30, with the other webs pro-| 
giamming locally, “Bridge” gained 

Revlon is definitely cancelling | 4 little, to 27.6. | 
“Walter Winchell File” after the Following. night (22), Lowell 
last week in March, according to | Thomas’ “High Adventure” series 
the sponsor. Revlon doesn’t fig-| couldn’t overcome its NBC compe- | 
ure that it will renew, the ABC-TV | tition. It opened at 8 with an 18.0 
half-hour time commitment either. | vs. 24.7 for “Wagon Train” on NBC | 





UILT-IN ‘SAFETY VALVE’ 


Scot Legit, Vaude Talent on TV 


Pay: How Cheap Can You Get?” 





lof barbiturates 


MBS in Chi—1 Man 


With the departure of | 





George Herro, who shifts over 
to the Pulse office here, Mu- 
tual is now down to a one- 
man operation in Chicago. 

Bob Jones is the sole Chi 
representative. 


Bob Levitt Dies | 
At 47; Ex-Prez Of 
CNP, Hearst Exec 


Robert D. Levitt, whe only last 
month turned in his resignation as 
prexy of California National Pro- 
ductions, the NBC vidpix subsidi- | 
ary, died from an overdose of bar- 
biturates at his country home in 
East Hampton, L.- 1, on Monday 
(27). He was 47. 

Levitt, whose career embraced 
newspaper reporting, motion pic- | 
ture prblieity and publishing, as 
well as television, left a note in- 
dictating he had taken an overdose 
and which also 
sought to dispose of his estate. 
Reason for the apparent suicide 








! . . = . 
was not immediately available. 


Though a successful publisher 
—for Hearst’s American Weekly—* 
Levitt, already widely known in 
show biz as Ethel Merman’s former 
husband, left that field for televi- 
sion in 1955, joining Screen Gems 
as director of national sales. Short- 
lv afterward. he moved over to 
California National Productions, 
and thereafter became president. 
He left California National on Dec. 
5, presumably over a policy dif- 
ference with his superiors at NBC. 
It had been his reported intention 
to spend the next couple of years 
travelling through Europe with his 
wife, the former Barbara Ka7°n- 
jain, whom he married last No- 
vember. It was his third mar- 
riage. 

Levitt started as a reporter for. 
the New York Journal, “alter doing | 
promotion work for the newspaper. 
Following the war, in which he) 
served as an Army captain, he 
moved into motion pictures as 
eastern advertising-publicity direc- 
tor for David O. Selznick, leaving 
that to rejoin the Hearst organiza- 
tion in promotional capacities. He 
rose quickly through the Hearst 
operation, becoming associate pub- 
lisher of the American Weekly and 
Puck, the comic weekly, in 1951, | 
and publishtr in 1953. | 

He and Miss Merman were mar- 
ried in 1941 and divorced in 1952. | 
Surviving, besides the widow, are | 
two children from his marriage to | 
Miss Merman, his brother, New | 
York State Controller Arthur! 
Levitt, and another brother. 


CBS-TV Droppi 
Let's Take Trip’ 
S € Irip | 
CBS-TV is dropping “Let's Take 
a Trip” after the Feb. 23 show and 
will probably turn the Sunday at 
noon time slot over to the sta‘ions 
for local programming. “Trip,” | 
a CBS public affairs entry, has | 
been on the air for three years, | 
and while it has been one of the | 
web's prestige offerings, it's never | 
been able to find bankrolling. Web 
decided that with the high costs, 
possibility that the show itself has 
run its course of popularity and 
the sustaining status. cancellation 

was in order. 

Stanza has been fronted by Son- 
ny Fox during its three years, but | 


at the end of last season, young 








Glasgow, Jan. 28. 
An all-out attack on alleged low 
salaries paid by Scot indie tv to 
legit and vaude_ artists was 
launched here by Scot committee 
of British Actors’ Equity Assn, 
Actors, at a special meeting, hit 
out at engagements to low-paid 
amateur performers. 
Leading professional enter- 
tainers were among those who met 


jto protest a small quota of Scot 
| professional 
| ployed on Scot indie tv, which is 


artists being em- 
controlled by Roy Thomson, Ca- 
nadian newspaper and radio-station 
owner. 

Meeting complained that Scot- 
tish Television Lid. is not making 
full use of Auld Lang Syne pro- 
fessional stage talent. It threatened 
to take the case to the Independ- 
ent Television Authori y. 

Equity members have been in- 
structed not to sign contracts with 
Scot indie tv that include a 10° 
agency payment to Archie McCul- 
loch, local tv compere, who also 
rurs Scotish Theatrical Agency 
Ltd 

STV was also accused of ‘“‘cheese- 
paring” in payments to _ per- 
formers. The chairman, actor 
Duncan Macrae, said that, in his 
view, they were “mean and nig- 
gling in their financial dealings.” 

According to Macree, the new 
electronic medium of television 
should be able to surpass the best 
in the commercial thea re by of- 
fering better conditions and finan- 
cial rewards. So far as Scotland 
was concerned, the commercial 
thectre was net being challenged 
by Scottish Television. 

Alex McCrindle, Scot organizer 
of Equity, said the only Scot indie 
tv program emploving  profes- 
sionals was the “One O’Clock 
Gang,” daily mideay show 

Later, Duncan Macrae told 
Variety: “STV fills up its pro- 
grams with amateurs because they 
are cheaper. Yet they co have the 
money. They must pay a terrific 


|}amorvnt for the pregrams that are 
|piped up from London or from 
lacross the Atlan ic. 


“They will pay for Jack Benny, 
but not for Jimmy Logan, the 
Scot comedian. And Scot viewers 
are denied the best Scot enter- 
tainers, such as Stanley Baxter, 
Jimmy Logan, Kenneth McKellar 
and Jack Radcliffe. 

“If theatres, Which haven't 
nearly as much money as STV, 
can afford the best, then so can 
STV.” 


PUREX & KELLOGG 
REALLY MEANT IT 


Purex and Kellogg have made 
their CBS-TV cancellations final. 
In both cases, there had been a 
possibility that they'd renew their 
commitments on a substantially re- 
duced basis, but even that hope 
went out the window last week. 

Purex dropped its alternate- 
week hour sponsorship on “Perry 
Mason.” There had been talks 
about Purex returning on an alter- 
nate-week half-hour basis, but 
budget problems stood in the way, 
so that Purex is out completely. 
Similarly, Kellogg, in dropping its 
alternate-week haif-hour of “The 
Big Record,” intimated it might 
extend on a week-to-week basis, 
but that possibility also fell 
through. 








Jimmie Fidler Exits 
Cincy for D. C. Post 
Cincinnati, Jan. 28 


_Jimmie Fidler, chief meteorolo- 
gist of the Crosley Broadcasting 


| Corp. for the past three and a half 


years, has resigned to become as- 
sistant to the chief of the U. S 
Weather Bureau at Washingion. He 
will handle the bureau's radio and 
television publications. 

He was weatherman on the “To- 


The Winchell dramatic anthol-| and 17.3 for “Disneyland” on ABC. | Sters Pud Flanagan & Ginger Mc- | day” network program before join- 


| ogy, with the columnist hosting and | At 8:30, Thomas pulled down to | Manus were replaced by Joan Ter- jing Crosley to establish its radar 


participating in the action, began | 17.2, while NBC's “Father Knows | race and Jimmy Walsh because the | weather Service in Cincy and ori- 


on ABC-TV in a Wednesday an-/| Best” rang up a 24.2 and ABC's | 
chorage on Oc‘. 2. Revlon has no | “Tombstone Territory” dropped to | 
immediate plans for a network|)a 13.5. “High Adventure” aver- | 
telecast to replace Winchell. j aged 17.6 for CBS on the full hour. | 


original pair had grown too old for | 
the show. 

Also being dropped from the 
Sunday lineup is “UN in Action.” , 


ginate telecasts at WLW-T for 
feeds to the Crosley stations in 
ee zee Dayton and Indianap- 
Ons, 
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THE SILENT SERVICE, our submarine series, has made such a whale of a splash 


that 39 additional half-hours are already on the ways. 
BOOTS AND SADDLES-—The Story of the Fifth Cavalry, our U.S. Army-Arizona 
Frontier series, is riding high. 


And now we're going places by rail—with UNION PACIFIC, our new Engines- 
and-Injuns series about the railroad’s dramatic push through the West. You 


know it’s on the right track! 





NBC TELEVISION FILMS ~ A DIVISION OF CALIFORNIA NATIONAL PRODUCTIONS, INC, 
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VARIETY - ARB City-By-City Syndicated Film Chart 
VARIETY’S weekly chart of city-by-city ratings of syndicated and na time factors, since sets-in-use and audience composition vary according to 


time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 


tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau ona monthly basis. Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 


























All ratings are furnished by ARB, based on the latest reports. (Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
This VARIETY chart represents a gathering of all pertinent informa- (Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national sponsor from whom the film is aired. 
TOP 10 PROGRAMS DAY AND DECEMBER SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
BOSTON Approximate Set Count—1,400,000 Stations—WBZ (4.), WHDH (5), WNAC (7) 
D.. Wem CIO ok cc cece cs Weer ceccwees Cs ccubedane Tues, 7:00-7:30 er Sear reer 36.5 |News; Weather; Sports.....WHDH 5.8 
| Yankee News; Weather...WNAC ..... 5.8 
2. The Honeymooners (Co) .....WNAC......... Se vie anvisaeaaen Sat. 10:30-11:00 .......  diigivins eee 50.4| Your Hit Parade........... WERE ~...ccs 14.2 
3. Federal Men (Myst) ........ a ik ry MOR. 7:00-7:30 . .ccccce -SaBrovcceces i ere 37.3 | Yankee News; Weather..... | 84 
4. Harbor Command (Adv) See. « wewae epee, eer pe, TEI ov 0006600 Oe caccescs CBG cccccccs oe ee er . 2a 20.5 
5. 26 Men (W) Siaaaainaee — ore eee ee Sun. 7:00-7:30 ...cc0.. Sry rr 50.8|Harbor Command....... ae 20.8 
6. Silent Service (Adv)..........WBZ..... ge « 5a b'o easels 2. ee De. cnesvecd Gs ccescwase 83.7 | Patti Page ser eer re | ar 9.6 
7. Decoy (Adv) Te are ee || rrrrey © Bum. 16:30-11:06 ...0000 IBD. cscccces WS. .ccccces 43.7 | What's Me 5 cn acecgine See WHDH ...... 11.6 
B. Bee “WE BOE KG. oo ccc sens WAC. ccccces Ce: c <acewsaceewe BE SSO 5c cccce s IOS cvcccees oe 39.5 |Boston Movietime.......... a ar 15.5 
9. Topper (Co) ee, ae Lo ee DP iacoweses OER. ciuniciveen 38.6 Boston Movietime.......... ar 15.9 
BO. Gee Gee GU)..... . Se cedeco WAG... cescce CS thst atvenkan Thurs. 6:00-6:30 ....... ee er 37.2 |Boston Movietime.......... a 17.6 
WASHINGTON Approximate Set Count—800,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Highway Patrol (Adv) .......WTOP........ Ziv Um ee |: he ia 45.9 | Susie eee en re re WRC rr 
Ey ee ee SE GUE. 55. oe WO cr cccccccs Pacific-Borax...... Mom, 7:00-7:30 ..ccces: TE dkvewess tee - 40.1 | News-John Daly........... » |) ie 12.3 
3. Sheena of the Jungle (Adv)... WMAL........ eer. | ae ES cic gamers 30.5 | Record Hop ......... wecees WEES s060s08 6.0 
| Early Show ......cccces. ie 4.6 
4. Gray Ghost (Adv) eee aeereree Ca coc teencueae Sat. 10:30-11:00 ...... re 52.8 Safeway Theatre..........- | 22.9 
5. Science Fiction Theatre (Adv) WMAL........ Ziv .++e.. Sun, 6:00-6:30 ecacees er ns «sea dae G45 Tieeet Che PVG ..o 0ccccecacs ae dig eal 14.7 
6. Jungle Jim (Adv) Cis irks Es wees once Screen Gems..,... Thurs. 6:00-6:30 ....... 16.2... ccccoe’ 54.2. ...0008- 29.9 |Early Show.......... Co khee chseeee 5.2 
7. Boots And Saddles (W) pidge NET do Sidi dvetois rere « re oy Sy SO Eee 44.1......... 35.6 |News-John Daly........ pdcic EES 0esce 12.0 
8. Last of the Mohicans (W) .... WRC ........ a Wed. 7:00-7:30 ........ ae OD. 53 vnceta 40.1|7 O'Clock Final..........+. WMAL ..... 12.8 
News-John Daly.......... WMAL ..... 12.8 
9. Sky King (Adv) ....... oe | Co er Wed. 6:00-6:30 ........ shawnee fk eee 31.2 Footlight Theatre...... ee vs eveess 6.5 
BR TOR TI GP. «oc caren Shs s OEE, occeses Re a tacuddesuee eS ee Dawdevaeds 53.6 ere 8 ly ees ee WEE socs.e BS 
‘ ae eer er WTOP i 49 
MINN.-ST. PAUL Approximate Set Count—515,000 — Stations—WCCO (4), KSTP (5), KMGM (9), WTCN (11) 
1. State Trooper (Adv).......... eee. fo. 50a + ; ... Tues, 9:30-10:00 .... Rs aid-clpiee 40.6 yg EE Ln scan onan Weck .....5:.1972 
2. Popeye Clubhouse (Ch) ..... >) ae AAP Piveeere M-F 5:30-6:00 ...... cf Pe Sees 38.2 |Mickey Mouse Club........ ee 13.7 
3. O. Henry Playhouse (Dr)......KSTP......... ee ee, eee eee |) ae rs 66.9 | What's My Line........see> WEA 66:09.0i0 30.9 
4. Death Valley Days (W)........WCCO........ Pacific-Borax...... Bas, GEO «nc ccess SNS ah cidade ery 35.7 | Annie Oakley; Weather..... EY i amore 11.7 
5. Dr. Christian (Dr) eer ce | ne Ziv as ere. 7 - See Se ere 52.6|Your Hit Parade...........KSTP .......16.1 
6. Wild Bill Hickok (W) ........WCCO...... --. Screen Gems....., Sat. 11:00-11:30 a.m. . Be Pe 17.6 | True Story 49:00 640066 i - haicy.oas 1.9 
7. Highway Patrol (Adv) ....... ae Ziv eer re Thurs. 10:30-11:00 cen cin ules hy Pes 29.6 Your 9 O'Clock Movie...... oo) 6.9 
Men of Annapolis........WCCO ....... 49 
7. Dip Biles 1AGN) ....«- aesen Ps careees Ae ee Sat. 9:00-9:30 a.m. a, ee Se Le ere rer 25.4 Howdy Doody Sere | eee 9.8 
8. Bugs Bunny Time (Ch) iat PR: 6 ode aac AT aeedeauewr M-F 4:30-5:00 a Sr 31.6 |American Bandstand ....... > ee 9.1 
9. Ramar of the Jungle (Adv) +) re WE iedtacccead Sat, 10:30-11:00 a.m ryt. |: EEE ee pe eRe 21.0 |Captain Gallant.......... = . sare 5.8 
10. Mr. District Attorney (Myst) KSTP......... MO ihe taka canes Wed. 10:30-11:00 of Saar ks 27.4 | Your 9 O'Clock Movie...... KMGM ...... 9.5 
| Frank Seifert Perey WTCN . ee 





SEATTLE-TACOMA Approximate Set Count—500,000 — Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 











1. Search for Adventure (Adv)... KING......... Bagnall : Mon. 7:00-7:30 ....... ee 50.3 0 2-0: I a I as Sc Ka acagecess oo 15.6 
2. Gray Ghost (Adv) ........... oo AAS CBS... cence OUR. BORG £. 26.7. 28.5... 20000. oS 45.7 | Meet the Press...... evccces KOMO ...... 9.7 
3. Death Valley Days (W)........KOMO........ Pacific-Borax...... Thurs. 9:00-9:30 ....... eee > ee 60.0 | Pat Boone........... es eks CEE 6c ceees 18.1 
4. Silent Service (Adv)..........KING......... A ee Mion, Fae cc cccene Re ee a 60.6 | Price Is Right......cccerse-MOMO ...0-. 21.3 
5. Whirlybirds (Adv) ........... + ere CR hee vk adans Thurs. 7:00-7:30 ..... ee ners © 54.6 | Highway Patrol........0. KOMO ...scs. 24.1 
6. Highway Patrol (Adv)........ i. | eh Thurs, 7:00-7:30 err = | en ee 54.6 | Whirlybirds .......... Sncet? «s<¢sae 24.8 
7. Anuie Geley CW). ... «0000 -BMING. ..ccccee) ae Thurs. 6:00-6:30 ....... eating MUN. o-0.0e marae 43.8 Our Miss Brooks......+...-KOMO ....-. 12.0 
8. Last of the Mohicans (W).....KING......... eee Mon. 6:00-6:30 ....... ee re 42.7| Mickey Rooney.........+..-KOMO ...... 12.5 
9. Kingdom of the Sea (Doc).... KOMO........ Guild .........5. Tues, 7:00-7:30 ...00-:. 20S. .cocecs. (fe 54.6 |Phil Silvers.. ......+. | ee 18.7 
10. Sky King (Adv)... ig ee ak wcencrstare Nabisco........... Tues: 6:00-6:30 Sore | aa 46.5........; 49616 OCleck News... 00-0000 BINT ..cese 13.6 
COLUMBUS Approximate Set Count—357,000 Stations—WLWC (4), WTVN (6), WBNS (10) 
1. Highway Patrol (Adv)........WBNS....... BT oma Pecehene Tues. 10:30-11:00 ...<:- GBB... ccccs. i ae 47.8, Big 10 Highlights.......... WLWC 2.20. 10.2 
2. Our Miss Brooks (Co).........WBNS........ 2 reer Sun. 6:30-7:00 Tre aes oe | SEE 56.8 | Best of MGM........ 6o6e0es WRG. «000 21.1 
3. San Francisco Beat (Dr)......WBNS......... CBS....sceceeess Sun. 9:30-10:00 ...... _ a” Se 62.0|Chevy Show......... err WLWC ..... 26.9 
4. Last of the Mohicans (W)..... ee ee Sat. 10:30-11:00 ........ eS 57.3 |Something Different........WTVN ....- . 20.6 
5. Mama (Dr)...... ee ee WENS «0 kkkeces anor Wed. 6:30-7:00 ........ ae | See 37.9 | Meetin’ Times at Moores....WLWC ...... 8.8 
sf «ere eee: ae ene ge re er | ee 33.3 | Johnny Mack Brown; 
Headlines ~~... .0s0000600s WE sooecee BS 
we ere, ct eee. | Fri. 10:30-11:00 ....... 8 ee 36.8......... 53.0 | Person to Person..... 6o00es WUE sncdee 27.4 
8. Annie Oakley (W)............WBNS......... GED awicivevess Mon. 6:00-6:30 ........ 1 eS : rae 32.9 |Hopalong Cassidy..........WTVN ...++-- 9.0 
ee ee Sun. 5:30-6:00 SS eo 46.2 |Best of MGM....... ey errr 18.8 
SO. Papers Tees (OB)... occces. WONG. ciccees BAP. cc cccescesse. BOOS EEK COGS 60 is BE ivecenee BBGicccccsce 34.7 | Casey JONES... cccccccccescs WAV sosces 13.3 
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IT’S OUR TOWN 

With Lou Tinney, others 
Producer: Gerry Pearsen 
Director: Tom Masuccl 
30 Mins.; Sun., 1:30 p.m. 
B’NAI B’RITH 
WTEN-TV, Albany 

Albany-Schenectady-Troy B'nai 
B'rith deserves great credit for a 
public service program of high 

urpose and broad scope; WTEN. 
or telecasting it. Unfortunately, 
the execution does not quite match 
the intent — due to chan ging 
panels, looseness in moderatorship, | 
and unsuitability of set. No recent | 
video series hereabouts has tackled | 
as many pressing area problems 
slum clearance, traffic congestion, | 
the aging, postal service, educa- 
tion, government, effect of broad- 
casting-telecasting on minor league 
baseball, mentally retarded chil- 
dren, Youth Court Act, etc. 

Originally, feature ran 15 min- 
utes; with the end of professional 
football season, went to a _half- 
hour. It started with one-shot mod- 
erators: Elaine Drooz (longtime 
airgal); Bob Wallace (WTEN- 
WROW staffer); Gene Robb (pub- 
lisher, Albany - Times - Union), 
others. For some weeks, however, 
announcer Lou Tinney has helmed. , 
Telephoned questions from view- 
ers are accepted—sufficient time is 
often not alloted for this. 

In light of the strong production 
effort (members of Albany Civic 
Theatre dramatize the subjects, at 
outset), the results are a shade 
disappointing. Set seems all wrong 
for a panel show: skyscraper back- 
ground, with the participants 
seated on platforms of varying 
height and widely separated. This 
cuts down the necessary intimacy; 
requires neck-craning, which is 
visually annoying and distracting. 
Tinney, a good-looking, friendly- 
mannered young man, is off to left 
of screen. He, on occasions, ap- 
pears a shade immature and in- 
adequately informed for the seri- 
ous questions discussed. 

Panelists’ range and depth na- 
turally vary; some of them lack the 
quick articulation and projection 
desirable for lively video. A longer 
warmup period would be helpful; 
also tighter control. A midway 
B'nai B'rith message, in which pro- 
ducer Gerry Pearsen interviews 
men and women members on a 
particular project, is filmed. 

Jaco. 


MD INTERNATIONAL 

(March of Medicine) 

With Vice President Richard M. 
Nixon, Maryknoll Nuns, Dr. Olaf 
Skinsnes, Dr. Phillips 


Fleming, Dr. Carl Friedricks, Dr. 
Arthur Curtis, Emperor Haile 
Selassie, Dr. Ida M. Scudder, Dr. 
Reeve H. Betts; narrators, ‘Ales. 
ander Scourby, Normand Rose 
Producer-Director: David Lowe 
Writer: Lou Hazam 
Music: George Kleinsinger 
60 Mins.; Thurs. (23), 10 p.m. 
SMITH KLINE & FRENCH 
NBC-TV (film-color) 
( Doremus-Eshelman) 
Sir William Osler, the wise 


physician and medical historian, 


once wrote that “the practice of | 


medicine is an art, not a trade; a 
calling not a business; a calling in 
which your heart will be exercised 


equally with your head. Often the | 


best part of your work will have 
nothing to do with potions and 
powders, but with the exercise of 
an influence of the strong upon 
the weak, the righteous upon the 
wicked, of the wise upon the fool- 
ish.” 

This was brilliantly demon- 
strated in the hour-long documen- 
tary sponsored by Smith Kline & 
French Labs in cooperation with 
the American Medical Association. 
The tv report on the heroic work 
performed by American doctors 
and nurses in the remote corners 
of the sick and crippled world was 
a vivid testimonial to this coun- 
try’s global thinking. “MD Inter- 
national,” did, as Veepee Richard 


Nixon said at the outset, display | 


man's humanity to man. This was 
American diplomacy at its shining 
best 

David Lowe was the producer- 
director of this film in color made 
during a gruelling 79-day trek 
through Korea, Hong Kong, Ethio- 
pia, Burma, Nepal, Lebanon and 
India. With a cast of thousands cf 
the lame, the halt and the blind, 
“MD International” presented un- 
varnished, clinical as well as human 


; accounts of the work of our medics. 


BOWLING THE CHAMPS 
With Eddie Edwards 
Producer: Marvin Litman 
Director: Bob Wormington 
60 Mins., 10 p.m., Sat. 
WDAF-TV, Kansas City 

An idea which started here late 
in the fall is now gathering the 
attention of bowling fans in this 
area each Saturday night live from 
the Pla-Mor Alleys over WDAF- 
TV. The idea pits a top local bowl- 
er in a match against a leading 
national bowler. 

There is a —— rolloff for 
which the locals qualify, the win- 
ner getting to take on the champ 
brought in each week as a guest. 
Already many of the big names 
have appeared on the show—Steve 
Nagy, Marian Ladewig, Rip Craig, 
and next Buddy Bomar. 

The tariff is split between 
Schneider Homes, Allied Motors 
(Chrysler Plymouth) and Best Pakt 
Frozen Foods. They = up a jack- 
pot including a new home ($18,000 
one), new car and big prizes for a 
300 game, and there are other in- 
centives along the way to bring out 
the best in the competitors. 

The matches to date have been 
spirited, and there was even.a case 
a couple of weeks back where _ 
local boy took the measure of the 
champ. So there is plenty to keep 
up the interest of the bowling fan 

Present format has Eddie Ed- 
wards doing the commentary, al- 
though that will change in the 
early spring as he goes south with 
the K.C. Athletics to resume his 
baseball play-by-play reporting 
Nevertheless, as a figure known in 
the sports world here, he adds 
some worth to the show. 

Show is the property of the 
Litman-Stevens-Margolin agency. 
and has some possibility for spot- 
ting in other cities around the 
country. Plans for this are in the 
making, but haven’t completely 
jelled as yet. 

It's something unusual in bow!l- 
ing, and is being brought off in a 
fashion to catch the eye of the 
sports followers here. It’s not much 
if the viewer is not a kegling fan, 
but for those that are this is first- 
rate Quin. 





PULSE’S CHI OFFICE 
Chicago, Jan. 28. 

Pulse Inc., the rating company, 
opened a local office here this 
week. George Herro, ex-account 
exec with Mutual in the midwest, 
became director of the new divi- 
sion. 

Company has other divisions in 
L.A. and London. 


| helping 


The documentary opened with 
the dedicated Maryknoll Nuns 
tortured children and 
adults in what has been described 


| as the biggest charity line in the 


world. The faces of the misery- 
laden were caught with terrific 
impact by the cameras. Then fol- 
lowed haunting bits of photography 
of Dr. Olaf Skinsnes’ ministrations 
to lepers on the Isle of Happy 
Healing, off Hong Kong. Here, too, 
the pictures struck tv viewers with 
the atomic power of a Goya paint- 
ing. 

Sarawak, a Borneo outlet, was 
next, and here too the U.S. medics 
were busily at work. Dr. Harold 
Brewster, Methodist medical mis- 
sionary, was fighting malaria, 
tuberculosis and dysenteries and 
teaching former headhunters the 
importance of hygiene and cleanti- 
ness. In Burma, the cameras cap- 
tured Dr. Phillips Greene doing 
orthopedic surgery. The sequence 
showing his effective therapy on a 
voung Burmese was deeply moving. 

Dr. Bethel Fleming of Chicago 
was seen conducting child and 
maternal care center in Katmandu, 
Nepal, in the Himalayas. In Beirut, 
Lebanon, Dr. Charles Malik, the 
country’s foreign minister, inter- 
viewed workers at the Medical 
School of the American Univer- 
sity. Also powerful tv was Dr. Carl 
Friedricks’ daily routine into_ the 


interior of a remote village in Tan- | 


sing where no one had ever seen 
a wheel. The camera performed 


stunningly as it caught the expres- | 


sions of the children watching the 
dedicated doctor from Reading, Pa. 

Emperor Haile Selassie gave 
thanks to the U.S. medics and “MD 
International” closed .with over- 
whelmingly compelling footage of 
Dr. Victor Rambo’s incredible 
achievements in cataract surgery. 
Dr. Rambo was shown going trom 
village to village in India, per- 
forming as many as 100 operations 
daily. The closeups of the natives 
as they opened their eyes to receive 
spectacles was a rare and moving 
spectacle, indeed. 

Lou Hazam did a thoughtful, sen- 
sitive writing job, Geoffry Gurrin 
and Ian Struthers were the pho- 
tographers, and they rate kudos 


for a thoroughly professional job. | 
| To Lowe goes unstinting credit for 


a high-ranking production. 

Smith Kline & French Labs’ re- 
marks, in betweeft, were in fine 
taste. Throughout the 60-minute 
report, one felt that this “March of 
Medicine” program should have 
been billed the “Miracle of Medi- 
cine.” Rans. 


1 Greene, | 
Dr. Harold Brewster, Dr. Bethel 


|THE BRIDGE OF SAN LUIS REY 
(Du Pont Show of the Month) 
With Judith Anderson, Hume 

Cronyn, Viveca Lindfors, Eva Le 

Gallienne, Rita Gam, Kurt Kasz- 

nar, Theodore Bikel, Peter Cook- 

son, Steve Hill, Clifford David, 

Miko Oscard, William Marshall 

Sandra Whiteside, others 
Producer: David Susskind (Talent 

Associates) 

Director: Robert Mulligan 

Adaptation: Ludi Claire 

90 Mins., Tues. (21) 9:30 p.m. 

DU PONT 

CBS-TV from New York 
(BBD&O) 

Without further equivocation, let 
it be said that last week's presenta- 
tion of “The Bridge of San Luis 
Rey” on the CBS-TV “Du Pont 
Show of the Month” will be remem- 
bered as one of the truly superla- 
|tive dramatic offerings on _ tv. 
Ludi Claire's 90-minute video 
adaptation of Thornton Wilder's 
| brilliant novel of early 18th Cen- 
tury Peru and the collapse of the 
bridge which plunged five persons 
|to their deaths was possessed of 
bountiful virtues. 

Under Robert Mulligan’s careful, 
jalways sure directorial touch, 
| it had fine sensitivity and an emo- 
|tional power and drive that gave 
full-bedied dimension to the in- 
| terlocking incidents and character- 
|izations. The staging was alive and 
|fluid. The performances were su- 
petb. The entire production (out 
| of the David Susskind Talent As- 
| Sociates shop) was a_ stunning 
j} achievement in its intricate hurd- 
ling of almost formidable obstacles. 
In this blending of technical and 
; mechanical craftsmanship and crea- 
tive know-how, the whole cause of 
“live tv drama from the east” was 
given its staunchest support in a 
period of disturbing transition. 

Thus from a purely “trade” 
} aspect, the overtones of this Suss- 
| kind-produced presentation on such 
|a lofty, ambitious and rewarding 
scale merits some appraisal. Cer- 
tainly it would seem to point up 
the fallacy in tv of trying to deliver 
!a qualitative entry on a week-to- 
week basis, regardless of whether 
it’s east or Coast-berthed. Perhaps 
|it’s the reason why a “Playhouse 
| 90," a “Climax” or a “Kraft TV 
| Theatre” (the latter the lone sur- 
| vivor among N.Y. live drama origi- 


nations on a regular basis) are 


| plunged into week-after-week mnie- 
diocrity, with only an occasional re- 


the lowercase onus. (One meritori- 
ous “Playhouse 90” presentation 
can help erase the stigma of weeks 
or even months of previously- 
wrought damage—such is tv). 

At a time when the networks, 
insofar as drama is concerned, have 
gone competely “film star” happy 
(a premise that sent “Studio One” 
scooting off to the Coast), Susskind, 
CBS and Du Pont can take justifi- 
able pride in delivering such a 
brilliant cast of Broadway-indoc- 
trinated performers as studded this 
“Bridge of San Luis Rey” offering 
—Judith Anderson, Hume Cronyn, 
Eve Le Gallienne, Kurt Kasznar, 
Theodore Bikel, Viveca Lindfors, 
Rita Gam (the latter two, though, 
no strangers to films), Peter Cook- 
son, Steve Hill and others. Their 
| Hollywood counterparts may or 
|may not exist, but one can serious- 
|ly question if, in toto, a more bril- 
|liant cast could have been assem- 
| bled, or have produced such emi- 
nently satisfying results. 

But of even greater consequence, 
the CBS-Du Pont “Show of the 
|Month” formula, under circum- 
|stances that permit a Talent As- 
| gociates to nurse and rehearse a 


|dramatic offering for weeks or 





warding stanza helping to dissipate | 


LA PERICHOLE 

(Omnibus) 

With Cyril Ritchard, Laurel Hur- 
ley, Theodore Uppman, Paul 
Franke, Osie Hawkins, Alessio de 
Pgolis, others; Jean Morel, con- 
ductor; Alistair Cooke, emcee 

Exec. Producer: Robert Saudek 

Stagers: Ritchard, Richard Dunlap 

English Adaptation: Maurice Va- 
lency 

Composer: Jacques Offenbach 

90 Mins.; Sun. (26), 4 p.m. 

ALUMINUM LTD., UNION CAR- 

IDE 


NBC-TV, from New York 
(JWT, J.,M. Mathes) 

First joint effort at television 
opera between the Metropolitan 
Opera and Robert Saudek’s “Omni- 
bus” was ene of the happiest tv 
ventures for both parties, due 
largely to their sagacity in the 
choice of ‘La Perichole” as their 
opening gambit. The Offenbach 
operetta, as adapted for the Met in 
English by Maurice Valency and | 
staged by Cyril Ritchard, is a romp | 
in any medium, and with tele-| 
vision’s ability to close in on the | 
buffoonery, it was an especialy | 
felicitous television choice. 

With Ritchard, who shared the 
tv staging chores with “Omnibus” | 
staffer Richard Dunlap, as the driv- 
ing comic force in the cast, “Peri- 
chole” was played as broadly and | 
as noughtily wide-eyed as possible, 
so that in its straight comic as-| 
pects it almost carried itself. And | 
Offenbach’s music certainly is easy | 
enough for anybody, opera-lover or | 
no, to take, with result that “Peri- 
chole” must have been a crowd- | 
pleaser in the mass audience sense | 
as well as for the opera buff. | 

Production was excellent, with 
Ritchard at his capering best as the 
Viceroy, and vocally fine for his 
role (hardly an opera singer, but 
more in the Gilbert & Sullivan 
comic class, which after all isn't 
very far from “Perichole”). Laurel 
Hurley, in the title role, and Theo- 
dore Uppman, as her husband, were 
excellent both vocally and in their 
stagework. Alessio de Paolis almost 
walked off with the show in an 
outlandishly farcical turn as the 
old prisoner, while Osie Hawkins 
and Paul Franke turned in good 
jobs as the Peruvian VIP’s. 

Only a couple of faults were evi- 
dent perhaps because of the lim- 
ited rehearsal time available. The 
chorus wasn't clear at all times, 
and in fact on a couple of occasions 
seemed somewhat out of kilf@r. 
Met's ballet troupe, likewise, had 
some weaker moments. And there 
was a tendency to overload the 
crowd scenes in the staging, to the 


| point where some of the ensemble 


| 


leven months to achieve a perfec- | 


tion comparable to a Broadway 


stage production—as in the case of | 


“San Luis Rey’—would seem to 
be the corrective measure for tv 


| drama’s “last stand” and definitive | 
| Biz Like Show Biz.” Jean Stewart, | 


pattern, in place of the trifles 
dished out on a weekly basis. 

| In any event, the Thornton 
| Wilder play, with its deep and elo- 
| quent espousal of the meaning of 
|love, its intense, 
| moving performances, notably by 
| Judith Anderson and Eve Le Galli- 
/enne, and the masterful control of 
|its artistic and dramatic direction, 
j}eame off as one of the most com- 
| pelling tv plays to date. Rose. 


Pa.’s ‘Radar’ TV Buy 


State of Pennsylvania is sponsor- 
jing two one-half-hour daily pro- 
| grams on WPTA-TV, Harrisburg, 
| dealing with highway safety. The 
state, which currently does not 
| employ radar on highways, has 
been seeking legislation to permit 
highway patrol to use it. 
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beautiful and | 





got in each other’s way. 

But these were minor flaws. The 
orchestra, under Jean Morel, sang 
its way through the score; the cast 
was fine; and everybody had a good 
time, especially the audience. 

Chan. 


PEE WEE KING BANDSTAND 
With Diane Erhardt, Redd & Gene 
Stewart, Garry Stonecipher; Bob 
Kay, m.c. 
Director: Bob Brewer 
39 Mins., Thurs., 8 p.m. 
OERTEL BREWING 
WAVE-TV, Louisville 
Pee Wee King, local songwriter 
and™bandleader, has come up with 
a sprightly half-hour of fast-mov- 
ing, tuneful songs, music and chat- 
ter, which should please viewers 
in this area. King and his boys 
are longtime faves in these parts. 
At show caught, theme was a cruise 
down the Ohio River called ““Show- 
boat Revue.” Production-wise, seg- 
ment certainiy cannot compete 
with network fare, but real sincere 
entertainment is there, and the 
King group makes the most of 
their time on the local screens. | 
Some production is evident in 
the showboat set. Fellows are} 
rigged out in yachting caps, and 
most of the tunes are of the nos- 
talgic type, like the opener, “Here 
Comes the Showboat,” and “No, 


with banjo accomp, has a real flair 
for numbers like “Give My Re- | 
gards to Broadway” and “Four 
Leaf Clover.” Redd Stewart did a} 
swell impresh of Gene Austin with | 
a tune of his own composition, 
“Just Because You're You.” 

Garry Stonecipher, slick trumpe- | 
ter, gave an impresh of Clyde 
McCoy tooting “Sugar Blues,” and 
a barbershop type quartet vocalled 
on several memory lane tunes, 
with banjo accomp. The dixieland 
group came through with a lively 
medley including “Alexander's 
Ragtime Band.” King introed a 
comely songstress, Diane Erhardt, | 
who registered with “After The 
Ball Is Over,” then introed her 


| Victor record of “I'll Wait.” Gal 


| 
| 


has plenty on the ball vocally and | 
is attractive. Show wound up with | 
Chuck Wiggins giving a punchy} 
rendition of “If You Knew Susie.” | 

Commercials were delivered in 
okay style by Bob Kay. Show im- 
presses with it’s informality, and | 
warm and spontaneous entertain- 
ment. Nice direction by Bob) 
Brewer. Wied. | 


SID CAESAR INVITES YOU 

With Imogene Coca, Carl Reiner, 
Jeanne Bal; Bernard Green, mu- 
sical director 

Producer: Hal Janis 

Director: Frank Bunetta 

Writers: Mel Tolkin, Neil Simeon, 
Mel Brooks, Mike Stewart, Dan- 
ny Simon (Larry Gilbart on pre- 
miere) 

30 Mins., Sun., 9 p.m. 

HELENA RUBINSTEIN 

ABC-TV, from New York 

(Ogilvy, Benson & Mather) 

It’s one of the peculiar phenome- 

na of a medium that, barely a doz- 

en years old, can still speak of 

“major comebacks” and welcome 

back “vets.” Such is the telescop- 

ing of time and fame on video, and 

such was the interest generated by 

Sunday night’s return of Sid Cae- 


j;sar and Imogene Coca as a teain, 


this time in half-hour format and 
under ABC-TV network auspices. 

The conclusions drawn from the 
preem “comeback” performance 
were unmistakable — conclusions 
long sipce accepted and inscribed 
as one of the more interesting foot- 
notes in tv programming. To quote 
the fan mags, “Sid's good for Imo- 
gene and vice versa.” There'll al- 
ways be an audience, even though 
a limited one, for their distinctive 
and unique brand of comedics. 

The same staff of writers are 
back (headed by Mel Tolkin) with 
their combined flair for that 
Caesaresque touch, . and even 
though the opening show was way 
off, lacking much of the brilliance 
and wit of some previous excur- 
sions, it wasn’t too important to a 
Caesar-Coca fan. They know that, 
once Caesar has grown accustomed 
to the 30-minute short rations ‘he 
was considerably less at ease than 
Miss Coca}, there’s nothing to fear 
about the duo holding up their end 
of the bargain. 

A four-year interval (as in the 
case of Caesar-Coca) can't be strad- 
dled in just one show. Caesar par- 
ticularly was handicapped by 
tenseness. But even if it wasn't 
smash Caesar-Coca, it was, thanks 
to “The Matchmakers,” the first of 
the show's two skits, at least good 
Caesar-Coca. As an unmarried 
pair, the targets for the matrimo- 
nial eye of their married friends, 
it was for the most part smarty 
written, paced to their stride but, 
if anything, with the humor too 
closely reined. But it was real 
Caesar and real Coca, biting, yet 
warm satire. The “Johnny Hat 
Show” takeoff on guest stars on 
music programs didn't come off at 
all. Caesar's was a brilliant make- 
up job, but the material was too 
thin. Nor does the offkey singing 
of Miss Coca hold up too well. 

Some brand new obstacles have 
been thrown Caesar-Coca’s way, 
namely in the form of pretty rough 
and formidable competition from 
the rival networks—Dinah Shore 
on NBC and the rating-happy “GE 
Theatre” on CBS. (Caesar's too 
smart to be taken in by his opening 
night runaway Trendex, with all 
hands on deck to wish him wel!) 

There is, to Caesatm and Miss 
Coca's credit (and don't underesti- 
mate Carl! Reiner’s pull) a dyed-in- 
the-wool following of faithfuls who 
will countenance no interference. 
The answer, of course, lies in the 
size of that audience an its cost- 
per-thousand sponsor compatibil- 
ity. That’s why Caesar-Coca in 
half-hour form may be a more re- 
warding experience for the client; 
something he can “live” with. The 


|}house is smaller, but it’s a select 


one. Rose. 
PAUL GIBSON SHOW 

With Paul Gibson, Hal Stark, 
others 


Producer-Director: Phil Bondellli 
45 Mins., Mon.-Fri., 7:15 a.m. 
PARTICIPATING 
WBBM-TV, Chicago 

WBBM-TV has plugged the 
morning slot vacated by CBS-TV's 
“Jimmy Dean Show” with an amor- 
phous showcasing for Paul Gibson, 
a radio personality of 15 years ten- 
ure with sister station WBBM. It 
was conceived as a show that 
wouldn't necessarily require view- 
ing, and that’s what it has turned 
out to be—radio with the option of 
a picture. Yet for all its formless- 
ness and lack of visual variety, it 
succeeds as reasonably engaging 
morning fare through the glibness 
of Gibson 

He has a great gift of gab, can 
talk endlessly without a script, and 
guided only by a fact sheet he de- 
livers the show straight off the cuff. 
To his first video outing he brings 
all the virtues of his radio $tint: 
the distinctively dreary voice, the 
pickle-barrel philosophy in a brine 
of erudition, the readiness with 
polysyllables, and even the ability 
to misuse words unselfconsciously. 

Show originates each day in a 
different part of the local CBS 
plant, giving the free wheeling 
Gibson added latitude. On occa- 
sional shows he brings in animals, 


|or works the stagehands into the 


act, or brings in guests for chitchat 
(but not for interviews). Les. © 
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who’s second? 








We at WBBM-TV are anxious as a mother hen to know 


who’s second in Chicago television. 


The latest ARB report shows one station in second place. 
: At the same time, another station is ranked second 
by the Chicago Nielsen Station Index. 


But. Nielsen, Telepulse, ARB*...all agree on one thing... 
WBBM-TV commands first place by a wide margin. 
We believe that’s what interests you. 


Showmanship shows the way in Chicago television, The same 
Showmanship that turns your advertising into Salesmanship. 


The kind you find only a... W RBM —-TV 


Chicago’s Showmanship Television Station—Channel 2 


CBS Owned—Represented by CBS Television Spot Sales 
*December, 1957 
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VaRIETY’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city wi!l be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market hare been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 





VARTETY-ARB FEATURE FILM CHART 


feature period and shar 
of the feature and audie 
have any children view 


time period. In the cities whe 
izing the same theatrical t 


stripped basis utili 


total number of showings for the wee 
actor. Barring unscheduled switches in titles the listed features 


the duplicated homes f 
for the particularly rate 
tained from a multiplicit 


-e of audience, since these factors reflect the effectiveness 
nce composition, i.e., a late show at 11:15 p.m. would hardly 
ers, but its share of "audience may reflect dominance in that 
re stations sell their feature programming on a multi 
hroughout the week a total rating for the 
k is given, the total rating not taking into account 


»d theatrical filmed show are as accurate as could be ascer- 
y of station and other data. 








CHICAGO 


ARB 
TOP 10 TITLES AND OTHER DATA TME SLOT RATING 
1. SNAKE PIT— Movietime, U.S.A 27.8 
Oiivia De Havilland, Mark Fri. Dec. 6 
Stevens; 1940; 20th 10:00-11:40 p.m. 
Century Fox; NTA WBKB 
2. WATERLOO BRIDGE— Best of MGM 21.8 
Vivien Leigh, Robert Taylor; Sat. Dec. 2 
1940; MGM; MGM-TV 10:00-12:15 a.m. 
WBBM 
3. MILDRED PIERCE— Courtesy Theatre 20.8 
Joan Crawford, Zachary Scott, Jack Sun. Dec. 1 
Carson, Ann Blyth; 1945; Warner 10:00-12:00 a.m. 
Brothers; Associated Artists Productions WGN 
4. FRANKENSTEIN— Shock Theatre 19.3 
Boris Karloff, John Boles, Sat. Dec. 7 
Colin Clive; 1932; Universal 10:00-11:30 p.m. 
Screen Gems WBKB 
5. DANGEROUS— Feature Playhouse 13.5 
Bette Davis, Franchot Tone; Mon. Dec. 2 
1935; Warner Brothers; Associated 10:00-11:30 p.m. 
Artists Productions WGN 
6. WHERE DANGER LIVES— Movietime, U.S.A. 12.5 
Robert Mitchum, Maureen Thurs. Dec. 5 
O'Sullivan, Faith Domergue; 10:00-11:30 p.m 
1950; RKO; C&C WBKB 
7. THE LONG WAIT— Movie 5 11.9 
Anthony Quinn, Charles Coburn; Sun. Dec. 1 
1954; United Artists; 9:30-11:00 p.m. ‘ad 
United Artists-TV WNBQ 
8. TENTH AVENUE ANGEL— Early Show 11.0 
Margaret O’Brien, George Wed. Dec. 4 
Murphy, Angela Lansbury; 4:30-5:45 p.m 
1943; MGM; MGM-TV WBBM 
9. INTERMEZZO— Feature Film 10.9 
Ingrid Bergman, Lede Tues. Dec. 3 
Howard; 1947; Selznick 10:00-11:25 p.m 
Studio; NTA WGN 
10. WILD BILL HICKOK RIDES AGAIN— Mages Playhouse 10.1 
Constance Bennett, Bruce Cabot; Wed. Dec. 4 
1941; Warner Brothers; 10:00-11:30 p.m. 
Associated Artists Productions WGN 
SAN FRANCISCO 
1. MY DARLING CLEMENTINE— Fabulous Features 25.4 
Henry Fonda, Linda Sun. Dec. 1 
Darnell; 1946; 20th 5:30-7:00 p.m. 
Century Fox; NTA KPIX 
2.° SUDDENLY— Major Movie 24.0 
Frank Sinatra, Sterling Hayden, Fri. Dec. 6 
Nancy Gates; 1954; United 10:00-11:30 p.m. 
Artists; United Artists-TV KRON 
3. HEIDI— Holiday Special 20.8 
Shirley Temple, Jean Hersholt, Sat. Dec. 7 
Arthur Treacher; 1937; 4:00-5:30 p.m. 
20th Century Fox; NTA KPIX 
4. WAKE OF THE RED WITCH— Movie Time 20.5 
John Wayne, Gail Russell, Sun. Dec. 1 
Gig Young; 1943; Republic; 6:00-7:30 p.m. 
King-Shore KRON 
5. SNAKE PIT— Big Movie 13.8 
Olivia De Havilland, Mark Mon. Dec. 2 
Stevens; 1940; 20th Century 10:00-12:10 a.m. 
Fox; NTA KPIX 
6. THE DARK CORNER— Big Movie 13.3 
Lucille Ball, Mark Stevens, Tues. Dec. 3 
Clifton Webb; 1946; 20th 10:00-11:55 p.m. 
Century Fox; NTA KPIX 
7. HIS KIND OF WOMAN— Big Movie 12.3 
Jane Russell, Robert Wed. Dec. 4 
Mitchum; 1951; RKO; C&C 10:00-12:10 a.m. 
KPIX 
8. BUFFALO BILL— Premiere Performance 9.5 
Maureen O'Hara, Joel McCrea; Sat. Dec. 7 
Linda Darnell; 1944; 20th Century 11:00-12:45 a.m. 
Fox; NTA Film Network KPIX 
9. TOP OF THE WORLD— Movie Hits 9.0 
Dale Robertson, Frank’ Lovejoy; Sat. Dec. 7 
1955; United Artists; 11:00-12:45 a.m. 
United Artists-TV KRON 
10. THAT WAY WITH WOMEN— Golden Gate Playhouse 7.9 
Dane Clark, Martha Vickers; No. 2 
1947; Warner Brothers; Mon. Dec. 2 


Associated Artists Productions 4:00-5:15 p.m. 


KRON 


SHARE OF DECEMBER, 1957 ARB 
HIGH LOW AUDIENCE TOP COMPETING SHOWS RATING 
29.8 19.8 58.6 Standard News Roundup Pee 20.5 
Brother Rat, Feature Film WGN ....+% . 84 
228 17.1 50.1 Frankenstein, Shock Theatre...WBKB ........19.3 
Wrestling .. eee WBKB cooes Oe 
23.3 14.8 47.7 News; Sports; Weather a SOP 22.4 
The Leng Wait, Movie 5 ge eB 4 
Immortal Sergeant, Prestige 
Performance ....... WEE .osnccces OO 
20.2 17.9 37.7 Waterloo Bridge, 
fer NS 21.8 
143 13.1 36.9 Standard News Roundup...... WBBM ........26.2 
Death Valley Days.;:.......... En weds ae 13.1 
News—Harrington ............ 
Way Down East, 
Moviatime, U.S.A... ..000000. WHEE cscccees GF 
13.3 11.4 34.8 Standard News Roundup...... EE tine ence 
In Town Tonight Pe PA eee 
To Have and Have Not, 
Thursday Premiere........ Ser 8.9 
14.5 9.3 20.5 Wheres My LAO. |... <i cannes WEE accuses 35.8 
News; Sports; Weather ....... WE cc tcces 26.4 
Mildred Pierce, Courtesy 
Pe ree WE in tkeeee 22.7 
12.1 83 39.7 American Bandstand......... WHEE cvscasis TO 
Wie Till Tee... . oc ccvcccses WRED .ccooces Oe 
Mickey Mouse Club........... WBKB ..ccess mae 
11.9 10.0 30.8 Standard News Roundup i reer 23.1 
Studio 57 0:5 Ee cece moun 12.1 
Johnny Apollo, Movietime, 
U.S.A. ; . Wee <cdecens 9.1 
11.0 9.0 32.1 Standard News Roundup re 26.4 
Sheriff of Cochise............ 2. errr 13.8 
News—Harrington .......... ot... PEPE 6.7 
ar ey ere errr WHE s0veseus 8.1 
26.5 24.2 55.9 The Lene Ranger... .....00.%- SEED rete iat coal 6.8 
Wake of the Red Witch, 
OS errr rrr ee DE taeee oa 20.5 
24.5 23.2 70.8 SE, gc ves aah Gene BG scesbece 11.0 
re eee 3) ie 4.8 
Cowboy and the Blonde, 
ge Saree ee Ge sacivdecs OO 
21.9 19.4 72.5 ee Be NN inet hotinse0's oad ae | ee 41 
Beene TES «06.00 cu ensswece MU eceseuie 3.4 
21.3 20.0 40.7 My Darling Clementine, 
Fabulous Features......... De. «toskewe 25.4 
You Asked for: 1t.;. . «2.00 2 ree 17.3 
17.7 9.0 52.1 te ok See Mee. .<eoases. eee 
Suspicion 2 ee 13.5 
News; Captain ‘John Smith, 
Giant Movie as KRON ° 2.7 
17.1 8.7 62.7 The Californians. ............. BN. kdccwaan 14.9 
News; Killer's Kiss, 
oe ee ee rere Pee Me cccccces BS 
148 8.7 55.7 This Is Your Life............. KRON sean BES 
News; Dragons Gold, 
GARE TOS. 6k cccscwcksace ot. soe OS 
10.6 6.3 43.2 Top of the World, 
SS ae ERON 3.6 --» 9.0 
«10.3 6.1 40.9 Buffalo Bill, Premiere 
pe Bee eee >. Pea ea: 95 
87 6.1 49.4 American Bandstand... er: 49 
Superman api Satan acd PE sree 6.5 
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AMERICA LIKES TV-AND TV GUIDE 


In 10 years the people behind the screen who make 
TV tick have done quite a job. Today, there are more 
than 100 million televiewers and 40 million TV sets 
—and the number of both is going up. 


Acceptance of the ‘fabulous infant’ has been 
nationally contagious—and nothing is more indicative 
of TV’s impact than the ascendancy of TV GUIDE. 


Although only half as old as the medium it mirrors, 
America’s Television Magazine has become 

the byword (often the last word) in the TV home. 
By capturing in print the excitement of TV’s people 
and programs it has become the authoritative voice 


of television for more than 14 million viewers. 


It now receives one of the rarest tributes a magazine 
can earn: 6,000,000 weekly circulation. 


Its circulation performance is unequalled 
in publishing: five consecutive million-or-more 


per year gains. 


TV GUIDE’s outlook—like that of TV—is bright; 
it is clear both have a look America likes. 


y V America's Television Magazine 


GUIDE 
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In preparation for the 1959 cen- 
tennial celebration of the oil indus- 
try, the American Petroleum In- 
stitute late in August proclaimed 
that it was shelling out over $300,- 
000 to create a feature length film 
to tell the industry story. The oil 
gusher, set via MGM TV, seems to 
have been capped by the Institute, 
at least temporarily. If the pilot 
had been accepted it would have 
been the fererunner of a $3,000,000 
to $4,000,000 deal. 

BBDO. agency for the API, came 
out with the statement that the 
“API feels that in view of other 
possibilities that the industry 
might develop in connection with 
the centennial, the present tv film 
project now underway at MGM TV 
would be held in abeyance while 
the whole subject of the petroleum 
centennial is reexamined.” 

W. R. Huber, director of the 
centennial for API, said that mem- 
bers of the Institute had other 
ideas in mind. 

BBDO officials when questioned 
as to what “other possibilities and 
reevaluation” meant, said that 
“many new suggestions had been 
brought up by the Institute.” 

Jack Denove was to have har- 
died the assignment and agency 
execs indicated “that the produc- 
tion had gotten to the treatment 
stage on one of the stories while 
still researching three others.” 

The spec, which was labeled 
“Centennial,” was to have pre- 
empted an evening time period on 
one of the networks. 

Stockpiling Commercials 

It’s no secret that a good many 
ad agencies are stockpiling com- 
mercials in the advent of a strike 
by Screen Actors Guild over their 
demands for filmed commercials. 
Agency feeling on this subject is 
that the SAG contract for 1958 
leaves little room for negotiations. 
The union's contract terminates on 
March 2. 

The agencies presenting new 
products and those which have 
merchandise which constantly 
changes are concerned over the 
lt A TS Le 


Around the Ad Agencies 


By JACK BERNSTEIN 











matter. Other agencies with staple 
products have shelved canned com- 
mercials—just in case. 

Y&R May Get Buick 


The Madison Ave. rumor mill 
has Young & Rubicam picking up 
the juicy $20,000,000 Buick ac- 
count. Agencymen reason that 
Y & R resigned the $4,000,000-plus 
Lincoln account to throw its hat 
into the ring for the Buick busi- 
ness. Young & Rubicam’s assistant 
to the president, Tom Lapham, 
would not comment on the subject 
but those close to the top feel that 
the dispute with the Lincoln execs 
was a genuine one and that agency 
president S. S. Larmon would not 
drop a $4,000,000 “sure thing” just 


to be a candidate with seven others | 


for the Buick business. 
Now that the agency no 
represents an automobile 
facturer, the picture, they 
has changed and an all-out 
being made to park the 
business on the agency lot. Cur- 
rent book favors Young & Rubi- 
cam, with Benton & Bowles and 
Leo Burnett listed as even money. 
‘Tis A Buyers’ Market 
Capitalizing on the’ missile 
theme, ad men proclaim that tv 
production costs have reached the 
point of no return. They point out 
that the shoe is now on the other 
foot and what once a sellers’ mark- 
et has changed into a _ buyers’ 
market. To prove their point, some 
ad men state that shows which 
once had the agencymen standing 


longer 
manu- 
claim, 
bid is 


in line now can’t find any takers. | 


Currently, “Robin Hood,” “Wagon 
Train,” “Suspicion,” “Restless 
Gun,” “The Life of Riley,” and 
Groucho Marx are looking for 
backers. 

Agencymen feel that with three 
networks,’ clients are reaching less 
of a share of an audience than they 
formerly obtained, but that the 
production costs of the programs 
keeps soaring. Circulation has not 
kept pace with the compensation 
that the client gets. Agency row 
also says that many tv shows have 


Buick | 


|to split up the tab, one client not 
|being able to afford the whole 
show. 

By 1960 it's figured that spon- 
sors will be using specs picked at 
|a time when sales can reach a po- 
|tential peak. Thus, clients 
javoid tieing themselves down to 


firm 39-week contracts and,a $2,-| 


| 000,000 to $3,000,000 investment. 
| Ad toppers sum it up by saying 


| that sponsors now realize that they | 


can’t reach everyone and that sink- 
ing money into tv is in“some re- 
spects like putting money into a 
bottomless pit—you've got to stop 
somewhere. 

The Kudner agency, still spin- 
}ning over the loss of the Buick 
account, has more _ personnel 
changes this week. Robert Betts, 
formerly of the tv copy department, 
named manager of tv-radio com- 
mercial department, and Edgar 
Kahn is being returned from the 
agency's Coast office to take charge 
of tv production. 





Chi Agencies 
By LES BROWN 
| Chicago, Jan. 28. 
Although the account doesn’t 
begin formally until April 1, Need- 
ham, Louis & Brorby is now doing 


preliminary work on a program for | 


Renault automobiles in the United 

| States. New York office of NL&B 
will handle the program for the 
French company which sold 29,000 
cars here in 1957. 

Olin & Bronner, Chicago, is 
mapping a radio, tv and newspaper 
schedule for Over Fifty Capsolets, 
new vitamin account from Geriatric 
Research Laboratories. 
| Mercury Records has named 
| Henri, Hurst & McDonald as its 
| agency. 

George C. Ebbert, formerly of 
| Pabst Brewing Co., joined Goufain- 
| Loeff agency in Chi as public re- 
lations director. 

| Pakistan government has 
signed the advertising account of 


'the Pakistan Air Force to the Kara- | 


| chi office of Grant Advertising. 
Fairfax M. Cone, chairman of the 
executive committee of Foote, Cone 
| & Belding, received the second 
annual award for community serv- 


jice last week from the Chicago 


| 


chapter of the Public Relations 
Society of America. At the same 


as many as three and four sponsors | time he was cited by the Treasury 


will | 


as- | 





|Dept. for heading a public rela- 
tions campaign to sell U. S. Sav- 
ings Bonds for the past eight years. 
Cone is au officer or member of 
some 25 civic and _ charitable 
groups in Chi, 


Biow ‘Looking Around’ 
Hollywood, Jan. 28. 


Gene Kummel] (Norman, Craig 
&) in L. A. to negotiate ‘a merger 
with a coast agency, would rather 


talk about acquiring the Zephran 
(fibre) account from Dow Chemical. 

Milton Biow, in the midst of all 
the wheeling and dealing at the 


Beverly Hills Hotel, says he’s just 
looking around. One report has 
him linked with General Moters 
and/or Buick if he decides to get | 
back into the agency biz. 

Leo Burnett came to the Coast 


to look in on the Star Kist Tuna 


; | 
account, which has asked for pres- | 


entations. Honig-Cooper new has 
the billing of around $1,000,000 


a year. 





Madison Ave. Moves To 
| 5th; Bates, B&B, et al., 
| Shift to Tishman Bldg. 


Ted Bates & Co, the ad agency, 
is moving into the new Tishman 
Bldg. at 666 Fifth Ave., Feb. 14, 
leasing 100,000 square feet of 
space. Among its neighbors will be 
Benton & Bowles, which has been 
occupying 130,000 square feet since 
last month when it gave up Madi- 
|son Ave. quarters. 

The first tenant in the 41-story 
aluminum-faced structure was 
Warner Bros. with 100,000 square 
feet of space. Other tenants in- 
clude the Katz Agency, radio reps, 
and Zenith Corp., with a ground 
floor showroom featuring tv re- 
|ceivers and hearing aids. 

A plushy dining and cocktail 
|} lounge on the 38th floor is under 


construction by the Stouffer chain | 


of restaurants. Employees of the 
chain are being asked to contribute 
| a fitting title for the upper sky- 
| scraper eatery. 

“Top of the Tish” and “Upper 
Fifth” have been ruled out as too 
| frivolous. 


Phil Silvers To 
Fri; Swaps With 


‘Adams and Eve’ 


Phil Silvers, who’s been tapping 
the NBC-TV George Gobel-Eddie 
Fisher teamup this season but has™ 
been taking a Nielsen beating fron 
ABC’s westerns pairing of “Chey- 
enne” and “Sugarfoot,” gets a 
new lease on life starting Feb. 14 
when his Sgt. Bilko & Co. switch 
|to Fridays at 9, with “Mr. Adams 
| & Eve” moving from that spot into 
| Silvers’ Tuesday at 8 period three 
days earlier, 

With the westerns removed as 
| an obstacle, CBS figures Silvers is 
}a cinch to dominate the Friday at 
9 field, where his competition con- 

sists of Frank Sinatra on ABC 
and ‘““M-Squad” on NBC. “Adams 
& Eve,” the Howard Duff-Ida Lu- 
| Pino comedy, has been holding its 
jown on Friday nights (though it's 
| only half-sponsored), but CBS pro- 
|gramming exec v.p. Hubbell Rob- 
jinson feels that it has a kiddie 
| appeal that hasn't been properly 
exploited and which could benefit 
lfrom the Tuesday lead-in of 
“Name That Tune.” 

However, what with “Adams & 
Eve” only half sponsored and the 
Tuesday 8:30 picture somewhat 
clouded, both sponsor and pro- 
gram-wise, it’s conceivalbe that 
CBS is paving the way for one of 
several hour-long properties it is 
readying for next season. Robin- 
son said this matter hasn’t come 
| up yet and a lot of things can hap- 
|pen between now and fall, but 
| added that he’s hopeful “Adams & 
| Eve” can do well in the new time 
| Slot. 











| Cleveland—Sounds of a train- 
| auto accident, in which one person 
was killed, was broadcast by KYW 
when Allen Shade Jr., a collector 


|of train noises, happened to be on 


the scene when the Nickel Plate 
train rammed an auto. Shade 
brought his sounds to KYW, which 


| tied the recording into its news 
| programs and then presented it on 


a special “Program PM” stint. 
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*FRANK COOPER PRODUCTIONS 


Who Produced “SEZ WHO!" in Association With 
CBS-Radio on Sunday at 7:30 P.M., E.S.T. 
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Best Quiz Show of 1957 


“SEZ WHO!” 


Sez: NATION’S RADIO AND TELEVISION 
CRITICS AND EDITORS IN RADIO-TELEVISION 
DAILY’S ANNUAL POLL. 


“SEZ WHO!” 
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to—RADIO-TELEVISION DAILY 
to—M.C, HENRY MORGAN AND OUR WONDERFUL PANELISTS 


to—HOWARD BARNES. HARLAN DUNNING AND THE 
CBS PROGRAM AND SALES STAFF 


to— SIDNEY REZNICK WHO CREATED THE SHOW 
tfo—OUR DEDICATED PRODUCTION STAFF 


and of Course, Thanks to — OUR MANY S p 0 N S 0 RS ! 


This advertisement has been paid for by a friend*, 
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gramming, like the measles, is| 


something the network and the 
sponsor will henceforth have to 
live with and accept. For under the 
present 26-week, 39-week or full 
year firm commitments, both the 
networks and the advertisers real 
ize that they’re obliged to ride with 
shows neither they nor the audi- 
ences want, with everybody the 
loser. But contractual obligations 
prevent them from doing anything 
about it. 

Since a 13-week commitment is 
considered of too-short duration 
and a 26-week firm deal regarded 
as too long and an unnecessary 
wastage of coin where poor shows 
are concerned, it’s estimated that 
the average show henceforth will 
be riding with either an 18-week or 
a 20-week firm deal. That gives the 
client lots of mid-season flexibility 
If the show_makes it, it stays. If 
it’s a “wrong guess”—it’s curtains, 
and bring on the next one. 

Since there just aren’t that many 
good programs to go around, the 
exits and the entrances will be 
stepped up next season at an un 
precedented clip. It'll be a veri- 
table field day for both the live and 
the film packagers, with the Henry 
Jaffes, the David Susskinds, the 
Zivs, the MCA'’s, the TPA’s, the 
Sereen Gems’, etc., even now 
champing at the bit in anticipation 
of an approaching windfall. 

What's happened this season, in 
a period of increasing economic 
uncertainity, hes been a key factor 
in hastening the demise of the 
longterm deal. A lot of sponsors— 
more than the networks wish to be 
reminded of—have been saddled 
with flops or near-flops, but have 
been contractually-bound to stay 
with them. Some have managed to 
ease out of their dud entries, but 
by and large they're still stuck 
with ‘em 

The anticipated 30-show casualty 
list in the approaching months 
ahead will find all three major net- 
works pressed for fresh entries for 
the new fall season. CBS is perhaps 
better off than any in terms of 
survivors, with only about half-a- 
dozen shows facing season’s-end 
axing. ABC will have a few more. 
NBC, from the looks of things, may 
bear the brunt of the casualties. 

Based on early January rating 
returns, sponsor unhappiness and/ 
or other individual factors _that 
enter into the picture, these are 
the shows that don’t figure to be 
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around when the ’58-’59 curtain 
goes up: 

ABC — Guy Mitchell (already 
lopped off); “Bold Journey,” 
“Voice of Firestone” (client is 
s hopping around); “Telephone 
Time” (notice of cancellation al- 
ready posted); “West Point,” “Date 
With the Angels” (format has just 
been revised from film to live); 
‘OSS” (network couldn’t even sell 
this one Patrice Munsel (got 
good notices but ratings bad) and 
the “Walter Winchell File.” 

CBS—Eve Arden Show (already 
cancelled); “Armstrong Circle The- 
atre,” “Leave It To Beaver” (iffy 
with its half-sold status); “Dick 
and the Duchess.” (Already axed.) 
It’s still wait-and-see on “Richard 
Diamond,” which has just been 
installed. Survival of “Big Rec- 
ord” will depend on finding a bet- 
ter time period. Survival of Phil 
Silvers and “Mr. Adams & Eve” 
shows may depénd on what hap- 
pens as result of their time swap. 

NBC — “My Friénd Flicka” 
(forced to go co-op because of no- 
sale situation); “Sally” (due to 
fade in March), “Suspicion” (rep- 
resenting a big loss to the net- 
work); Eddie Fisher & George 
Gobel hour show; “Californians,” 
Rosemary Clooney and Jane 
Wyman (both suffering from bad 
ratingitis); “Court of Last Resort” 
Old Gold has already served 
notice on this one); “Club Oasis” 
and Gisele MacKenzie; ‘“What’s It 
Fol already bumped); “End of 
the Rainbow” (which got clobbered 
on the preem a couple weeks 
back); Polly Bergen Show, and the 
brace of 7:30 entries, “Truth or 
Consequences” and “Treasure 
Hunt,” both of them taking a Tren- 
dex beating 

It's gonna take a lot of new 
shows to fill the big, empty gaps. 
Line forms to the right. 











Armstrong Exec 
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a straight entertainment offering.” 

Tying some of these elements to- 
gether, Banzhaf expresses himself 
thusly: “I think we must have some 
sense of responsibility to the pub- 
lic in our programming. We're in 
the business of delivering impres- 
sions, be they advertising or pub- 
llic relations, and being associated 
with programs of taste and quality 
has a more lasting affect on the 
public than being successful for a 
short while with something frivol- 
ous. To put it another way, we'd 
rather please 10 people than dis- 
please 100. 

“In any medium, advertising 
foots the bills for the editorial con- 
tent. But in television, it not only 
foots the bills and selects the edi- 
for the editorial matter which sur- 
rounds its message. It’s the only 
medium in which the advertiser 
foots the bils and selects the edi- 
torial content. And there’s a close 
public identification between the 
advertiser and what he presents. 
Dealing as we are in impressions 
on the public, the right impression 
is as important as the right com- 
mercial...” 

Banzhaf believes that “impact” Is 
growing more important’ than 
“frequency” in television, partic- 
ularly as it applies to the Arm- 
strong line of floor coverings. 
Reason is that people purchasing 
the Armstrong products do so at 
long intervals, about one every 
five years., Hence, it’s not so im- 
portant to reach them regularly as 
it is to impress them when they 
are reached. Nor are top ratings 
so important, since Armstrong is 
sure to reach everybody over a 
span of years. 

At the same time, it’s this pur- 
chase-time gap which makes public 
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relations inseparable from adver- 
tising, Benzhaf points out, reiterat- 
ing that any “impression” on the 
public, be it an advertising im- 
pression, a public relations impres- 
sion or merely an impression of 
overall responsibility to the pub- 
lic needs, the effects are equally 
important. “We don’t believe in 
public responsibility from a moral 
sense alone, or because it’s the 
right thing to do; we do it to make 
a profit, and we’re convinced that 
public service in whatever form 
results 

In this regard, Armstrong has 
come up with a powerful offshoot 
of its “Circle Theatre” telecasts in 
the form of free disribution of 
kinescopes to civic and religious 
| groups requesting them. e 
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TV's TOP SYNDICATED MUSICAL SERIES! 
featuring 
*PATTI PAGE*« 


* PAGE 5 SINGERS & JACK RAEL and 18 pc. orchestra 


the star of the current TV network hit show 
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ready to sell for you, in 31 half hours 
tunes and toe-tapping music! 
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Steve Allen Show 

Fatty Arbuckle played the Steve 
Allen Show (26) and added consid- 
erable vitamins to a rapid 60 min- 
utes of both song and low comedy. 
Fatty was one of a flock of oldtime 
film idols seen in film clips with 
live and frequently pointed pro- 
gram notes by Allen, In this treat 
for silent film fans, the emcee 
flashed bits (nothing subliminal) cf 
Douglas Fairbanks Sr., Mary Pick- 
ford, William S. Hart, Lon Chaney, 


Bebe Daniels, Charles Chaplin, 
Marie Dressier, Norma Shearer, 
Lewis Stone, Rudolph Valentino 


and Garbo. Allen dubbed Arbuckle 
the “Jackie Gleason of his day” 
and Fairbanks the “Perry Como of 
his day” and said Valentino was 
knq@wn for his burning kisses be- 
cause the latter never took the 
cigar out of his mouth. This old 
film clip routine could conceivably 
become a popular weekly feature 
on the Allen show. 

Standout was Martha Raye in a 
slapstick sketch about pix retakes. 
She was also effective in the war- 
bling of the Mercer-Arlen number, 
“That Old Black Magic.” She did 
the tune behind an effective back- 
drop while wearing a sexy bodice 
with dark solid material on one 
bosom, and a handsome satin stole 
attached to one shoulder and ex- 
tending to the floor. It was the 
perfect gown for the delivery of 
“Black Magic.” 

Charles Laughton’s talents 
weren't utilized: to the full on this 
occasion, Allen’s writers came up 
with some mildly diverting “read- 
ing” bits for Laughton which had 
him doing excerpts from daily 
stock market reports, women's col- 
umns and tidbits from one of Earl 
Wilson’s saloon gossip columns. 
Laughton'’s tour de force was the 
delivery of the NBC-TV station 
break. 

Rubinoff (Dave, that is) with fid- 
die in hand and an assist from a 
mechanical grand player - piano 
schmaltzed out a composition of his 
own, “Dance of the Russian Peas- 
ants.” In this instance, the player- 
piano, with music pages that turned 
by themselves, robbed the show 
from™the fiddle player. This was 
also the debut of the mechanized 
piano, but Baldwin and Steinway 
have nothing to fear from the 
sheriff. 

Jimmy Dean vocalized “John 
Henry” and Erin O’Brien, garbed 
in a splendid gown, delivered “My 
Romance.” Miss O’Brien is a look- 


er, not to mention her polished 
pipes. As usual, the Allen perma- 
nents, including Louis Nye and 


Tom Poston, turned in sound per- 
formances. Taking as the theme, 
“Is woman’s place really in the 
home?"”, the boys had themselves 
a swishing time in*female toggery. 
Props on the Timex commercials 
continue as staggering as atomic 
reactors. Rans. 
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Person to Person 

For the fifth season now under 
Ed. Murrow’s genile prodding — 
and sometimes with no prodding 
at all—the interviewees on CBS- 
TV's “Person to Person” have 
regaled viewers with discourses on 
their hobbies, tours of their trophy 
rooms and kindred subjects. 
day’s (24) session was no exception. 

No doubt a feather in the “P. to 
P.” chapeau was the presence of 
controversial soprano Maria Callas. 
With her record of erratic coopera- 
tion with the press and public, 
some viewers perhaps anticipated 
a fiery q. and a. telecast. But here 


Miss Callas proved she could 
reverse her field if she thought 
the occasion called for it. For she 


was anything but recalcitrant in 
the remote from her Waldorf 
Towers (N.Y.) apartment, 

The celebrated diva, whom Mur- 
row said “has restored the ancient 
lustre to the title of prima donna,” 
was a gracious and cordial hostess 
in tossing out the electronic wel- 
come mat. Although Murrow 
brought up a few indelicate mat- 
ters such as the star’s tempera- 
ment and her recent failure to 
show up at a Rome performance 
of Bellini's “Norma,” she deftly 
parried the queries. She denied 
ske had ever thrown anything at 
anyone and as for l'affaire Rome, 
“T just happened to catch a stupid 
cecld.” 

Visited in the early part of the 
session was Mrs. Charles Ulrich 
Bay, who’s often referred to as the 
country’s: “first lady” in the finan- 
cial world. The remote from her 
Park Ave. duplex, as per “P. to P.” 
tradition, had the cameras rovitg 
about the premises to show the 
view from the windows, a view of 
the trophy room and to pick up 
a family scene in which the dig- 
nified Mrs. Bay introduced her 
three small children. A 
individual, she epitomized the pop- 
ular conception of a successful 
businesswoman. Gilb. 

The Seven Lively Arts 

“The Seven Lively Arts” came 
through with a sock show, and tv 
journalism got a big boost Sunday 
(26) with the CBS-TV presentation 
of “Blast in Centralia No. 5.” It 
was a forceful and courageous 
presentation that scored with its 
very simplicity and pointed in a 
direction that has barely been ex- 
plored by the medium 

“Blast” was based on the John 
Bartlow Martin story in Harper's 
magazine and was adapted with 
candor and common sense by Lor- 
ing Mandel. From the script, to the 
performances, to the direction, it 
was an absorbing, often heart- 
breaking expose of negligence. It 
presented the facts of the disaster, 
and its causes, and it took sides 
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To Settle The Estate Of EDITH CONWAY RINGLING 
By Order Of Edward F. Kelly, Executor 


4 PRIME SARASOTA, FLORIDA PROPERTIES 


Will be sold at 


AUCTION 


Subject To Realistic Upset Prices 


® 33,200 ACRES.-1s mi. Southeast of Sarasota on Route 


72 and 5 miles east of Venice. In parcels and as a whole; Upset 
price $70 per acre. 70% on Mtge. i 7 years. 

RINGLING RESIDENCE, INCLUDING 21.52 ACRES—Ba 

Road North, 566 Ft. on Sarasota Ba: Cx 
* 52 COMMERCIAL LOTS on Ringling Boulevard in the heart of 
Sarasota; Upset price $230,000 cash. = 

LARGE COMMERCIAL PLOT — fronting on Ringling Boulevard 
and adjoining ACLRR in heart of Sarasota; Upset price $100,000 


All of the foregoing is subject to “Terms of Sale” copies of which 
are available at thet addresses set forth below. le” copies of whic 


SALE SATURDAY, FEB. 22 


* PERSONAL PROPERTY in residence will be sold at Absolute 
Auction without reserve Feb. 24, 25, 26. 10 A.M. Catalog R. 


7 Dey Street, New York City, Dighy 9-2000 
Stephen A. McDonald, President, Auctioneer; Orange Blossom Hotel, Sarasota, Fla. 
Bon BSoomhower, Local Representative, 1306 Main Street, Sarasota, Fla. 
Phone Ringling 7-3181 
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y — Upset price $200,000 cash. 
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only by letting the documented 
truths speak for themselves. 

“Centralia No. 5,” an Illinois 
coalmine, blew up on March 25, 
1947, killing 111 men and wound- 
ing many more. The disaster was 
preceded by years .of warnings of 
danger and_ generally 
poor conditions. They were ignored 
down the line, though the miners 
themselves pressed their com- 
plaints relentlessly up to the gov- 
ernor, supported by a state mine 
inspector who could see the hand- 
writing on the wall. 

The show, narrated effectively by 
Jason Robards Jr. and directed by 
George Roy Hill with a fine feel 
for documentary understatement, 
had to its credit not only an aura 
of realism but an array of impres- 
sive faces and expert performances 
Maureen’ Stapleton played a 
miner's wife and she delivered a 
haunting bit when a reporter came 
to see her after the disaster to talk 
about her husband and son, both 
lest in the blast 

Virtually every performance was 
topnotch. Milton Selzer played the 
inspector with all the desperation 
of a man trying to stem disaster in 


the face of massive inertia. Daniel 
Reed was perfectly cast as the 
fumbling Arthur G. Mitchell, the 
state mine boss unwilling to offend 
the mine owners. In other roles 
Car! Low, Guy Raymond, Harry 


Gresham, John Hamilton and Wal- 
ter Burke delivered fine portrayals 
The show was as hard on the mine 
operators as on the union. Cliff 
James delineated the union boss of 
the area who took his orders from 
“above,” i.e., Washington. 
Mandel's script caught the des- 
peration of the men caught in the 
huge squeeze of the know-nothing 
minds, and he called a spade a 
spade throughout. “Centralia No 
5” shed light on a tragedy after it 
happened, pointing angry fingers, 
but not accusing. It was, in its way, 
a masterpiece. John Crosby hosted 
as per usual. Hift 





Kraft Television 

It’s a shame producer Stanley 
Quinn couldn’t have come up with 
a better vehicle for Pat O’Brien. 
He was a natural as the fear-ridden 
cop in “Eddie,” the human story of 
life of a patrolman, telecast 
ae (22) evening on NBC- 


But unfortunately, the story by 
Sam Dann just didn’t have enough 
meat, It became much too talky 
and obvious for an_ emotional 
punch, despite the schmaltz poured 
on in the script. But the autho: 
and producer should be given an 
E for effort. There was an attempt 
to tell a human story in human 
terms and there were fragmentary 
moments when it came off. : 

O’Brien handled his role with the 
ease of a vet performer. He was 
given an able assist by Fay Wray, 
portraying his wife, and Clay Hall, 
as his son. Ruth White as a color- 
ful character had some hokey lines 
to deliver and Rip Torn as a young 
juvenile delinquent appeared to 
ape the Marlon Brando style. 
Stefan Gierisch as the thief was 
okay and Dick Van Patten did some 
effective offbeat acting as his ac- 
complice. Direction by William 
Graham was too slowly paced. 

Horo. 


The 20th Century 

“The Twentieth Century” took 
its cameras behind a progressive 
penal institution on CBS-TV show 
of Sunday (26) and attempted a 
broad canvas of the steps taken to 
rehabilitate the inmates. The penal 
program apparently attains a great 
degree of success, it being ex- 
plained that the institution, at 
Bordentown, N.J., has shortened 
the average stay from 33 to 22 
months. Thus a great saving on 
human resources and on the tax- 
payer ds effected. 

The program includes psychiat- 
rie as well as social service obser- 
vatfon. There is careful examina- 
tion of both facets of the inmate 
by workers in these departments. 
The inmates are given opportunity 
to get the roots of their errors out 
of their system by private con- 
ference and group discussions. It 
seemingly is a sound program that 
is paying off, but that, unfortunate- 
ly, isn’t too widely applied. 

However, respite the general ex- 
cellence of the show, the producers 
made some grievous errors in at- 
tempting to condense so vast and 
important a subject into one hour. 
It left a lot of holes in the plot, 
and some sequences were so 
isolated as to be seemingly inde- | 
tensible. | 

For example, early in the show | 

(Continued on page 43) | 
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JOHNNY BELINDA | myth that detective cases must be 
With Betta St. John, James Don-/|set in Britain—so far not a single 
ald, William Sylvester, Moultrie lone has been located in this coun- 
Kelsall, John Stevenson Lang, | try). Teleplay again confirms the 
Don Gilliland, Kay Callard, | rising talent of young Virna Lisi, 
Barry Shawzin, Joan Heath, Su-/ while boasting other good per- 
Richmond, Jean Anderson,|formances by Carlo D’Angelo, as 
Quinn, Robert ‘Percival,|the “inside” detective, and Luisa 
| Rivelli, as a suspect. Lensing in- 


san 
Tony 
David Gardner 


Writer: Elmer Harris ‘cluded some difficult trick work 
[V adaptation: Neil McCallum and with lights, and sets and other 
Frank Nesbitt credits were above standard. 
Stanley Mills, Tom Hawk. 


Designers: 
Spaulding 

Director: Cliff Owen 

90 Mins.,- Wed., 8:30 p.m. 

Granada-TV from Manchester 
Elmer H s’ moving play about 














_ Foreign TV Follow 





a deaf “Johnny Belinda,” 

which reen adaptation won | Chelsea at Nine 

Jane W n an Oscar, was pre-| Douglas Fairbanks Jr., continu- 
sented by Granada-TV as a 90-!|ing his stint as emcee on this 
minute teleplay The program-/}Granada-TV weekly offering, made 


mers have iir for bringing off-| rood use of the opportunity to plug 


beat drama to tv, and have notched /the piciure, “Chase A Crooked 
a number of successes in the past | Shadow,” which he produced and 
with some t-of-the-rut produc-| which was preemed in London 


cently. Added impact was gained 


tions, bu this emotional en-| ré 

trv didn't 4 make it all the way.| when the star of the film, Anne 
[This play needed elbow room|} Bax‘er, came along to fill a spot 

and the scope of a motion picture | in the show (21) 

to create it ntended atmosphere; Miss Baxter, however, broke 

in the coniu of a tv studio some | away from the crudities of a free 

of these es itials were left by the | plug to recite from Stephen Vin- 


cent Benet’s “John Brown's Body” 
and paint a moving word portrait 
lof a southern woman, The recita- 
tion was in keeping with the gen- 
jeral policy of the program, which 
steers clear of any orthodox vaude 
and makes a bid at being an offbeat 
|tv entry. The program has been 
| described as a variety show rather 
friended and educated by the lo- | than a vaude show, but in recent 
cal doctor: being raped by the | Weeks there's been a lack in the 
neighborhood no-good and the variety of acts, and what were once 
subsequent birth of a son, were | OTbeat entries have now become 
enough to have carried the produc- | strani ny rg omen ; Gane 

}reason for this is the persistence 


John 
James 
deserve 
per- 


However, Betta St 
\iacDonald and 
Dr. Davidson 

for outstanding 


Va) side 
s Belinda 
Donald 
high praise 
formance 
The si 


mute, leading 


nple story of a naive deaf 
an almost animal- 
like existence in a secluded farm- 
ing community, until she be- 


1s 


hroug “ he required |. a age a 
pty ee Cliff Seen a holding over artists for two 
tried too hard to make it a 90-| 0S | ; ' 
minute weepy with overpowering On this occasion, both comedian 
results ' | Paul Gilbert and singer Thomas 

Miss St. John gave a beautifully | ! Thomas were appearing for the 
controlled performance, making | Second time within the space of 
her hands and eyes do the job of eights days. Gilbert brought the 
her voice with a touching effect, | yocks with a panto sketch about a 
and Donald was suitably tender | ted hotel Suest having trouble 
and impressive. William Sylvester. | with a trumpet played in the next 
in the role of Locky McCormick. |™°™. and Thomas reaped hefty 
the villain of the piece was as Gis- mitts with three pleasantly relaxed 
likable as he should have been. jrenderings — one operatic, one 

: | Welsh folksong, and the theme 
Bary. | from the picture, “Moulin Rouge.” 


Another American (making a 
| total of five in the program), classi- 
cal pianist Gary Graffman, immac- 
uvlately performed two short works 


DONNE IN ERMELLINO 

With Virna Lisi, Carlo D'Angelo, 
Luisa Rivelli, others 

Director: Daniele D’Anza 


75 Mi saan “FS and received due appreciation. 
eae eee p.m. French songstress Dany Raydel, 
. vo em See. ; introduced by Fairbanks as “the 
Initial dramatie presentation of Nightingale of Paris,” couldn't 
7 oy Prinses rr ty for Le pa quite live up to that, but pleasant- 
night viewing and announced aS/jv sang a couple of French num- 


consisting entirely of video origi- 
nals came off well thanks to able 
thesping and direction by Daniele 
D’Anza, Only defect was a slight 
muddyness in the script, annoying 
in a detective tale. 


bers in typical throaty style after 
conversing with the emcee in her 
native tongue because she does not 
speak English. 

Fairbanks turned on the charm 





Action centered around a dress- 
making establishment, where the 
proprietress is murdered and many 


| shady doings subsequently come to 
| light. 
| who hits on the solution ahead of 


As usual, it’s the private eye 


Scotland Yard. (Accidentally or 





on purpose, this item extends the 
a 


at full pressure, which in his 
emceeship came across in the form 
of a naive, bubbling enthusiasm for 
all the performers. The Grana- 
diers, topflight resident song & 
dance line, maintained their high 
standard with effective versions of 
“Blues In The Night,” and a new 
song, “Love Is,” Bary. 
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= a Queens delicatessen owner dur-| 
ing a robbery—even the two de- 
TV Followup Comment gens pot ga = feet from " 
e scene o e crime when the FCC F C ff Cl 
Cibanenes ¢ shooting took place. ” avors, u 0S, a ues 

ap ued from page 42 =——=' Leonard’s review of the facts of Continued from page 25 —— 

a psychiatrist is seen examining a|been covered in countless trav- the case, in which the D.A. proved | . taff h 1 

P 7 the subcommittee sta as anal- 


youthful offender. Whether this 
was the first examination or wheth- 
ec the duo were retracing their 


there was no way of knowing from 
the show. 
the medico was suggesting that the 
cause of it was resentment of the 


perents. Of course, it’s quite pos- | 
sible that fhe headshrinker was 
trying to fill in previously dis- 


cussed gaps in the narrative that 
had to be plugged for the viewing 
audience. 

In another segment in which 
group discussions took place there 
were some eyebrow-raisers. Here, 
apparently, the i 
enough of the socio-psycho jargon 
to superimpose it upon their “dese 
and dem” accents. There was one 
of the lads telling of an episode 
in which his mother cried and “I 
accommodated to her tears.” An- 
other said that after one offense, 
“I was apprehended and took to 
the station house.” Another gave 
an impassioned plea for the accep- 
tance of prisoners after having 
paid their debt to society. He 
reasoned that when a soul goes 
through purgatory and is admitted 
to heaven, there is no second-class 
status for that angel, therefore 
why shouldn't the outside world 
accept former offenders as normal 
human beings? But he spoiled that 
plea with a pitch that after he 
served out. his time, he wants his 
shee of good times and automo- 
biles. Apparently, he felt that 
society owed him these things. 

In trying to do so much, the film 
gave a mixed picture. The se- 
quences in which the inmates 
discussed their problems and feel- 
ings contained a lot of depth and 
did give some insight as to the 
tools being used in modern institu- 
tions to reconstruct human lives. 

The Prudential commercials de- 
serve a lot of praise, especially for 
one which paralleled the history 
of the country with the growth of 


the firm, Jose. 
High Adventure 
The third chapter of Lewell 
Thomas’ adventure series, shown 


on CBS-TV last Wednesday (22) 
night, was a fascinating trek 
through parts of the Sahara and 
Madagascar. Although Africa has 








But it did seem as if | 


elogs, this tv stanza comprised 
much fresh material. Some of the 


|clips of the primitiv 
sieps for the benefit of the camera, | primitive poopies an 


aren tribal rites were of unusual 
iterest 

Standout was the Madagascar 
sequence revolving around the 
Malagsay ceremony of removing 
the corpses of departed relatives 
|from the tombs. Here the camera 
crews captured the holiday at- 
mosphere while the soundtrack 
picked up the swinging musical 
| accompaniment, not unlike a New 
| Crleans Dixieland funeral blowout. 
| In Timbuktu, another first-rate 
; Sequence spotlighted the role of 
| the salt trade to this remote civili- 
|zation. This section was climaxed 
| by a hijacking raid on a salt cara- 
}Van by a fierce desert tribe, the 
|Tuaregs. It was an okay bit of 
| western-type fighting, even frankly 
| Staged for the benefit of the cam- 
(era crew. 

Some shots of an insect omen 
were also excellent, but very brief. 
Via repeated mentions in his com- 
mentary, Thomas generated con- 
siderable interest in a_ tropical 
disease, bilharziasis, which has 
allegedly killed some 200,0000,000 
persons over the centuries, but he 
left this point dangling without any 
explanation of how, when and 
where. Thomas’ commentary, in 
general, tended toward too much 
wisecracking explanations, which 
while good for patronizing laughs, 
| lessened the impact of the exotic 
| spectacle. Instead of travel broad- 
| ening, Thomas seems to be narrow- 
ing the whole world to the vision 
of a smalltown observer. 

Plugs for the Delco product were 
integrated so perfectly that it 
sometimes became difficult to tell 
the commercials from the body of 
the show. Herm. 








Eye on New York 

“Eye on New York,” analysis of 
a celebrated murder case which is 
sending four New York Negro boys 
to the electric chair on Feb. 10, 
was obviously geared to arouse pub- 
lic sentiment in favor of at least 
two of the hoodiums involved. Bill 
Leonard, on WCBS-TV Sunday (26) 
afternoon spent “Eye's” half-hour 
perusing the court proceedings. 
The kids were guilty of murdering 








that the two who were not directly | by him and his wife in attending 
involved in the shooting were none-|an industry convention at which 
theless part of the original con-| he delivered an address. This 
spiracy, were apparently quite|commissioner also claimed from 
straight, but the  editorializing| and was paid by the Government 
came in the presentation. First off,| his full expenses (travel and per 
po dye he ng te the pew eho diem) to attend the same conven- 
. ial | “Be dhe 
scenes and, thereafter, the tack | oO": Such Guplication of i 
Leonard took in querying the two|P®"S¢ accounts apparently  in- 
‘ ” : , | volves a criminal felony in that a 
bystanders” re their family back- | «+ ; . - ’ ~“ 
grounds subtly contributed to a| !2!se. fictitious, or fraudulent 
favorable portrayal of the con-| Claim was filed against the 
demned. Whether viewers were in-| United States... 
clined to agree or disagree, this The memo further stated that 
“Eye” was a _ thought-provoking| FCC members “engage in constant 
item. Art. | fraternization with individuals and 
corporations who appear as liti- 
The Last Word gants before the commission”; that 
Groucho Marx threw “The Last| they have received for their per- 


Word” off balance on its Sunday | °"4! use — oo 


° | equipment; 
(27) stanza over CBS-TV. It’s not} tracts for their personal tv, radio 


that he’s “an old vulgarian,” as he | and hi-fi sets. 
put it, and not a grammarian; it | Piddling & Fiddling 
was just that he pushed and| with the emphasis given such 


punned too hard and it didn’t al- “piddling” matters in the publica- 


| 
ways fit. The Marx method that | tion of the subcommittee staff re- 


works so successfully on “You Bet} sn 
Your Life” (on another channel) | Port, it’s felt here that the Mould- 
just didn’t sit well with “The Last|er inquiry has gotten out of con- 
Word. trol and far afield of its original 
There was an occasional nifty | objectives: to determine whether 
like tagging moderator Dr. Bergen | the regulatory agencies are oper- 
Evans with “Bergie,” a label he'll| ating (and basing their decisions) 
nay Ay aT a bow opine in accordance with the laws under 
wide of the funnybone mark. Odd-| which they were established. , 
ly enough, Marx was at his best!. The really important things 
when he got serious about comedy | Which the subcommittee should be 
on tv and threw the blame direct-| concerned with, it’s suggested, are 
ly into the laps of the sponsors who | Commission policies in the anti- 
are afraid to “offend” anyone. |} trust field, including actions with 
On the panel along with Marx|respect to mergers and multiple 
were Harriet Van Horne and John| owners, handling of competitive 
Mason Brown, who were hard- | applications for stations, and ra- 
pressed to. get their word in| tional in issuing decisions. 
through the barrage of Marx’s| Aciually, the Schwartz memo, 
sallies. which is intended as a proposed 
Show had its usual lingo queries | guide for the inquiry, devotes con- 
which were handled adequately ex-| siderable attention to these mat- 
cept pA ea eee Sees | tors. It examines the criteria de- 
phrases “turkey” and “laid an | veloped by the FCC in deciding tv 
” s<4.| contests and asks: “To what ex- 
egg.” Dr. Evans and the panelists t should th senteatin tee Ooh 
were stymied with that one and|‘e®t should these standards be fol- 
bowed off without an answer, Dr.|!owed by the FCC in comparative 
Evans should have realized that|tv cases? To what extent, in prac- 
there may have been some viewers | tice, are they actually followed by 
who would have liked to know, | the Commission.” 
Gros. The report goes on to say that 








yzed some 60 competitive tv cases 
and that the analysis “has indi- 
cated a most disturbing inconsis- 
tency on the part of the Commis- 
sion in its application of the stand- 
ards developed by it in particular 
cases.” 

This “inconsistency,” it declares, 
“has, in effect, enabled the cem- 
missioners to act in individual 
cases on the basis more of whim 
and caprice than that of the ap- 
plication of settled law to the facts 
of the case.” 

In discussing antitrust, the 
memo notes that a substantiai part 
of station holdings by multiple 
owners has been acquired by pur- 
chase and that approximately 25% 
of all tv stations on the air have 
changed hands within the past few 
years. Since the Commission is not 
required to hold hearings on sta- 
tion transfers, the memo suggests 
that the subcommittee may desire 
to explore the possible need for 
legislation to give FCC “effective 
review powers.” 

Sources concerned with the im- 
portance of improving regulatory 
licensing operations feel that the 
FCC is especially vulnerable as a 
target of the Moulder inquiry be- 
cause of the valuable franchises— 
greater than any other agency—i 
is charged with handing out. An 

any of these franchises, it’s re- 
alled, were issued when there was 
great pressure to get tv stations 
on the air after the long freeze, 

What’s feared is that the leak of 
the Schwartz memo, with its pro- 
posal that the first subject of in- 
quiry be the “conduct” of FCC 
members, may divert the probe to 
extraneous fields (like color tv sets 
in the White House) and develop 
lots of publicity but little in the 
form of concrete results. 


It’s also suggested that such di- 


versions could run wild and en- 
danger the reputations of publie 


officials of unquestioned integrity, 
The question is therefore being 
asked: Can Schwartz get the in- 





quiry back on the road? 
SS oS. 
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as No. 1 smash. 


For backing up the show 


25% sales increase and 


Writer-Stager 





TRENDEX — 


¢ fo REXALL « 


promotion campaign that resulted in a 


fo the critics e« 


For the ALL-AMERICAN AWARD AS BEST CHILDREN’S SHOW OF THIS YEAR... 
For LOOK AWARD NOMINATIONS among the 3 best Musical Shows and the 3 Best 


Specials... 


® for such notices as: @ 


PAUL MOLLOY: Chicago Sun Times: “Pinocchio goes down 
Brilliantly produced and executed. ., 
Pinocchio scored in every department ranging from the 
reading of a clever script to manipulation of a series of in- 
genious sound effects.” 


CLEVELAND PLAIN DEALER: “Pinocchio was something 
of a masterpiece for a television adaptation ... it was a 
triumph that deserves the same kind of praise given Mary 
Martin in Peter Pan.” 


came close to greatness. 
peating year after year, this is the one.” 


TIME MAGAZINE: “On T.V.’s big night 


" INOCCHIO says: THANK YOU! 


DAILY VARIETY: “The hour long staging by Yasha Frank 
If any video show would bear re- 


of three spectacu- 


lars costing one million three hundred twenty-five thousand 


sion.” 


© to the audience e 


FOR COMPILING SOME IMPRESSIVE STATISTICS: 


10th ARB 


° fo 


with a creative 


the most suc- 


cessful le sale in the company’s history. 


YASHA FRANK 


For commissioning a second production 
(Hansel and Gretel) from the teanr that 
created PINOCCHIO. 


(National) — 7th 


—NBC’s PINOCCHIO itself was worth the price of transmis- 


ARB (N.Y. Area) — 4th 


Listeners Per Set, 3.44 — Cost Per Thousand, $1.19... Average All Evening 60 Minute Shows — $3.86 Per Thousand 


and especially 


B. B.D. & Ove 


HERB MOSS 


Producer 


e fo TALENT ASSOC. ¢ 


For an inspired packaging job, and the talents 
of DAVID SUSSKIND, Executive Producer. 


BORIS FRANK 


Production Coordinator 


Personal Representation—Ashley-Steiner, Inc. 
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There's no replacement as yet . . . Chicago Cubs renewed telecast con- 
tract with WGN-TV for two more years WBKB’s Telechievers, 
which has won two Junior Achievement first-place awards in past three 
years, starting new Saturday moppet series, “Magic Toyshop,” on Feb. 
1... WBBM-TV program director Frank Atlass and Earl Muntz are 
back in Dominican Republic this week dickering purchase of the coun- 
try’s only tv station and its most powerful radio outlet Al DiBitet- 
try’s only tv station and its most powerful radio outlet ... ABN’s Don 
MeNeill kicking off March of Dimes Mothers’ March this year... Adam 
Kennedy, star of NBC-TV's “Californians,” has a greeting cards side- 
line here with Oliver D. Rogers of Rogers Printing Co. Kennedy is 
doing the drawings, . . Patty Clark, singer from Fargo, N.D. whom 
WBBM has been grooming for several months, landed assignments on 
both “Josh Brady Show” and “Fashions In Music” on the station . 
Frank E. Pellegrin, partner in the H-R reppery, addressing the Chi 
Broadcast Advertising Club tomorrow (Thurs.) ... WBBM-TV conduct- 
ing weekly beauty contesis for gals to foil Jerry Colonna on his new 
“Late Show” hosting chores. 


IN. LONDON . 


Ann Todd in from New-York to begin rehearsals for a George More 
O’Ferrall production of “Lacy Of The Camellias,” which will be aired 
by ABC-TV Feb. 16... Normal transparent costumes will be worn by 
six girls from the Windmill Theatre for a tv excerpt from the current 
production in Associated-Rediffusion’s-““On Stage’ show Tues. (Feb 
4), which will mark 26th anni of the vaudery Socialist Party has 
opened its own private tv siudio at its London headquarters, Trans- 
port House, to train party leaders in use of the medium. Studio can be 
linked with the state of commercial tv webs ... In addition to the 
appointment of Andrew Neatrour as public relations director for Jack 
Hylton’s tv interests, four more signings have been announced. They 
are: Thomas Porter, administration controller; Tommy Hayes, execu- 
tive director; John Russeil, production executive, and Josephine Clinch, 
costume design and makeup director .. Guest panelists in Associated 
TeleVision’s “Tell The Turth” last night (Tues.) were Lisa Gastoni and 
Frances Day. 


IN WASHINGTON 
About 100 members of Congress will attend a “Congressional Break- 
fast" Feb. 9 honoring the 52 regional winners of Voice of Democracy 
contest, joint project of NAB, U.S. Chamber of Commerce, and Elec- 
tronic Industries Assn. ... Laurese Gordon named promotion and ad- 
vertising manager for WTOP-CBS radio, replacing William Wiggins 
.. Ken Evans, vet newscaster, back at WWDC after a long illness . 
Actress Joan Banks here to pinchhit on tub thumping stint for hus- 
band Frank Lovejoy, who broke his leg during ,filming of “Meet Mc- 
Graw,” the NBC teleseries in which he stars .. . Peter James named 
sales manager for WRC, replacing Charles de Lozier, who ankled to 
open his own ad agency ... WWDC aired 90-minute broadcast on Rock- 


. o 


efeller Report past Sunday (26). . . Tris Coffin and Kelo Henderson in 
town to beat the drums for their new series, “Twenty-Six Men,” which 
made its local debut over WMAL-TV past week. 

. . > , 
IN CLEVELAND ° 

Philip Conway, formerly with Disney Pictures, named WJW pro- 


motional-publicity director ... Linn Sheldon subs for Big Wilson when 
latter leaves KYW morning disk stanza for Florida hiatus Will 
Dougherty, WJW-TV sales, now part-owner of Boardman News in 
Youngstown ... Pete French, KYW-TV newscaster, adding 6:30 p.m 
cross-the-board radio news to his list . . . Bob Ancell named to WERE 
announcing staff .. . Leonard Adams, ex-WEWS, joins WDOK sales 
and Red Moscato exits KYW for WEWS sales ... WGAR’s Manager 
Carl George celebrated 20th anniversary with station... WHK’s Bill 
Gordon survey of newspaper “best” had George Condon of the Plain 


Dealer winning the radio-tv columnist honors . . . Paul Bedford, KYW 
announcer, pacted for Halle Bros. hour-long record show on Sunday 
at 5_ p.m. . Nada Lane named WGAR promotion-publicity director 


. Ron Penfound replaces Alan Douglas 0n WEWS 1 p.m. hour-long 
spiel with Douglas joining the tv sales staff... Ronnie Barrett exited 
local disking for advertising stint Charles Getz, ex-New York 
Giants, named KYW-KYW-TV flack. 


IN BOSTON 


Margaret Whiting and George DeWitt flying in for the $100 plate 
March of Dimes dinner tomorrow (Thurs) at Louis XIV Ballroom, 
Somerset Hotel, where WNAC-TV prexy Norman Knight will be din- 
ner chairman .. . Jack Chase, who celebrates his fourth anni on WBZ- 
TV next month and has 6,535 “on camera” news and special events 
shows racked up, celebrated his birthday in Miami flying 50 Navy per- 
esonnel down on a training flight >. . Prince Macaroni Co. inked with 
Yankee web for heavy sked of participations in four Yankee net news 
editions and two weathercasts . . . Noxzema, Cornell Drug and Car- 
penter Morton Co. were added on Yankee web for news and weather- 

. Emerson Rug inked a third of WBZ-TV Sunday p.m. two-hour 
film show, “Starring John Wayne” . Embassy Pictures, Hub film dis- 
tribs, inked for sked of spots on WBZ-TV to advertise film acquisi- 
tions .. . Richardson & Robbins renewed their spots on “Yankee Home 
& Food Show” on WNAC and 29 Yankee net stations . . . Highlights 
of the 30th anni breakfast of Temple Kehillath Israel Brotherhood 
were shown on WNAC-TV Sunday (26’.*. . Duncan MacDonald hosts 
Boston Museum of Fine Arts expert Barbara Wriston on her “Yankee 
i 


Home and Food Show” today (Wed.)... Arthur C. King WEEI director 
news and public affairs, cited by Musc ular Dyst rophy Assn. . WNAC- 
TV added six new aecounts and six renewals .. « Sherm Feller and 
wife Judy Valentine interviewing theatrical personalities from sur- 
rounding legit theatres and night clubs on their new remote from 
Marty Rubin’s “Players.” 


{N PHILADELPHIA 


Rupe Werling, former v.p. of WIBG 
dent of WPGC, Washington ... WIP inked ne 
services of Bob Menefee and Gene Kelly. 
“Heading Home” session; Kelly, “Voice of the 
games_play-by-play Al Gibbons, ex-WVUE 
TV sales staff . The American Colleges public relations association, 
Middle Atlantic. district, presented its annual award to WFIL -TV's 
“University of the Air.” Series marks its eighth anni... Appointment 
of Joseph C. Winkler as commercial mgr was announced by 
He was an account exec at WCAU WPEN 1 
tail get-together for agency and trade press at 


{ 
| 
| 
| 


named assistant to the presi- 
w contracts for exclusive 
Menefee hosts the daily 
Phillies,” 


the Drake Hotel Feb. 


'N SAN FRANCISCO 


KGO-Radio, ABC o&o, is going all-out on local news, hiring three 
new newsmen, Paul Obluda, ex-KOA, Denver Alan Todd, ex-KCRA, 
Sacramento, and Jerry Gordon, ex-NBC, Hollywood. In addition, it 
brought in Gordon Waldear, ex-KQED, Frisco, on a temporary basis, 
added summer-reliefer Bob Healy on a permanent basis as running 
mate to oldtimers Bruce Polich, Harvey Sachs, Dick Moore. Station's 
also buying a Frisco-angled daily commentary from Jock Lawrence in 
Washington, D.C., purchased a pair of station wagons for news cov- 


erage, is revamping its big Studio B into a newsroom... Jim Eakins, 
a director at KPIX ever since the tv station opened almost a decade 
ago, was pinkslipped . . . KFRC hired salesman William A. Morrison 
away from his job as national sales manage! KSBW, Salinas, and 
KVEC, San Luis Obispo A. Richard Robertson, ex-KSL and ex- 
KSBW, named publicity-promotion chief at the new Oakland tele- 
station, KTVU ... Ralph Glazer, ex-CBS spot sales, New York, joined 
KS¥FO as a salesman .. . Rumors that Bartell Broadcasters closed $114- 
million deal for KYA this week are hot KGO signed Budweiser 
for two hours cross-the-board, six nights a k on the Bill Anthony 
deejay stint, largest sale station’s made in ty . YKA picked 
off a 38-week Coca-Cola pact . Jon Barkhurst, KGO promo- 
tion director, joined the Bob Alderman flacke 


IN PITTSBURGH 


Marty Wolfson, artist-cartoonist who ha 
for years, named head of art and productior 
man-Kahn ad agency . Fred Elliott quitti 
to become local and regional sales manage! WHAM_ in Rochester, 
N. . Paul Shannon, tv announcer, and his wife celebrated their 
20th wedding anni . Bill Powell, of WEEP, named town’s best-dressed 
deejay in a poll of teenagers . Arnold Jacobson, former Post- 
Gazette copy boy, now a floor manager at WQED . Jerry Mon added 
to WAMO sales staff and Marty Krauss, who has a country music platter 
show there, has also heen appointed publicity director of the station ... 


for 


wet 
o years. 
former 


1 his own show on tv here 
department for new Feld- 
g KDKA radio sales staff 


Jim Shannon, former KQV announcer who recently joined Ch. 11, has 
been named national sales manager of the NBC-TV outlet . Mrs. 


A. C. Kennel added to Ch. 13 to do community relations 

. Al McDowell, KDKA radio and tv newscaster, will head an air tour 
to European capitals in April... Herbert Irving, KDKA transmitter 
engineer, just started 34th year with station 


IN BALTIMORE 


. . 
The “Mollie Martin” show with Mrs. Cornelis Zaal at the heim, has 
departed WBAL-TV after nine years with that station and two with 
WBAL-Radio. Early morning spot is now ed with reruns of “Stu 


in 
has been named general chairman of 1958 Young 
Men’s Christian Assn. annual ath nel drive set for next month... 
“Aaron Sopher’s Baltimore” set to bow Feb. 9 on WJZ-TV. Format 
will have Sopher, well-known local artist, splic 
ration and music and all tied around cit; Gil Kriegle will announce 


Erwin Show.” ‘ Galen Fromme, newsm 
Radio's “Open Line,’ 


and Ed Fryers is director . “Major Jeff Dane Show” is now Monday 
to Friday fixture on WBAL-TV. Dane sé s anchor man for Leon 
Errol and Edgar Kennedy comedies Sylvia Scott of WMAR-TV 
was vacationing in Bahama Islands when strike broke at Nassau. Took 
films, airmailed them home and station used them on nightly news- 


reels . . . Thomas Brown and Albert E. Moore named account execu- 
tives to WBAL-TV sales department . Larry H. Israel, general man- 
ager of WJZ-TV says channel will carry entire Orioles baseball tv 


schedule for 1958 season. Gunther Brewing Co. comes in as sponsor. 


IN DETROIT 


Marshall Wells, WJR’'s farm editor, will receive a citation tomorrow 
Thurs.) for “distinguished service to Mich agriculture” at annual 
Farmer’s Week program at Michigan State | . “Up for Appeal,” a 
new, live tv program depicting the problems of motorists whose li- 


censes have been revoked, will be a 6:30 p.m. Tuesday feature of WWJ- 


TV beginning Feb. 4. Traffic Safety Assn cooperation with sta- 
tion, will present reenactments of actual cases heard by the state's 
Lieense Appeal Board. Show is similar to “Traffic Court” which was 
forced off air when Michigan Bar Assn. objected to Traffic Judge’s 
participation in program ... “Your Gove will be a feature of 
WJR, presenting reports by Mich. Sens. Charles E. Potter and Patrick 
McNamara, congressmen anf Gov. G. Mennen Williams alternating on 


Tuesdays at 8:45 p.m 








Teachers Buy Slot 
On TY for ‘Crisis’ 





#1 HIGHWAY PATROL 


A out oF Top § 


SYNDICATED SHOWS 
IN SAN FRANCISCO 


ZIV TELEVISION PROGRAMS INC. 





Tifne after time in city after city 


ZIV SHOWS RATE GREAT 





Ne 
at \ t he 


Y are mad 
to an 


nadequate educational budget that 


rk teachers so 


consider be 


hey have bought time on WOR-TV 

#5 MEN OF ANNAPOLIS for a half-hour presentation of 

“Crisis in New York's Schools.” 

#7 HARBOR COMMAND | The tly Posse none 

New York Teachers Guild, A¥L- 

#7 SCIENCE FICTION THEATRE CIO, will be telecast Friday (31 
from 9:30 to 1¢ e 

The cost ps ‘the time slot is 

$1,200, with the teachers union 


picking up production costs as well. 
The show, aimed at garnering civic 
| Support for revision of the educa- 
tion budget, will feature a number 
of labor and educational 
‘5? It will be produced by Dave 
den, special representative of 
preachers Guild, and directed 
Bob Eberle. s1secgxg 4210 


ARB, Oct. Sel- 
by | 
i 
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THIS WEEK IN SCIENCE 

With Steve McCormick; Dr. Alan T. 
Waterman, Dr. Harry C. Kelly, 
guests; Robert Callan, announcer 

Producer: Irvin P. Sulds 


| Writer: Hal Goodwin 


| 30 Mins., Thurs., 9:30 


does the ball- | 
has joined the WRCV- | 


| 


modity 


WFELN. | 
as set its annual cock- | 


and promotion | 


and moderator of WBAL | 


ing drawings with nar- | 


p.m. 
WMCA, New York + el 

Science has become a big com- 
in radio and maybe only 
slightly less of a commodity in tv 
since sputnik. The main guest on 
the newest science skein in local 
radio (over WMCA, N.Y.) sanc- 
tioned such information, giving his 
generic approval of press-broad- 
casting aid in fostering a funda- 
mental knowledge of science. Last 
week WRCA, N. Y., began a sci- 
ence series of its own, called 
“Sound of Science,” and _ while 
both stations obviously have their 
hearts in the crusade, the results 
were not overly impressive. 

Last Thursday (23), WMCA be- 
gan “This Week In Science,” host- 
ed by Steve McCormick from 
Washington. And despite the good 
intentions, the sins of the host 
were passed on to the show. Mc- 
Cormick showed difficulty in phras- 
ing specific questions and his dif- 
fused quiz style sometimes lost the 
attention of this listener. By the 
same token, however, the broadly 
phrased queries for guest Dr. Alan 
T. Waterman, director of the Na- 
tional Science Foundation, gave 
Dr. Waterman a chance to expand 
in any direction he chose to go, 
Art. 


OX CARTS TO ROCKETS 

With Cedric Adams, E. W. Zie- 
barth, Bob DeHaven, others 

Producer: William Schwarz 

Director: Hank Baysane 

Writer: Chuck — 

60 Mins.: Sun., 1 

TWIN CITY FEDERAL SAVINGS 
& LOAN ASSN, 

WCCO Radio, Mpls. 
With “Ox Carts 

dramatizing the state's 


Rockets,” 
transporta- 
the prosperous live- 
affiliate, given 
to noteworthy accomplishments, 
launched auspiciously its import- 
ant and ambitious contribution to 
Minnesota's Centennial celebration 
It comprises a dramatic 
series of 12 one-a-month 60-minute 
programs designed to bring alive 
salient milestones and develop- 
ments that have made Minnesota 
great and to extend another 100 
years into the imaginary future 

From the research of Loren 
Kellsen and the Minnesota State 
Historical Society files, scripter 
Chuck Sargeant, the station’s news 


to 


history, 
CBS audio 


tion 
wire 


year 


editor, supplied in this teeoff in- 
stance an engrossing and informa- 
tive documentary notable for its 
gripping and moving qualities, En- 
gaged in the effort were the top- 
drawer narrating talents of the 
station's ace staffers Cedric Adams, 
Dr. E. W. Ziebarth and Bob De- 
Haven and the outstanding acting 
| skills of localites Don Stolz, Rupert 


| of the 


leaders. | 


the | 


LaBelle and Ken Senn of the Old 
Log summer theatre here and Meg 
Kingbay, another WCCO staffer 

In vividly recreating this saga, 
rom the fron tier -days of the mis- 
sionary ex»lorers, through the eras 
India ans and French voyagers 
and buggy days, and 


and the horse 


beyond to future passenger rockets 
travel, Sargeant and the narrators 
and cast wove a thrilling and 
occasionally amusing recital. 
Musical accompaniment and 
sound effect, heightening the dra- 
metic values were of a high order. 
Credit for this meritorious 
achie\ { also goes to James 
Borman! station's news and 
public affairs director who super- 
vised t! material gathering and 
prenaration for this preem (as 
well. of course, for succeeding 
presentations). and Loren Kallen, 
es petialls employed for a half-year 
of inter research in coonera- 
tion with Minnesota Historical so- 
ciety’s Rob Wheeler. Producer Wil- 
liam Schwarz end director Hank 
Baysane turned in banguny iobs, 
too ees 








INSURANCE 
FURS JEWELRY 
DON'T WAIT FOR A 
LOSS TO BE SURE 
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‘DISKOUNT YOUR BLESSINGS’ 


SPA Projects Centralized Agency 
For Collecting Tunesmith Royalties 





Another large step in the direc-+ 
tion of more control by songwriters | 
over copyrights and the values 
ceriving from them, is now being 
made under the aegis of the Song- 
writer Protective Assn. Under a} 
new projected setup, SPA would | 
set up “effective machinery” to| 
collect royalties (other than | 
ASCAP distributions) and audit all 
statements on sheet music, disks, | 
foreign payments, etc. 

SPA queried its members on 
such a setup in a communication 
mailed last week. From early re- | 
turns, according to an SPA spokes- | 
man, it appears as if an “over- | 
whelming majority” of SPA ranks | 
are in favor of moving ahead to} 
the organization of such a collec- 
tion and audiling agency. 

Up to now, SPA has made audits 
of publishers’ books on a period 
spot check basis or on specific com- | 
plaints of its members. A few 
years ago, in auditing publishers’ | 
revenues from the sale of songs} 
to lyric folio books. SPA was : 





strumental in colleting and distrib- 
uting about $70,000 for its mem- 
bers. 

Under the projected plan, SPA 
would no longer confine itself to! 
auditing but would be the direct | 
collection agency for the writers 
in their dealings with publishers. 
The latter, in short, would no long- 
er be handing out royalty coin to 
individual writers but would be re- 
cuired to channel it through the 
SPA’s collection agency. Such a 
centralized office, it’s believed, 
would give the writers a more 
decisive means of getting their 
rovalties on time and in full, since 
SPA would be in a position to fight 
with wider resources than would 
be available to individual writers. 

According to SPA prexy Burton 
Lane’s letter to the organization, 
“the service would be a continuous 
one and would provide safeguards 
to preserve the confidential nature 
of all such information.” The serv- 
ice would be available “at a mod- 
erate cost” to songwriters. 


Brit.'s EMI Preps 
Entry Into Stereo 


London, Jan. 28. 

Within a year Electric & Musi- 
ca! Industries hope to put on the 
market stereo disks with the neces- 
sary equipment with which to play 
them. Work on perfecting suitable 
reproducers is now progressing at 
EMI's technical design departments 
in Britain, Europe and America. 

Stereo recording on disks, which 
was the subject of EMI patents in 
1931, were not developed because. 
the shellac record and the playing | 
equipment then available were too 
crude to give satisfactory repro- 
duction. The advent of PVC based 
disks and advances in high-fidelity 
reproduction, together with inten- 
sive research work, have now made 
it possible to consider directional 
disks as a commercial possibility. 

Over the past years EMI has de- 
veloped a library of stereo tapes 
and, therefore, already has the 
material for supplying the public 
with a range of music on records 
in the new medium. 


ROCK ’N’ ROLL REACHES 
HAWAII & MAKES GOOD 


Honolulu, Jan. 28. 

Rock ’n’ roll arrived a little late 
in Hawaii, but it’s proving to be 
boffo boxoffice bait for promoters 
Ralph Yempuku and Earl Finch at 
the Civic Auditorium which, de- 
Spite its name, is privately owned. 

Turnaway crowds greeted single- 
shot performance of Jodie Sands, 
Paul Anka, Jerry Lee Lewis, Bud- 
dy Holley and the Crickets last 
night (Mon.), | 

Fat crowds were lured the week- | 
end of Jan. 17-18 for another | 
Show of Stars,” with the Four| 
Aces starred. Two performances 








Gray-Flannelled Cats 


Boston, Jan. 28. 

Hub ad men have formed 
the JAM Club, “Jazz and Ad 
Men,” with a membership of 
17 ad cats. JAM’s prexy, Dave 
Niven, regional rep. of Life, 
Says: “It’s our, hope similar 
jazz clubs will be formed in 
other large cities and joined 
in some sort of a national as- 
sociation of ad men interested 
in jazz.” 

All that jazz began when a 
half doezn ad men found they 
had the common interest. The 
club meets monthly and list- 
ens to jazz records. 


Disk Industry 
Adopting 45-45 


Stereo Process 


The road to unified industry de- 
velopment of the stereo disk is 
opening up via the acceptance of 
all the major companies of a com- 
mon technical standard. The en- 
gineering committee of the Record 
Industry Assn. of America has rec- 
ommended the acceptance of the 
so-called 45-45 system of cutting 
the stereo groove. 

Under this process, both chan- 
nels of sound are cut into a single 
groove at 45 degree angles to 
each other. This system was de- 
veloped by Westrex, the Western 
Electric subsid which makes cut- 
ting heads for the disk industry. 
The 45-45 process was chosen as 
against the lateral-vertical system. 
London Records last fall demon- 
strated a stereo-disk with the lat- 
ter technique last fall, but Lon- 
don will go along with the rest of 





, the industry on the 45-45 process. 


In the stereo disk, the single 


| pickup needle will be designed to 


be sensitive to both channels of 
sound which will require dual am- 
plifying and speaker systems in or- 
der to obtain the auditory depth 
which makes stereo superior to 
monaural sound. 

It’s expected that some of the 
major companies will be issuing 
their first stereo disk releases 
within the next few months. At the 
same time, stereo playback equip- 
ment will be made available by 
phono and gsmponents manufac- 
turers. 


Mantovani Gold-Disked 
For 8 Top Pkge. Sellers 


Mantovani has hit the quarter of 
a million mark in the album field 
eight times over the past 10 years. 
His eight gold LP’s on the London 
label include “Film  Encores,” 
“Music of Sigmund Romberg, 
“Song Hits From Theatreland,” 
“Christmas Carols,” ‘Immortal 
Classics,” ‘Music of Victor Her- 
bert,” “Strauss Waltzes” and 
“Greensleeves.” 

The British orch leader, who ar- 
rived in the U. S. last week for a 
concert tour of the States and Can- 
ada, was awarded a gold disk for 
his album sales with an inset of 
eight miniatures, at a cocktailery 
at New York's Waldorf-Astoria last 
Thursday (24). Presentation was 
made by Franklin D. Roosevelt Jr., 
general counsel for London. 

Mantovani’s concert trek will 
run 11 weeks and include 63 con- 


certs. 








JOE SHERMAN TO COAST 
Joe Sherman, artists & reper- 


'toire chief at Epic. Records, heads 


for the Coast Feb. 3 for recording 
sessions with Jack Lemmon, it will 
be latter's initial disk try. 

During his Coast stay, Sherman 
will prowl other screen names for 
disk exposure. ‘ 





GUT-RATE FIGHT 
IN FRISCO COURT 


By BILL STEIF 
San Francisco, Jan. 28. 

Two record discount houses 
here are fighting “fair-trade” in- 
junctions slapped on them at re- 
quest of the two northern Califor- 
nia distributors of RCA Victor and 
Columbia Records. 

H. R. Basford Co., Col distribu- 
tor, got a temporary injunction 
from Superior Judge Ray Arata 
against California Music City, dis- 
counter with Frisco and Berkeley 
branches, on Jan. 3. Discounter is 
forbidden to sell Columbia or 
Harmony disks at less than list 
price. 

California Music City has stipu- 
lated it won’t sell Victor or Cam- 
den Records (Victor subsidiary) at 
less than list price, pending de- 
cision on injunction sought against 
it by Leo J. Meyberg Co., big Cal- 
ifornia RCA distributor. Decision 
is now being considered by Super- 
ior Judge Milton Sapiro. 


California Music City is north-| 
ern California arm of a Los-An-| 


geles-based firm with 11 Southern 
California outlets. In addition, both 
Basford and Meyberg are pushing 
for injunctions against Discount 
Records Inc., New York-based cut- 
rater with stores in Chicago, De- 
troit and Cleveland. Discount Rec- 
ords opened its Frisco outlet only 
last Dec. 1, less than four months 
after California Music City moved 
into Frisco area. 

Frisco is only major centre in 


(Continued on page 52) 


FBI Crackdown 
On Distrib Of 





Fake Song Book’ 


The Federal Bureau of Investi- 
gation, which has been probing the 
distribution of illicit song books 
for the past five years, last week 
arrested Irving Epstein, a New 


York musician, for infringement of | 


a Cole Porter composition, “Any- 
thing Goes.” Epstein was released 
in $500 bail. 

He was charged with the in- 
fringement in connection with the 
sale of a song book known to pro- 
fessional musicians as the “fake 
song book,” “the black book 
of song,” “the music bible” or 
“over 1,000 songs.” The song- 
books, which are distributed over 
the country to bandsmen mainly 
through locals of the American 
Federation of. Musicians, contain 
the words and music of over 1,000 
top standards, including a wide 
selection of fox trots, waltzes, clas- 
sical and _ semi-classical songs, 
Latin-American tunes, folk num- 
bers, polkas, marches and various 
foreign songs. The book, which 
sells from $10 to $25 depending en 
what.the traffic will bear. 

The distribution of the so-called 
“black book” was. brought. to. the 
attention of the FBI some five 
years ago by the Music Publishers 
Protective Assn. The MPPA had 
already obtained civil judgments 
against various distributors and 
printers of the book, but found it 
impossible to nab the salesmen 
without police help. 

Epstein was arraigned before the 
U. S. Commissioner in the N. Y. 
Federal Court under the criminal 
section of the Copyright Act. If 
convicted, he faces a maximum 
penalty of one year imprisonment 
or a fine of not more than $1,000, 
or both. In recent years, the FBI 
has made other arrests in con- 
nection with the sale of the black 
books. 





BMI Repacts Lavelli 

Accordionist-composer Tony La- 
velli has been repacted by Broad- 
cast Music Inc. to a new writer 
deal. 

Lavelli currently has a Folkways 
Records album of accordion pieces 
WP releases se eee etree aeseetecose 


On Copyright Bill, 


’’ 
? 


Music Business in Glare of Triple 
Congressional Spotlight Via Hearings 


ASCAP, Webs-BMI 





Chocolate Biscuits 

Frankfurt, Jan. 28. 
Latest gimmick to crop up 
in the record industry, ever 
on the lookout for a novelty 
to tout its business, is a choco- 
late with a disk shape that 
does double duty—it’s a pretty 
unusual plug for the real play- 


able item, an® after you've 
read the message, you can 
chew it up. 


Item brought out by Beukers 
& Riijenke in Rotterdam, Hol- 
land, has just arrived in Ger- 
many. It’s a tie-in with a disk 
company with a Melodisc la- 
bel. Chocolate goody (non- 
playable) also mentions that 
the real record can be pro- 
cured at any record shop. 








‘Gigi’ Tune Sparks 
Date-Jump Row; 
Mere Holds Back 


“Gigi,” ti‘le tune from the up- 
coming Metro fiimmusical,.is al- 
ready stirring up a lot of heat in 
the trade on the counts of release 
jumping and changing the ending 
of the song without authorization. 

Score for the pic, which was 
written by Alan. Jay Lerner and 
Frederick Loewe and is published 
by their Lowal firm via Chappell, 
had been given a Feb. 14 release 
da*e, but Mercury jumped the gun 
}early last week with its Billy Eck- 
stine version and Carlton Records’ 
slicing by Charles Margulies went 
out a few days later. Letter ac- 
companying the Carlton pressing 
explained that the diskery was not 
jumping the release date but it 
was being shipped to distributors 
so that it would be available for. 
the Feb. 14 takeoff. 

Release date jumping has be- 
come something the publishers and 
writers have learned to live with 
in the past. In this case, however, 
Lerner and Loewe and the studio 
got steamed up over the Eckstine 
etching, which they charge was 

(Continued on page 55) 


Homegrown Artists Scram 
‘Pro-Yank’ British Decca 


London, Jan. 28. 

Several British recording artists 
are incensed at British Decca be- 
cause, they claim, they’ve been 
given the go-by to make room for 
American performers, The diskers, 
Lita Roza, Jimmy Young and Matt 
Munro, have quit the firm for this 
reason. 

‘They aceuse Decea of cashing in 
on the teenage craze for American 
rock ’n’ roll music and neglecting 
home talent. Miss Roza is reported 
to have said: “In many ways Decca 
is now just a pressing factory for 
American records.” Jimmy Young 
had this to say: “I don’t want to 
sling mud, but Decca has too many 
American commitments.” 

A Decca. spokesman told 
Variety: “This is absolute rubbish. 
This is the rock 'n’ roll age. If 
people are popular and sell rec- 
ords, we're not going to let them 
go—we're in business.” 


Nee’s Cleffing Chore 


Bernie Nee has beeen set to 
write the title tune for Para- 
mount’s “Country Music Holiday.” 
He'll also record the tune for Co- 
hrmbia Records. 

Pic features Faron Young and 
| Ferlin Huskey, who'll croon their 

own material in the film and 
groove it fer Capitol Records. 
[title tune will be published by 
ous Abusig #22 648s seeeccees 

















The music biz will be under a 
triple Congressional spoilight this 
spring in hearings to be conducted 
both in the U.S. Senate and House 
during the next couple of months. 

Another hearing will open March 
11 before a subcommittee of the 
Senate Interstate Commerce Com- 
mittee on a bill by Sen. George 
Smathers (D., Fla.) which is de- 
signed to divorce networks from 
their music interests. Subcom- 
mit‘ee is headed by Sen. John O. 
Pastore (D., R.L.) with other mem- 
bers being Sens. A. S. Mike Mon- 
roney (D., Okla.), Strom Thur- 
mond (D., S.C.), John W. Bricker 
(R., O.) and Charles Potter (R., 
Mich.). 

The House hearing, due in Feb- 
ruary, will focus on the operation 
of the American Society of Com- 
posers, Authors & Publishers and 
will be held by a subcommittee of 
the House Small Business Com- 
mittee under the chairmanship of 
Rep. James Roosevelt (D., Cal.). 
This hearing plans to probe allega- 
tions that ASCAP is being run for 
the benefit of a small group of top 
firms in the Society. 

The kickoff hearing will take 
place Feb. 19-21 when the Senate 
Committee on Patents, Trade- 
marks and Copyrights opens hear- 
ings on a bill, introduced by Sen. 
Joseph O'Mahoney (D., Wy.), 
which would remove the exemp- 
tion of coin machines from the 


(Continued on page 52)" ’ 


Col Pictures 
Buys Imperial 


Columbia Pictures moved into 
the disk business this week with 
the purchase of Imperial Records, 
Coast indie. Price was undisclosed. 

Lou Chudd, Imperial topper, will 
continue to operate the firm under 
a longterm Col empleyment con- 
tract. Imperial hit as a bigtime 
indie with clicks, by Fats Domino 
and currently has hot platters by 
Ricky Nelson. 

Columbia-Imperial tie follows 
the pattern of Paramount's buyup 
of Dot Record’s last year with 
diskery’s prexy Randy Wood stay- 
ing on to run the firm. Since then 
United Artists has gotten into the 
disk picture with its own label and 
20th-Fox is now mulling the for- 
mation of its own label after talks 
with Roulette Records had fallen 
through. 


FOX SETS COAST OFFICE 
FOR AUDITING DISKERS 


In line with the marked upbeat 


ef disk company activity on the 
Coast, Harry Fox, publishers’ 
agent and trustee, is opening an 
office in Los Angeles. Fox, who 
handles the ligensing of tunes for 
most of the major publishers, 
plans to utilize the Coast office ex- 
clusively for auditing purposes and 
not to handle the licensing phase 
which will continue out of the 
N. Y. office. Fox plans to make a 
tieup with a Coast accounting firm 
in order to be in a position to 
check books on a regular basis. 

In the last few years, numerous 
indies have begun operation on 
the Coast. Among the major com- 
panies, Capitol Records ‘has its 
homeoffice in Hollywood. 


RCA Repacts Reisman 

Joe Reisman, RCA Victwr musi- 
cal director, has been repacted to 
a new deal by the diskery. 

He'll continue to record with 
orchs as well as perform artists & 
Teperteoire Chores «s «eee ene. 
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Jimmie Rodgers (Roulette). “OH- 
OH I’ FALLING IN LOVE” (Plane- 
tary*) shapes up as another folk- 
flavored hit for Jimmie Rodgers 
and it’s probably because he sings 
a song straight and honestly. “THE 
LONG HOT SUMMER” (Feist*) is 
a pic title tune (20th-Fox release) 
that’s handled with class but*it will 
be a tough fight to get the plays 
away from the other side. 

Jackie Wilson (Brunswick). “TO 
BE LOVED” (Pearl?) is a big ballad 
in the rock 'n’ roll vein (broken 
notes and all) which Jackie Wilson 
blasts into the winner’s circle. 
“COME BACK TO ME” (Pearl) 
swings in a familiar rock 'n’ rol 
tempo. 

Storey Sisters (Cameo). “BAD 
MOTORCYCLE” (Thornett*) will 





Jocks, Jukes and Disks 


By MIKE GROSS 








“GLADLY” (Marvellet) has an 
easy-going ballad quality that 
seems more suited to an intimate 
nitery showcasing than a coin ma- 
chine or a deejay turntable. 

Eddie Cochran (Liberty). “JEAN- 
NIE, JEANNIE, JEANNIE” (House 
of Fortune?+) is a wild rocker with 
a frantic vocal attack that the kids 
will pick up for a plenty of spin- 
ning action. “POCKETFUL OF 
HEARTS” (American*) has_ the 
rhythmic beat that the young juke 
market goes for. 

George London (London). “THIS 
NEARLY WAS MINE” (William- 
son*) is the Rodgers & Hammer- 
stein tune out of “South Pacific” 
which George London turns into 
topnotch deejay programming ma- 
terial. “THEY CALL THE WIND, 





| Best 


Bets 


JIMMIE RODGERS ............ OH-OH I'M FALLING IN LC VE 
. (Roulette) ee ey on pitas a pay Long Hot Summer 
JACKIE WILSON ....... meeein jpeakerin TO BE LOVED 
(Brunswick) iacdegceeesetbatabee sete Gee sae 
See BOOMS CIBTERG ...ciccvcccccvocses BAD MOTORCYCLE 
(Cameo) Teer ere $0000 6.600% 3 Sweet Daddy 
STEVE LAWRENCE .........-. Sibeeitiad _UH-HUH OH YEAH 
ree enn Pe re Lover in the House 
SO ANN CAMPERRLA, ..00.cccccces: YOU'RE DRIVING ME MAD 
et does io ORtma dean dete ada so . Rock and Roli Love 











ride right into the 


hearts. The beat and the message | another fling at a showtune out of | 


is kinda outlandish, but it’s what 
they seem to want. “SWEET 
DADDY” (Thornett*) has the rock- | 
ing feel, but it’s built on a weak 
foundation. 

Steve Lawrence (Coral). “UH-| 
HUH OH YEAH” (Sunbeam?) is a 


neatly fashioned showtune (“The | WAIT” (Sapphire*) has a pleasant |the same show and Godfrey’s ver- | 


! 


“Paint Your Wagon” and it, too, 
should help the programmers. | 

Al & Dick (Carlton). “JUNIOR | 
MISS” (Lido*) has cleffers Al Hoff- | 
material with relish and the beat | 
makes it an okay juke item. “I'LL | 





"LAWRENCE WELK 


And His CHAMPAGNE MUSIC 
3rd Consecutive Year 
Dodge Dancing Party 

ABC-TV—Sat. 9-10 P.M., E.S.T. 

For Dodge Dealers of America 

Top Tunes and New Talent 
ABC-TV Mon. 9:30-10:30 pm, E.S.T. 
Dodge and Plymouth 
Coral Records 
Thesaurus Transcriptions 
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in which thrush gets her message 
across in fine form. 

Dakota Staton (Capitol). “THE 
LATE, LATE SHOW” (Kahl?) puts 
Dakota Staton in a neat rhythmic 
mood and she handles it with a 








| (Frank*) 


classy vocal approach. “TRUST IN 


| ME” (Advanced*) is a strong bal- 
|lad which will build her stature in 
teenagers’ ; MARIA” (Chappell*) gives London | the femme singer sweeps. 


Arthur Godfrey (Columbia). 
“MARIAN THE LIBRARIAN” 
should win new wax 
friends for Godfrey. It’s a charm- 
ing material piece out of the 


|man & Dick Manning singing their | Broadway tuner, “The Music Man.” 


“SEVENTY - SIX TROMBONES” 
(Frank*) is the click march from 


Body Beautiful”) in the rocking | °ld-fashioned quality in song con- | sion should help it swing along the 
mood and Steve Lawrence makes it | cept and delivery, but it will be | jock and juke trail. 


a choice spinning bet. “LOVER IN | 
THE HOUSE” (Maxana’*) is just an, 
average ballad offering. | 

Jo Ann Campbell (Gone).| 
“YOU'RE DRIVING ME MAD” | 
(Gilt) is a high-flying rocker that 
will pick up spins and cover rec- | 
ords. “ROCK AND ROLL LOVE” | 
(Mark?) tries to be all things to all 
teenagers and it almost works. 

Doris Day (Columbia). “TEACH- | 
ERS PET” (Daywin?) is a smartly | 
developed rinythm ballad out of the | 
Paramount pic of the -same name | 
and Doris Day takes it for an ear- | 
filling ride. “BLUES IN THE) 
NIGHT” (Remick*) is worth hear- | 
ing and spinning again In this vocal | 
dressing. | 

Kalin Twins (Decca). Fs yee poh 
JACK” (Jason*) will pop out of the 

ukeboxes as a big spinning item | 
ecause it has all the teengredients. 
“WALKIN’ TO SCHOOL” (Jason*} 
has the beat and lyrics that the 
teeners go for these days and it 
could move in for a big score. 

Jimmy McPartland’s All-Stars 
(Epic). “SEVENTY-SIX TROM- 
BONES” (Frank*) is set in a dixie- 
land groove that could turn this 
march from “The Music Man” into 
a stepout side. “MARIAN THE 
LIBRARIAN" (Frank*) ought to 
get a lot of spinning bookings be- 
eause of McPartland's tasty instru- 
mental flavoring. 

Tite Puente Orch (RCA Victor). 
“BE MINE TONIGHT” (Peer*) gets 
a rich chile-flavored revival by 
Tito Puente’s exciting orch. “LA| 
OLA MARINA” (Peer?t) should | 
appeal to the hip-swinging terp | 


fans. 

Bobby Helms (Decca). “JUST A) 
LITTLE LONESOME” (Copar*) | 
has an ear-appealing shuffle qual- | 
ity that could build the side into a/ 
“LOVE: MY | 


is a_ typical 





commercial _ slice. 
LADY” (Lee-Bob?) 
teen-pegged rock 'n’ roller even 
though there’s “Lady” in the title | 
instead of the usual “Baby.” | 


Gene Vincent (Capitol). 
“WALKIN’' HOME FROM, 
SCHOOL” (Vanderbilt*) is a sim-| 
ple rocking treatment of the} 
‘walkin’” and “school” motif that’s | 
now attracting so many cleffers. | 
“1 GOT A BABY” (Lowery?) is 


about a “baby still in her teens” | 
which should give an idea about | 
what the beat and the lyric idea is | 
all about. 

Eddie Lawrence (Coral). “THE 
VISFFOR” (Merrick*) is one of 
Eddie Lawrence's funniest mono- | 
logs. It’s an epigramatic delight | 
perfect for home-player entertain- | 
ment. “FIX YOUR WATCH” (Mer- | 
rick?) hits the funnybone mark as 
Lawrence shoots at the ever-timely 
problem of ever-faulty timepieces. 

Kirk Stuart (Josie). “THE 
SWINGING SHEPHERD BLUES” | 
{Kahl-Bennell*) gets its first vocal | 
treatment here and it should follow | 
the spinning stride already set hy | 
several clicko instrumentals. 





a tough push in the juve-controlled | 
market. 

Ray Martin Orch 
ists). “SONG FROM THE QUIET 
AMERICAN” (Unart*) is a rich, | 


|thematic instrumental colorfully | ing ballad 
|etched by Ray Martin’s orch and| punch for a pop move-in. 


chorus with a standout trumpet | 


action. “THE GRAPE STOMPERS” | 
(Unart+) has the familiar happy | 
Italian melodic flavor and Martin's 
orch and chorus stomps appropri- 
ately. 

Lou Monte (RCA Victor) “LAZY 
MARY” (Shapiro-Bernstein*) puts 
Lou Monte in the Italian-English 
groove again which will continue 
to limit his spinning action. “AN- 
GELIQUE” (Clara*) takes off on a 
neat rhythmic line that’s good for 


juke play. 
Lillian Brooks (MGM). “PEY- 
TON PLACE” (Brandom*) is a 


moderate ballad offering pegged 
on the title of the 20th-Fox pic, 
but Lillian Brooks makes it appeal- 
ing. “SAY YOU'RE MINE” (Fred- 


(United Art- | 





erick+) sets up a melodic pattern 


Ann Reynolds (Epic). “SUGARY 
LIES” (Commander*) can win at- 
tention because of its nifty beat 
and topnotch vocal attack. “I LIKE 
YOU” (Singular*) has an interest- 
style but lacks the 


The Mariners (Tiara). “I HEARD 


| leading the way to some spinning | YA THE FIRST TIME” (Torch*) is 


an attractive slice in material and 
harmony departments which gives 
it an okay spinning potential. “I 
LIVE FOR YOU” (Michele*) is a 
pleasing little ballad in a quiet sort 
of way. , 

Ken McDonald (Prep). “ONE 
LOVE ALONE” (Moon Mist) has 
a frisky beat with a lot of lively 
vocal touches that’s sure to win the 
juke trade. “THE PICTURE” 
(Moon Mist?) is a country-flavored 
item which Ken McDonald builds 
into a pop potential. 

Wayne Handy (Renown). “BET- 
CHA’ DON’T KNOW” (Renown?) 
is a rousing swinger that could pull 
Wayne Handy out of the corn field 
and into the pop market. “DON’T 

(Continued on page 56) 





market, but internationally). 


Goody's Album Bestsellers 


(Compiled by Sam Goody’s, leading New York disk retatler 
whose global mail order operation reflects not only the national 


Artist Title Label 

1. Original Cast The Music Man Capitol 

2. Original Cast West Side Story Columbia* 
3. Original Cast My Fair Lady Columbia 
4. Sound Track Around World 80 Days Decca 

5. Pat Boone Greatest Hits Dot 

6. Johnny Mathis Warm Columbia 
7. Ella Fitzgerald Sings Redgers & Hart Verve 

8. Sound Track Pajama Game Columbia 
9. Errol Garner Other Voices Columbia 
10. Sound Track A Farewell to Arms Capitol 
11. Frank Sinatra Come Fly With Me Capitol 
12, Harry Belzionte Calypso RCA Victor 
13. Nat King Cole Love Is the Thing Capitol 
14. The Weavers At Carnegie Hall Vanguard 
15. Original Cast Bells Are Ringing Columbia 
16. Sound Track Pal Joey Capitol 
17. Pete Seeger Favorite Ballads Folkways 
18. Roger Williams Fabulous Forties Kapp 
19. Modern Jazz Quartet Modern Jazz Quartet Atlantic 
20. Original Cast Jamaica RCA Victor 











Album Reviews 





a 





“The Music Man” (Capitol). The 
original cast set of Meredith Will- 
son’s clicko Broadway tuner is a 
shoo-in for a hefty sales score. 
Package is a happy blending of 
marches, ballads and barbershop 
quarteting that’s consistently ap- 
pealing. Robert Preston gets across 
the grooves in a likeable manner, 
and Barbara “ook, who already 
has a couple of original cast sets 
under her belt, has the mike tech- 
nique down pat. The packaging 
job is topnotch with a colorful 
cover to enhance window displays. 

“Raintree County” (RCA Vic- 
tor). One of the most ambitious 
disk productions to stem from a 
pic soundtrack, this double LP 
package contains an excellent 80- 
minute distillation of composer 
Johnny Green's background music. 
Green, in editing the soundtrack 
for the disk version, attempted to 
create a musical work of independ- 
ent stature. Although not wholly 
successful since there are several 
bands in the’ dual LP set of insub- 
stantial atmospheric effects, this 
work achieves considerable impact 
via some vividly dramatic pas- 
sages amidst the more sentimental 
themes. The title theme song, 
with lyrics by Paul Francis Web- 
ster, is attractively presented with 
a choral ensemble. Green conducts 
the MGM studio orch in a highly 
polished performance. 

“The Bridge on the River Kwai” 
(Columbia). Sam Spiegel’s got a 
big picture in “Kwai” and Colum- 
bia’s got a big record in its sound- 
track. The Malcolm Arnold score 
paints vivid pictures that will 
serve as an excellent souvenir 
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1. AT THE HOP (2) ..... peseee 


2. RAUNCHY (8) 


3. GREAT BALLS OF FIRE (4) 


4. SUGARTIME (2) 
5. APRIL LOVE (10) ........ 
6. PEGGY SUE (1) 


7. STOOD UP (2) ........... oe 


8. ALL THE WAY (4) 


9. SAIL ALONG SILVERY MOON (1) ....... 


10. YOU SEND ME (12) 


KISSES SWEETER THAN WINE 


WAITIN’ IN SCHOOL . 


I'LL COME RUNNING BACK ., 


THE STROLL 
DON’T LET GO 


WHY DON’| THEY UNDERSTAND 
FOR SENTIMENTAL REASONS 


OH JULIE 


* ARE YOU SINCERE? .. 
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10 Best Sellers on Com Machines 
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piece. And as an added fillip 
there’s the Mitch Miller orch and 
chorus workover of “Colonel 
Bogey” and “River Kwal Theme” 
interspersed. 
“Spanish Affair” (Dot). With 
Danny & Juniors ...... ABC-Par 
Justis». .<sceoces ... Phillips 
Billy Vaughan ......... i. ae 
Ernie Freeman ........Imperial 
Jerry Lee Lewis ..... ve 
McGuire Sisters ........ Coral 
Pat Boone ....cccis Ee Dot 
Buddy Holly ...........-Coral 
Ricky Nelson ......... Imperial 
Frank Sinatra ..... Se 
Billy Vaughn ...... sh dsorna Dot 
§ Sam Cooke ......... voee. Keen 
Teresa Brewer ...... ++..Coral 
Jimmie Rodgers ....... Roulette 
Rickey Nelson ...... .. Imperial 
Gam. Cooke <.. ccc oe Keen 
CRONE: ook. vivccacaee Mercury 
Roy Hamilton ..... cial ; .. Epic 
George Hamilton ...... ABC-Par 
BOM CORRE 65s sc0ceccese Keen 
CPPROMEGE oe cdc cc cake Masco 
Paul ANS .occecscis ABC-Par 
Andy Williams ........ Cadence 


[Figures in parentheses indicate number of week song has been in the Top 10) 


Abba ahaaa 


OOo ooooe 





‘energetic musical flights. 





this film localed in Spain, this pic 
soundtrack has a highly attraetive 
Hispano musical background to 


sell it. Composer Daniele Amfi- 
theatrof has revolved his score 
around some _ authentic-sounding 


flamenco, gypsy and bullfighting 
themes for a striking, unified ef- 
fect. One pop ballad, “The Flam- 
ing Rose,” with English lyrics by 
Mack David, is delivered effec- 
tively by Carmen Sevilla who also 
contributes at flamenco dance se- 
quence to a traditional “Soleares.” 


“Baby Face Nelson” (Jubilee). 
One side of this LP is the sound- 
track from the Mickey Rooney 
starrer, “Baby Face Nelson” and 
the other is a six-tune develon- 
ment of themes from the track 
written by Rooney, Van Alexander 
and Harold Spina. The melodies 
are in a contemporarv groove with 
the accent on jazz. There are also 
some romantic ballad themes for 
chanee of pace. Like the pic, it 
should get a fair b.o. 

“4 Farewell to Arms” (Capitol). 
Italian composer Mario Nascim- 
bene rings the bell with his score 
for the David O: Selznick pic, “A 
Ferewell to Arms.” Picture covers 
a lot of territory and Nascimbene 
has managed to fill it all with at- 
tractive melodies that have sus- 
taining power. The soundtrack 
was recorded in Rome with Franco 
Ferrara conducting. The sound 
reproduction is topflight and the 
—o should do well inthe mar- 
et. 

Jimmy Giuffre & His Music 
Men: “The Music Man” (Atlantic). 
Meredith Willson’s simvle and at- 
tractive score for “The Music 
Man” takes on a new dimension in 
Jimmy Giuffre’s jazz treatment. 
It’s Giuffre’s first wax outing with 
tunes written by someone else. but 
he gives it the care and considera- 
tion he applies to his own works 
which makes the set a jazzster's 
delight and an understandable and 
enjoyable item for the showtune 
squares, Giuffre’s horn is comple- 
mented by three trumpets, three 
saxes, bass and drums for an over- 
all standout effect. 

The Chordettes: (Cadence). In- 
cluded in this musical roundup 
are some of the best waxings put 
out by The Chordettes. Beginning 
with “Mr. Sandman” and running 
through such as “Humming Bird.” 
“Born to Be With You.” ‘Just Be- 
tween You and Me.” the femmes 
hit a steady happv harmony note. 

Count Basie: “Basie” (Roulette). 
This is a superior jazz blending of 
verformer and composer. Per- 
former is Count Basie, of course, 
while Neal Hefti stands tall in the 
eomposer’s corner. The Hefti orig 
inals serve as a springboard for 
Basie and his bovs to take off on 
Set is 
part of Roulette’s Birdland series. 

“The Playboy Jaz All Stars” 
(Playboy Magazine). This is Play- 
boy mag’s first fling into the disk 
market and it’s a heaut. Set stems 
from the mag's 1957 jazz poll and 
features all the winners to make 
up one of the best waxed jazz an- 
thologies around. It’s also a novel 
package in that rival labels worked 
together, for a change in getting 
tapes of the winning artists for 
this set. The two-voecket LP also 
features a bound-in booklet by 
Leonard Feather with bios, pix, 
and diskographies of the winners. 

The Modernaires: “Harmony Is 
the Thing” (Coral). This is a pleas- 
ant potpourri of songs to sing 
around the piano. They can be 
delightful when the harmony is 
right and The Modernaires get it 
right every time. “Heart of My 
Heart.” “That Old Gang of Mine,” 

(Continued on page 56) 
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(Until March 1, 1958) 
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Rock ‘nv’ Roll Blasts 


In Tempo With Battle Over Ratings 


San Francisco, Jan. 28. 4 

A gimmick-laden r ’n’ r format 
has overtaken half of the 10 major 
radio stations in this area, much 
to the delight of Bill Shaw, gen- 
eral manager of independent, mid- 
die-of-the-road KSFO. Shaw, ex- 
CBS exec imported by Golden West 
Broadcasters when the Los An- 
geles outfit bought KSFO a little 
over a year ago, feels spread of 
the r 'n’ r format cuts down the 
audience potential of all stations 
adopting it, helps the other out- 
le‘s’ ratings. 

Not so, Dave Siegel, whose pur- 
chase of KOBY a year ago Sep- 
tefiiber and subsequent {ntroduc- 
tion of a “Top 40” format has 
brought on various forms of imita- 
tlon by KYA, ABC’s o&0 KGO, 
KJBS and KROW, Oakland. Siegel 
says: “You have to have the feel 
of it. We do, and that’s why we're 
on top.” 

From a strictly ratings stand- 
point. KOBY still spreadeagles 
the Frisco area, but the latest 
Hooper and Nielsen ratings show 
KOBY dropping from July through 
November, while KYA has made 
inroads. Revamping of KGO and 
KROW has just been finished and 
any bite into audience they make 
won't-be apparent for a couple of 
months. 

Meantime, KSFO’s deejay Don 
Sherwood has rung up greater and 
greater ratings—his 8:45-9 a.m. 
Nielsen 71 is the biggest quarter- 
hour in Northern California radio. 
with the single exception of 
KSFO’s November pro football 
(blacked out on TV). 

In addition to KSFO. the other 
non-r ’n’ r stations, KCBS, KFRC, 
KNBC and KLX, seem to be hold- 
ing onto their shares of the audi- 
ence well and, in several cases, are 
building. 

It is still too early to test Shaw’s 
thesis thoroughly. Ratings, as time- | 
buye®s should know. can prove al- | 
most anvthing. KOBY’s | slight 
slippage. for instance, could be di- | 
rectly attributable to the fact that | 
more teenagers were listening to | 
radio In the summer months than 
they are dvring the school vear. But | 
Shaw feels that gimmicks and | 
r'n’ r tend to be self-limiting, that | 
the teenage audience isn’t the buy- 
ing audience. 

Siegel, KGO’s Gil Paltridge and | 
KYA’s Irv Phillips don’t see it that | 
way, and each claim adults com- | 
prise the vast majority of their | 
listening audiences. Again. fioures | 
don’t mean much—except to time-| 
buyers who are 3,000 miles away | 
trom the market. 


Noro Morales Talks 
Up Latinoed Future 
For European Music 


Frankfurt, Jan. 21. 

“Latin American music looks like | 
the next big musical craze in Eu-| 
rope,”” says Noro Morales. who has | 
jugt completed a tour of U. S. mili-| 
tary installations over here, head- | 
ing his orch as part of the Philip 
Morris troupe. 

In plaving before the military 
audiences, and in visiting the night 
elubs in Germany and France, Mor- 
ales has noted that the most popu- | 
lar requests are for mambos, sam- | 
bas, cha-chas and tangos—far more | 
appealing to the dancers in Eu- 
rope than the swing and rock 'n’ 
roll and jump numbers. | 

“Most Europeans who dance are. 
trained in the South American | 
steps, and do the tango and rhum- | 
ba with skill—while they’re often | 
too dignified to do the bop and 
jazz steps,” he adds. de 

Too, in the night clubs of Eu-| 
rope, there is generally an older 
audience. These prefer the smooth: , 
er dances instead of the jump num- 
bers, he feels from his recent ob- 
servations here. 

Morales plans to return for an- | 
other tour of Europe with ~his 
crew in the spring. 








> 





NEW HOUSTON BALLROOM 
Houston, Jan. 28. | 
A new ballroom to accommodate 
a maximum of 350 people for 
dances and 250 for dinner dance 
parties is under construction here. 
on the property of the Key Club, | 
according to Jim Coman, club prez. 
Additional facilities will cost 
more than $155,000. | 





Frisco Radio 





‘Lafayette We Are 
Here —With Jukeboxes 


Paris, Jan. 28. 

The jukebox is now a fairly 
accepted and substantial part of 
the cafe setup here. There are 
still some holdouts, but the growth 
of disk sales and the rebirth of the 
musichall, bringing the singers 
face-to face with auds have helped 
push these machines into populari- 
ty. About 5,000 venders, who have 
beught or rented American models, 
service about 18,000 cafes in 
France. 

At 5c a spin the boxes can earn 
$1,500 to $3,000 per month. Cafe | 
owners reap 10% to 20%, which | 
is a substantial extra for them, and 
SACEM also gets playing rights. 

Different parts of Paris natural-| 
ly give more playing time to 
certain type disks, and savvy on) 
the part of juke operators helps. | 
Jukes are now recognized as being | 











able to help a song rather than | rock 'n’ roll nunyber. 


only perpetrate a hit. | 
Boulton to W. Germany | 
London, Jan. 21. 

Band agent Derek Boulton, 
planes out to West Germany Jan. | 
31 for a seven-day visit to negoti-| 
ate tv dates for the Eric Delaney | 
band, and possibly the Ted Heath | 





| Gillespie Sets Quintet 


British Disk Bestsellers in Place of Big Band 


London, Jan. 28. 


Jailhouse Rock ...... Presley Chicago, Jan. 28. 
(RCA) Dizzy Gillespie has shelved his 
He’s making Eyes..Adams & | pig band for the winter in favor 
Otis (Capitol) | of a quintet. Group's initial date 
Balls of Fire ..........LewiS | js the current Storyville engage- 
(London) ment in Boston. Nexé up is the 
Oh! Bey ............Crickets Paradise in Brooklyn, with a Goth- 
(Vogue-Coral) am Town Hall concert set for Feb. 
All the Way .. +..Sinatra {14 Unit may play some midwest 
(Capitol) | dates en route the Coast. 
Special Angel ...M. Vaughan | Only member of the quintet 
(HMV) | plucked from Gillespie’s regular 
2 | RAPA ee Holly | band is 88’er Winton Kelly. It’s 
(Vogue-Coral) ’ | the combo, and not the band, which 
Reet Petite ......... Wilson | Gillespie will take with him when 
(Vogue-Coral) : | he goes to Europe in April for six 
a a, siiny'es Holliday | weeks. Future of the band, incl- 
: | dentally, isn't certain, according to 
Kisses Sweeter ...... Rodgers | booking agent Jim bnew dh 
(Columbia) | though it’s expected to see action 








at least for special dates and re- 
cordings. 


\Dody’s Dixie-Doodle 





aa , . 
Brit.’s ‘Hand-Jive’ Beat 
London, Jan. 21. 
Current click craze with beat- 


happy teenage music fans in Brit- | At N. Ys Carnegie Hall 


“r - Hand-Jive, a set series of | Dody Goodman, comedienne on 
and and arm movements pef- | Jack Paar’s “Tonight” show (NBC- 
formed in time with the rhythm. | TV) will be teamed up with a 
It latched on fast after being per-| flock of dixielanders for a bash at 
formed by a section of the audi-| New York's Carnegie Hall Feb. t. 
ence during an airing of BBC-TV’s | It'll be a “Birdland Presents” pack- 
teenage offering, “6-5 Special,” | age and will be tagged “Dody In 
and has since been the subject of | Dixieland.” 
There will be 40 dixieland.toot- 
An instruction booklet has been | lers on the bill as well as bands 
written by Jack Good, who has| headed by Bobby Hackett, Wild 
produced “6-5 Special,” which de-| Bill Davison, Jimmy McPartland 





scribes all movements, with illus-| and Stan Rubin. 
trations, and goes a step further | 


Miss Goodman is in on a guar- 
with information about formation | antee and percentage and it's es- 
Hand-Jive. | timated that if both the 8:30 p.m. 

Craze is reported to have started and midnight show go clean she 
in a London basement jazz club, | can walk away with $5,000 for the 
where a group of African students | night's work. House wilt be scaled 





Disney Sets New 


LP Disk Subsid 


Walt Disney is setting up an- 
other disk subsid. The new line, 
called Vista Records, will groove 
personalities from all phases of the 
| entertainment world for the pack- 
| aged goods field. The albums will 
be priced at $3.98. 


| According to James A. Johnson, 
| topper of Disney's music and rec- 
ording enterprises, the Vista line 
is being created to cater to the 
diversified tastes of adults and 
children alike and will complement 
| Disney's other disk lines, Disney- 
| land and Mickey Mouse Club Rec- 
ords. 

The first two albums, due for 
release next month, will be “An 
Evening With Mary Martin,” in 
which stage star will perform songs 
she sung in a number of Broadway 
shows; and “Melodies for Mid- 
night,” a collection of standards 
ng by accordionist John 
~Padula. 

Actor James Mason also has 
been signed for Vista to groove two 
albums: a collection of horror 
stories by Edgar Allen Poe and 
series of poems dealing with the 
sea. 











Stan Cooper on Own 


Stan Cooper, general manager of 
the Fred Fisher Music Company 
for the past couple of years, has 
exited to set up his own publishing 
and management operation. 

He's setting up ASCAP and BMI 
firms, as yet unnamed, and has 
pacted Paul Evans, rockabilly 






































































































































































































































outfit. | were seen performing the routine. ! at a $4.75 top. singer, to a management deal. 
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sellers based on reports ob- EERE CRS b- 6|/8/°6 & SIS/Si/2l/ale a 3 - pis! oO 
tained from leading stores in Siselis/SislElsiegl|Fei sly </E/B el Pplinislsialsi tr 
21 cities and showing com- 7 PIL Isis nif Ps 2 + o|§ SIZ SisizliClsSlalala 
parative sales rating for this IS (Z/O2 iv lalelelslel9ia I Als ie he = Sil Lb 
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rhs ast ele sale(/2/2/ Eel alale (aig jgieiiialelelg) § 
wk. wk. Artist, Label, Title _ SISIBISIBIZIELS/SISIsal sls leliclgigisisi4| s 
DANNY & JUNIORS (ABC-Par) . 
-_  - " “ONT 1 1 6 8 6 1 . <2 8 96 
SILHOUETTES (Ember) 
2 2 GetaJob.. a eo Pin is ge bid aise 0 2 1 2 3 2 Ff 4 3. oti 5 86 
McGUIRE SISTERS (Coral) 
ee 0 RES ee 10 9 1 8 6 6223 4 3 .. 67 
BILLY VAUGHN (Dot) : a aie 
4A 17 Silvery Moon. _—s............. 6 10 10 3 s = 23 9% 10 7 48 
DIAMONDS (Mercury) _ 
re errr cree 5 3 i a a a ae. 6 48 
MITCH MILLER (Columbia) ” 
4C 11 March from River Kwai S § 1 1 6 4 8 10 48 
BILLY & LILLIE (Swan) 
7 Je... ee eee 4 7 $ 6 7 9 36 
ELVIS PRESLEY (Victor) 
BA  ) eer i 3 4 9 10 4 3 33 
FOUR PREPS (Capita!) —_- 
8B 16 Twenty-six Miles rs sven aowas 1 4 1 5 33 
RICKY NELSON (Imperial!) 
10 14 #Wait in School Phere 5 5 2 3 «8 32 
FRANK SINATRA (Capitol) : 
= 4 eer 2 3 1 > 31 
BUDDY HOLLY (Coral) J 
12A_ 3 Peggy Sue...... weer ec e 4 9 9 9 6 4 10 28 
RICKY NELSON (Imperial) 
mm 8 Se ee.............-...:..53.-: 10 8 5 2 2 28 
FRANK SINATRA (Capitol) os 
14 10 AlZl the Way Perr oor e 2-3 9 27 
PAT BOONE (Dot) 
15A 7 April Love Berar rr os. § 8 2 7 26 
ERNIE FREEMAN (Imperial) 
15B Raunehy RI RO 3 5 7 3 26 
PERRY COMO (Victor) 
17A Catch a Falling Star Peeeeeeeeee 3 10 y 10 8 13d 
SAMMY SALVO (Victor) 
17B Oh Julie. . " ste 1 2 10 6 25 
ROYAL TEENS (‘(ABC-Par) — 
JOHNNY PATE (Federal) 
20 Swinging Shepard Blues......... ; 8 5 7 #10 9 16 
JOHNNY MATHIS (Columbia) 
21A Twelfth of Never | he Subs 5 9 6 13 
ELVIS PRESLEY (Victor) 
21B 13 Jailhouse Rock... .......... 7 7 6 13 
G. HAMILTON IV (ABC-Par) 
23A 18 Why Don’t They Understand 4 10 10 9 10 12 
ROY HAMILTON (Epic) = 
23B 15 Don’t Let Go sien sav cess s¥enes 2 8 12 
PAUL ANKA (ABC-Par) 
25 You Ase My Destiny.....:..... eo) 8 66s ll 
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BRITAIN’S DISK-CLUB ISSUE 


Ambassador Satch Sounds Off 


Jazzman Wants Wider Exchange of Artists to 


Lessen World Tension 
+ 


| ny Jan. 28. |Chi Label Concentrates 

The export of more jazz music e 

and musicians, together with a On Catholic Releases 

wider exchange of artists, could Chicago, Jan. 28. 

lessen world tension so Louis Arm- Recordings Inc., new 

strong told Variety after a concert | small diskery here, plans to ont 
fine its efforts to religious works 


his sextet gave, under Ted Bayly’s 
auspices, in the State Armory at | ¢,. Catholics. Company’s first re- 
| lease is the “Rosary Record,” a 12- 


Albany recently. : 

“Jazz always has been, is and | inch LP adaptation of the Catholic 
will continue to be good music,” | devotion. Most of the sales are by 
the noted trumpeter said. He| mail, although the disk is available 
added that it knows no limitations | at scattered retail outlets 
of- race or color; is, in effect, a ee : ‘ P 

Pea Fat s ™ 
universal language. “Everywhere ie vier — Se ee 
have gone in the world, I have | oy; advertising agency under his 
| name, 


been well received and under- 
stood,” Armstrong commented. Fe 

Jazz not only has a strong appeal} ‘Rosary Record” was approved 
in Russia, Satchmo stated, but | Prior to its release by the Catholic 
Russian musicians -play it quite |Chancery office here. although 
well. He based the latter appraisal ;Gorman said that the archdiocese 
on experiences with Russian musi- | has no official involvement in 
cians who “slipped over the Iron | Fatima. 


Curtain” during Armstrong’s ap- 

pearances in Germany. “They not 
Koren to E. B. Marks 
Mark Koren has joined the pro- 


only listened to me, but they 

played with me, and did all right,” | 

he reported. It was “obvious they | fessional staff of E. B. Marks Music 

had heard my records.” | where he'll work under Arnold 
“There was nothing but friend- | Shaw, firm’s general professional 

liness between them and the | Manager, 

American group,” Armstrong con-| Before joining Marks, Koren had 

tinued. | been with Leeds Music and Co- 
He then approximately re- | lumbia Pictures. 











Fatima 





MAJORS NIX ADS 
IN “GLUB’ PRESS 


By BARY BARNETT 


London, Jan. 28. 

Allegations that some major | 
British diskeries have applied | 
pressure on certain professional | 
music papers to reject advertising | 
from record clubs, have brought 
to the limelight the operation of 
subscription organizations, who 
market their output at prices sub- 
stantially below the standard rate. 
Action by the majors (it is suggest- 
ed) carried an implied threat to| 
withhold their own advertising 
support from these periodicals if | 
club announcements were pub-| 
lished. | 
The spotlight was first focussed | 
on the controversy by Francis Wil- | 
liams in his “Fleet Street Note-| 
book” in the New Statesman and 
Nation. Williams, former editor 
of the Socialist Daily Herald, was 
public relations advisor to Clement 
Atlee during part of his premier- 
ship. The NS&N is an influential 
political weekly with a pronounced | 





led for exclusive U.S. representa- 


|which gets rights to his composi- 


Television Tapping Tin Pan Alley 
Songsmiths for Exec Producer Roles 


+ Television and the songwriter 
|are getting to have more in com- 


Ile-de-France Wraps Up mon than just songs. With the 


Roger Roger Exclusively expansion of musical programming 

Roger Roger, French composer- | on a regular and special basis, tv 
conductor-arranger, has been pact- | i, looking to the songwriter for 
production aide. 

There's a show biz precedent for 
| the segue of the composer into be- 
hind-the-scenes production func- 
tions. In films, for example, the 
| late L. B. Mayer tapped cleffer Ar- 
thur Freed for an exec producers’ 
| post at MGM and similarly Buddy 
|De Sylva moved over to a tof 
| production spot at Paramount after 
jamassing a hefty ASCAP rating. 
|In the legit field there are George 
|M. Cohen, Billy Rose, Irving Ber- 
|lin (in the operation of the Music 
Box Theatre), Rodgers & Hammer- 
stein and Frank Loesser who can 





tion by Ile-de-France Productions, 


tions, recordings and services as 
composer, conductor and arranger. 

Ile-de-France is operated by 
Jack Wolfe, Herbert M. Moss and 
Pierre Crenesse. Firm also set 
deals to rep the French diskery, 
Vega, in the U.S., and for Vega to 
rep ABC-Paramount in France. In 
the works are tieins with French 
publishers and rights to French 
film and tv properties. 





be listed as _ cleffer-originals 
‘9 . who have taken a crack at 
Elvis Brit. Boom production. Loesser, incidentally, 


London, Jan. 28. 
Opening of Metro’s “Jailhouse 





leftwing slant. | Rock,” starring Elvis Presley, cur- 
With the issue brought into the | rently playing at the Empire, Lei- 
public eye, one of the three clubs | cester Square, has lifted the Rock- 
concerned claimed that the rea-|Ster’s waxing of the title song 
sons given by the papers for the | from nowhere to the head of the 
rejection of advertising was “un-| British disk Top 10 in less than 
satisfactory, and unconvincing in| 4 week. 
the main.” One editor who had| Number is on the RCA label 
(Continued on page 55) ‘here, 





marked—Satchmo jargon and dic- 
tion are sometimes baffling—that 
“When you sit down to play jazz, 
to blow with Satchmo, there is no 
enmity. One-man rule has no in- 
fluence in such a background.” 

The jazzman repeated that he 
was “willing to play in Russia or 
anywhere else in the world.” He 
thought it would be “nice” if “the 
Government” sponsored exchanges 
of artists. 

He spoke up for rock 'n’ roll. 
“Tt’s got beat and life,” Armstrong 
explained. “Rock '‘n’ roll comes 
from the church,” he asserted. 

Armstrong revealed that he 
watehes younger musicians play 
rock ’n’ roll on television, and likes 
them. To the complaint of older 
people that “rock” is “too loud,” 
he offered the advice: “They can 
turn the television set down.” 

Armstrong criticized unnamed 
bandleaders “who pay too much 
attention to the boxoffice, while 
their music suffers.” For himself, 
Satchmo wants to “play well, if 
there are only 100 people present.” 
He also took a rap at musicians 
who dislike riding buses, as part of 
their employment. When they de- 





is currently involved as co-produ- 
cer of the Broadway ciick, “The 
|Music Man,” as well as publisher 
|of the Meredi‘h Willson score. 
And now tv is fellowng the lead 
taken by its show biz rivals. Ar- 
thur Schwartz and Jule Styne. for 
example, already have had their tv- 
production baptism. Schwartz 
with an “Inside U.S.A.” series a 
few years back and Styne with sev- 
eral “Showers of Stars” stanzas 
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velop that attitude, they are “be- st 
coming tired of their instrument,” 
he comieiied. Suociding just Week Week ARTIST AND LABEL TUNE 
“hustle” to the onetime poor boy 1 1 DANNY & JUNIORS (ABC-Par) At The Hopt 
from New Orleans. 5 Sata alae ‘ 
“When I go beck te the hotel 2 7 | McGUIRE SISTERS (Coral) peecnerseseeers ae 
tonight, I'll have a rubdown an : oto 
eat; I can es on 4 bus ad rest 3 4 RICKY NELSON (Imperial) .........+.+. | Waitin’ In Schoolt 
of th Mag id. is 
cextet gueal” from Mibeny to} 4  .. SILHOUETTES (Ember) .................. Get A Jobt 
-ottsdown, Pa., for a date—prior . i 
ee Pee aera} 5 6 FRANK SINATRA (Capitol).. sesseseeeeool Al Th . 
Blinstrub’s in Boston. {Sail Al a M ; 
Armstrong disclosed that he may al ong ve oon 
~<a another picture with Bing 6 10 BELLY VAUGHN (Dof) 2....01-sreereeees |Raunchyt r 
ae ——_ — 7 9 DIAMONDS (Mercury) ....-...0:.eeeeeee+ Lhe Strolift 
‘ rmstrong oo ae thik his 8 2 PAT Te GRID 0.6.0 wisn csvcccacss0ccses ME 
style or t lave 
Changed Materia dinette caiy|| 9 8 BUDDY HOLLY (Coral) ................. Peggy Suet 
days, but he hopes and believes “I | 19 : ERNIE FREEMAN (Imperial).............. Raunchyt 
play better now.” Here he under- : 
lined: “Jazz has never been away 
It's always good and. always will POSITIONS TUNES 
be here. This — 
Week Wee TUNE PUBLISHER 
irqint : : * RE DDI 0 666cdsns tensess bug ceccsececbosebs ‘i 
Virginia Davis Towring =f) tA THE HOP «tess nsec, SSealank 
Middle East & Europe ee seatdoescookhe sseeeeeeee Nor-Va-Jak 
Pen pry awe Lp eam — 4 2 *ALL THE WAY—“Joker Is Wild”-F ...............+sseeeee00+ Maraville 
aughter t y vis, 
is currently on a concest tour of | 5 .-  *SAIL ALONG SILVERY MOON ................. ecescosengosetes Joy 
> oe East. She’s slated - 6 10 SE 25 ss 4560454408 + ek te Ge pbdeesv eesbeubars tebe Ulysses-Bagby 
ay in 2 ri- : 
ty feta ped TT ee mnrereren . Nor-Va-Jak-Peer Int. 
 eeat mation Service. 8 6  PRRARIIICTED ood. cedccassccsvosutecedenscescees .eeeeeese Hill & Range 
Shes’ also set t ital in idi 
Jerusalem. Other points on her|)] 9 -- tSTROLL................. eee on cscsecce.cocscscusescots * aman 
current itinerary include Cyprus, || 40 8 +KISSES SWEETER THAN WINE ...... napers-f ta cocccvccece Folkways 


then back to the Continent with 





Stopovers at Rome and in Switzer- 
land, | 


(*ASCAP 7BMI_ F-Films) 


'and this season's Eddie Fisher out- 
tings. Styne also has doubled into 
legit production with “Pal Joey” 
| (revival), “Mr. Wonderful” and 
the upcoming “Say Darling.” Clef- 
fers currently involved in tv pro- 
duction facets are Richard Lewine, 
an exec producer at CBS; Ted Fet- 


ter, exec producer at ABC; Efvin 
Drake, associate producer for 
musical segments for CBS-TV’s 


“The Big Record.” Drake's asso- 
ciate producer credits also include 
“The Bachelor,” “Salu‘e to Base- 
ball” and “RCA Galaxy of Stars,” 
among others. 

Network execs are hot for “the 
music man” because of his intui- 
tive feeling for some programming 
and his knowledge of tune mate- 
rial. It’s become important to the 
network brass and the agency boys 
as well that no segment of the 
audience is overlooked. Therefore 
| they are counting on the songwri- 
| ter-producer for the programming 
of ballad standards and the cur- 
rent rock ‘n’ rollers and still re- 
tain the texture of one complete 
show. 

Tv pundits who see an increase 
in the programming of staggered 
|serles and specials also see a de- 
velopment along the lines of stag- 
‘gered production staffs to give 
writers and producers a chance to 
| develop their material properly 
, and and to build a healthy competi- 
| tive feeling. 
| It’s expected that with this new 
| pattern of tv programming shaping 
| up that more production men will 
be culled from the ranks of com- 
| posers and that Tin Pan Alley and 
Madison Ave. will be walking hand 
| in hand. 


. 
| Allege Tune Infringes 
On ‘Apple Blossom Time’ 


Broadway Music and Jerry Vogel 
Music jointly filed suit in N.Y. 
Federal Court last week against the 
authors and publishers of the tune, 
“A Broken Promise,” charging that 
it plagiarizes the oldie, “I'l! Be 
With You In Apple Blossom Time.’ 
Latter tune’s copyright, dating back 
to 1920, is now split between the 
Broadway and Vogel firms. 

“A Broken Promise” was written 
last year by Sol Winkler and James 
Goldsborough and published via 
Ross Jungnickel Music, part of the 
Hill & Range combine, which are 
also defendants. Tune was used in 
a film, “Jamboree,” and the film 
producer, Vanguard Pictures, is 
also named in the action. Plaintiffs 
ask for impounding of all alleged 
infringing copies, an accounting of 
the profits and an award of dam- 
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DAVID TERRY 


SWINGIN’ SHEPHERD 
D) BLUES 


7) MARCH FROM 
# THE RIVER KWAI 
AND COLONEL BOGEY 


(from the Columbia film “The Bridge on the River Kwai’) 
47/20-7163 
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Diskount Your Blessings 





the U.S. today where records are, 
fair-traded, and both discounters | 


promise fight to the state's high 
court to get what they consider dis- 
criminatory law invalidated. But 


if courts hold for Basford and Mey- 
berg, trend could go the other way. 
Fair Trade & U.S.A 

That is, upholding of State Fair 
Trade Act in Frisco would inevit- 
ably lead to crackdown in southern 
California, where discounting -is 
rampant, and might give distribu- 
tors in other states, and even big 
manufacturers, idea that fair trade 
contracts can hold up prices. 


Basford has required fair trade 
contracts with its retailers for past 
six or seven years, at least, and has 
policed them fairly well. Meyberg, 
however, didn't get into the pic- 
ture until just two to three months 
ago. (One explanation heard here 
is that big downtown merchants, 
who handle Meyberg’s RCA appli- 
ances, pressured distributor to en- 
force fair trading because johnny- 
come-lately discounters were hurt- 
ing their record businesses). 

Dieter Preussner, boss of Music 
City's two branches, says his vol- 
ume is running between 9,000 and 
11,000 LP's or about $25,000—a 
month. This is a long way from 
the 450,000 LP’s or $1,250,000, that 
his firm's 11 southern California | 
outlets did in 1957, but it repre- 
sents a healthy start. 

Of his total volume, some 40% 
has been in Columbia and RCA 
product, abouf 22% Capitol, some 
15% Decca, and the other 23% 
spread among 120-odd labels. He 
points out, too, that about 60% 


Continued from page 45 





of his volume—far above the na- 
tional percentage—is in classical 
LP's. j 

Music City’s 3 Points 

Preussner makes a starp dis- 
tinction between distributors who 
are pushing these cases and the 
manufacturers who, he says, “en- 
courage discounting—they’re just | 
interested in sales.” His outfit’s 
battling for “three principles:” 

1) “We're enjoined from cutting 
prices, but the manufacturer is 
not—so Columbia's record club 
goes out and signs you up for a 
year to buy four $3.98 records, and 
throws in three for free”; 

2) “The Fair Trade Law says the 
product must be in free and open | 
competition—but if you want to 
buy ‘My Fair Lady,’ for example, 
you HAVE to buy Columbia”; 

3) “Are there separate laws for 
northern and southern California? 
Down south, discounting is the 
rule; there’s a lack of uniform en- 
forcement throughout the state.” | 

Preussner also claims that “when 
we first opened up, Meyberg threw 
its doors- open to us, sold us all 
we wanted ... just six weeks ago 
they asked us to sign a fair trade 
contract, and we refused.” 

The fair trade contract, in effect, 
gives the distributor: 

1) The right to set the day-by- 
day price; 

2) The right to require a dealer 
to carry as much inventory as the 
dealer not lose his franchise. 

But Phil Barber, a Basford exec, 
Bays: 

“Discounting creates 
profitable, unhealthy condition. No 
telling where it leads. If the price 
isn't maintained, the customer gets 
poorer ultimate service, the rec- 
ords aren't properly displayed or 
advertised.” 

(Preussner strongly disputes 
this. He says discounters display 
and advertise much more than 
most retailers. He claims his 
policy is a seven-day time limit for 
returns—and that his returns run 
7%, while fair trading retailer 
won't take back any merchandise. 
Preussner also points out that his 
LP's are all plastic-wrapped, while 
the average fair trader has his 
merchandise pawed unmercifully 
because it’s tested in listening 
booths.) 

Dealers & Club Commission 

Barber adds: “The dealers can 
participate in record clubs. All 
they have to do is sign up members 
and they get a commission.” 

H. W. Glensor, lawyer represent- 
ing Meyberg, says: “The State Su- 
preme Court has ruled that the 
fact that records are sold cut-rate 
by others doesn’t mean the dis- 
count houses here are relieved of 
obligation to fair trade. Fair trade 

Stabilizes prices, protects a trade- 





| 
mark; the court decisions are | 
pretty uniform on this.” 
Another Frisco area distributor | 
—none of whose items is fair | 
traded—feels this way: “Meyberg 


is scared of shipments from out-| 
side northern California.” 

There may be more truth than | 
tinsel to this statement, for the | 
fact seems to be that the johnny-| 
come-lately discount houses carry | 
such big inventories that they don't | 
even need the distributors. Cali-| 
fornia Music City, for instance, | 
carries an inventory of 35.000 LP’s 
currently and, according to Preuss- | 
ner, is building this up as swiftly 
as possible so as to be in a posi- 
tion to sell at the old prices when 
Victor, Vox, Westminster and Mer- 
cury $3.98 LP’s go to $4.98 on 
Feb. 1—Capitol, of course, went 
up Jan. 1. 

Another angle that drives the 
discounters crazy is this: while the 
Columbia and RCA distributors are 
making’ noises about fair trade, 
Victor’s Vik label and Columbia's | 
Epic are handled by other, smaller 
distributors and are not fair 
traded. The discounters also 
point out that both Basford and 
Meyberg give discounts, below list 
price, to rack jobbers, a practice 
the discounters feel is simply an 
evasion of the fair trade standards. 





Fresno, are scheduled for trial | 
within the next couple of months. | 
On their outcome may hinge some | 


records, 


MINDING THE STORES 


Hollywood, Jan. 28. 
Tops Records, which last week 
disclosed that it is moving into 
regular music store sales in addi- 
tion to its supermarket and drug- 
store outlets, has begun building 
up a talent roster of pop names. 
First to be signed is Johnny Des- 
mond, who will begin recording 
shortly under a longterm deal. 
Tops also recently signed Connie 
Haines to a termer. Heretofore, 
the label hasn’t had any real pop 
artists on its roster although it 
has issued special packages by film 
and tv names such as Ann Sothern 
and Dan Dailey. 





Use Country Music 
To Hypo Theatre B.O. 


Fort Wayne, Ind., Jan. 28. 


‘UPBEAT TOPS IS NOW | 


es} 


Music Biz in Congress 











licensing provisions of the Copy- 
right Act. 
pessings will see the publishing 
and writing phase of the music biz 
ranged against the disk and juke- 
box industries. Such groups as 
ASCAP, Broadcast Music Ine., 
The Music Publishers Protective 
Assn., Songwriters Protective Assn. 
have come out for the licensing o 
jukeboxes on the grounds that 


they perform music for profit. The | 


disk companies are generally op- 
posed to the amendment since they 
fear it would hurt the juke trade, 
one of their chief outlets. The juke 
industry, organized into the Music 
Operators of America, are vigor- 
ously against the bill om the 


'grounds that the licensing socie- 


The Hoosier Hayride, a country | 


music show, will be offered each 
Saturday night at the Wayne The- 
atre, in downtown Fort Wayne, in 
conjunction with the regular film 
feature, starting Jan. 25. The stage 


| has been redecorated and enlarged 


for the program, which will begin 
at 7 p.m. and continue until 8:30 
p.m., with the first half-hour 
broadcast over WGL. 

The Hoosier Hayride, organized 
by a group of Fort Wayne country 
music enthusiasts, has just com- 
pleted a 13-Saturday engagement 
at the Court Theatre, Auburn. 


alternate Saturdays as master of 
ceremonies. Area entertainers and 
bands will be offered in the weekly 


performers. 


| Rep. Emanuel Celler 


The cases, and a similar one in| Charlie Walter and Joe Taylor will | 


| 


| 


ties will tax them out of business. 


Knockdown Struggle 
In the hearings under Sen. Pas- 


tore, another knockdown struggle | 
between the ASCAP songsmiths | 


and Broadcast Musie Inc. and 
the broadcast networks is due 
to take place. All interested par- 
ties are being invited to testify and 
it is expected that some of the tes- 
timony which was given in 1956 
before the House committee under 
te 8 A 
at the Foley Square, N.Y., hear- 
ings, will be reprised, plus new 
material to be presented by both 
sides. 

The Smathers bill, which would 
divorce the networks from both 
BMI and their disk affiliates, has 
obtained the support of the ASCAP 
songsmiths, some of whom are 


revisions in the price structure of | shows, in addition to the regular | plaintiffs in the $150,000,000 anti- 


trust suit against BMI and the ma- 


The Copyright Act 


Continued from page 45 Gms 


jor webs. Sen. Pastore has indi- 
cated that only the “public inter. 


| est will be involved hearings, and 


| not any particular group of indi- 
| viduals, 

Rep. Roosevelt, in announcing 
/his projected hearings, outlined 
| the nature of the complaints from 


| publishers and writers which igs 
| sparking the probe into ASCAP, 
|“ASCAP is a valuable and neces. 
| sary organization vital to the suc. 
| cessful operation of publishers and 
|}composers of music,” he stated, 
but added that reports have reach- 
,ed Congressman “that the small- 
| business members of the industry 
cannot remain in business if the 
ruling clique continues to apply 
policies described as highly pre 
judicial to the small-business mem- 
bers.” 

“There are indications,” Rep. 
Roosevelt stated, “that unless ex- 
isting or new legislation can be 
u‘ilized to stop these alleged pram 
tices, hundreds of small-business 
members of this industry will be 
destroyed.” Pointing out that 
ASCAP is now operating under 
various consent decrees intended 
to correct certain conditions, Rep. 
Roosevelt stated that “complaints 
received by his subcommittee from 
the smaller composers and pub- 
lishers report that new and differ- 
ent problems have arisen.” He 
disclosed that Victor R. Hansen, 
assistant attorney general of the 
antitrust division, along with 
ASCAP officials and other inter- 
ested parties will be invited to 
testify. 
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JOHNNY MATHIS (Columbia) 
1 2 Warm (CL 1978)............. ae ze 1 3 4 Mit = .s £ 2 ew 2 oO 
MY FAIR LADY (Columbia) 
2 1 Original Cast (CL 5090)...... oo i i a ee Te oe .:-£4:28:3 & 4 +o 3 8.3 
AROUND THE WORLD (Decca) m 
3 3 Soundtrack (DC 9046)..... 7 1 SS 4 2. 3.4. js Ft Se 4 8 88 
PAL JOEY (Capitol!) 
4 5 Soundtrack (W 192).......... 4 2 5 3 oe $ 4 . 1 ee 6 84 
RICKY NELSON (Imperial) 
5 4 Ricky (imp. 9048)............ 5 4 442 ie at ie oe ae 81 
FRANK SINATRA (Capitol) 
6 12 Come Fly With Me (W 920)... : = 2 4 8 1 4 10 1 3 74 
PAT BOONE (Dot) 
7 6 Pat’s Great Hits (Dep 307).... 4 2 3 3 4 8 2 3 59 
OKLAHOMA (Capitol) 
8 - j Soundtrack (SAO 595)........ 7 4 3 10 3 1 9 5 40 
KING & I (Capitol 
9 9 Soundtrack (T 740)........... 9 2 8 7 1 8 31 
NAT KING COLE (Capitol) 
10 10 #£One of Those Things (W 903).. 8 8 7 8 10 6 5 9 27 
ROGER WILLIAMS (Kapp) 
11 __13__ Fabulous Fifties (KXL 5000).. .. .. .. -. 8 10 6 9 10 9 1 24 
ISSEE ERNIE (Capitol) 
fo 19° * Hymns (1°756)............... ~ 5 ese 22 
FRANK SINATRA (Capitol) 
13. 17 Where Are You (W 855)...... 4 6 5 18 
GOGI GRANT (Victor) 
14A Helen Morgan Story (OLC 1030) .. 4 9 7 7 17 
APRIL LOVE (Dot) 
14B 8 Soundtrack (DEP 9000)....... 6 6 4 : — | 
MANTOVANI (London) 
16 25 Film Encores (LL 1700)....... 2 9 6 . 16 
NAT KING COLE (Capitol) 
17A_ 15 Love Is the Thing (W 823) Tr 6 9 1 7 15 
~ MUSIC MAN (Capitol) 
17B Original Cast (WAO 990)... 6 1 15 
JANE MORGAN (Kapp) 
19 19 Fascination (KXL 1066) 5 3 14 
JIMMIE RODGERS (Roulette) 
20A 14 Jimmie Rodgers (25020) 6 10 4 13 
ROGER WILLIAMS (Kapp) 
20B 20 Fabulous Forties (W 5003)... ~~ 6 1 3 13 
WEST SIDE STORY (Columbia) 
20C 23 Original Cast (CL 5230) 4 . 13 
RAY CONIFF (Columbia) 
23A 24 ’S Marvelous (CL 1074) 8 : 6 10 
SAYONARA (Victor) 
23B Soundtrack (LOC 1041). 3 ‘ 9 10 
JAMAICA (Victor) 
25 Original Cast (LOC 1036).. 10 7 : + 9 
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Inside Stuff—Music 


Rege Cordic, Pittsburgh’s highest-paid and top-rated combination 
disk jockey and comic, has parlayed the lampooning Omicron routines 
on his early morning KDKA radio show into a recording contract Vie- 
tor has signed him to wax some of the bits for its Bluebird label. Cor- 

c employs a regular stock company for his strip, headed by local radio 
personalities Bob Trow, Karl Hardman and Sterling Yates, and they’l! 
be with him on his first releases r r 

He’s still another Isittsburgh radio-tv personality to hit the disk trail. 

ie Carey and Fred Rogers, who have the daily “Children’s Corner” 

gram on WQED, educational channel’ have a Coral album out. 

Around the Children’s Corner,” and Johnny Costa, staff pianist at 
KDKA-TV, has turned out a couple of albums for the same label, to 

» he’s under longterm 

ern music om disks and tv—serious and popular both—‘“is one 
e fake.” So Dr. Boyd Neel, dean of Royal Conservatory of Music, 
onto, told the Canadian Press last week. “You can be a singer today 


1out any voice at all,” he said. “And yet, if you make $3,000 a | 


ek, nothing else matters. Singers sing out of tune, and there’s a 
ern craze for never keeping on the beat. For anyone with a keen 
thmic sense, that’s torture. 
rhe average long-playing record is a fake, compiled of a series of 
strips of tape for ‘best performance.’ In the old days, when we 
to do it on wax, you couldn’t get away with anything. The old 78 
is the right way. But the public accepts the new stuff because it 
all they get in most places.” 
a . 
The “talking piano” accompanist on the “Peter and Mary Show” 
(Peter Lind Hayes & Mary Healy), which opened on CBS Radio recent- 
is composer Robert Allen. Allen, whose official listing on the 
> & M Show” is musical director and who's a longtime friend of the 
radio-tv-nitery couple, has cleffed such tunes as “It’s Not for Me to 
y,” “Chances Are,” “Moments to Remember,” “No, Not Much,” and 
recently collaborated with Hayes on “Come to Me” and “Lilac Chif- 
for which Were written for a Kraft TV Theatre segment, “Come to 
Me.” Wordsmith for Allen of recent years has been Al Stillman, lyri- 
cist of New York’s Radio City Music Hall ; 





? 


sritish music pubbery, Campbell, Connelly, will be operating from 


a temporary address for the next six months, while its permanent | 


sidence at 10 Denmark St. (Tin Pan Aliey) is being reconstructed. 
rhe building took a hefty shaking during the war when a landmine 
exploded close by, and Reg Connelly, the company’s topper, has long 
d a yen to puli it down and rebuild. The new building is scheduled 
to be completed by June this year. Meantime, CC’s business goes on 
Monmouth St., London. 


uigi Creatore, of Roulette Records, has put “Seventy-six Trom- 
es,” tune from Meredith Willson’s Broadway click, “The Music 


lan,” into the groove for sentimental reasons. In the: introductory 
lines to “Trombone,” mention is made cf some of the great band- 
asters of all time including “the great Creaiore,” (the late Guiseppe 


Creatore, Luigi’s father). Bandmaster Creatore was a contemporary 
of John Phillin Sousa and Edwin Franko Goldman and was one of the 
pioneers of symphonic band music 
larking the 10th anni of the American Heart Assn., Coral 
Records is releasing an album of “heart” songs specially cut for Ameri- 
( Heart Month in February by Lawrence Welk. The set is titled 
th a Song in My Heart.” Welk and Coral are cuffoing the album 
every child under 18 who has undergone heart surgery in the past 

Marnel Distributors, Philly outfit, has formed a new branch to handle 
the Epic Records line in the Baltimore, Washington and Virginia ter- 

The new branch will be known as Marnel of Maryland and will 

dquarter in Baltimore. Sales manager will be Philip I. Markham, 

formerly with Schwartz Bros. Distributing in Washington. Paul Lay- 
man will handle promotion. 

Sandy Taylor Epstein, former deejay at WPTR in Albany and WSNY 
in Schenectady, is now contact and public relations man for Leonard 
Smith, distributor of MGM and other-company records in upstate New 
York and Vermont. Epstein, who at 14 won a school platter-spinner con- 
test held by WPTR, will concentrate on radio stations. He recently 
had been a clothing salesman. 

A group of longhair cleffers on the Coast, recently organized into an 
association called The Bohemian Composers Group, has issued its first 
catalog of compositions by its 20 members, including orchestral works, 
operas, choral works and songs. Otto Bostelmann, of Los Angeles, is 
chairman of the group. 
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| Cugat to Stick Around 







Xavier Cugat will be based in 
New York for the next several 
|months. Maestro is set for a 17- 
week stand at New York's Statler 
Hotel beginning Feb. 7 and then 
moves to the eastside for the sea- 
son at the Waldorf-Astoria’s Star- 
light Roof. 





exited the cast of the Broadway- 
bound musical, “Oh, Captain.” His 
wife, Abbe Lane, continues with 
| the tuner. 
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TOM BALL’S 


GEISHA GIRL REVUE 


DIRECT FROM TOKYO 
HIT OF THE ED SULLIVAN SHOW, Jan. 25 


JUST CONCLUDED 
Eight Weeks, DESERT INN, Las Vegas 
Two Weeks, RIVERSIDE HOTEL, Reno 


OPENING JAN. 30 
SAXONY HOTEL, Miami Beach 


ASSOCIATED BOOKING CORPORATION—, 


JOE GLASER, Pres. 
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745 Fifth Ave. 203 N. Wabash Ave 407 Lincoln Rd. 8619 Sunset Bivd. 





New York 22, N.Y. Chicago, Il. Miami Beach, Fla. H' wood 46, Calif. 
Phone: Phone: Phone: Phone: 
PLoza 9-4600 CEntral 6-9451 JEfferson 8-0383 OLympia 2-9940 | 





NY. for Hotel Stands’ 


The Latino maestyo recently; % 
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THE 
BESTOF | 
HOLLYWOOD 
IS ON 


RCA VICTOR RECORDS 
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20th Century-Fox 


Presents 


Peyton Place 


4 Eel ti vme @Lelsslelel-1-1+ Mr fale! 
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Franz Waxman 





Exclusive Original Sound Track Recording 


Help yourself to extra profits in RCA Victor’s exciting Movie Fes- 
tival—great merchandise plus all-out promotional support! 


Be sure to stock and display BIG in order to cash in on extra sales. 
Order ‘‘Peyton Place” and the five other great new movie sound 
track albums from your RCA Victor Distributor today. 


@ RCAVICTOR © 
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AN ORIGINAL 
SOUNDTRACK 
RECORDING 


MGM presents 
MARIO LANZA in 


SEVEN HILLS 
OF ROME 


iM-2211 





Exclusive Original Sound Track Recording 


It’s Movie Festival time at RCA Victor, and we’re spreading the word with— 


w Network TV commercials 
@ Radio commercials 
@ Big ads in leading national magazines, including: 
New Yorker, Saturday Review, Holiday and Esquire 
@ Powerful point-of-sale four-color counter window display 
@ Colorful ad mats 
@ Special tie-ins with thousands of dise jockeys 
Order ‘‘Seven Hills of Rome” and the five other great new movie sound track 
albums from your RCA Victor distributor today. 


RCA VICTOR 
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|for the next 12 weeks... 
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| On The 


Upbeat 











New York 


Morganna King, who opened at | 
the Bon Soir Dec. 3 for a one-week | 
stand, continues to hold _ over,| 
through Feb. 23 . . . RCA Victor’s| 
soundtrack set of “Marjorie Morn-| 
ingstar” due in April, not March, | 
as erratumed in last week’s| 
VARIETY . Mel Reidl will stage | 
the third annual dance contest at} 
Roseland Dance City tonight 
Wed . BMI’s annual rhythm 
& blues award luncheon set for} 
Feb. 13 at Hotel Pierre . . . The 
Modernaires back to the Coast for 
a string of one-nighters after cut- 
ting several sides for Coral in 
Gotham . . Tom Sheils and Al 
Bruno have inked the De Castro 
| Sisters to a management deal... 
Carol Richards set as femme vocal- 
ist on Don MeNeill’s “Breakfast 
Club” out of Chicago. 

Irv Jerome, newly appointed 
| veepee in charge of sales at MGM 
Records, was feted last week at} 
Al & Di"’s by his former Capitol | 
colleagues . . . Veterans Adminis- 
tration awarded Allied Records a 
“Commendation of Service” for 
diskery’s 10-year participation in 
the production of the “Here's to 
Veterans” series. ' 

Erroll Garner set for a concert at 
Symphony Hall Friday 
31 He also concertizes at the U. 








of Massachusetts (2) and Philly's 
Town Hall (8)... Shep Fields orch 
in the Shamrock Hotel, Houston, 


Teddi | 
King lined up for a brace of guest | 
shots on the new Dick Haymes | 
CBS-Radio show ., . Accordionist | 
Johnny La Padula inked to Dis- | 
neyland Records .. . Singer Toni 
Arden opened a two-week engage- | 
ment this week at the Statler Hil- 
ton Terrace Room. Appearing on 
the bill with her is comediar Danny 
Dillion ... Gene Krupa’s stay with 
his quartet has been extended in 
Florida for another three weeks, 


|} opening at the Sierra Steak House 


in North Miami Feb. 4th. 


London 

Fiddler Johnny Franks being 
lined up for a commercial tv} 
. Ray McKinley & Glenn | 
Miller Band plane out for Stock-| 
holm Feb. 9 after its British con- 
cert tour Songstress Anne 
Shelton missed out on the first of 
her new tv series through illness 
Woolf Phillips was a iast 
minute sub for Harold Collins of 
Vaughan Show” at 
the Palace Theatre when the resi- 
dent musical director suffered a 

leg injury opening night. 


Hollywood 

Malcolm Arnold will score Carl 
Foreman’s “The Key” for Colum- 
Vaughn Wright, 
Coast head of Mills Music Pubbery, | 
talking a deal with Jimmie Komack | 
anent publication of “‘The Ballad of | 
Same Case” which Komack co-| 
penned with Aaron Spelling. 

Accordionist Johnny La Padula 
signed by Disneyland Records .. .| 
Dot Records, next month, will re-| 
lease an album comprised of mu- | 


series 


sic from NBC-TV’s spec “Hans 
Brinker and the Silver Skates” 


which will feature Tab Hunter, | 
opera star Jarmila Novotna and 
Peggy King ... Nick Todd, Pat 


Boone's brother, in town rehears- 





ing for appearance on Bob Hope 
show. 
Chicago 
J. J. Johnson quintet into 
|Crown Propeller Lounge for a 


fortnight starting Jan. 29, followed 
Feb. 13 by Chet Baker’s fivesome 
|}. . » Barbara Carroll trio skedded 
| for Chi's London House April 16 


for five weeks, then two stanzas 
May 19 at the Embers in Ft. 
Wayne Ind., and another two- 
week Detroit’s Keyboard June 





2... Brass ricochets off the Lon- 
don House walls for the first time 
Jan. 29 when Jonah Jones quartet 
starts a five-weeker ... Don Glas- 
ser orch plays the Peabody in 
Memphis for three weeks starting 
March 10. He’ll switch to the 
Vogue Ballroom in Chi April 4 for 
an indefinite stay ... Russ Carlyle 
orch, with a new Coral album due 
soon, Opens Feb. 5 at Melody Mill 
for three weeks, then moves into 
; the Peabody, Memphis, for a pair 
|... Bobby Christian orch has soon- 





due album on Mercury ... Count 
Basie band to tour the midwest 
through February and at least 


half of March on one-nighters, 


San Francisco 
_Jo Ryder on the bill with Mort 
Sahl at the hungry i opening last 
| Sunday 26) . Carol Channing 





| Jack Purcell 





Starting a four-week stand at the 


Fairmont’s Venetian Room Thurs- 
day (30) .. . Kingston Trio winding 
up their Purple Onion run and 
heading for Hollywood to record 
for Capitol . . . Lil Greenwood fol- 
lows the trio into the Onion, with 


Lou Gottlieb holding over... 
Genie Stone at Charlie’s Pent- 
house . . . Ernestine Anderson at 


Jack’s Waterfront Hangout. 


Philadelphia 

Dinah Washington was ordered 
by the AGVA's local exec board 
to pay $3,000 to Bill Gerson for 
walking out on week’s engagement 
at his Pep’s Musical Bar. The 
singer is seeking to appeal the un- 
ion ruling... George Wein is 
bringing in Errol Garner to Town 
Hall (Feb. 8) . . . Harvey Boys cur- 
rent at Sciolla’s (Jan. 27-Feb. 11) 
.. . Georgie Shaw into the Erie So- 
cial Club (Feb. 15-16) followed by 
Danny & the Juniors the next week- 
end (15-16) .. . The Tyrones work- 
ing La Maina’s, in Jersey (27+ 
Feb. 1). 


St. Louis 

Freddie Clemens orch just 
signed to fifth sixmonth contract 
at Ambassador -Kingsway Crown 
Lounge . . The Original Three, 
on bandstand at Beachcomber, out 
with a platter, backed by home- 
town “angels” Pianist-com- 


| poser Tommy Wolf holding forth 


nightly at Gourmet Room... 
Pianist Frank Harris working over 
a brand new Steinway at Frontier 
Room . Maureen McCormack & 
Joe Wray, organ-piano duo, in 
their umpteenth week at Statler 
Lounge. 


Pittsburgh 


Miles Davis combo, with Paul 
Chambers and Cannonball Adder- 
ly, plays Copa week of Feb. 10... 
Horace Silver quintet held over at 
Crawford Grill... Lenny Litman 
has Four Freshmen coming to 
Carnegie Music Hall for one-night 
concert March 21 . » Eddie Foy 
orch has checked in at Duffy's 
Tavern for an indefinite stay... 
Delta Rhythm Boys locked with 
Leo DeLyon for two weeks at 
Holiday House beginning April 28 
... Platters into the Twin Coaches 


| March 14 for nine days... Sam 
Cooke, Silhouettes, The Dubs, 
Drifters, Thurston Harris and 
Ernie Freeman orch set for two 
shows at Syria Mosque night of 
Feb. 8... Australian Jazz Quintet 
goes back into Midway Lounge 


Monday (Feb. 3) for a fortnight... 
orch played annual 
Symphony Ball for 8th straight 
year. He used to be a tromhonist 
with the Symph .. . Guy Lombardo 
band inked for Twin Coaches week 
of April 25 Dom Trimarkie 
Trio into Town House Motel for 
a run. 


Vancouver 

Dal Richards orch serving dixie- 
land jazz at Panorama Roof... 
Ernie Blunt Trio into residence at 
new Fantasia cabaret ... Video 
thrush Lorraine McAllister film- 
ing her “Meet Lorraine” CBC-TV 
series for foreign buyers... Dal 
Richards edits AFM Local 145’s 
new monthly tabloid, “Upbeat”... 
Master Sounds jazz quarret Pacific 
Athietic club for two weeks... 
Pat Walker singing at Press Club. 
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THE 
BEST OF 
~HOLLYWOOD 
IS ON 


RCA VICTOR RECORDS 


AN ORIGINAL 
SOUNDTRACK 
RECORDING 





MGM presents ; 
MARIO LANZA in 4 


SEVEN HILLS 


OF ROME 





Exclusive Original Sound Track Recording 


It’s Movie Festival time at RCA Victor, and we’re spreading the word with— 


@ Network TV commercials 
@ Radio commercials 
@ Big ads in leading national magazines, including: 
New Yorker, Saturday Review, Holiday and Esquire 
@ Powerful point-of-sale four-color counter window display 
@ Colorful ad mats 
@ Special tie-ins with thousands of dise jockeys 
Order ‘‘Seven Hills of Rome” and the five other great new movie sound track 
albums from your RCA Victor distributor today. 


@ RcAVICTOR © 














[On The Upbeat 











New York 








| [ements Venetian Room Thurs- 
| day (30) .. . Kingston Trio winding 


Morganna King, who opened at }up their Purple Onion run and 
the Bon Soir Dec. 3 for a one-week | heading for Hollywood to record 


continues to hold over 


| stand ' »| for Capitol ... Lil Greenwood fol- 
through Feb. 23 , . . RCA Victor's | Jows the trio into the fone oak 
soundtrack set of “Marjorie Morn-| [ou Gottlieb holding over. . 
ingstar” due in April, not March,| Genie Stone at Charlie’s Pent- 
as erratumed in last week’s| house ... Ernestine Anderson at 
VARI . Mel Reidi will stage} Jack’s Waterfront Hangout, 

the third annual dance contest at ae 

Roseland Dance City tonight ° ° 

Wed.) . . . BMI’s annual becor an Philadelphia 


Feb. 13 at Hotel Pierre . 


oe 





| ting veral sides for Coral in 
| Gotha . . Tom Sheils and Al 


| Bruno have inked the De Castro ion 


Sisters to a management deal... 
Carol Richards set as femme vocal- 
ist on Don MeNeill’s “Breakfast 
Club” out of Chicago 

Irv Jerome, newly appointed 
veepee in charge of sales at MGM 
| Records, was feted last week at 
| Al & Di"*’s by his former Capitol 
colleague . . Veterans Adminis- 
tration awarded Allied Records a 
“Commendation of Service” for 
diskery’s 10-year participation in 
the production of the “Here's to 
Veterans” series. ' 

Erroll Garner set for a concert at 
Boston's Symphony Hall Friday 
3] He also concertizes at the U 
of M ichusetts (2) and Philly’s 
Town Hall (8)... Shep Fields orch 
in the Shamrock Hotel, Houston, 
for the next 12 weeks ... Teddi 
| King lined up for a brace of guest 
|}shots on the new Dick Haymes 
| ©BS-Radio show .. . Accordionist 
| Johnny La Padula inked to Dis- 
|}neyland Records . . . Singer Toni 


| Arden ypened a two-week engage- 


iment s week at the Statler Hil- 
jton Terrace Room. Appearing on 
| the bill with her is comediar Danny 
| Dillion ... Gene Krupa’s stay with 
|}his quartet has been extended in 


| Florida for another three weeks, 
| opening at the Sierra Steak House 





jin North Miami Feb. 4th. 
London 

Fiddler Johnny Franks being 
lined up for a commercial tv 
| serie Ray McKinley & Glenn 
| Miller Band plane out for Stock- 
holm Feb. 9 after its British con- 
cert tour . . Songstress Anne 
Shelton missed out on the first of 


her new tv series through illness 
Woolf Phillips was a iast 
t ib for Harold Collins of 
Vaughan Show” at 
Theatre when the resi- 


the Frankie 


the Palace 





dent isical director suffered a 
leg injury opening night. 

Sa MP2 

| Hollywood 

| Ma Arnold will score Carl 


Foreman’s “The Key” for Colum- 
bia release . Vaughn Wright, 
| Coast head of Mills Music Pubbery, 
| talking a deal with Jimmie Komack 
} anent publication of “The Ballad of 
|}Same Case” which Komack co- 
1 with Aaron Spelling. 
Accordionist Johnny La Padula 
| Signed by Disneyland Records... 


Dot Records, next month, will re-| 


| ase an album comprised of mu- 
| Sic from NBC-TV’s spec “Hans 
} Brinker and the Silver Skates” 
} which will feature Tab Hunter, 
opera star Jarmila Novotna and 
Peggy King Nick Todd, Pat 
Boone’s brother, in town rehears- 


ing for appearance on Bob Hope | 
; Shov 
| Chicago 
J. J. Johnson quintet into 
Crown Propeller Lounge for a 
fortnight starting Jan. 29, followed 
Feb. 13 by Chet Baker’s fivesome 


Barbara Carroll trio skedded 
| for Chi’'s London House April 16 
weeks, then two stanzas 
Wa 19 at the Embers in Ft. 
( 

| 


Wayne, Ind., and another two- 
weeker at Detroit’s Keyboard June 
2... Brass ricochets off the Lon- 
| don House walls for the first time 
| Jan. 29 when Jonah Jones quartet 
| Starts a five-weeker ... Don Glas- 
| ser 1 plays the Peabody in 
| Memphis for three weeks starting 
March 10. He'll switch to the 





Vogue Ballroom in Chi April 4 for 


} 
an il ite stay ... Russ Carlyle 
} orch, \ a new Coral album due 
| Soor ns Feb. 5 at Melody Mill 
| for t weeks, then moves into 
the Peabody, Memphis, for a pair 


Bobby Christian orch has soon- 


lue on Mercury ... Count 
Basie nd to tour the midwest 
| thro Fébruary and at least 
i} f Vi 
| 


rch on one-nighiers, 


San Francisco 
_ Jo Ryder on the bill with Mort 
Sahl at the hungry i opening last 
| Sunda 2¢ Carol Channing 


| ) . e 
‘Starting a four-week stand at the 


& blues award luncheon set for 
Th 


| 


Dinah Washington was ordered 
by the AGVA's local exec board 


Modernaires back to the Coast for|to pay $3,000 to Bill Gerson for 
a string of one-nighters after cut-| walking out on week’s engagement 


at his Pep’s Musical Bar. The 
singer is seeking to appeal the un- 
ruling ... George Wein is 
bringing in Errol Garner to Town 
Hall (Feb. 8 . Harvey Boys cur- 
rent at Sejolla’s (Jan. 27-Feb. 11) 
.. . Georgie Shaw into the Erie So- 
cial Club (Feb. 15-16) followed by 
Danny & the Juniors the next week- 
}end (15-16) .. . The Tyrones work- 
ing La Maina’s, in Jersey (27 
Feb. 1). 





St. Louis 

Freddie Clemens orch just 
signed to fifth sixmonth contract 
at Ambassador - Kingsway Crown 
Lounge . The Original Three, 
on bandstand at Beachcomber, out 
with a platter, backed by home- 
town “angels” Pianist-com- 
poser Tommy Wolf holding forth 
nightly at Gourmet Room WD og 
Pianist Frank Harris working over 
a brand new Steinway at Frontier 
Room . Maureen McCormack & 
Joe Wray, organ-piano duo, in 
their umpteenth week at Statler 
Lounge. 
Pittsburgh 
| Miles Davis combo, with Paul 
Chambers and Cannonball Adder- 
ly, plays Copa week of Feb. 10... 
Horace Silver quintet held over at 
Crawford Grill . . . Lenny Litman 
has Four Freshmen coming to 
| Carnegie Music Hall for one-night 
concert March 21 . Eddie Foy 
orch has checked in at Duffy's 
Tavern for an indefinite stay .. . 
Delta Rhythm Boys locked with 
Leo DeLyon for two weeks at 
Holiday House beginning April 28 

. . Platters into the Twin Coaches 
March 14 for nine days ... Sam 
Cooke, Silhouettes, The Dubs, 
Drifters, Thurston Harris and 
Ernie Freeman orch set for two 
shows at Syria Mosque night of 
Feb. 8 . Australian Jazz Quintet 
goes back into Midway Lounge 
Monday (Feb. 3) for a fortnight... 
Jack Purcell orch played annual 
Symphony Ball for 8th straight 
year. He used to be a tromhonist 
with the Symph . Guy Lombardo 
band inked for Twin Coaches week 
of April 25... Dom Trimarkie 
Trio into Town House Motel for 
a run. 


Vancouver 

Dal Richards orch serving dixie- 
land jazz at Panorama Roof... 
Ernie Blunt Trio into residence at 
|}new Fantasia cabaret Video 
| thrush Lorraine McAllister film- 
ing her “Meet Lorraine” CBC-TV 
series for foreign buyers ... Dal 
Richards edits AFM Local 145's 
new monthly tabloid, “Upbeat”... 
Master Sounds jazz quarret Pacific 
| Athietic club for two weeks ... 
Pat Walker singing at Press Club. 
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British Disk Clubs 


_ Continued from page 49 ————-__ 








originally accepted advertising 
copy from a club and later turned 
it down, revealed that a large ad- 
vertising agency representing two 
big disk companies had told him 
that he was free to accept the 
booking if he wanted, but if it 
as accepted, he could hardly ex- 
ct them to place any more ad- 
tising from the disk majors with 
s paper 

Wholesaler-Retailer Slant 

s clear that record club, with 
r attractive prices for LP’s, 
nly achieved because of the 
k of middelmen between the 

ses and the turntable, are re- 


ted by Wholesalers and re- 
ers It is this resentment 
ch a number of the publications 


giving as their reason for re- 
ng record club advertising. 
Some maintain that it would be 
asking too much of retailers to sell 
a publication urging consumers to 
yuy disks which cannot be ob- 
1ined through the retailer. Oth- 
state that it has long been 
eir policy to review and adver- 
ise platters which are sold 
vugh a retailer, and do not in- 
tend to alter that policy now. 

As one of the disk club toppers 
told Vartrety, and this is the gen- 
eral situation: “Anything I say is 
difficult to prove. There is noth- 
ing in writing. They (the publica- 
tions) have given me a number of 
reasons at a number of times, none 
of which makes sense. I have no 
proof or evidence that the big rec- 
ords concerns are putting pressure 
on the papers, but they seem to 
be frightened. We may take way 
a small percentage of buyers from 
the retailers, but at the same time, 
I'm sure that we will create a new 
buying public.” 

Record clubs are comparatively 
new in Britain, but during their 
short existence have built up a 
strong following because of the 
competitive prices they charge for 
LP’s None of the clubs would 
disclose its membership. but they 
ere said to be big and still grow- 


ing 


Tracing the Growth 

Following the introduction of 
LP's into this country seven years 
ago by Decca, there has been an 
increasing growth in the demand 
for classical recordings, but de- 
spite this upsurge, disks from a 
normal retail source are still com- 
paratively expensive, with classi- 
cal works on 12-inch platters cost- 
ing around $5.60. There are, how- 
ever, a couple of labels which re- 
tail at slightly under $5 and $4.70. 
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na 10-inch disk costs on an average 
» 20 

On the other hand, the record 
clubs are issuing 12-inch LP’s for 
$3.50 and less, and 10-inch LP’s at 
as low as $2.10. 

The World Record Club, which 
does not charge a membership fee, 
Issues One monthly choice at just 
under $3.40, including mailing, and 
puts its members under the obliga- 
tion to buy one monthly choice out 
of 12. Just over 15 months ago, 
the club widened its activities by 
starting a normal retail label, 
“Conquest,” but claims that during 
this period most retailers have re- 
fused to handle their issues. 

The Classics Club operates by 
charging members a monthly sub- 
scription of 35c., which includes 
mailing charges, and issues three 
or four disks each month, which 
are priced at $2.10 for a 10-inch 
record and $3.50 for a 12-inch rec- | 
ord. Members are not compelled | 
to buy any recording. 

The third club, the Record So- 
cietv, has a membership fee of 
$1.40 a year with no obligation to 
buy any disk and charges $3.50 for 
a 10-inch and slightly hglow $5 for 
a 12-inch LP. 

E. R. Lewis’ Views 

Decca record topper, E. R. 
Lewis, expressing his views on 
record clubs, said that anyone was 
entitled to start such a concern 
if he wanted to, but he felt that | 
such organizations were a bad) 
thing for the industry. This was 
apparent in America, he said, 
where several disk companies had 
formed their own “clubs” which 
in his opinion was only a form of | 
undercutting by dispensing with | 
the retailer. As for the allega- 
tions against the disk industry, | 
Lewis commented: “There’s not a} 
word of truth in it.” 

There appears to be no doubt | 
that record clubs will prosper in | 
Britain despite all obstacles. There 
is still a wide scope for-far greater | 
sales of LP’s here as the Board of 
Trade figures for record produc- | 
tion indicate. The old 78 rpm plat- 
ters dominate any other type of | 
disk by a ratio of 6 to 1, and the | 
outfits that get in on the ground | 
floor with attractive prices are go- | 
ing to close that gap fast. 


‘Gigi’ 
c—mmme Continued from page 45 Gas 


changed at the ending thereby 
making the disk an unauthorized 
version. 

Norman Rosemont, manager of 
Lowal, wired Mercury that “the 
liberties you have taken. violate 
our rights” and threatened to sue 
for copyright infringement if the 
disks were not held back from dis- 
tribution. However, it’s understood 
that since all concerned on the 
Lowal side feel this is one of the 
best disks Eckstine has ever cut, 
the corporation offered to pay ail 
expenses if Eckstine would re-re- 
cord the number immediately, but 
as written. Merc claims that it’s 
now withholding distribution of 
the platter until release time but 
is quiet on whether Eckstine will 
re-record the tune. 

Lowal squawk was followed by 
one from MGM. It pointed out 
that the Eckstine version, if it hits, 
will weigh against other diskings 
because it deviates from the tune. 
Conversely, if it’s out early and 
attracts no attention, deejays prob- 
ably would not be inclined to give 
any attention to other versions and 
this too would hurt the tune’s 
chances. 
| Other versions ready to go come 
Feb. 14 are by Tony Martin (RCA 
Victor), Bing Crosby (Decca) and 
a vocal combo on MGM. Colum- 
| bia is mulling a slicing by Vic 
Damone. 


| Dallas Seeks Conductor 
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Dallas, Jan. 28. 
Dallas Symphony Orchestra has 
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Exclusive Original Sound Track Recording 


RCA Victor is making news with an unprecedented series of record 
releases—six exciting original sound track albums! ‘‘ Bonjour Tris- 
tesse,” ‘‘Peyton Place,” ‘Raintree County,” ‘‘Seven Hills of Rome,” 
‘‘Sayonara” and ‘‘The Helen Morgan Story.” 


They mean big, big sales for you. Order ‘Raintree County” and 





not yet selected a conductor for 
the coming year. Scouts are hear- 
ing concerts in various sections of 
the country by various conductors 
'and making recommendations to 
an executive committee. 

Paul Kletzki is under option. 
Other names “in the pot” are 
George Solti, Herman Herz, Vladi- 
mir Golschmann, Jose Iturbi, Nika- 
laus Aeschebarger and Andre Van 
Der Noot. 


the five other great new movie sound track albums from your RCA 
Victor distributor today. 
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_—_ {tunes in a pleasing manner and 

ate 5 with a standout combo backing. 
: Gleason $ Jam Bobby Troup: “Here’s to My 
Lady” (Liberty). There’s a nice 
=e Continued from page 2 ee | [omenie + = * om peckage de- 
: ivered u y Bobby Troup’s vo- 
John Hammond, Otis Ferguson, | cajs and Russ Garcia's orch. Troup 
P George Frazier. sings with a sense of warmth and 
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LOC. 1040 


Exclusive Original Sound Track Recording 


Movies are better than ever... and so are your record sales, with 
RCA Victor’s gala festival of six original sound track albums— 
“‘Bonjour Tristesse,” ‘‘Raintree County,” ‘‘Seven Hills of Rome,” 
“Peyton Place,” ‘‘Sayonara,” and ‘‘The Helen Morgan Story.” 


Order ‘‘Bonjour Tristesse” and the five other great new movie 
sound track albums from your RCA Victor distributor today. 
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For so “new” an art form, jazz 
has been lucky in finding articulate 


critics and it would make a nice | 


question for an informal bull ses- 
sion whether radio and television 
have ever enjoyed comparable pen- 
etration and literate analysis. 
Jazz, of course, needed—and still 
needs—plenty of explaiming. It is 
a fiercely partisan and opinionated 
world as Gleason's gleanings make 
vividly apparent. 

“Jam Session” 1s not only an 
enthusiasm modified by intelligence 
and scholarship buoyed with wit 
and gaiety, it reads like an ad- 
venture yarn. This is also Ameri- 
cana in the richest, most up to 
date sense, but not unconnected 
perhaps with the Walt Whitman 
and Carl Sandburg feelings. 

Irving Kolodin speaks in his es- 
say of “hundreds of thousands of 
youngsters and adults who know 
the personnels of the leading 
swing bands as a baseball enthu- 
siast knows the roster of every 
major league baseball club.” 

Deliciously malicious is the ac- 
count of Eddie Condon’s rampag- 
ing agaimst pose and pretense. 
When the French patent holder of 
Le Jazz Hot, Hugues Panassie, ar- 
rived in N. Y. with the tablets from 


his private Mt. Sinai, Condon 
cracked, “Imagine that guy coming 
over here and telling us how to 
play. We don’t go over there and 


tell them how to jump on a grape, 
the 


do we?” Condon ,suggested 
| French pundit title his next book. 
“Swing and Sway with Hugues 


Panassie.’ 

While much palaver in this an- 
thology bespeaks the “personal 
agony of befuddlement” which 
characterizes many jazzmen, there 
is dispassionate comment, too, on 
their private behaviour. Bunk 
Johnson was “like Jelly Roll Mor- 


ton, not all he claimed to be but 
he had his bursts of frankness, 
too. As when he said, ‘If I can't 
outblow ’em, I can out-talk ’em,’” 

Gleason takes note of the dis- 
covery of jazz by a variety of Cath- 


olic priestS and includes “To Swing 
To Affirm” by a Jesuit. Atten- 
tion is given to such selected 
heroes as Bix Beiderbecke, Bunny 
Berigan, Earl Hines, Nat Cole, Turk 
Murphy, Fats Waller, Dizzy Gilles- 


pie and the 


is 


Django Reinhardt, who lost two 
ingers in a fire and developed a 
new way of chording the guitar 
| Which enriched jazz 

Gleason, who has trade paper 


training, does not neglect to ex- 
plain the big business side of jazz, 
the development of festivals and 
labels and new forms. The poetry 
component of the phenomenon is 
explored and the future charted. 
’ Negro is, first and last, given 
fll marks for jazz whether con- 
sidered as a new way to play music 
or aS new music. 

All in all, Gleason has fashioned 
an instructive and diverting lib- 
retto. If an anthology can ever 
rank as a classic, this is close. 
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“Girl of My Dreams” and “Let the | 


Rest of the World Go By” are ex- 
amples of the sort of material they 
toy with here. Charles Bud Dant 


and George Cates conducted the 


orchs. 

Joss Baselli & His Ensemble: 
“Grand Bal Musette” (Columbia). 
There doesn’t seem to be an end 
to the Parisian melodic mood on 
wax and if the companies can keep 
coming up with such charmers as 
this, there shouldn’t be. The bal 
musette, part of turn-of-the-cen- 
tury Paris, is happily recreated 
here -by Joss Baselli’s ensemble. 
The music is lilting and gay set- 
ting up a bright atmosphere 
throughout. Set is part of Col’s 
“Adventures in Sound” series. 

Neal Hefti Orch: “Singing In- 
strumentals” (Epic), This package 
is a Neal Hefti 0.0, of a dozen old 
favorites. As arranger and con- 
ductor, the Hefti touch sharpens 
each tune in the package and 
makes it more than just a trip 
down memory lane. A _ well-bal- 
ance choral group helps get the 
vocal message across in some in- 
stances and serves as a “wordless 
instrument” in others. 


Buddy Rich: “Just Sings” 
(Verve). Buddy Rich has put 
aside his drums for this gig to 


concentrate on the vocal end of 
his musical talents. He’s an in- 
gratiating performer and the qual- 
ity bounces out of the grooves. He 
mixes up a dozen happy and sad 


illiterate French gypsy, | 





taste that makes. the repertoire 
worth repeat play. He ranges from 
such oldies as “Button Up Your 
Overcoat” and “You're the Cream 
in My Coffee’’ to the recent “I’ve 
Grown Accustomed to Her Face.” 
Gros. 


Jocks, Jukes, Disks 


Continued from page 44 =e 


BE UNFAIR” (Renown?) has a fla- 

















vorsome quality that sometimes 
creeps into pop areas 
Wiggles & Waggles (Coral). 


“HEY! MR. HOOLIHAN” (Diana*) 
is a novelty item with enough beat 
to attract the jock and juke spins. 
“ROCK AND ROLL SESSION” 
(Diana*) is a parody of r’'n’r similar 
to something Stan Freberg tried 
several releases ago 

Stanley Bros. (Mercury). “IF 
THAT’S THE WAY YOU FEEL” 
(Acuff-Roset) is an alfalfa weeper 
that should pick up plenty of hay 
in the cornbelt. “I'D RATHER BE 
FORGOTTEN” (Starritet) will be 
remembered by the hillbilly spin- 
ners 

Four Barons (Roman III). “OLD 
ENOUGH TO KNOW” (Mills*) 1s 
pegged for the juve trade in lyric 
and beat which ought to get it 
around in some spots. “BAMBIN- 
ELLA (Monument*) has a swingy 
feel which the boys know how to 
deliver effectively. 


(*ASCAP, *BMI) 





Extended Play Disks 

Ramin-Kostal Orch: “The Sound 
of ‘West Side Story’,” (RCA Vic- 
tor): This set, consisting of four 
tunes from the legit musical score, 
is performed in topflight style by 
this orch under Sid Ramin and 
Irwin Kostal, with the Honey- 
dreamers supplying the smooth 
vocal choruses. Tunes include 
“Maria,” “Mambo,” “Cool” and 
“Cool Fugue.” 

Washington, D.C. After Dark” 
(Orbit): Featuring a variety of com- 
bos, orchs and vocalists, and a com- 
mentary by Fred Marshall, this is 
an unevenly recorded set which 
doesn’t exactly convey the char- 
acter of the nation’s capital. 





‘Teenage Record Stars’ 


Pulls $14,000 in Pitt 


Pittsburgh, Jan. 28. 

“Teenage Record Stars’” pack- 
age, headed by Everly Bros., Paul 
Anka, Buddy Holly, Shepherd Sis- 
ters, the Rays, Margie Rayburn and 
Danny & the Juniors, was a disap- 
pointment in one-nighter last week 
at the 3,800-seat Syria Mosque. In 
two performances gross was $14,000 
at $3.75 top, way below expecta- 
tions. Although the first show drew 
very well, the second got only a 
sprinkling. 

Jimmie Rodgers continued to be 
billed in the ads right up to the 
last minute even though manage- 
ment knew sometime before that 
he had withdrawn from the unit 
because of illness. Rodgers was 
| also to have headlined this week at 
forge Litman’s Copa but pulled 
| out at doctor’s orders and Four 
| Voices were inked in to replace 
| him, ° 
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Glenn Miller-Less Orch 
Just an Echo in Londen 











London, Jan. 28 
The distinctive band sound cre 
a‘ed by the late Mille: 
new the bread 
and-butter musicians, and gave the 


Glenn 


brought a era to 


customers the kind of mood setting 
that enveloved them in a smoochy 
I wonderland. The Miller 
band played with a beat, too. but 
behind that beat was strong emo- 
tional appeal. After making this 

pression on people, the band 
leader’s Ceath left behind millions 
of sad folk. The recent motion pic- 
ture based on his life brought back 
many nos‘algic memories, mainly 
to the over-30s, and now that ex- 
Miller drummer Ray McKinley has 
re-formed an outfit along the same 
lines and brought it to Britain, it’s 
these folk who are flocking in to 
hear it 

But they are coming away dis- 
appointed. The sound’s there but 
something’s lacking. That some- 
thing is Glenn Miller. 

For the 3,000 who went to the 
Rank-owned Dominion picture the- 
atre, London, for the opening con- 
cert of the tour, the band played 
and smoothly using the 
Miller orchestrations on 
the numbers. McKinley 

that when a new song 
along it was arranged in the 
way he felt sure Miller would have 
ffed it, but after more than two 


isical 


sweetly 
original 
many of 
explained 
came 


cle 


hours of listening to memories, the 


result la:ked satisfaction. 


Numbers like “Moonlight Sere- 
nade,” “American Patrol,” and 
“Chattanooga Choo Choo” clicked 
with the audience who had at- 
tended expecting that kind of 
music, but more up to date offer- 


ings, including a rock ’n’ roll entry 
sung by the leader, caught on only 
with the young and curious ticket- 
holders 

For the real Miller fans, this was 
a group of musicians gathered to 
gether in defiance of rock and 
skiffle music, playing Miller or- 
chestrations second-hand and reap- 
ing applause for-a man dead for 
13 years Bary. 
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Coast Tooters in New gplay Ste P 


Legal Maneuver Against 
Music Performance Funds 


Los Angeles, Jan. 28. 

Coast musicians battling the Mu- 
sic Perfomance Trust Funds have 
launched a new legal maneuver to 
counteract a recent setback in the 
State Superior Court. 

Petition for mandate has been 
filed in the State Supreme Court, 
which has agreed to retain jurisdic- 


tion in the issue, contending that | 
Superior Judge John J. Ford was | 


guilty of ap abuse of discretion in 
denying a temporary restraining 
order and refusing to appoint a re- 


'to follow shortly thereafter. 


| AFM and feature film producers 


Livingston Audio will launch a 
‘Command Performance” 
45-minute stereophonic 
Line will be pegged on uninter-| 


rupted symphonic works which un- 


Lawsuit had sought the order and 
receivership to halt payment of 
royalties from the sale of feature 
films to television. In a second 
case, the judge did grant a restrain- 


series of 


tapes 


ing — = os til now have been unavailable on 
nection with the channeling to the | , 

“ tape because 0o heir excessive 
Trust Fund of a 21% royalty based | ‘“! - ecause of their ¢ 
on the wage scales of recording mu- length 
sicians. Plaintiffs contend that Firm has set up a recording! 


the 21% originally was negotiated 
as a pay hike for the individual 
musicians and then was diverted to 
the Trust Fund instead of to the 
sidemen. 

Expected that arguments on the 
petition for mandate probably will 
be heard next week with a decision 


team in Europe for the stereo tap- 
ing of the works. First two tapes to 
be released Feb. 1 are Tchaikov- 
sky’s Fifth Symphony with the 
Manheim National Symphony, con- 
ducted by Herbert Albert, and 
Tchaikovsky’s Sixth Symphony 
with the Sinfonia of London, con- 
ducted by Muir Mathieson. | 


Elvis’ 20,000,000 
No. 1 in $400-Mil 
Disk Biz for 1957 


28. 

Elvis Presiey was the largest sin- 
gle factor in pushing the disk biz 
to a record $400,000,000 gross for 
1957, according to RCA Victor vice- 
president W. W. Bullock. And de- 
recurrent rumors-that Pres- 
ley is “slipping,” his newest disk 
is credited with topping 1,400,000 
in two weeks, having had a firm 
1,000,000 sales order before it 
was even ready for distribution 

Disk industry’s 1957 gross was a 
jump of about 33% over the 1956 
tally, Bullock said, adding that the 
1958 iotal probably will be about 
12-15% over the 1957 record 

Presley (Victor artist) sold some 
20,000,000 records last year, Bul- 
lock reported, the figure including 
both singles and a pro-rating of 
albums. Bullock guessed the 
ond biggest seller in the industry 
was Pat Boone (Dot Records) and 
added that Victor’s second place 
disker was Perry Como, with 
around 7,000,600 sales. 

Bullock at a press conference on 
the Coast, reported that albums 
now account for about 60° of the 
industry’s total business, but both 
he and Bob Yorke, label's west 
ecast artists & repertoire supervi- 
sor, said that in recent months sin- 


Hollywood, Jan 


spite 


sec- 


gle sales had begun to pick up 
again and the firm is readjusting 
its release schedules to take ad- 


vantage of the new trend 

Victor's four-week-old entry into 
the record club field, in a tieup 
with Book-of-the-Month Club, has 
produced_a “phenomenal” response 
to the initial mailing. Bullock dis- 
closed. Scheme was reported as 
luring more than 100,000 subscrib- 
ers thus far. Club is operated with 
a cushion for dealers; they get a 
20% commission on any membér 
they sign or any club member who 
mentions their store in his applica- 
tion. 
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AGVA Suspends Victor Lamonte In 
Wake of ‘Rebels’ Yells Vs. Regime 





The administration of the Amer-+ 


ican Guild of Variety Artists is) 
now. striking back at the insur- 
ents. Victor Lamonte, representing 
he “rebel” group which has been 
battling national administrator 
Jackie Bright on what has been 
termed the “illegal” payment of 
$20,000 by AGVA to settle a per- 
sonol libel claim against Bright, 
has been notified by registered 
mail that charges of “conduct un- 
becoming a member” have been 
filed against him. He will be given) 
a hearing by the executive board, 
today (Wed.) at noon, | 
This is the first action filed, 
against any of the group currently 
battling the administration. Others 
expeet notifications shortly. 
Lamonte has declared that the 
charges against him are so vague 
“as to be virtually not defendable 
* as such. He has written the union 
asking for specific charges instead | 
of a general series leveled against 
him. He has asked for particulars 
stating time, place, and the = 


| 
| 





nature of the charges. He has also | 
asked for the right to face his ac- 
cuser or accusers. He claims it is| 
impossible to prepare an adequate | 
defense on the basis of that which 
was contained in the letter. 

Another factor that indicates a) 
general feeling that Bright and 
the board are out to stifle any op- 
position is seen in the fact that 
Lamonte will be tried by his ac- 
cusers. Letter stated, “You are 
hereby notified that the national | 
executive committee has charged 
you with conduct unbecoming a 
member.” Toward the end the let- 
ter read: “You are hereby notified 
that a hearing on the above charges 
will be held Wednesday, Jan. 29, 
before the national executive com- 
mittee.” | 

Lamonte is of the belief that 
some members Of the exec board 
and national board may have been 
the subject of some of the charges 
that he himself has levelled over 
the past few years. Therefore, they) 
would not be considered “impar- | 
tial” judges by him. 

Some observers feel there is a 
dangerous precedent in that the 
action against Lamonte sets AGVA 
on a c@urse which would deprive 
members of their democratic rights 
to speak out against the adminis- 
tration. 

Until findings by the executive | 
board are completed, Lamonte is| 
under suspension, but meanwhile | 
he will be allowed to continue to 
work. 

In’ his reply to the union, La- 
monte asked about his status while 
under suspension. He asked, “If I 
work and pay the insurance fee or 
the agent pays it—does it mean 
that I can collect insurance in the 
event of an accident—do I receive 
hospitalization and any other bene- 
fits of AGVA which my dues are 
supposed to cover in the event of 
such emergencies. Just what kind 
of suspension am I supposed to be 
enjoying? 

“I will be there on Jan. 29 at 
noon. I intend at all times to op- 
erate within the AGVA constitu- 
tion—and hope the executive com-! 
mittee and its employees do the 
same.” | 


j 


| 


NEW ENGLAND BOOKERS | 
FIGHT OUT-OF-STATERS 


Boston, Jan. 28. 

New England Theatrical Bookers | 
Assn. is again fighting out-of-state 
bookers enroaching on Massacnu- 
setts. Under Mass. law, a booker 
must be domiciled in the state | 
and must have a license issued by 
ithe Dept. of Public. Safety, at a 
$100 a year fee. | 
Renewed action in the fight came 
Jast week when the Mass. Fair 
Assn. met at the Bradford in Bos- 
“con and big bevy of out-of-twon 
bookers came in to sell acts. Com- 
plaints were made at the State 
House. Out of statebookers have 
been sending acts into it at step- 
ped up rate of late, the Associa- 
tion prexy Harry Drake reported, | 
and local bookers are up in arms. 








Nippon Dancers’ U.S. Tour 


The Takarazuka Dance Theatre 
of Janan will tour the U. S. in the 


fall of 1959. Albert B. Gins will 
import the company of 72, includ- 
ing 20 musicians, 


The William Morris Agency con- 


| _ Bellevue-Stratford Hotel, 


Pitt’s Doris & Joe Bianco 
To Prep Miami B’ch Cafe 


Pittsburgh, Jan, 28. 

Doris and Joe Bianco, who 
owned and operated Dore’s supper 
club in East Liberty for several 
years before selling it recently to 
Nat Kann, are reentering the busi- 
ness, but in Miami Beach. They've 
bought Angelo Palange’s tavern in 
Sunny Isle sector, at 163d and Col- 
lins, and will begin remodeling it 
into a facsimile of Dore’s when 
they take possession in mid-April. 
Spot will have a seating capacity 
of around 200 is slated to open 
June 1. Bianco was a booking agent 
New York before going into 
nitery business here with his wife. 


Hawaiian Village 
Inks AGVA Pact 


Honolulu, Jan. 27. 

Henry J. Kaiser’s Hawaiian Vil- 
lage Hotel is the first major Waikiki 
operation to sign a contract with 
the new Hawaii branch of the 
American Guild of Variety Artists. 

Irvin P. Mazzei, AGVA’s region- 
al director, says pact calls for $125 
per six-day week for principal per: 
formers, $85 for intermediate scale 
performers, and $75 for chorus 
(four or more in an act) members. 

Mazzei says scale is substantial- 
ly above Hawaii average. 





He’s also working with U. S. im- | 
migration officials to make sure no> 


foreign performers are imported to 


| replace unemployed locdl.talent. 


Army authorities here also have 
promised that no more military per- 
sonnel will be permitted to take 
entertainment jobs in civilian 
niteries. 


Liberace Exits Sans Souci 
As Entertainment Head 
For Management Office 


Las. Vegas, Jan. 28. 

George Liberace, who was ap- 
pointed entertainment director of 
the Sans Souci Hotel here four 
weeks ago, has resigned the posi- 
tion so that he can devote more 
time to his new personal manage- 
ment firm which is located in Hol- 
lywood. 

Effective Feb: 12, Sans Souci 
prexy George Mitzel, former film 
producer, takes over the produc- 
tion reigns, assisted by Lud Zwilg- 
meyer. Show at that time will be 
a Parisienne revue. Liberace has 
been presenting lounge-type enter- 
tainment. from 9 p. m. until 3 a. m., 
featuring newcomers to show biz. 


On Feb. 17, Liberace launches 
a series of coast-to-coast personal 
appearances for young talent, in- 
cluding many of the performers in 
his stable. He also plans a tv tal- 
ent show, on which he'll emcee for 
show biz fledglings. 


Harris in Britain 
To 0.0. Ice Talent 


London;Jan. 28. 

John H. Harris, head of “Ice 
Capades,” arrived in Britain via 
the Queen Mary last week (24) for 
a short talent prowl. He auditioned 
British skaters for forthcoming 
productions in the U.S. _ before 
planing out to Germany today 
(Tues.). 

He’s scheduled to make an ex- 
tensive European tour before re- 
turning to Paris in February for 








the World Skating Championships. | , 





PHILLY HOTEL JOINS CO-OP 
Phila- 
delphia, has joined the Distin- 
guished Hotels; a cooperative net- 
work of indie inns. It's the 18th 
hotel in that system. 

Primary purpose of the organiza- 
tion is sales. Each hotel cooperates 
in getting reservations for other 

, units in the network, via teletype 
system. There's also cooperative 
advertising and convention 


Skiffle Unit’s Vauders 


Glasgow, Jan. 28. 

Stanley Dale has set a new skif- 
fle package show for a U.K. tour. 
It will feature Jim Dale, and Wally 
Wyton with the Vipers, Local tal- 
ent also will be used. 

Show plays the Empire Theatre 
here Feb. 3, following with dates | 
in London, Newcastel, Liverpool, ' 
Bradford and Colchester. 

“Sleeping Beauty on Ice,” blade 
pantomime, will play two weeks at 
Glasgow Empire from Feb. 10. 


German-Born USS. 
Talent on Woes 
Of McCarran Act 


By TRANK GORDON 


Munich, Jan. 28. 
Many German-born naturalized 
American entertainers, temporar- 
ily living in this Bavarian capital 
and home of West Germany’s film 
industry, are every month being 
Squeezed into a creative stalemate 
because of ramifications of the 

much-discussed McCarran Act. 
Under it such Americans may 
not “continuously reside in the 
country of their birth for a period 





longer than three years.” After 
that, convenient or not, these 
Americans who describe them- 
selves as “second-class citizens,” 


must return to continental U.S.A. 
Not to do so means loss of citizen- 
ship. 

But the law has several well- 
known loopholes. Evidence of em- 
ployment “with an American firm” 
or doctor-certified illnesses, how- 
ever prolonged, are the most com- 
monly used gimmicks. 

Freelancers seeking work with 
|American production companies 

shooting here claim they cannot 
wait around hoping for a break as 
|the three-year deadline date nears. 
|A contract with a bona fide film 
|company does, of course, automati- 
cally extend the residence period. 





go home, although some have been 
unable to. 


The law has caused much bitter- 
ness among entertainment world 
people, especially script and song- 
writers, and their families. Chil- 
dren’s educations are interrupted 
in the middle of school years, 
transportation can be a problem 
during the tourist season and, fre- 
quently, funds are low. Most 
point out that because of language 
(for co-productions, scriptwriting 
for German companies,  song- 
writers, ete.) and other special 
qualifications, they are better able 
to get work here than in the US. 
According to many, when “connec- 
tions” here should be paying divid- 
ends they're forced to return home 
and start from scratch. The fi- 
nancial burden too, they insist, is 
more than many of them can bear. 
Also, they claim, reissuance of per- 
mission from the State Dept. to 
return to Germany is often a long- 
drawn out affair, usually lasting 
over a year. 
| Other foreign-born Americans 
| have the same problem but if Ger- 
many is not their birthplace they 
may live here for a period “not to 
exceed five years.” 

Syntpathetic but helpless consu- 
lar officials say, “Naturally, there 
is nothing we can or would do to 
circumvent a Federal law. We 
| know much talent is being forever 
lost to the U.S. stage and screen, 
and that the Act, in many cases, 
; causes undue hardship, but we are 

helpless.” 
Frequently artists have been 
ble to sign “contracts” with non- 
;show biz American firms simply 
by explaining their plight. In such 
| cases, usually, the deal is a paper 
{one only; money or services are 
seldom exchanged. The State 
Dept. is aware of this but cannot 
prevent it 

Rumors among entertainers that 
the law will be modified and the 
|three-year period extended to a 
more realistic five or seven “in the 








sales | near future” have no basis, consu- 
cert division will do the .baoking.. fou jtg.membPESscccccccsccecaed MUOUSIS stlssesaccescssscch 


Time worked for American compa- | 
nies cannot be added to the three | 


Havana Shooting at ‘Stay Longer’ 
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ntra-Hotel Divertissements 





City of Honolulu Eyes 
Takeover of Big Nitery 


Honolulu, Jan. 28. 

City is taking steps to acquire 
Queen's Surf, one of Hawaii's | 
major niteries, for a minimum of 
$1,025,000 — which figures out at 
$13.25 per square foot of land—, 
and will convert the site into a 
public beach park, 

It’s the former home of the late 
Christian Holmes, a_ millionaire 
'who also owned Coconut Island. | 
|Queen’s Surf is owned by Capital | 
Properties Co. Nitery itself is 
operated by Spencecliff System, } 
which will continue as is until city 
gets enough money to go ahead 
with the park project. Spencecliff 
paid an estimated $48,000 rental 
last year on a percentage basis. 

! 








Donate Talent, 
Trip on Cuff 


| Performers of stature who wish 
to contribute their talents for even 
fone performance at the United 
|States Pavillion of the Brussels 
| World Fair can have all their ex- 
| penses paid (free flight) and a two- 
| week tour of Europe. This offer was 
| made by Betty Murray, head of 
| American Theatre Institute and di- 
|rector of Showplane Tours, in a 
| telegram this week to Secretary of | 
; State John Foster Dulles. 

| Action was prompted by fact 
that Congress axed original $15,- 
000,000 appropriation that will cut 
U.S. theatrjcal offerings at the fair. 








‘Holiday on Ice’ Hits 
Record $257,489 
At Milwaukee Arena 


years. Also, travel outside Ger- 

many may not be considered “Holiday on Ice” scored a new 
grace” time. If, at the time his | peeorq in its 15-show run at the 
residence period is expiring, an \ijwaukee Arena Milwaukee 
er Lag Po gpl which ended Sunday (26). Layout | 
, cae * scored 3 re 57,489. It’ 

West German citizenship. Most need & hereieey Gane : 


the second year in a row that the 
show has cracked its own mark. 
Last year, also a top figure until 
then, the take amounted to $239,- | 
953. Top was $3.60. 

Effect of group business for 
| “Holiday” is apparently paying off 
| greatly. Show had a lot of business 

from organizations. For example, 
| one night was devoted to Catholic 
| organizations, another to Lutheran 
|men, as well as sundry other 
| 8roups. In addition, there was a 
| heavy ad schedule to back up the 
group promotional efforts. 





Vancouver on a Tricycle 


For 1958 Centenary Ball 


Vancouver, Jan. 28. 

Three of Vancouver’s plush 
spots have been tabbed by the 
Centennial Committee for staging 
novel three-spot simultaneous Cen- 
tenary Ball next fall, says Dal 
Richards, top maestro here. Differ- 
ent twist comes with bus fleet al- 
ready booked for routing ballsters 
across town from ballroom to ball- 


room. One ticket covers all, though 
price is not set yet. 

Dance fest embraces Richards’ 
home base, the Panorama Roof, 
and the Georgia Hotel ballroom 
and the Commodore. While Cen- 
tennial Committee has bought the 
affair, deal is available for a “spon- 
sor,” Richards said. 








CARLSEN QUITS MOSS EMPIRES | 
London, Jan. 21. 

John A. Carlsen is ankling his! 
post as publicity director of Moss 
Empires (chain which includes the | 
London Palladium) to set up his 
own public relations biz in as- 
sociation with Leslie Randall. 
Their company would be known as 
Randall Carlsen Ltd. 

John Neiman, who has been Carl- 
sen’s assistant in the Moss Em- 
pires press office for the last three 
searwu. istorcmers boss. 





|The hotel 


| the. thrifty 


Havana is now starting to paral- 
lel Las Vegas in many respects. 
For example, Ben Smith, an execu- 
tive in the newly opened Havana 
Riviera Hotel, is currently in New 
York to confer with cruise ships 
and airlines to provide more trans- 
portation to the Cuban capital. 

This has become increasingly 
necessary because Havana, like the 
gaming centre of the U. S., has be- 
come a short-stay town, says Smith. 
It’s not that gambling casinos drain 
the vacationer, he notes, the pace 
of activity is so fast and there is 
so much to do that by the end of 
four days or so, the tourist is about 
ready to either hop off to another 
resort or go home. 

In an effort to get the tourists to 
slow down and stay longer, the 
Havana Riviera is starting on a 
program of house entertainment 
(such as dance instruction) to 


|maintain interest at various times 


of the day. In this respect, accord- 
ing to Smith, the Havana hotels 
differ from their Las Vegas coun- 
terparts, which has an unconscious 
casino accent despite the fact that 
there are lots of other activities in 
that town openly encouraged by 
the casino operators. For example, 
Vegas hotel literature points to 
the fishing at nearby Lake Meade. 
Golf is stressed, and of course, the 
omnipresent swimming pool is an- 
other peg. However, the casino is 
Mr. Big. 

In Havana, the town itself has 
much to offer and the average 
tourist triessto take everything in 
during a comparatively brief time, 
Smith points out. There's lotsa 
nightlife and enough tourist attrac- 
tions to keep the vacationer hop- 
ping. 

It’s the attempted policy of mak- 
ing every facet of the hotel to pay 
off.on its own that prompts the 
de-accent of the casino in Havana, 
“We don't like operating any de- 
partment at a loss,” he observes. 
rates are sufficient to 
keep that part of the operation in 


|the black. The dining room can 
|also pay its way. The only depart- 
|ment not paying off at this point is 


the nitery roorms, but Smith says 
something will be done about that, 


,too. There is now a $5 minimum 


in the Copa Room, the major nitery 

operation at the inn. ° 
Just what else will be done to 

get that part of the operation in 


|the black hasn’t yet been deter- 


mined. Smith feels, however that 


| the entire project is still very new, 


having preemed only Dec. 10, and 


| they’re still observing and making 


certain of their steps before change 
ing any policies. 

Smith and his twin brother 
Harry, who is prexy of the hotel, 
are old hands in the hotel field, 
having operated the Prince Ed- 
ward Hotel, Toronto, for many 
years. Both are w.k. figures in 
show biz, having done outside pro- 
motions as well as bringing in top 
names to their Toronto spot. When 
talent failed to pay off in Canada, 
they turned their cafe into a room 
hired exclusively for functions, and 
so made that part of the iiotel pay 
off. Their talent buying is being 
done by the Jack Davies office out 
of New York. Latest booking in 
the Havana Riviera is Jaye P. Mor- 
gan who preems there Feb. 4. 


MATHIS TURKEY SOURS 
VANCOUVER’S GARDENS 


Vancouver, Jan. 28. 

Flop of Johnny Mathis’ one- 
nighter here 11 days ago has given 
local “flash date” promoters sec- 
ond thoughts. No shows of similar 
calibre are booked into Exhibition 
Gardens for some time, said 
spokesman J. O. Evans. 

Highly touted Mathis date played 
to feeble 600 turnout first show, to 
1,200 on second time around, with 
a preponderance of teenagers, in 
an aud that seats 2,700. Gross was 
roughly $5,000, half-covering the 
show’s ‘overhead, and made up of 
end of $1.50-$3.75 
wicket. Hi-Lo’s and Linda Leigh 
filled the bill. 

: Brian Forst, CJOR teeners’ dee- 
jay, said, “As far as the kids are 
concerned, these shows (single- 
name stands) have been killed. A 
Seattle outfit brought 15 big names 
here in one show a while back. 
Now the kids won't settle for less.” 
He added that Mathis still rates 
high here, disk-wise, with all age- 
groups. 
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Names Coming in Two's at Chi Chez: 
Chirp-Plus-Comic—When Available 


Chicago, Jan. 28. +4 





Chez Paree is incepting a two- 
stars-per-show policy, as often as 
possible, to offset the weakening 
pull of playback attractions who | 
are being depended on _ several 
times during the year. Case in 
point is the nitery’s present bill 
which pairs Ella Fitzgerald, a first- 
timer at the Chez, with multiple 
repeater Sam Levenson. As far as 
possible, says Dave Halper, booking 
braintrust of the club’s owning 
triumvirate, it’s planned to con- 
tinue pairing a comic with a singer. | 
But making the new policy stick | 
is another problem. 

Save for three or four, the fa- 
miliar Chez headliners haven't 
been luring the patronage they 
used to, and Halper believes that’s | 
the trouble—familiarity. Chez, like | 
other clubs of its rank, has been 
forced to reprise the familiar faces 
with more than desired frequency 
because of the severely constricted 
pool of available top names. Halper 
would like nothing better than to 
round up some comparatively fresh 
nitery topliners such as Frank Sin- 
atra and Dinah Shore; but those 
two and their likes aren't travel- 
ling. The Sinatras and Shores 
either are hung up with tv, which 
also enables them to stay home, 
or they shun the road because of 
the forbidding tax bite usually re- 
sultant. 

“We've got to give audiences big- 
ger shows,” Halper says. “Our 
theory is that now it takes two 
names to attract the business for- 
merly done by one.” Not only big- 
ger shows, but maybe lower prices 
as well, for the nitery has aban- 
doned its $1.95 cover for all sec- 
ond shows, although a $3.95 mini- 
mum remains. | 


New policy of playing ’em tan- 





dem doesn’t obivate booking prob- 
lems, however. Shortage of avail- 
abilities is still there to contend 
with and, in fact, the Chez has no 
two-for-one shows inked for either | 
the near or distant future. Club’s 
next show, purchased months back, 
is a one-starrer—Gordon MacRae, 


who's bringing in his own package 
for two weeks starting Friday (31). 
Tentative for the future are Tony | 
Bennett, Sammy Davis Jr. and Nat 
Cole; but nothin’s definite. beyond 
MacRae. : | 


St. Paul Winter Show 
Changes to Cuffo Policy 


St. Paul, Jan. 28. 

Because last year’s big indoor | 
variety show with 
charged lost $2,800, the St. Paul | 
Winter Carnival, annual celebra- | 
tion being held this week, decided | 
to throw open the municipal Audi- | 
torium doors and present this | 
year’s to the public for free. Al- 
though the show included Jim 
Backus and Fran Allison as name 
headliners and a bevy of other 
well-known and highly regarded 
Twin Cities’ performers and was 
on a quality par with those of other | 
years, Carnival officials were wor-)| 
ried for fear there wouldn't be a} 
capacity crowd. 

It was much cheaper to put on 
the free show than the past ones 
for which the Carnival always 
charged admission. As a civic or- 
ganization with a free show this 
time it got the Auditorium rental | 
free. Also, Backus and Miss Alli- | 
son were paid by the corporations | 
for which: they toil on television. | 
And because no admission was 
charged the local talent donated its | 
services. 





admission | 


| 





Sumac’s §.A. Tour 


Yma Sumac has been signed for 
a four-week concert tour in South | 
America. She’ll work in Uruguay, | 
Brazil and Argentina. She starts 
March 7. 


William Morris Agency set the | 
eal, | 








Bobby Romm to Davies 

Bobby Romm has joined the 
Jack Davies office where he’ll work 
on bookings in all fields. 

_Romm had been with the Wil- 
liam Morris Agency for several 
years and also functioned as an 
indie. He’s the gon of Leonard 
Romm, in charge’ of the General, 


Artists Corp. Florida operatigns., 


| the idea for the Ice Bowl. 


Mineola Fair Resuming; 


_ . 
Elect Valentine Prexy 
The Mineola (L.I., N.Y.) Fair & 
Industrial Exposition will resume 
this year for nine days starting 
Sept. 6, for its 114th season. Event 
will be held on the grounds of the 
Roosevelt Raceway. Construction 
of the track prevented the fair 
from operating in 1955 and 1956. 
J. Harold Valentine was elected 
president of the fair. James W. 
Carpenter and Harold Van Sise 
were named veepees, and Raymond 
G. Fish, secretary-treasurer. Harry 


|W. Gross, superintendent of Nassau 


County schools, was added to the 
board of directors. 


Atlanta Looks 
Like the Arctic: 
Another Ice Rink 


Atlanta, Jan. 28. 

A corporation formed under the 
title Ice Bowl Inc. has been grant- 
ed a charter and plans to build a 
$1,941,800 skating rink and 40- 
lane bowling alley in Northeast 
Atlanta. Outfit has optioned 37 
acres on Cheshire Bridge Rd., re- 
centiy rezoned, as location for 
modern twin-building sports estab- 
lishment. Corporation officials 
have set fall of 1959 as hoped-for 
date of completion for sports 
centre. 

Bowling alley will be 100% auto- 
matic and rink will be of regula- 
tion ice hockey dimensions, 100x200 
feet, and will seat 4,000. It will 
be the only such combination rec- 
reational plant in the country. 

Larry K. Doyai is _ secretary- 
treasurer of corporation and For- 
rest A. Ragsdale president. Wil- 





liam R. Hunt is vicepresident and | 
Doyal and J. M. Fam-| 


a director. 
brough round out board of direc- 
tors. 

Parking facilities for 2,000 cars 


will be provided and centre will | 


be 15 minutes from downtown At- 
lanta via nearby expressway. 

A spokesman for corporation 
said the success of the ice rink in 
Charlotte, N. C., which sponsors a 
professional hockey team, and the 
demand by Atlantans for addition- 
al recreational facilities prompted 
Direc- 


|tors said no alcoholic beverages 


will be allowed on premises since 
Ice Bowl is designed to encourage 
family entertainment. 

Atlanta has two other ice rinks, 
one at Lakewood Park, city-owned 
site of Southeastern Fair, and Bel- 
vedere Motel Rink, 5,000-square 
footer opened during Christmas 
holidays. Both are doing well at 
boxoffice. 


Vancouver Expo in Bid 
For 1,000,000 Gate Mark 


Vancouver, Jan. 21. 

Pacific National Exhibition is 
shooting at an increase in attend- 
ance from last year’s 820,000 to 
the 1,000,000 mark this year. Expo 
starts Aug. 18 and runs to Sept. 1. 
One of the blueprints toward reali- 
zation of that goal is an added 
stress on attractions. The midway, 
previously labeled Happyland, has 
been rechristened the Gay-Way. 
It will be an entirely new construc- 
tion. Shindig is part of the British 
Columbia Centennial, 

Local firm, O’Brien Advertising 
Ltd., has been given the ad-pub 
assignment. 





After March Ist, 1958 


Newsstands 


35¢ 


Per Copy 


0. Burley Spot Burns 


Akron, Jan. 28, 

The Musical Bar, one of two 
‘Akron girlie-sshow bars, suffered 
unofficial fire damage of $75,000 
| last week. 

The spot was operating pending 
| the outcome of an appeal filed last 
| year in Columbus, after the Ohio 
Liquor Board revoked its license 
on a charge the place permitted 
| girls to solicit customers to buy 
drinks, 


Chi's Suburbia 
Sprouts Nitery 


Chicago, Jan. 28. 

The mushrooming of suburbia in 
these parts has finally produced its 
first full-fledged nitery, the Huck- 
sters’ Lincolnwood, in the north- 
west area outside of Chicago. First 
show opened yesterday (Mon.) 
with Russ Arno, Ann Henry and 
Marty Brill. Club is managed and 
booked by John Carlo, former 
agent with MCA and until recent- 
ly with GAC in Chicago. 

Spot is a four-time loser, con- 
structed originally as House of 
Pierre and having undergone three 
| title and management changes 
| since, always as a restaurant. About 
| six months ago the property was 
| leased by Steve De Kosta, owner of 
| the successful Hucksters Key Club 

in Chicago, who made the Lincoln- 
wood site a branch. When it failed 
to catch on as a key club, De Kosta 
| opened it to the general public with 
a show policy, keeping one room 
for key customers. 
| Main dining room seats about 
300, and there’s a $2.50 minimum 
for the shows. House band is Aron 
| Monreal’s, and Joe Vera’s orch 
plays the relief nights. 


N.Y. Latin Quarter 
| To Get Entire Facelift 


The Latin Quarter, N.Y., is go- 
ing to revamp the entire room 
, starting shortly. Stage will be en- 


larged, and decor will get a face- 
lift in the plans now being drawn 











| 
! 


| Up. 

According to manager Eddie Ris- 
|man, spot will remain open during 
| the facelifting. 

| 





United States to pick out dancers 
with a true interpretive feeling for 


(Roger Bernheim &). Pousse is now 
in this country to select dancers to 
work at the Brussels World’s Fair 
and to line up headliners for the 
scle musie hall type of operation 
at that expo, which starts in April. 

Pousse, who arrived with his 
choreographer, Velery Camille, a 


that despite the great circulation 
of jazz and rock ’n’ roll on disks, 
as well as the invasion of the vari- 
ous American troupes, the Euro- 
| pean dancers still haven’t got that 
| swing down pat. Some are starting 
‘to dig the jive, but generally, the 








|involved between $4,000,000 and) 
$5,000,000. 


} 
| 





'AGVA Nixes Chis Dave Byron On 


Probe of 206 Settlement to Jones; 
He's Going Ahead With Own Funds 


Chicago, Jan. 28. 





| Executive committee of the 
American Guild of Variety —e 
Sur : has turned down an appeal for a 
Riverside Hotel, Reno formal probe of the recent $20,000 
_ Reno, Jan. 28. jibel settlement by the union to 
Sale of the Riverside, downtown pick Jones, its former eastern re- 
resort hotel, to the Crummer Corp. gional director. 

Chi AGVA member Dave Byron, 
who initiated the bid, disclosed a 
Mert Werthheimer, his brother letter from AGVA prexy Georgie 
Lou Wertheimer and R. R. Mathis | Price nixing the inquiry and as- 
have taken a 10-year lease on the’ serting that Byron was in viola‘ion 
hotel’s casino, restaurants, bars and ef the union's constitution for 
entertainment. Crummer Corp for-| making public such union affairs. 
merly owned the Town House in| Byron, however, rebuts that he 
Los Angeles and stock in the Mark has revealed nothing that wasn't 

Hopkins in San Francigeo. “public domain.” 
Undismayed by the Price letter, 

ympia, Faris, 

Gotham checking court records of 
the two Jones suits against AGVA. 
Olympia Music Hall and director meeting in New York. According 
of the Bobino vauder, is now look-|to Byron, either he'll be given 


Byron said he’s conducting his 
Meanwhile, the Chi “rehel” said 
ing for offbeat names to headline |time to address the board, or 


Crummer Corp. Buys 








promising that his findings will be 
aired “in their entirety” when 
ready. At his own expense, he had 

administrative secretary 

| Jackie Bright to air his side of 

Paris, Jan. 28.. | the dispute before the national 


his attorney spend a week in 
Bruno Coquatrix, owner of the board at its Feb. 11 quarterly 


own investigation at top speed, 
P| Name jhe has an oral promise from 
us oe | national 


his big Olympia, with new and/| Bright will read his prepared re- 


promising acts 
into the Bobino. 
working the regular singing stars, 
plus the lack of enough of them or 
solid Yank replacements, has 


Fear of over- 


} 


brought on this new stance. Co-, 


quatrix now seems to be going 
back to the old days of vaude when 


|a unique name was worth more 
|than what they could do on the 
| stage. | 


Andree Pousse on a Bike in US. 
0.0.ing Dancers for Brussels Expo se sw eis tu 


It’s still essential to come to the, 


jazz, according to Andree Pousse | 


former Jack Cole dancer, believes | 


| dancers have to be imported from | 


| ‘the U. S. to make up a troupe that 
|ean stomp the beat with authen- 
| ticity. 


| Pousse is engaging talent for the | 


Palladium, the only variety theatre 
at the Brussels Fair. Sam Snyder's 
\“Water Follies” already has been 





He is now trying to get diva 
Maria Callas for a one-nighter at 
the Olympia, in the wake of her 
opera walkout in Italy. He also 
has some current film stars inked 
for singing turns. Danielle Dar- 
rieux and Martine Carol may do 


being channeled | marks. 


Won't Tie Up Funds 
Byron this week hedged some 
on an earlier statement that he 
might seek an injunctien to tie up 
union funds until the hassle is 
settled. “I don’t want to do any- 


|thing,” he stated, “that will cost 


the union money. There's been 
enough of that already.” 
Rebuffing what he described as 
“certain distasteful elements,” 
Byron declared he has no inten- 
tion of persecuting anyone “to jus- 
tify my inquiry.” He said he will 
not permit his quarrel with 


| AGVA’s leadership to weaken and 


perhaps divide the union. 


“It seems that some people are 
(Continued on page 60) 


Paris’ Folies-Bergere 
Shutters for 2 Months 


Paris, Jan. 21. 
The Folies-Bergere closed down 
for two months effective this week. 
However, owner Paul Derval made 
‘it plain that it will reopen in March 


Olympia next season. Coquatrix is 
also still angling for big U. S. 
names and can now pay the prices, 
he says. But it is ticklish situation 
and he is more cautious sinc 

Frankie Laine laid an egg here. 


three-week ‘song shifts at “is 











years, called “Folies Legeres,” with 


signed as a .permanent feature. | the title having the traditional 13 
—s - _ — i is a! letters, Derval said it was neces- 
aily headliner to be flown over 
from the U. S. or elsewhere for , ***Y eo clean Rows End ‘oast = 
one day only. They plan to get a) °Ver again, although the show will 
schedule for the top names. Thej|be in the same mold with nudity, 
Leon Newman agency and Mark | spectacle and meccano effects the 
Leddy have been designated as main draw, all done up in lush 
correspondent bookers. |manner. Yvonne Menard comes 
Because food and housing prices | back to star. 
in Brussels are expected to go up| Derval, who never forgave his 
tremendously during the  fair,| staff of 300 workers for a two-day 
which opens April 19, new per-| strike last July, has paid off the 
former housing is_ being con- | wholg, batch (about $10,000) and is 
structed so that three meals and | now‘:forming ‘a completely new 
lodging will be provided for $3) group. Only specialized personnel 
daily. The builder, of. the project | némains. Derval said he had grant- 
will be living and dining in these | ed one wage raise last year but re- 
diggings as well in erder to prove peated demands by téehnicians and 
that it won't be substandard, | cast members were too exorbitant. 
Pousse says. Pousse’s theatrical | However, even With a new group 
ventures at the expo will include | of workers, Derval may be up 
a modern ballet. Signed for this! against higher salary demands. 
show are Les Charlivels, Charley Meanwhile, the state subsidized 
Rivels, and Roly & Ary. legiters (Comedie Francaise, The- 
This is Pousse’s second visit to| atre National Populaire, Opera and 
the U. S. His first was in 1949 as Opera-Comique) are open again 
a six-day bike racer. He was &/ with workers partly appeased by 
sprint champ on the two-wheelers. | a 12% raise rather than the sought 
30%. 


Julie’s London, Rio Cafes 


Julie Wilson has been signed for 
;a couple of foreign nitery dates. 
| The singer has been set for a stand 
| at the Colony, London, starting 
| April 1%, and will follow with the 
|Golden Room of the Copacabana, 
Rio de Janeiro, around May 30. 
For the London cafe, Miss Wil- 
son will get an unusually high fee 
for that cafe, She’s to get $1,400 
4American), ... 
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Puerto Rico Finds It Needs More 
Than Hotels, Casinos; Martin Set 


San Juan, Jan. 28. 

Puerto Rico hotels are taking a 
leaf out of the Cuban books and 
are scouting around for name 
talent as a lure for a greater slice 
of the American vacation dollar. 
The San Juan Intercontinental has 
hooked Tony Martin for a stand 
starting Feb. 1. Upon completion 
of that date, he'll go over to the 
Fontainebleau, Maimi Beach. 

Fact that Puerto Rican hotels 
are starting to use names and even 
acts, indicates to talent agencies 

» the possibilities of starting a Car- 
ribean circuit with Miami Beach 
and Havana as the focal points. 
Puerto Rico, like its island neigh- 


’ “bors, also has a thriving casino in- 


dustry, although not as large and 
as lavish as its Cuban counterpart. 


cal shows and bands. This cur- 
rently applies to Jamaica, Ber- 
muda and a few of the other Carib 
stops. In Nassau, the British Co- 
lonial and Emerald Beach hotels 
use talent booked through the 
James Grady office out of New 
York. However, there’s a hiatus 
in the booking situation there, be- 
cause of the current strike. 

The talent deal in Nassau is 
made possible by the fact that a 
reciprocal deal has been worked 
out by Grady between the hotels 
and the Nassau Incres Line, latte: 
providing transportation. It's 
doubtful whether any of the hotels 
could stand the rap of providing 
their own transportation for talent 

However, with acts working out 
their transportation, plus the regu- 
lar scale on ¢he cruise ships, the 
hotels are able to buy the acts 

Apparently, Puerto Rican hotels 


| feel that they are being forced to 


At this point, the islands in that | 


area that use talent are Cuba, 
Nassau, and occasionally Ciudad 
Trujillo in the Dominican Repub- 
lic. Puerto Rico, in the pasi, has 
used only occasional shows from 
the U.S. mainland. The Caribe- 
Hilton, San Juan, has a one-act 
policy. A few years ago, the 
Escambron Beach Club, also San 
Juan, had a full-scale floorshow 


with a line imported from the U.S.) 


However, in that spot there's local 
entertainment. 
Bulk of the island niteries and 


enter the talent picture because of 
the competition from Havana. 
Both islands have gambling and 
both are able to accommodate a lot 
of tourists who would come in for 
the gambling. Apparently, the ho- 
tels there are starting to think 
along the lines that more than 
hotels and gambling are needed. 
They'll try names to hypo the 
lure of the other elements, namely 
names. 





The Troupers, femme counter- 
part of The Friars, launching a 
10th anni celebration with a mem- 
bership tea at the Harwyn, N. Y., 


hotels, at this point, use either lo-' Feb. 18. 
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Sans Souci, Las Vegas 
Las Vegas, Dec. 1. 

Herkie Styles, Barbara Hill, 
Calypso Joe-~& Coco Te, Joe 
Kirchen, Jolene Lontere, Eddie 
Krieg, Sans Souci Dancers (4), 
Hoyt Henry Orch (7); produced 
by Bob Clemens; no cover or 
minimum, 








Herkie Styles hasn't played 
the Strip in several years, and 
his return is indeed an auspi- 
cious one, since it is generally 
agreed that he is the sleeper 
comic of the year in Vegas. 
(Since opening night, his late 
shows have been visited by 
most of the show bizites in town 
who particularly dig him; yet he 
has plenty of yock material for 
the non-hepsters.) Styles has a 
masterful flair for combining 
self-disparagement (“. , . this 
j isn’t my regular act—my regu- 

lar act is lousy!) with audience- 
insulting (*. .. If you ever get 
a chance to be an audience 
again—don’t take it!”) into a 
sustained laugh-milking gim- 
mick—which is extremely diffi- 
cult for most comics. 

Most of Styles’ jokes are new 
to the Strip, and he’s fast with 
the ad libs, socking across a 
machine-gun delivery which 
causes some of the gags to be 
lost in the laughter. The orch 
and bosses aren’t spared the in- 
sults (“... Hene’s*a seven-piece 
band—and they sound fike it!” 

. .. the management doesn’t 
pay me much, but they have my 


| mame in bigger letters than 
| Dean Martin’s across the 
street!”), nor does the girl in 


the huge fish bowl (“. . . she 
doesn't get many laughs, but 
she’s clean!”). Styles’ standup 
comedy is supplemented by 





some very funny toncue-in- 
cheek singing, hoofing and 
Duke, 


| drumming, 


HERKIE STYLES 


“FASHIONED FOR LAUGHS’ 











Thanks for 4 Weeks 
SANS SOUGI HOTEL 


Las Vegas, Nevada 
€ 


Just Closed 


BLACK ORCHID. 
Chicago 


2 Weeks 


Contact Viat 
ABE TURCHEN 
* “T4048. 56th Street 
New York 


Music—WOODY HERMAN 
Jokes—-MOREY AMSTERDAM 


























far better. 











1958 EDITION vn CLUB REVUE 


| CAB CALLOWAY 


Fifth Week, COTTON CLUB, 


Miami Herald—"Again Cab Calloway is a star. . . 
Cab puts his own clincher on. . . 


|LA® |] Mgt. BILL MITTLER, 1619 Broadway, New York 


Miami Beach 


” 


—George Bourke 

















lattached 


Saranac Lake 


Saranac Lake, Jan. 28. 

Tony Chok of United Artists in} 
Singapore, who regained his health | 
here and left for home and work 
in 1955, was handed a real surprise | 
by a visit there from Mrs. Murray | 
Weiss, wife of Murray Weiss, 
exec of the Variety Clubs-Will Rog- 
ers Hospital Fund, who is on a 
world tour. 

Lillian O’Connell (United World ' 


Films) after four months of rest 
and good care here left for hér 
home in N.Y. where she will con- |. 


tinue the rest routine. 

The last big shindig and bingo 
party, including a buffet lunch 
and entertainment, was made pos- 
sible by Richard Frank, Paramount 


executive of Indianapolis. He 
made the grade here in seven 
months. 


Write to those who are ill. 





Niteries Flop As Lobbyists 


Washington, Jan. 28. 


Since the war U.S. night clubs and cafes have continued to car- 
ry the burden of a 20% Federal tax. Hope of elimination, or at 
least reduction to 10% has persisted despite lack of encourage- 


ment 
fresh negative, since it’s 
looked for. 


Now the tone of the new Eisenhower budget seems to be a 
implied that no cuts of any taxes can be 


Cafes’ sad plight 12 years after the war's end when so many 
other entertainment media have obtained relief is thought due to: 
1) Average Congressman and bureaucrat’s mental association of 
cafes, cover charges and “gyp.” That this happens not to be gen- 
erall y true or fair is beside the point which is that there’s little 


sympathy” 


for the night club as an institution. 


2) Cafes and cafe talent have been slack in presenting their 
own case vividly and with sufficient din to get through to the Wash- 


ngton mind, 











Vaude, Cafe Dates 











AGVA Nixes 


= Continued from page 59 =e 


under the impression that they 
can needle me into creating a sit- 
uation within AGVA which would 
disrupt our continuing to operate 
asa single unit. They have picked 
the wrong pigeon. What I say and 
do are strictly my own feelings 
and thoughts.” 

S atement was in reference to 
some of the more than 500 letters 
Byron said he has received in con- 
nection with his stand in the 
affair. He said he wants no truck 
with “radicals,” and alluded to a 
letter from a Gotham member of 
the union which pictured Bright 
as, among other things, a “gang- 
ster.” “That's the sort of libelous 
stuff which started this whole 
thing,” Byron snorted. 

Refuses ‘War Chest’ 

The Chicagoan cited, as the sort 
of divisive action he’s spurning, a 
check for $5,000 from a cafe cper- 
ator. Check was made out to 
“Dave Byron Fund,” with the op- 
erator declaring he would co-sign 
for such funds as it would take to 
fight the national administration. 
In all, Byron said, he has received 
about 40 checks totaling over 
$6,000—‘“‘all of which have been 
returned.” 

“I stand alone in this battle,” 
said Byron, “and I’m not asking 
for financial help from any source. 
Nor will I permit my name to be 
to any unscrupulous 
propaganda by certain elements 
who to me are distasteful.” Byron 
previously has noted his financial 
independence. 








For his part, he said, Bright, 
Jack Irving, Price and Jones are 
neither “saint nor sinner,” adding 


that he doesn’t know any of the 
four personally. “If I find that cer- 
tain parties involved in my investi- 
gation are absolved, I shall say so, 
so that there will not be a blemish 
on their record. I want to go be- 
fore the proper authorities with 
concrete, documented evidence of 
any wrongdoing, and I shall be 
just as harsh in my insistence for | 
prosecution as in my demand for 
complete exoneration of innocent 
individuals or groups.” 
Although his guns have been 
trained mainly on Bright, Price 
and AGVA counsel Harold Berg, 
Byron is now publicly voicing 
doubts concerning Jones’ devotion 
to AGVA. “If he’s such a good 
union man, why didn’t he insist 
that payment come from Bright 
and not out treasury?” (Editor’s | 
Note—Jones was dismissed from 
AGVA, causing the suit. The court 
found against Bright, not the 
union, but AGVA’s national board 
approved payment by the union.) 
That's the crux of the issue, with 
Byron and other insurgents, chief- 
ly here and in N. Y., charging 
illegal payments to Jones. 
Dissidents are also angry with 
the na‘ional board for nct revers- 
ing itself and taking remedial 
action once it learned from Berg, 
in a corrected letter to them, that 
the union wasn't legally involved. 
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New York 

Gretchen Wyler on a return trip 
Cupidon, where Robert 
former maitre at the Ver- 
presides at the tape 
Malagon Sisters join the Latin 
Quarter show Jan. 30. . More 
poetry in Greenwich Village. Ac- 
tor Melvin Stewart started Sunday 
(26) at the Village Vanguard... 
Pianist Vera Goldman booked for 
an offshore tour of military instal- 
lations .. . Barbara Carroll opens 
at the Voyager Room Friday (31) 

. Greek pianist Ismena Yaquinto 
booked for the season at the For- 
est Hills.Inn ... 
Club Cliche, Detroit, Feb. 4. . 
Victor Borge to appear at the U. 
ef Connecticut on a Feb. 13 one- 
nighter ... Richard & Edith Bar- 
stow producing the March of 
Dimes show at Waldorf-Astoria to- 
morrow (Thurs.) ... Chris Folcker 
of the Berns Restaurant, Stock- 
holm visiting New York for talent 
buying. 

Corinne Calvet inked for the 
Statler-Hilton, Dallas, March 20... 
Martha Raye going to the CoCo, 


to Le 
Crespo, 
sailles 


Phoenix, April 3... Ginny Simms 
pacted for the Copa, Pittsburgh, 
April 7... Danny Thomas to re- 
turn to the Sands Hotel, Las 
Vegas, April 30 | 


Fran Warren and Helen Hayden 
open at the Latin Quarter, tomor- 
row (Thurs.) ... Billy Fields signed 
for the Sophie Tucker show at the 


Town & Country Club, April 21...| 


Jean Arnold subbing for the ailing 


Mary Lou Law at the Downstairs 
Room ... Bob Hamilton (Hamilton 
Trio) added to the instruction staff 


of the June Taylor Dance School 

. Mae Robbins and The Apple- 
tons started a two-weeker at the 
Golden Slipper, Glen Cove, L.L, 
N. Y Hildegarde to the Hotel 
Montelleone, New Orleans, Feb. 4 

. Rita Grable pacted for the Tic 
Toc, St. Louis, Feb. 3... Soler & 
Lorca inked for the Elmwood Ca- 
sino, Elmwood, Ont. Feb. 7... 
George Matson to the Blue Angel, 
April 10 . Buddy Hackett starts 


at the S Sands, Las Vegas, Feb. 19. 


Wilton 


119) 884, 4010)0) LAS 
9034 Sunset Blvd 1 
CRestview 4-732) 


The DEEP RIVER BOYS © 


Starri ng HARRY DOUGLASS 


9th International Tour 
STAGE DOOR 


Toronto 














Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 


| 31 for fortnight... 


| Mister 


Rhythmettes to 








Chicago 

Gordon MacRae bringing his 
own package into Chez Paree Jan. 
Sarah Vaughan 
playing Black Angus, St. Louis, 
Feb. 8 for nine days and joining 
Count Basie for concert at U. of 
Wisconsin Feb, 18. She opens at 
Kelly’s here Feb. 25 for 


two weeks... Prof. Arthur Ellen 


doing two frames at Northcrest 
Hote], Ft. Wayne, Ind., starting 
Feb. 3 and moving to Embers, 


Evansville, Feb. 17 for a pair... 
Abilia & Lamont open.a four- 
weeker at Muehlebach Hotel, Kan- 
sas City, April 18. 


Hollywood 


Toni Harper opening at Marshall 
Edson’s and Mike Garth's Ye Lit- 
tle Club today for a two-week 

(Continued on page 62) 
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Roxy, N. Y. 

Robert C. Rothafel presentation 
of “Moonlight,” with Harrison & 
Kossi, Roxyettes, Skating Squires, 
Robert Boucher Orch; Choreog- 
raphy, Ray Frost, Kenny Springer; 
sets, Bruno Maine; costumes, Win- 
niford Morton; special musie, Berry 
Burgett; “A Farewell to Arms,” 
reviewed in Variety Dec. 24, 1957. 


Managing director Robert C. 
Rothafel is again faced with the 
necessity of shortening the stage 
presentation to bare essentials in 
order to provide a reasonably 
timed turnover for the lengthily 
clocked “A Farewell To Arms.” 
Thus streamlined, it’s a punchy 
layout, well-mounted and excel- 
lently performed. 

The proceedings are themed 
around outer space. The costuming 
by Winniford Morton is fanciful. 
The dance routines, designed by 
Ray Frost & Kenny Springer, fit 
the theme excellently, and Bruno 
Maine seems to have gone a binge 
of imagery in designing the sets. 
a alone, it’s a slick lay- 
out. 

The sole solo performers are 
Harrison & Kossi, a skating pair 
who distinguish their efforts with 
a lot of smooth gliding and well- 
timed lifts that provide a good 
basis for applause. The routines 
are well conceived and provide an 
added note of strength to the show. 

The lines of 24 femme skaters 
assisted by the sextet of male 
bladesters work in a spirited man- 
ner. In their comparatively brief 
show, they trot out virtually all the 
major formations in the book. 
Many of them win applause. Rob- 
ert Boucher showbacks anew: 

ose, 





Palace, London 

London, Jan. 21. 
Frankie Vaughn with Hetty 
King, Raymond Long; Nadia Ner- 
ina with Veit Bethke and Corps 
de Ballet (12); Petula Clark (with 
Bert ~Whitton); Bernard Miles, 
King Bros. (3), Tony Fayne & 
David Evans, Harry Worth, Ugo 
Frediani, Murray Campbell, Tiller 

Girls (16), Wolf Phillips Orch. 





Frankie Vaughan, a _ powerful 
name in the local disk field, and 
recently elevated to film stardom 
under the Herbert Wilcox-Anna 
Neagle banner, makes his West 
End vaude bow at the top of an 
unusually good all-round bill. The 
season, presented by Bernard Del- 
font for a four weeks’ run, he 
should be a hot b.o. attraction and 
wiil considerably enhance the star’s 
already high reputation. 

In the years since diskers first 
became __ top-of-the-bill stars, 
Vaughan has been one of the few 
British singers to achieve a British 
rating comparable to that notched 
by visiting U.S. vocalists. He has 
a big teenage following who turned 
out in force his opening night to 

ive him an enthusiastic and high- 
y encouraging sendoff. Ecstatic 
— greeted the opening bars 
of every number and the fans’ en- 
thusiasm seemed to be boundless 
when the star, with a trailing mike, 
walked offstage into the orchestra 
stalls for one of his songs. 

A particularly warm and wel- 
come gesture is the inclusion of 
Hetty King, a vet performer who 
helped him in his early days, She 
comes onstage, first in a solo on 
“Piccadilly,” and is then joined by 


Vaughan for some, amusing com- is 


edy biz. Among hi§ strongest, en- 
tries in a solid half-hour. stint are 
“Give Me the Moonlight,” “ 
Sweeter Than Wine,” “Garden of 
Eden” and a novelty rendition of 
“Something in the Bank, Frank.” 
Entire presentation had an air of 
professionalism about it. 

An unusual entry in a vaude lay- 
out is the inclusion of Nadia Ner- 
ina, a top ballerina whose inter- 
pretation of “The Dying Swan” is 
in the highest classical tradition. 
A. subsequent pas de deux with 
Veit Bethke has a more popular 
appeal, but the accompanying 
corps de ballet appears to be par- 
ticularly undistinguished. Petula 
Clark, another pop singer with hit 
records to her credit, tends to be 
unnecessarily arch, although a 
fresh and youthful appearance is 
to her advantage. An unexception- 
al but moderately popular routine 
includes “Some Enchanted Eve- 
ning,” “Cross Over the Bridge” and 
a medley of rhythm songs. 

Bernard 
and versatile artist whose special- 
ty is rustic humor, is at the top 
of his form with a non-stop com- 
edy spiel. The King Bros., a youth- 
ful rock 'n’ roil trio, give out vig- 


orously, with, mabe, %, best 


trmmaz.er wy 


nar 


Miles, a distinguished | 


tunes including “In the Middle of 
an Island” and “Wake Up Little 
Susie.” Act registers strongly with 


the youngsters. Tony Fayne & 
David Evans, accomplished im- 
pressionists with a particular gift 
for takeoffs of sporting commenta- 
tors, make a strong laugh impact. 
Harry Worth, the comedian with 
the nervous, hesitant delivery, is 
deservedly and easily the comedy 
hit of the bill. Ugo Frediani adds 
some fancy footwork to his jug- 
gling routine. Murray Campbell 
blows the trumpet while the Tiller 
Girls are going through their pre- 
cision routines, 

Wolf Phillips, normally resident 
musical director at the Pigalle, Pic- 
cadilly, ‘took over the baton at 
short notice when orch leader Har- 
‘old Collins was taken ill, He led 
the pit combination in confident 
style. Myro. 


L’Olympia, Paris 
Paris, Jan. 28. 
Marino Marini Quartet, Colette 
Renard, Tarriers (3), Pierre Doris, 
Francesco (2), Anna Arata & Co. 
(3), Kling Chimpanzees, Irene Ma- 
cedo, Payo & Mai; $2.50 top. 


Marino Marini Quartet are an 
Italo outfit who give out with a 
swingy version of Neapolitan folk 
and pop music. They have become 
one of the top record names here, 
and may draw, but the schmaltzy 
aspects and ditto musicianship 
make this Continental _ attraction 
with dubious U.S. chances. 

Singer Colette Renard (New 
Acts) and a bevy of good acts plus 
the Yank calypse-folksong trio, the 
Tarriers, bundles this into a show 
that will probably be in for good 
biz during its three-week stay. 


Marini uses special mikes for | 
echo effects and all sing, clown 
and rap out their flowery rhythms, 
in for good mitts here. But for the 
U.S. it remains mainly okay back- 
ground music for Italo-type outlets. 

The Tarriers give a well groomed, 
clean production backing to their 
calypsos and spirituals. They go 
over well despite fact that the 
Trinidad beat is in its trial status 
here as far as pop auds go. 

Pierre Doris is a rapid patter 
comedian who has amassed a flock 
of American jokes worked into a 
good standup stint for yocks here. 
But the lack of a good viewpoint 
makes this a purely local entry. 
Kling Chimpanzees skate, cavort, 
walk the tight rope, etc., for always 
welcome monkeyshines. Irene Ma- 
cedo’s carioca shimmies and songs 
are somewhat lost in this big house, 
being more for intime rooms. 

Anna Arata & Co. (3) has a fam- 
ily working the tight rope with 
solid ending in the femme walking 
it with a boy perched on her head. 
This is a fine filler. Francesco (2) 
are a unique act with solid U.S. 
potential. Man backs to a table 
and puts gadgets on his foot which 
has the femme shinnying up for 
headstands to make this a solid | 
offbeater. Long poles, over 10 feet 
high, are used. 

Payo & Mai come out on high 
unicycles and juggle atop them 
adroitly for another good sight act 
with Yank possibilities. | Mosk. 


| Circus Review | 
MR ose 


Cirque Medrane, Paris 
Paris, Jan. 28. 
Jerome *Med#ano ‘presents Cir- 
corama in two parts, with Christian 
Duvaleir & Jacques Meyran Co. 
(7), Philippe Gruss Horses & 
Leopards, Gyula Szabo, Sikis (3), 





ing of Fernand Dally, very funny 
in a wrestling sequence with him- 
self or as a wild man of Borneo 
with all the traits of the French 
layman, and Raoul Delfosse, Phil- 
ippe Parmentier, Christiane Ravy 
and M. Nagarro. \& 
Philippe Gruss uncorks a fine|ppyncesSS ABILIA & KING 
horse bit with six waltzing, ele-| CHRISTIAN 
gantly groomed equines, and Dance 
ood taming interlude with 10 ¢ wins. 
eopards. Gyula Szabo is a youngs- piye Angel, Chi 
ster but already with a top pro This interpretive dance 
aura in a rapid juggling turn. He | ya haties | 
is certain to be a circus regular. | serves up sexciting acrobatics in an 
Lilian Kenny is a shapely girl with Apache number that rivets audi- 
good series of fallaways on —— enee attention and rates as stand- 
and adept conterting on swing? Bout turn in an otherwise routine 


bar. | 

i 'Blue Angel calypso revue. Self- 
a pong os eee te ter Fon titled royalty is in keeping with the 
mitts. Joe Kay & Co. (2) has a| calypso tradition at the club, = 
little man trying to bend a pliant |the terpers are Puerto Rices an 
figure into a small suitcase. It is|French, respectively, and may go 
alive, and the wit and contortion | out in the future under billing of 
aspects make this a good entry Abilia & Christian Lamont. Hotd- 
ripe for U. S. vaude and video | overs from the previous show 


‘a\wherein they displayed some of 
po gg Wak yd rapid | their other routines, they’re not 
woman as understander, a man and strictly Apache dancers, but it s 
two lesser proportioned girls. It is typical of the passionate, primitive 
fast, funny and a good filler. we they ear lel 

ri Audience a 
AB tig EF ih: = | the team’s flashier efforts, as when 
seasoning of instrumental carry-| he spins her aloft with one hand, 
ings-on. Villers (4) are a swift | or when she dives over his shoul- 








duo | 


roller skating number that adds 
zest to the show. Albert Fratellini, 
in a comeback, just does one bit 
as aud plant, with sidekick Loriot. 
nimble emeee and the Hubert 
Dewaele orch (12) backs the show 
agreeably. Mosk. 


Continued from page 1 














Jackie Miles bringing a patronage 
pickup to the Americana, while 
Buddy Hackett, Gloria DeHaven 
and Johnny Puleo’s gang are ditto-| 
ing for the Eden Roc. With such 
names as Liberace, Tony Martin, 


and Frank Sinatra skedded for the | 
Fontainebleau; Joe E. Lewis and 
Marie MacDonald, then Nat King 
Cole for the Roc; Betty Hutton, | 
Tony Bennett, Frankie Laine, Jack 
Carter due at the Americana, the 
big three look for a continued up- 
beat, weather or no. 


The smaller hospices are strug- 
gling along, not only against the 
big rivals but for fair attractions 
to feature so that they can get 
some of the trade outside of their 
own guests. The Deauville, new | 
addition to the hugeries, has not 
found the right formula, the Leon 
Leonidoff revue unable to bring | 
them in against the name policy of | 
its long established rivals. Result | 
is that the management here is| 
casting anxiously about for a top| 
attraction. Other new TA 
the Carillon, hasn’t officially 
opened its night club. The 750-| 
seater wasn’t ready in time for | 
announced Christmas premiere, the | 
delay now regarded as a Nicky! 
break. The spot will unveil on Fri- 
day (31) when the Andrews sisters | 
open. On the booked side are. 
Johnny Ray and Marlene Dietrich. | 
Indies Hit 


The indie night clubs have had | 
rough going. Cotton Club, the big 
hit last season, is experiencing in- | 
and-out business, despite fact that 
the current revue is a better one 
than the original. Lou Walt®r’s 
Cafe de Paris had its off nights, | 
until arrival last week of Dick} 
Shawn and return of the Szonys, to 
buttress the opulent production 
and provide needed ,solo act spark. 
Biz has been on the rise since. 
Latin Quarter isin its annual 
battle to draw the crowds from 
hotel row, the Palm Islard location 
midway between the Beach and | 
Miami along the southernmost 








‘Lilian Kenny, Saltano & Monique 
Dorian, Joe Kay & Co. (2), Najar- 
ros (4), Villers (4), Drena, Albert 
Fratellini, Loriot, Hubert Dewaele 
Orch (12); $2.50 top. 





causeway, making it a long trip 
from the feeder-hostels located in 
mid-and north Beach. 

Key factor is the big night club 
package tour industry. Where busi- | 





Constantly evolving one-ring 
setup now adds a leavening of 
nitery talents, plus some chanson- 
niers, to the more circusy staples. 
Result is good, with the newcomers | 
adding some yocks in a series of 
sketches, and the show filled out 
by enough menagerie, trapeze and 
outright clowning, plus acro and 
derring-do, to make this a three- 
week stanza that should help this 
changing, waning show biz facet. 

Christian Duvaleix & Jacques 
Meyran Co. (7) use aud plants for 
heckling purposes and trot out 
some risible interludes of slapstick 
which hits highpoints in a fireman 
routine, a customer being mal- 
treated by a threatening waiter, 
and others. Duvaleix is more at 





nt ny APE GSA Py MMP, PL, Slower 
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ness is good, the calls for space | 
reservations to the various cabarets 
are their savers for the second 


| shows, providing the extra dough 


needed for profit margins. In re- 
cent weeks such tour package 
groups have dwindled in size, to} 
add to the woes of the operators. 
Again, recent nights has seen a 
pickup, notably on weekends. Tote- 
up at end of February may well 
mark the announcements by some, 
,}of earlier-than-usual closings or 
cutting down of shows, unless re-| 
cent years trend of a later starting | 
| peak period applies, and the rush 
|of tourists runs into a sellout) 
| March. It’s the only hope for a| 
break-even pullout for many of the | 


home via inventive mime while | indies, and for majority of hotels, | number, 
Meyran is at ease with patter.| Which can mark off losses to “pro-|her to s] 


| protion’’ for just 99 YORE, 


siv 


119. @ oE rebagw: $15) 


14nd to, § 


|der and is saved by a breathtaking 
igrab. It’s a routine that calls for | 


slick timing, and they carry it off | 


well to a furious finale replete 
with sensual screams. With sub- 
dued hamminess King Christian is 
an excellent complement to his 
diminutive partner’s sultry, serpen- 
tine role. 

Prior to the passion dance, Prin- 
cess Abilia appears in a sizzling 
solo effort, scantily dressed, most- 
ly in little strawhats. Both the 


{solo and Apache turns show up 


well in a cellar boite like the Blue 
Angel, where the dancers are head- 
lining, and the act could also be 
strong support fare in supper = 
it. 


LAURETTE BLANCHARD 
Songs 


| 20 Mins. 
| Frolic, Revere 


This fresh, vibrant well-stacked 
blonde, a grad of intimes around 
Boston, has a nicely balanced 
songalog of showtunes, Pleasing 
delivery and physical attributes 


plus stage presence puts this new- 
comer in strong potential class. 


| Slick costuming with skin tight 


blue gown nets her complete at- 
tention from walkon to bowoff. 


In versatile voice of lyric quali- 
ty she runs through opener “From 
This Moment On,” segues to “Old 
Devil Moon” and “I Could Have 
Danced All Night.” She registers 
on “Lady Is a Tramp” and take 
“Sorrento” for nice ride in high 
piping. She looks to make impact 
in intimate rooms. Guy. 


ROLAND 
Balancing 
6. Mins. 
Ak-Sar-Ben, Omaha 

Rolando is a young and smooth 
balancer who features the between- 
halves entertainment for the Har- 
lem Globetrotters basketball ex- 
hibitions on current tour. His act 
follows the pattern of Unus’ fa- 
miliar Ringling Bros. centre-ring 
presentation, opening with a finger 
stand (aided by glove) and then 
moving on to the cane balancing 
feats while twirling hoops on his 
legs and around his neck. He's 
nattily clad in a blue tux and works 
speedily. 


| This is a good bet for all visual 
mediums. Trump, 
BETTY JOHNSON 

Songs 

30 Mins. 


Lake Club, Springfield, Hl. 

Betty Johnson, who sang for a 
couple of years on Don McNeil’s 
radio “Breakfast Club” before be- 
ing “discovered” by Jack Paar’s TV 
Tonight,” is a relative newcomer 
to the saloon circuit. From open- 
ing night indications at the Lake 
Club she has what can be called 
‘staying power.” 

Picking predominantly upbea 
melodies for her cafe agg 
Johnson has an act which is fast 
moving and bright. The accent is 
on singing with verbal seguing at 
a happy minimum. She socks over 
her numbers with sincerity. She 
hits on “Catch A Falling Star,” 
“All the Way” and “Gonna Sit 
Right Down and Write Myself A 


Letter.” Not to mention her record 
its I Dreamed” and the novelty 
| Opus “Little Blue Man.” Band- 


leader Buddy Kirk does the hidden 
vocal stint in the latter offering 
while she works with puppet prop. 

Miss Johnson's 


New Acts 








TOSHIKO 
Jazz Pianist 
30 Mins. 
Bradford, Boston 

Toshiko, the Japanese jazz pian- 
ist, who came to Hub to study mu- 
sic at Berklee School, has been 
88'ing jazz in spots from George 
Wein’s Storyville here to jazz 
boites in other cities, but this is 
the first time she has essayed a 
bona fide nitery per se. It marks 
first for her and for the room and 
brings up the ever going question: 
is jazz ready for the saloon trade 
or are they ready for it? Toshiko 
comes on in same fashion as at 
jazz spots, no showcasing, no stag- 
ing; walks on in Nip costume to 
sit at the 88. Jazz style is modi- 
| fied here purposely with a careful- 
| ly selected program. She is not 
|playing with the freedom of the 
jazz boites, but melodic standards 
to suit this room. Her jazz style ig 
| tinged with overtones of Bud Pow- 
‘ell, idol of the avante garde. 


| Attired in Japanese Kimono and 
|obi with hair in pony tail, she is 
winsome and appealing visually; 
childlike in mannerisms and intros 
‘of her works. With Gene Cherico, 
bass, and Alan Dawson on the 
drums, she goes into an original 
| jazz suite, “Tosh’s Fantasy.” Her 
|jazz interps of “Man I Love,” 
“Laura,’ “All The Things You Are” 
and “After You're Gone” are en- 
| thusiastically received by the nit- 
j}ery aud which in this case com- 
prises a mixture of hipsters and 
those not hip. Guy. 





LILY YOKOI 


9 Mins. 
Ak-Sar-Ben, Omaha 

The Harlem -Globetrotters bas- 
ketball team is noted for the high 
grade of vaude acts it employs on 
its tours, and Lily Yokoi is a good 
example. Diminutive Oriental 
lassie, garbed in bright red briefs, 
zips through a series of standard 


cycling tricks before going into 
Viennese pirouettes. ext she 
strips her bike down, part by 


part, to a unicycle, then puts it 
ack together again. Finale is a 
boomerang swing in which she 
whirls herself completely around 
the bike, going 20 times around 
at show caught. 

She’s definitely one of the better 
singles in her field. Trump. 


COLETTE RENARD 
Songs 

20 Mins, 

L’Olympia, Paris 

Though her grooming is wrong 
and her stance is still gauche, this 
young chantoosy looms a future 
singing star. Young, muscular girl 
wears a tight dress which clashes 
with both her physique and song 
substance. Looser garments, to ac- 
centuate her fine, angular features, 
would help. A personalized but 
still slight voice rings true in her 
hep songalog of optimistic love- 
songs and poetic lowlife ditties. 
Her interpretation denotes a deep 
understanding of content, and she 
sings as if she knows what it is all 
about. 

Unveiled in the hit musical 
“Irma La Douce,” Miss Renard 
needs some more road work, more 
control of gestures and mike pres- 
ence. But the attributes for an 
offbeat, intelligent Gallic chanter 
are there, and she should be ready 
for specialized Yank spots before 
long. Mosk. 
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|stand. Carol Brent, singer-wife of 
20th-Fox pactee Ken Scott, is also 
| being considered to play spot 
| which hosts the theatre gang. 

Earl Barton choreographing new 
edition of Monte r’s show 
which opens Feb. 15 at Tropicana 
... Charles Pierce, Frisco favorite, 
headlining current show at Purple 
Onion, On same bill is Tassie Ham- 
ilton, Ted Derby and 88er Dick 
Hazard. Co-owners Keith Rockwell 
and Ray Klein are holding bill for 
a limited run with options, 

The Lettermen, vocal trio, join 
Jackie Barnett’s “Newcomers of 
1928” revue opening a six-week 
engagement at the Desert Inn, Las 
Vegas, Feb. 25. 


St. Louis 


Christine Jorgensen and review 
|in for a week at the Tic Toc Tap 








personalized|. . . Sussy Da Che in her bubble 


“Songs You Heard When You First| bath at the Lyric Burlesk , . » 


Fell in Love” 


fof ; 


_is a natural nitery| Reina Stein featured in dance ex- 
elastic enough to allow| hibitions at the Ambassador Hotel 
‘p in assorted standards | Crown Room... Tura Satana head- 
Fou kingside, ,. Wayno dine exog atthe Star Dyst Room. , 
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Chi Chi, Palm Springs 
Palm Springs, Jan. 22. 
Andrews Sisters (3), Estelle 
Sloan, Harvey Stone, Bill Alexan- 
der Orch (9); $2.50 cover. 





Irwin Schuman still belleves tn 
priming his own pump in a tight 
money market, apparently, because 
he has followed Liberace with the 
reunited Andrews Sisters and 
segues next week with Ginny 
Simms and Paul Gilbert. Only Mr. 
Big knows what Schuman has sunk 
into his Starlite Room since open- 
ing it as a new and enlarged deluxe 
nitery in this 10 o’clock Coney 
Island of the Mojave Desert. But 
he’s still the smiling, gracious boni- 
face, acting as if the dough were 
rolling in, instead of moaning when 
the blues of the night meet no gold 
of the day. 

Over the years he seems to have 
grown accustomed to this melan- 
choly economic pace. His first 
shows do fairly well but second 
shows usually play to waiters. Cur- 
rent bill, however, has done better 
after midnight than any others so 
far this season. 

Show opens with Estelle Sloan, 
fresh from a European tour. Last 
year she played this house with 
Liberace and was woven into his 
act. This year she opens cold but 
soon warms up both the house and 
herself. Patter could be improved 
but not her dancing. Though her 
spins bring out the heartiest ap- 
pee, it’s her Irish dance, her 

sraeli wedding dance and nfost of 
all her Metronome Number that 
deserve the biggest hands. 

Behind her comes Harvey Stone 
and like all comics, here or any- 
where else, beds and buttocks make 
up a major part of his humor. Air 
Force officers had -ringside tables 
and Stone’s Army routine was di- 
rected toward them. All his asides 
involve the suspicion that he is not 
only playing to a half-empty house 
but the rest are either dead or 
sleeping. Oddly, these spaced 
asides get him his biggest laughs. 

He introduced the Andrews Sis- 
ters who appeared in huge, flaming 
red coats of slipper satin that 
would be great as a style to glam- 
orize pregnant little mamas. They 
open on “Harmony,” beg not to be 
fenced in, begin the beguine, wish 
they could dance all night, try 
feudin’ and a-fightin’, add their 
version of working for a Yankee 
dollar and finish where they be- 
gan—on “Harmony.” 

Halfway through they toss away 
their carmine cloaks and reveal 
themselves in lace frocks studded 
with rhinestones over faintly tinted 
me slips. In a second showing 

hey change to blue frocks plug 

and sing snips of their new disks, 

convincing the house that when it 

comes to harmonizing and original 

styling, no singing group can top 
em. 


They pull out some high stools 
with apologies to Perry Como and 
try some harmonizing sitting down. 
They sing just as well either way 
but they are so well nourished that 
this sort of relaxation - involves 
risks that may send them all to 
slenderella mornings if they don’t 
watch out. But they are essentially 
ear entertainment, because Miss 
Sloan’s figure had previously 
proved the ayes have it. 

Altogether a well-balanced bill 
but tough going in a town that 
won't stay up till midnight.even for 

Jack Parr—for nothing. Soul. 


Eden Ree, Miami Beach 
Miami Beach, Jan. 26. 
Buddy Hackett, Gloria DeHaven 
(with the Kirschner Twins), John- 
ny Puleo & Harmonica Rascals, 
Mal Malkin Orch; $3.50-$7.50 mini- 
mum, 





Biz is on the rise for the Cafe 
Pompeii with advent of this com- 
edy loaded package. 

Buddy Hackett has become a 
staple hereabouts and, with this en- 
gagement has entered the near five 

gure bracket on the payoff scale. 
Going on what he accomplished in 
way of draw values first weekend, 
he rates the hefty jump, albeit 
there's still plenty of nights to run- 
out against the tough-competish 
he’s faced with. Withal, Hackett 
takes to the big Pompeii with 
aplomb, spinning out his sock-yock 
filled string of self-appraisals; the 
Pitfalls of married life; total recall 
—and a hilarious one—of birthday. 
There’s a smart insert of psycho- 
logical undertones in his material, 
notably in the effect of legit on his 
stage manners. It’s ~— level 
laugh plateau he strives for here, 
and reaches with plenty to spare. 
A new bit anent arriving eons ago 
from outer space, contains solid 
topical overtones. The begoff isn’t 
permitted by tablers at wind, his 
trademarked Chinese waiter served 
for the aa vee. 

Gloria Haven, in a glowing 
enciente state that calls for the 
current hout-couture (and attrac- 





tive on her) sack dress, works out 
a trim set of song specials and/ 


standards to healthy response. The 
vocability is fair, but the right, 
effervescent personality, stil 

touched with the Hollywood lam- 
mister in-person glamour, wins 
them all the way. Inject of a 
shortie costumed lyric original, is 
a plus. She’s using a piano team 
for this engagement to allow for 
solo spot while she’s off for the 
change from sack to short. They’re 
a fair pair, more suitable for lounge 
dates. Mal Malkin’s batoning and 
fine crew carry the de Haven 
scorings. 

Johnny Puleo is another faye in 
this resort, and can do no wrong 
with the regulars who frequent the 
bigger cafes. Per always, his panto- 
antics with his mouth-organ crew 
makes for laugh-filled sight stuff 
that stays in a rising reaction. 
Some of his mixups lean overly to 
the broad side, but the aud takes 
it in stride, to palm him and his 
crew into a solid bowoff. As noted, 
Malkin is expert at the conducting 
chores, and also, at doubling as 
emcee. Joe E. Lewis, Marie Mac- 
Donald arrive Feb. 6th. 

Lary. 


Sands, Las Vegas 
Las Vegas, Jan. 24. 

Jerru Lewis, Peg Leg Bates, 
Dick Humphreys, The  Mudlarks 
(5), Antonio Morelli Orch (22); 
created and staged by Jack En- 
tratter; $3 minimum. 

Jerry Lewis’ latest venture into 
the Copa Room displays the comic 
in typical Lewisian fettle, and his 
fans get more for their money, be- 
cause he’s surrounded by a smaller 
company than last time around. 
One holdover from the previous 
romp, terper Dick Humphreys, is 
featured, and joins Lewis in some 
classy and yock-pulling dance rou- 
tines. Lewis gets loudest laughs 
from his classic Japanese character 
whose dialogue must be interpre- 
ted, and he clicks with his distinc- 
tive chirping of special lyrics to 
“From This Moment On,” some 
oldies, and a subdued Italian song 
which serves as a bow off. 

He’s joined in one number by a 
new and good group of songsters 
called The Mudlarks (5), and as 
usual shows masterful adlibbing 
when he gets ringsiders to sing 
with him. Lou Brown, who ac- 
companies Lewis on the 88, de- 
serves special credit for the way 
he guides the Antonio Morelli orch 
(22) 





Peg Leg Bates, the vet monoleg 
tapper, was warmly received by 
first-nighters with his unique 
dancing and sprinkling of comedy 
lines. New production numbers 
featuring the virile voice and 
showmanship of Bob Kaye, backed 
by the Texas Copa Girls (12) give 
smooth balance to the Jack En- 
tratter package skedded for three 
frames. Duke. 


Chateau Madrid, N. Y. 

Beatrice Kraft & Dancers (3), 
Kitty De Carlo, Mara Lopez, Ralph 
Font & Panchito Orch; $4, $5 mini- 
mums. 





Beatrice Kraft, once a minion of | Thin 


Jack Cole and who has been suc- 
cessful on her own for quite a few 
years, has long been missing from 
the New York cafe haunts. She 
returns with probably the strongest 
act in her career. Her local reen- 
try, at Angel Lopez’ Chateau Ma- 
drid, provides a strong focal point 
to the show. Miss Kraft, assisted 
by two boys, now has an act that 
choreographically as well as sar- 
torially fits the requirements of 
class and mass spots. 

The act is exceliently disciplined. 
The lads in her troupe are strong 
solo dancers and fall into the re- 
quirements of the east Indian style 
of dancing with an ease and grace 
that contribute to the all-around 
excellence. Miss Kraft shows quite 
a — of numbers, all in the 
milieu of the Kipling country, The 
dances have a sly touch of subtle 
humor, there’s a trace of folkways 
in the work, and there’s color and 
vigor in the terps. Miss Kraft’s 
costumes and those of the boys are 
resplendent, though still light 
enough not to impede the move- 
ments of the terpers. With this 
— Miss Kraft looks like she’s 


Other performer of note is Kitty 
De Carlo, making a return trip 
here. Miss De Carlo is a much im- 
proved singer. She seems to have 
found direction and developing an 
individualistic style that encom- 
passes a sexy delivery and a man- 
ner that goes well with either pops 
or Latin numbers. She goes over 
strongly in this room. 

Completing the act line 
Mara yo with an indeterminate 
kind of dancing. She works like an 
exotique who has been mistakenly 
booked at a church social and is 
improvising artlessly. 

The Ralph Font orch backs ex- 
cellently, while Panchito provides 
a lot of drive for the Latin i none 

ose. 


is | j 


Palmer House, Chi 
Chicago, Jan, 24. 
Nelson Eddy with Gale Sher- 
wood (Theodore Paxson), Morli- 


dor Trio, Ben Arden Orch (10); $2 | 


cover. 





a more fragile idiom which re- 
quires, in most cases, an almost 
concert hall silence for its appre- 
ciation, 

Mingus, on the night caught last 
week, was severely handicapped b 
an inattentive and gabbing crowd. 

he management recognizes the 


Musical nostalgia is the staple | + 
that should keep the Empire Room | Problem by preceding the Mingus 


a happy, populous spot for the five 
weeks Nelson Eddy is to be there. 
He’s a prepossessing performer, 


with a voice that still rings with the | music.” 


quality of yore. He delivers it un- 
sparingly and effortlessly. 
There is, of course, “Shortnin’ 





sessions with requests, if not pleas, 
for silence during the music. “If 
you listen,” the announcement 
goes, “you'll find a meaning in this 
The trouble is that few 
listen. 

That's unfortunate because Min- 
gus, who calls his current group, 


Bread,” somewhat altered, but the | a “Jazz Workshop,” is one of the 
baritone clicks best when he war-| most dedicated and most talented 


bles the chestnuts—“Falling in 
Love,” “Rose Marie,” “Desert 
Song” and “One Alone.” Blonde 


Gale Sherwood, with obvious phy- | 


personalities of the modern jazz 
school. His music may be turgid 
at times, but he achieves moments 
of intensity and power which go 


sical assets as well as a good oper-| far beyond other modern combos. 


etta voice, does a polished job as|On a 


Haitian folksong number, 


Eddy’s vis-a-vis. The duo plays it | Mingus, through his long and sub- 
straight with a romantic “Out of!tle solo on the bass, did succeed 
the Night,” then scores with song)in earning a tribute of silence. 


parody of the 
(though dialog is so-so.) 


“Merry Widow” |But on the whole, it appeared to 
The lady | be a relentless war between Min- 


later makes a wow return in a/ gus and some female in the crowd 


scant harem costume that reveals 
wide patches of her torso, and 
Eddy engages her in some amusing 
byplay along the “Desert Song” 
route. 

The baritone stirprises with some 


‘pretty fair mimicry—his ‘impres- 


sions of other singers imitating his 
“Road to Mandalay.” Pianist Ted 
Paxson provides deft accompani- 
ment for Eddy’s solos. 

Morlidor Trio (two femmes and 
a guy), in a seven-minute warmup, 
wins the audience with a clever 
contortionist turn in which the male 
does an amazing simulated golli- 


|wog. Ben Arden orch provides 
excellent backstopping for the 
show. Carol Channing follows 
March 6. Pit. 





Statler Hotel, L. A. 
Los Angeles, Jan. 24. 
Gogi Grant, Don Jose, Eddie 
—_— Orch (12), cover $2, 





It’s only a couple of years since 
J Grant. catapulted into the 
ranks of nitery names off a couple 
of hit disks for a small label. This 
year, with the credit of an off- 
screen singing voice in “The Helen 
Morgan Story” (plus the sound- 
track album from the film) and bol- 
stered by a topnotch vocal act, she 
may well climb into the upper 
echelon. Certainly from the stand- 
point of pure tune entertainment, 
her current Statler Hotel offering 
leaves nothing to be desired. 

Act is wisely tailored to 35 min- 
utes and it moves along without a 
sag. Miss Grant, a fetching song- 
stress, is completely at ease and 
personable on the floor, she has 
selected her material with taste 
and care and she uses (and needs) 
no tricks or micks to sell her 
wares. Hers a rich, true voice; 
she hits every note squarely and 
with the proper emphasis. And 
her understanding of the lyric 
content adds an extra impact to 
tunes like “All the Way,” “Best 
gs In Life Are Free” or a 
Morgan medley. She also has a 
fine noveltune medley, reprising 
some of the daffy ditties of bygone 
days in a commen on today’s 
musical output. In this segment, 
her patter gets a trifle strained but 
it’s easily remedied, 

Show opener is a suave and slick 
Sa billed as Don Jose. 

y any name, he’s Frakson, long a 
vaude and nitery standby. The 
monicker may be new (so much so 
that he still forgets sometimes end 
refers to himself as Frakson) but 
the routines are generally standard 
and very good. He’s a whiz with 


the multiplying cigarettes, self- 
rising cards, and coins from out of 
nowhere and his “It’s 


amazing, madam, amazing” echoes 
the ringside comment. He’s got a 
fine pg oy radio trick that’s 
new and he p plenty of ring- 
side response into his 12 minutes. 
As always, Eddie Bergman's 
crew does 4 solid job of show back- 
ing and more than meets the te 


demands, Kep. 
Village Vanguard, N.Y. 
(FOLLOWUP) 


This spot’s policy of parlaying a 
straight nitery act, such as Prof. 
Irwin Corey, and a modern combo, 
the Charlie Mingus quintet, has a 
double-edged influence on jazz. On 
the positive side, Corey, who's a 
holdover, brings to this club a 
class of customer who would not 
ordinarily be exposed to modern 


azz. 
On the debit side, however, is 
the fact that many who come to 
hear Corey don’t dig jazz at all and 
create a serious problem for the 
usicians. For unlike traditional 
jazz, such as dixieland and swing, 
which is loud enough to make its 
point whatever the audience deci- 





bel count may be. modern iazz is 





who persisted in her E-flat laugh. 
Herm. 





Hotel Radisson, Mpls. 
Minneepolis, Jan. 25. 
Pat Windsor (2), Don McGrane 
Orch (8); $2.50-$3.50 minimum. 





Songstress Pat Windsor proves 
to be a welcome new face for this 
swanky Flame Room and one won- 
ders why she hasn’t been around 
before. Tidings of whatever suc- 
cess she has achieved during ap- 
pearances at such tony eastern 
boites as New York’s Cotillion 
Room probably haven't percolated 
hither, but at the opening dinner 
show local cafe societeers quickly 
took to her enthusiastically, Word- 
of-mouth seems certain to be high- 
ly favorable. 

As far as looks as well as voice 
are concerned, this stunningly at- 


tired chirper resembles another | }, 


highly gifted Flame Room per- 
former, Mimi Benzell. She un- 
doubtedly will emerge from her 
current fortnight here to take her 
place with this spot’s favorite 
femme songbirds. = 

The manner in which Miss 
Windsor gilds her,cleverly rou- 
tined original, highly effective ar- 
rangements of his showtunes, cur- 
rent pops and classical selections 
with dramatic verve, charm and 
various other embellishments gives 
them distinctiveness and freshness. 
In doing so, she displafs an ex- 
ceptional set of pipes. 

In deference to regular and 
very popular conductor Don Mc- 
Grane, the songstress explains at 
her performance’s conclusion why 
Joseph Reeder has taken over the 
baton from him. It’s because 
Reeder is “my husband and I never 
travel without him.” This proves 
to be a gesture which is nice in 
several ways, giving her a tighter 
hold on the customers. Reeder 
and the topnotch orch back her up 
flawlessly. Miss Windsor is here 
until Feb. 5, after which comedian 
Johnny O’Brien takes or, 

ees. 


Black Orchid, Chi 
Chicago, Jan. 25. 
Jack E. Leonard, June Perry, Joe 
Parnello Trio; $1.50 cover. 


Jack E. Leonard and this in- 
timery are a made-to-order pair, 
even when the comic works with- 
out a discernible concept. His sec- 
ond show open night (24) was a 
marvel of diffusion which, had it 
been essayed by a lesser talent, 
would have been a large embar- 
rassment for both performer and 
audience. Instead, mard made 
it hold up for most of the 50-min- 
ute turn. 

First 20 minutes were gobbled 
with an ad lib tour de force as 
Leonard introed press guys and 
celebs in the audience. Needles 
and non-sequiturs, his character- 
istics, came at top s to rau- 
cous laughs, and the bit shaped as 
the summit of the show. After- 
ward it was format, and somewhat 
anticlimactic, with a monolog sand- 
wiched by his vocalizing of “Sunny 
Side of Street,” and his trade- 
marked softshoe business capped 
by the spinning hat getaway. 

June Perry, a stacked thrush, 
puts out top effort in a 13-minute 
a to a so-so reception. Her 
otherwise belting chords tend to 
fade .distractingly in low register. 
She makes points with “Day In, 
Day Out” and “You Make Me Feel 
So Young,” but her “Street Where 
You Live” is an ill-conceived ar- 
rangement. Some corrective steps, 
however, should make her just 
right for a spot like the Orchid. 

Joe Parnello’s Trio gives solid 








backing for the show. Next up, 
Feb: 7. Jonathan Winters and 
Jennie Smith. Pit. 


The Sahbra, N. Y. 
Shoshana Sara Aman, 
Jackie Clark, Leo Fuld, Martin Ro- 
man Orch (23); $3.50 minimum, 
$4.50 Sat. 


This kosher Israeli nitery’s ge- 
sheft is on the upgrade’ and the 
current engagement of Shoshana 
Damari, the striking contralto from 
Yemen, should add considerably to 
the worthy — of the uptown es- 
tablishment. Here’s a comfortable 
240-seater with decorative murals 
by a sterling artist, Yoram Kaniuk, 
that is ideally suited for Miss 
Damari’s Hebraic melodies. 

Leo Fuld, who owns the Sahbra, 
said to be the only Israeli nite spot 
whese nearest rival is 8,000 miles 
away as the strudel flies, is on as 
master of ceremonies and does a 
fargnigen (pleasurable, to for- 
eigners) job with introductions and 
vocals. He gives out with “Song of 
the Negev,” “Sonia Is Here to 
Stay,” and his bestselling “Where 
Can I Go To,” a heart-wringer and 
eye-moistener. 

When Miss Damari comes on, 
the room becomes electric and the 
lass from Israel has absolutely no 
difficulty capturing her audience. 
Bursting with melodic energy and 
built like a Rubens model, she's 
an eye-filling, earthy, provocative 
damsel. Americans may recall her 
performance in an Israeli flicker, 
‘Hill 24 Does Not Answer.” She's 
also in an upcoming full-length 
color musical. the first to be shot 
in Israel, called “Homeless,” and 
scheduled to oven shortly at the 
Paris Theatre, N. Y. After her en- 
gagement here, she’s slated for the 
Brussels Fair as representative of 
the Israeli government. 

In a stunningly-tight white and 
gold gown, she gives forth with a 
medley of Hebraic chants and 
songs including “Facing Mt, Sinai,” 
“Camel Caravan in the Desert,” 
“Song of the Negev,” “Delights of 
Memory,” “The Way We Dance In 
Israel.” “We are the Shepherds,” 
“The Red Punpies” and “I Am the 
Girl From Sufferth.” Throughout 
er performance, she’s accom- 
plished in both voice and stance. 
One or two more bouncy numbers, 
however, might add a fillip to her 
present rontine. 

Jackie Clark, bill's comic, is in 
from the Boulevard, Queens. In- 
this all-Israeli atmosphere. he de- 
scribes himself as the only “for- 
eign” act on the bill, but the audi- 
ence has no trouble grasping his 
accelerated vatter dealing with 
psychiatry, drunks, mothers and 
other surefire matters. He hints 
that he mav play “Loew’s Negev” 
after this date. 

Sara Aman does rousing ver- 
sions of Israeli dances. She’s on 
for two numbers, the second in an 
abbreviated piece of muslin which 
shows off her umbilicus to remark- 
able advantage. 

Martin Roman and his orch are 
on the ball at all times. particu- 
larlv behind Miss Damari’s thrush 
work. Rans. 


Ambassador Hotel. L. A. 
Los Angeles, Jan. 23. 

Frankie Laine, Farrer Trio, Ray 

Anthony Orch (15); $2-$2.50 cover. 


By the time canny Cocoanut 
Grove entrepeneur Gus Lampe 
gets through with his scissors, 
he’ll have a good entertainment 
package for the current fortnight. 
Combination of Frankie Laine, the 
Farrar Trio and Ray Anthony's 
orch can register with the proper 
pacing. 

Admittedly, it’s not easy to cut 
Laine’s act since it’s a crowd- 
pleasing melange of his better 
diskings. Edited, however, it would 
have even greater impact at, say. 
40 minutes, He has a couple of 
standout segments, notably a pair 
of tunes from his upcoming album 
in which he’s backed not by the 
orchestra but a stereophonic 
tape of Michel rand’s music. 
It’s exciting nitery fare, particu- 
larly since the Grove’s great equip- 
ment gives a living presence to the 
instrumentation and to LeGrand's 
— arrangements. Another 
solid bit is a torch medley to gui- 
tar accompaniment, with Laine re- 
prising some of the torch stand- 
ards to top response. Other high- 
lights are reprises of such Laine 
oldies as “Black and Blue.” “We'll 
Be Together Again,” “Jezebel” and 
quick excerpts of others, 


Farrar Trio, two gals and a guy, 
open with a quartet of dance rou- “ 
tines which should be cut by at 
least one. There's some novelty 
in the manner in which the gu 
handles a dance stint with pot 
gals simultaneously, but ii wears 
thin after a while and the chore- 
ography is just passable. 

Anthony’s “Slaughter,” a fine 
arrangement, starts the show with 
a wallop and the crew ably backs 
the rest of the layout in addition 
to keeping terpatrons well pleased 
from a large library of fine, dance- 
lable arrangemente Kan. 
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Italy’s double taxation treaty with 
the U. S. The “resident” label, if 
the Italians can make it stick, 
would change this. 

The Italian situation is a tick- 
lish one and the Motion Picture Ex- 
port Assn., 
companies, is seeking to stay out| 
of it, leaving the individual com- 
panies to fight their own battles. 
Reason is that one company’s argu- 


ments are like to hurt the case of 
the next, and the Association finds 
it difficult to sit on separate chairs. 





At the same time, MPEA is taking 
the, overall, approach | with | the 


representing all the)ton, around March 12. 


Italians that the Americans’ sub- 
sidiaries in Italy are not perma- 
nent establishment. It’s hoped 
that this will be supported by the 
U. S. Treasury. 

If the Italians win their point, 
the loss to the American companies 
would be considerable. 

In the Far East, the Philippine 
| tax situation remains in abeyance, 
with a possible change in the gov- 
ernment’s attitude indicated. The 
tax collector there has assessed 
the companies on a retroactive 
basis, with penalties included. Case 
has gone to court, partly to estab- 
lish an applicable statute of limita- 
tions. 

In Japan, the government is try- 
ing to get a uniform franchise 
agreement, which affects each com- 
pany differently. 20th-Fox is send- 
ing Roy Kimmerle, its foreign tax 
expert, to Tokyo soon to investi- 
gate. 

Latest from India is that the 
government has resurrected a tax 
claim vs the Americans. 

In Nicaragua, a 12% admissions 
tax has been decreed with the pro- 
vision that 9% of this must be 
paid by the distributor. And fur- 
ther south, in Argentina, the gov- 
ernment’s proposed tax on imports, 
ranging up to $5,000 per film, still 
has not been applied. Robert 
Corkery, the MPEA’s Latin Ameri- 
can supervisor, is due in Buenos 
Aires soon to take up this question. 
The government has promised that 
this levy will never be applied 
retroactively. 








Warner Raps 
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aren't viewed if they-are of in- 
ferior quality. “We must produce | 


ever higher quality motion pictures | 
to attract greater audiences to the 
theatres and it is towards this goal 
that we are concentrating our ef- 
forts,” Warner held. 


He also said that the industry 
had to revitalize its traditional 
showmanship methods of promot- 
ing pictures so that interest in 
films can be solidified and extend- 
ed. “By bringing the highest qual- 
ity motion pictures to the screen, 
we will keep faith with the public} 
upon whom our industry depends,” 
he held. 


Warner noted the recent $1,500,- 
000 investment of his company in | 
four top properties—“The Dark on 
Top of the Stairs,” “A Summer 
Place,” “Fanny” and “Ice Palace” 
—and said Warner Bros. planned 
to make the largest investment in 
specific motion picture properties 
in its history during the months 
ahead. 

“The motion picture industry can 
look to the future with confidence,” 
he held. Citing “Giant” and “Say- 
onara,” Warner said the proof lay 
in the fact that “important pic- 
tures are winning more public in- 
terest and are doing better busi- 
ness than films have done before.” 

The WB prexy, without explain- 
ing himself, advocated a “policy of 
modernization and flexibility keep- 
ing our industry in step with our | 
economy and our times.” 


Continued from page 3 
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on the River Kwai,” “Sayonara,” 
“Peyton Place,” “Ten Command- 
ments,” “Around the World in 80 
Days”—have nothing in common 
with each other. In the past film 
financiers often insisted upon 
formula production. Now, com- 
ments Hartman, they demand 
something different before risking 
an investment of, say, $2,000,000. 


Today’s film-makers are on to 
the change, films are reaching the 
age of maturity. Hartman offers 
as a case in point his own “Elms” 
entry which contains subject mat- 
ter O'Neill himself deleted from 
his original because of fear of cen- 
sorship. Picture, which has Sophia 
Loren, Burl Ives and Tony Perkins 
in the leads, frankly focuses on a 
woman seducing her _ step-son, 
| along with infanticide. 

“Elms” will open in two New 
York theatres, the Odeon and Sut- 
It’s been 
| approved by the Production Code 
and now awaited is a rating by the 
Catholic Legion of Decency. Pic 
is the first of three which Hart- 
}man is to deliver for Par release. 
Second, also finished, is “Match- | 
maker” and the third has yet to 
be decided upon. Hartman in as- 
sociation with Par also has the 











rights, to “Chalk Garden,” 





Scully on Junk-et 








happen they close up shop and 
hike off to a convention like this 
till the skidding stops.” 

“Well, under the circumstances 
shouldn’t we invite the Fields to 
our frugal Franciscan table instead 
of mooching on them?” 

Added Attraction, Clowning Owner 


“Hell, no. The company pays for 
everything. They’re paying $80 a 
day at the El Mirador. Bargain 
rate account it’s so early in the 
season. For that the hotel throws 
in a free showing of Proprietor Ray 
Ryan in a new cowboy outfit every 
day. Except Wednesday when he 
goes Bavarian in as incredible a 
Tyrolean costume as you'll find 
short of Minsky’s.” 

“Personally, I thought Frank 
Bogart’s ensemble was even more 
incredible,” I demurred. “He's the 
guy who used to manage the El 
Mirador and is now picking up his 
check at Desi Arnaz’s Western 
Hills gasthaus.” 

“Well, will you come?” 

“Pencil me in, if the weather is 
good?” 

“Weather is good?” Vic ques- 
tioned. “Where do you think you 
are, Florida? Hear the weather 
is always good!” 

And His Frozen Pennsylvanians 

“So I noticed. Fred Waring and 
his Pennsylvanians played out- 
doors at the Marion Davies Desert 
Inn the other evening and it was 
so cold some of the notes have not 
thawed out yet.” 

“But this junkmen’s junket is 
indoors.” 

I said okay and that we'd be 
there at 7:30 Saturday night, 
which, as every songwriter knows, 
is the loneliest night of the week 
anyway. 

It was cold and started to sprin- 
kle when we left for the gala oc- 
casion. Lady Alice was dressed in 
a Parisian frock of block lace and 
silk inserts, and wore a hand-em- 
broidered black mantilla that set 
our dynasty back a fortune. But 
that was 100 years before I joined 
it. 

By the time we reached the El 
Mirador the pickets were gone for 
the day and at least a hatful of 
rain had been tossed on the desert 
sands. It was getting cold. 

In the centre of the hotel lobby 
stood a huge black smokestack. Be- 
low, phony logs were burning gas. 
It turned out to be a modern fire- 
place. It looked good and felt 


good. 
Which Kelly Is That? 

Helen Colten Field greeted us, 
dressed in a Kelly green evening 
dress which was topped by Kelly 
red hair. Martin Field wore a tux- 
edo mit cummerbund. Shapiro 
and I were dressed in conventional 
blue flannel suits. And why not? 
Wasn't this a convention? 


The dining room’s tables were! as a 


covered with red and white ging- 
ham tableclothes, a hangover, ob- 
viously, from the Bavarian beer 
party. Every table was reserved— 
but not for us. We were offered a 


| table outside in an unheated patio 


where the cold cuts, cakes and 
fruits of a buffet supper were be- 
ing served. The line was as long 
as a World Series overflow. 

Above was a canvas curtain 
which could be pulled across the. 
patio like a roof and thus close the 
place off for those who prefer syn- 
thetic stars painted on canvas to 
the real sputniks. Rain began 
pounding on the canvas. Soon 
you'd think the place was rehears- 
ing for a South Pacific play featur- 
ing a bagslinger named Sadie 
Thompson. 

The rain began seeking places to 
enter the patio proper. Within 10 
minutes it was flooding the floor 
and the food on the buffet tables. 
Everybody, from dolls to waiters, 
began ducking the downpour that 
came to dinner. The male trio of 


| Colton Metals removed their coats 


and then moved our table up the 
entrance steps which had more 
solid protection than the canvas af- 
forded those below the salt. But 
there was so little room’ on the 
steps that a couple of chairs slipped 
off the cement and their occupants 
—_ nice, formal pratfalls. More 
un. 

‘Refugee From Occupied Arkansas’ 

Soon the floor glistened like an 
ice skating rink and a sign was 
hastily put up (probably by John 
Harris of “Icecapades”) warning 
patrons to keep off. 

Dinner about completed, the 
Colton Metals party pulled out for 
the lobby and that giant smoke- 
stack which was guarding the cir- 
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cular fireplace. There were cush- 
ions around the circle, Great for 
warming backs chilled and sprayed 
by liquid sunshine. Lady Alice 
even returned the dinner jacket of 
Martin Field's to its gallant owner. 


In the lobby we met officers of 
the association until their names 
came and went like blurred, ill- 
focussed snapshots. Only one prof- 
fered a card. All it said was; 
“Refugee from Occupied Ar- 
kansas.” Further prodding re- 
vealed he was Sammy Hummel- 
stein from Jonesboro, Ark.,; who is 
known in his set as the “Cadmium 
King,” and thinks Governor Fau- 
bus is greater than Jeff Davis ever 
was. 

Cadmium is a metal found in 
zinc and used for electroplating. I 
found that out by asking. I knew 
something of tin, copper, lead, zinc, 
mercury, aluminum, _ tungsten, 
nickel, cobalt and magnesium, and 
had even seen gold and silver in 
my time, but of these miscellaneous 
metals, of which there are dozens 
bartered every day like brides, I 
know nothing. 


But Vic Shapiro was right. These 
barterers do look like exhibbers 


in convention assembled and, 
what’s ‘more depressing, they act 
like them. 





Grand Duke Sore 
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Official news agency reports from 
Barcelona say CIFESA regional of- 
fice there has already turned over 
all prints to court officials and that 
court action would eventually im- 
pound some 50 existing prints now 
circulating nationally. 

Grand Duke apparently planned 
to sue last May when “Cuple” 
opened in Palma, but his lawyer 
discovered Spanish libel law of- 
fered only press and recorded 
word redress with no provision for 
motion pictures. 


Heir to all the Russias subse- 
quently put best Barcelona legal 
brains to research film slander 
precedents in French, Italian and 
other Blackstones and substantial- 
ly bolstered court plea brought in- 
itial results. 

Producer-director Orduna, press 
adds, entered a countersuit for 15,- 
000,000 pesetds against His High- 
ness charging latter’s unjustified | 
action is murdering “Cuple” gate 
in that amount. Distrib CIFESA 
showed a print to Madrid magis- 
trates yesterday and denied film 
contains reference to Grand Duke 
Vladimir. 

“Ultimo Cuple,” a nostalgic re- 
cap musical with a very early 20th 
century songalog delivered by 
Sarita Montiel,continues to shine 
fabulous first-run grosser for 
almost a year. Now in its 39th 
week at the local Rialto, trade here 
estimates distrib “Cuple” net for 
Spain alone at over $1,000,000. 


————————————— 


D.C. Waxworks 
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new entry has a promising future 
The brain child of Frank Dennis, 
former newsman who now heads 
United State Information Agency’s 
public information division, the 
museum will be located in Foggy 
Bottom, an area about one mile off 
the main stem, which is currently 
being reconverted. It is near Arena 
Stage, town’s theatre-in-the-round, 
and, like latter, occupies a portion 
of a former brewery. 

In addition to Dennis, 24 stock- 
holders have put up a reported 
$250,000 to launch the venture. Fig- 
ures, made of a plastic similar to 
that used for artificial hands, are 
being made in Baltimore by sculp- 
tor Henry Berge, at a cost of $900 
each. Rent will be shared by a 
souvenir concession, and plans call 
for integration into capital’s well 
established tourist agenda. 

In addition to replicas of such 
national figures as Henry Ford, 
Albert Einstein, Harry Truman, 
President Eisenhower, and Herbert 
Hoover, there will be a series of 
tableaux depicting such historic 
events as Columbus landing in the 
New World; Lincoln’s assassina- 
tion; a Salem witch hunt; and Lee’s 
surrender to Grant. 

Interesting angle of proposed 
project is fact that it has already 
sparked world-wide publicity. 

Seale will be 75¢ and 50c, and 





museum pill: be open evenings, . . 
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B'way Legit All for Integration But 


Jobs Are Still 


Scarce for Negroes 





Legit is a paradox for the Negro 
actor. It’s a medium in which in- 
tegration is advocated but avoided. 

Highlighting the situation is an 
Actors Equity analysis of Negro 
employment on Broadway and off- 
Broadway during the last two 
seasons. According to the approxi- 
mated statistics, fewer Negroes 
were utilized in shows during the 
1956-57 semester than the previous 
season. That, incidentally, was after 
various theatrical organizations had 
issued appeals to producers for in- 
creased integration of Negro per- 
formers. 

Only two of last season's Broad- 
way productions were classed as 
integrated offerings in the Equity 
report. The shows, beth musicals, 
were “Bells Are Ringing” and 
“Shinbone Alley.” Equity’s tally on 
integrated Broadway productions 
for the previous semester was six. 

There were four integrated off- 
Broadway shows in 1955-56, but 
only two last season. 

The Negro employment total on 
Broadway for 1955-56 was 142, in- 
cluding 61 in the City Center pro- 
duction of “Carmen Jones.” An- 
other 29 were cast in “Mister John- 
son.” Those two shows thus ac- 
counted for 63% of the total for 
the entire season. In 1956-57, how- 
ever, the Equity count on Negro 
employment in Broadway shows 
was 36. The union also figured an 
additional 39 performers in the 
Jones Beach outdoor presentation 
of “Show Boat” and about 20 more 
in shows held over from the pre- 
vious season. 

Negro employment off-Broadway, 
however, increased in 1956-57 over 
the previous semester, jumping 
from 25 to 43. The drop in inte- 
grated shows from 10 on Broadway 
and off-Broadway during 1955-56 to 
four last season, plus the overall 
decline in Negro employment has 
cued a renewed appeal for in- 

(Continued on page 69) 


Cosmopolitan Opera Has 
Milanov, Baccaloni, Amara; 
Scale Now $1.60 to $3.7 


San Francisco, Jan. 28. 

Frisco’s “dollar-opera” company, 
the Cosmopolitan, will stage seven 
performances, March 4 through 
March 25, General Director Dario 
Shindell reported last week. 

The Cosmopolitan—which is no 
longer a dollar-opera but is.scaled 
from $1.60 to $3.75—-will use 3500- 
seat War Memorial Opera House. 

Operas in the repertoire will be 





“La Boheme,” “Carmen,” “Faust,” | 


“Rigoletto,” “The Barber of Se- 
ville,” “Il Trovatore” and “La Tra- 
viata.” 

Among singers engaged for the 
three-week season are Zinka Mil- 
anov, Salvatore Baccaloni, Lucine 
Amara, Robert Rounseville, Jer- 
ome Hines, Eugene Conley, Eva 
Likova, @esare Valletti, Jean Ma- 
deira, Barry Morell, Ellen Faull, 
Cersare Baredlli and Edwin Dun- 
ning. 

Company’s conductor is Carlo 
Moresco, stage director Glynn 
Ross 


Says Producer Is Also 
Responsible for House 


New York. 





Editor, VARIETY: 


The letter from Mark Harris in 
last week’s issue makes the point 
that the producer and staff of 
“Look Homeward, Angel” have 
nothing to do with the manage- 
ment of the Ethel Barrymore The- 
atre, N. Y., where the play is cur- 
rent. 
going public knows nothing of 
that and couldn’t care less. 

The customer can’t be expected 
to know what theatres are op- 


erated by whom. He purchases | 
tickets for a play, not for a house | 
managed by this or that firm. The | 


producer who offers tickets for 
sale must also be accountable for 
conditions in the theatre—he as- 
sumes that responsibility when he 
books it from the Shuberts or any- 
one else, and he can’t get away 
with blaming the situation on 
landlord. The producer is in part- 
nership with the theatre in the 
presentation of the play. In fact, 
under the contract, he has a 70% 
interest in the partnership. 
Leonard Traube (Trau). 


Perhaps so, but the play-| 


TIP Has Slice of ‘Body’; 
Put Up Money for Bond 


The coin necessary to cover the 
Actors Equity bond on “Body Beau- 
| tiful,” which opened last Thursday 

(23) at the Broadway Theatre, 
N. Y., was put up by Theatrical In- 
terests Plan, Inc., a legit invest- 
ment firm. The deal, according to 
a TIP rep, actually represents a 
personal loan to Albert Selden, co- 
producer of the musical with Rich- 
ard Kollmar. 

In return for supplying the 
funds, TIP is in line for a small 
{percentage of the potential profit. 
| The venture is regarded by TIP 
| Officers as being risk-free, as the 
j}money is guaranteed by Selden, 
|who is privately wealthy. The 
firm’s contract with the production 
| call for the bonds to be returned 
| within a month after the show’s 
Broadway opening. 

TIP has no regular investment 
| in “Body,” which is capitalized at 
| $300,000. 


Shubert Hates 
Tickets Brokers; 
They re All Gyps’ 


Philadelphia, Jan. 28. 
Although Jacob J. Shubert says 
jhe “abhors” ticket brokers and 
thinks they’re all “gyps,” he ad- 
mits he allots them tickets fc, 
Shubert theatres. In fact, he adds, 
he can't stop them from getting 
seats. 

Those are among the statements 
made under oath by the head of 
the Shubert theatrical firm in a 
pre-trial examination in connection 
with a $3,150,000 anti-trust suit 
brought against the Shuberts by 
| Philly theatre operator William 
|Goldman. The action charges that 
|a Shubert monopoly has prevented 
|Goldman from booking legit shows 
\tra the Erlanger Theatre here. A 











transcript of the testimony, taken 
|in New York last month, was filed 
|in U.S. Court here last week. 
| Shubert claimed that he is “pow- 
| erless to prevent theatre personnel 
from selling tickets—at a premium 
—to favored brokers.” He asserted 
| he had no personal knowledge of 
|the practice, although he was 
| Shown a letter from Broadway pro- 
ducer David Merrick warning of 
(Continued on page 69) 


ALBANY FILMER LOVES 
THAT FABULOUS LEGIT 


Albany, Jan. 28. 

The Fabian Palace, a local film 
house, is legit-happy. The theatre 
| management, elated over the sock 
| business registered at the 3,660- 
|seater by two touring shows this 
|season, is on the prowl for other 
| stage productions. 

The entries that played the 
house, each for a single evening 
performance, were “No Time for 
Sergeants” (N.Y. company) and 
|“Damn Yankees.” Both offerings 
are being routed by Broadway 
| Theatre Alliance. “Yankees” play- 
led the theatre last Tuesday (21), 
grossed nearly $9,400, with the at- 
tendance hitting 3,200. 
| “Sergeants” grossed over $8,500 
in its Palace stand last Dec. 13. 
The attendance figure for that per- 
formance was 3,000. The theatre 
|made money on both legiters, but 
| didn’t fare as well with an early- 
December booking of the American 
Ballet Theatre. 








Et Tu, Burton 

British legit-film actor Rich- 
ard Burton, currently costare 
ring on Broadway in “Time 
Remembered,” is giving a 
course in Shakespeare for a 
small group of established 
players. One of his students 


London Also Has Theatre Shortage; . 


Costs Factor 





is Robert Preston, top-featured 
lead in “The Music Man.” 
This week the class has been 
studying “Julius Caesar” and 
after the session Monday after- 
noon (27), Burton said to 
Preston, “I'll keep this request 
in character—could i get your 
house seats for ‘Music Man’ 


Yale Drama Prof. Going 
To Chile for Lectures 


New Haven, Jan. 28. 
Frank MeMullan, Yale Drama 
School associate prof, will be a 
lecturer in theatre arts in San- 
tiago, Chile, for six months, start- 





for the Ides of March?” ing in May. Assignment came 
through U. S. Fulbright Exchange 
program, 


Added functions to be assumed 
by McMullan on his sojourn in- 


Mpls : Lj Is clude assistance with development 
e. |of professional theatre schools at 

Catholic U, an@ the U. of Chile, 

or |both in Santiago; also, staging a 


Spanish-language production of a 























1 lis, _28, | Shakespearean play, by the Catho- 
The Py a. legit | lic U. pro company of the Teatro 
house, has been acquired by Soul | de Ensayo, and teaching directing 
> |and acting methods at U. of Chile. 
will be converted for use for re-| | © 
ligious meetings. The property is | P°St !" January, 1959. 
currently under lease to Bennie 
Berger, and has two more legit | > 
bookings this season, the Jose | 0 Wa 
Greco Dancers, due Feb. 2-4, and 
the touring edition of “Auntie 
Mame,” the week of May 5. P bli . H e 
for the 1,800-seat Lyceum, and U ist aving 
plans to spend $75,000 on renova- 
tion “to get-rid of the theatre 6 b 
look,” so it will be more suitable 0 er 
for religious purposes. The group 
now uses an 800-seat former film 
and formerly had the Alvin, which | Pressagerts or managers from aiso 
it took over from burlesque. | holding supervisory or employer 
Berger, who pays $20,000 a year | jobs has been defeated by the 
rental for the Lyceum, could have | Assn. of Theatrical Press Agents 
renewed his lease beyond the Aug.|& Managers. The proposal was 
15 expiration date, but would have | vetoed at the union’s tast member- 
/erease. He claims he “just about| More or less similar moves have 
broke even” ir the three years he’s | been made several times in the 
operated the spot, and has no as- | Past, invariably without success. 
surance of more legit bookings in This time the issue specifically con- 
the future. ,cerned Jean Dairymple, director 
Having the local franchise from 2" pressagent for the N.Y. City 
New York, Berger indicates that |the off-Broadway revival of “The 
he'll try to arrange to rent the Brothers Karamazov” and Miss 
RKO Orpheum, a 2,800-seat film Palrymple’s associate publicist for 
house and the only other local spot the Ci y Center. 
suitable for legit, for touring! “4 proposed constitutional 
Broadway shows next season. How- amendment would have authorized 
| n | : 
already under way for a drive to|t0 forbid Trenkle from joining 
| raise $500,000 Sor tht construction | forces with Miss Dalrymple and 
|of a new legit theatre, probably | bringing his “Karamazov” assign- 
| seating 1,500 and situated midway | ™ent into her office as one of the 
between Minneapolis and St. Paul.| ‘tints permissable for an “asso- 
ciate” setup, Olver argued that 
Roger L. Stevens Flies perform the p.a. duties for the City 
Center, that her listing as press 
representative is merely a subter- 
fuge and that Trenkle is in effect 
Roger L. Stevens flies to London | nolding two jobs. 
today (Wed.) for a few days of con- It was indicated that, given the 
rer playgoing. He plans - ; 
atten e opening tomorrow night 
(Thurs.) of Cate on a Hot Tin (Continued on page 69) 
Roof,” starring Kim Stanley, at the 
hen “euee _ setup, in P EDDLING 4506 STOCK 
whic e’s partnered. 
He'll attend the first rehearsal T0 BUILD SF. HARDTOP 
Friday (31) of “Pour Lucrece,” 
costarring Vivienne Leigh and San Francisco, Jan, 28. 
Claire Bloom, in which he's part-| A new California company is 
# M. | trying to raise neerly $450,000 for 
Tennent, Ltd.). The producer- 
realtor also will see “Roar Like a| num-domed _ theatre-in-the-round 
Dove” and “Dinner with the Fam-| at suburban Walnut Creek, some 
ily,” both of which he'll do on/20 miles from downtown Frisco. 
Broadway later, and a tryout per-| The promoters are offering 44,118 
formance of “Time and Again” shares of stock at $10 per share. 
Visit”), starring Alfred Lunt and | start construction of the:playhouse 
Lynn Fontanne, currently on a pre-| next spring with the idea of pre- 
London tour and due for New York | senting a 16-week strawhat season. 
next season. — Ten-acre site about a mile from 
Stevens will probably return| walnut Creek is already under 
next week, and will fly to San! option. 
Coward's Coast run in a repertoire nergapdt, an ex-actor who worked 
“ . a — sont ‘ 
iP poo ney Violin and Pres with St. John Terrell at the Lam- 
— bertville (N. J.) Musie Circus. He 
says he'll lease the arena for sym- 
phonic concerts, sports and closed- 
circuit TV-events during the off- 


Harbor, an Evangelical group, and |“ yy-xgulian will resume his Yale 
Soul Harbor is paying $285,000 
house outside the midtown area Another attempt to prevent legit 
‘had to pay a $5,000 annual in-| Ship meeting by a 143-to-112 vo'e. 
the Independent Booking Office in | Center, and Tom Trenkle, p.a. for 
ever, Berger says that plans are |ATPAM business agent Hal Olver 
Miss Dalrymple does not actually 
To Catch London Shows 
requested authority, Olver planned 
Comedy Theatre under the New 
nered with Hugh Beaumont ( 
construction of a 2,000-seat, alumi- 
(formerly titled “The Old Lady’s| Pavilion Theatre, Inc., plans to 
Francisco for the opening of Noel! “jeading the firm is David Hue- 
season. 





Anthony Buttitta has changed his 
mind and will return as pressagent 
for another season for the San 
Francisco Civic Light Opera Assn. 
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See Low Production 





London, Jan. 28. 

Perhaps because uction and 
operating costs are’ comparatively 
modest, London has a_ theatre 
shortage despite 40 houses in the 
West End. Low production costs 
tends to spur the presentation of 
new shows, but low operating ex- 
pense enables current entries to 
keep going, so theatres remain oc- 
cupied and the new offerings have 
to wait. 

Besides the present 40 houses in 
the West End, there were formerly 
seven others, of which four were 
destroyed during World War II air 
raids and three were recently con- 
verted to commercial use. Of the 
40 theatres available for legit, only 
the Winter Garden is currently 
dark, having recently closed “Be 
My Guest” and not booked until 
the arrival Feb. 26 of the Mare 
Connelly play, “Hunter's Moon.” 

Certain houses have been ‘writee 
offs’ for some time as prospects 
for new offerings. Wyndham’s has 
been locked up with “The Boy 
Friend” for four years and shows 
no signs of losing it. The tiny Am- 
bassadors, thanks to the imperish- 
able “Mousetrap” has been un- 
available for more than five years. 
The Whitehall, first with “Reluc- 
tant Heroes” and now with “Dry 
Rot,” running merrily and endless- 
ly, offers no scope for the inde- 
pendent producer, for owner Brian 
Rix will have another farce ready 
when the present‘offering folds. 

There are fill-in shows at Drury 
Lane until the opening of “My Fair 
Lady” and then it will also be un- 
available for a long time. The 
Windmill is the permanent home 
of non-stop vaude. The Victoria 
Palace is available only for limited 
runs between Crazy Gang shows. 

Long-running entries such as 
“Sailor Beware,” “For Amusement 
Only,” “The Bride and the Bache- 

(Continued on page 69) . 


Elsa Maxwell Runout 
On Nat’l Symph Benefit 
Burns Bigwigs in Wash. 


Washington, Jan. 28. 

Elsa Maxwell, outspoken critic 
of other peoples, was on the re- 
ceiving end of a barrage of verbal 
brickbats for her failure to keep a 
skedded appearance at a National 
Symphony benefit last Sunday (26) 
night. 

The party-giver bowed out of the 
cuffo engzgement reportedly to ac- 
cept a paying stint on the west 
coast. Left holding the bag were 
Mrs. Arthur Summerfield, wife of 
Postmaster General, chairman of 
the fete; Eric Johnson, who em- 
ceed program; and columnist-hu- 
morist George Dixon, who was to 
have traded quips with La Max- 
well. 

Also left seething were 600 ducat 
holders to the “cents and non- 
sense” supper and show which 
kicked off National Symphony's 
fund-raising drive. Included were 
such officials as Secretary of De- 
fense and Mrs. Neil McElroy, and 
other prominent Capitalites. 

Affair, held at Pan American 
| Union, was a sellout long in ad- 
vance of Sunday night, thanks to 
announced headlining of Miss 
Maxwell. fer non-appearance left 
Symphony reps and sponsors boil- 
ing with embarrassment and indig- 
nation. 


Feuer-Martin to Return 
To B’way With ‘Whoop-Up’ 


Cy Feuer and Ernest H. Martin 
are going ahead with their original 
intention of producing a Broadway 
musical based on Dan Cushman's 
novel, “Stay Away, Joe,” which 
they previously decided to do as a 
| Metro picture instead of for the 
| stage. 
| The producers now contemplate 
| presenting the show on Broadway 
jnext season under the title 
“Whoop-Up.” Arrangements for- 
jthem to undertake the venture 
jhave been completed with Metro, 
which owns the film rights. The 
songwriting team of Norman Gi: 
| bel and Moose Charlap have been 
approached to provide the score, 
| with an adaptor still to be selected. 
| F&M are currently in Hollywood 
| readying a Metro film version of 
| their Broadway production of “The 
Boy Friend.” " 
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Show on Broadway 
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~ Shows Out of Town 


The Day The Money 
Stopped 


Wilmington, Jan. 22. 
Stanley Gilkey & Producers Theatre 
presentation of two-act drama by Maxwell 
Anderson, on the Brendon Gill 
ovel. Stars Richard Basehart; featyres 
pilldrea Natwick, Kevin McCarthy. Staged 
y Harold Clurman; setting and lighting, 
Jo Mielziner; costumes, Betty Coe Arm- 


evens. At Playhouse, W: on, Jan. 


$4.80 top. 
mn Wells ..... see ceeee Collin Wilco: 
Boaz Bridges eeeeee+. Taylor Graves 






Richard Morrow « Kevin McCarthy 
Kathie Morrow .....++. Mildred Natwick 
Mayor Bronson ......... Howard Fischer 
Photographer ......+-... . Beau Tilden 
tharles Morrow ...... Richard Basehart 








This talky drama, in which 
nothing much happens, is hardly 
a bet for Broadway in its present 
form. Maxwell Anderson adapted 
the play from Brendon Gill’s novel 
and while he has provided some 
polished dialog, only in the second 
act (the program calls them 
scenes and refers to the intermis- 
sion as a cigaret break) does any- 
thing approaching effective thea- 
tre come forth. 
: The story is based on a conflict 

over the father’s will disinheriting 
f ne’er-do-well son, leaving the 

ulk to his stuffy lawyer-brother 
and their sister. The first act in- 
volves a verbal duel between the 
brothers. The second picks up with 
the black sheep son rattling skele- 
tons in the family closet, threaten- 
ing blackmail and carrying on in a 
manner which erases what sym- 
pathy the audience had for him 
originally. 

There is a modest attempt to 
build up a romance, but this also 
fails, and the ending has the out- 
cast winning a partial victory in 
his fight to get a share of the 
estate. The acting which is excel- 
lent, Richard Basehart has a field 
day as the westrel son who ran 
through over $400,000, but the 
character is essentially shallow. 
Kevin McCarthy, despite an excel- 
lent interpretation of the lawyer 
brother, is hampered by the Bab- 
bitt qualities of the man who stayed 
home and tended to business. Mil- 
dred Natwick is fine as the sister 
—_ befriends the wayward prodi- 
gal. 

These three carry the burden of 
the play, although Collin Wilcox, a 
blonde looker, brightens up the 
= aera as the secretary, while 

aylor Graves, as a veteran em- 

loye, and Howard Fischer and 
eau Tilden, have walk-on parts. 

Harold Clurman has staged the 
show and Jo Mielziner has provided 
a conventional law office setting. 

Klep. 


This Is Goggle 
Princeton, N.J., Jan. 23. 


Otto Preminger presentation of three- 
act comedy by Bentz Plagemann, 
from his own novel, Stars Kim 
James Daly. Staged by Preminger; set. 
ting, Boris Aronson; lighting, Lee Wat- 
son; costumes, Anna Hill Johnstone. At 
McCarter Theatre, Princeton, Jan. 23, 53. 












Robert Adams : 
Kate, his wife ‘ta pt 
Goggle o<aaewe pg | Ray 
. moet ily Harris 
Superintendent Doris Marshalov 
ae SP rnpa Seth Edwards 
eee Bernardette Peters 
. y ae .. Leland Mayforth 
iy ane oo ‘poe Sierente 
Officer Kelty 22232222572" “Sarbanes 
Mr. Sadowsky ......... in Toe 





“This Is Goggle” is an empt 
play about an unpleasant poe od 
ager. Although an opening-nignt 
audience managed a few laughs at 
se a | the bratty child and 

arassed paren 
is unsatisfying, “sai ecened 

Bentz Plagemann’s edes 
situations, built around the rence 
ing urchin, his equally unattrac- 
tive pals and the long-suffering 
parents, are tedious. In the three. 
year span covered by the play, the 
youngster grows from a thoroughly 
obnoxious brat into a self-satisfied 
prig too old for his years, 


The title part is well-pla ed 
English import Michel sy a 
ering the unsympathetic nature of 
the character, In an over-long first 
act, the play shows the tribulations 
of the author-parent working 
aeeine the odds of demonic chil- 

Inas 
oe mall Manhattan apart- 

But a move into the country j 
the second act lets the oudiinas 
know that this play really is about 
the boy and not his father. The 
smalt-alecky youngster manages to 
make life even more miserable for 
his Parents in the new setting. In 
the third act the lad is sent to an 
Ivy League boarding school that 
his father once attended and sud- 
denly becomes a model of the 

correct” behavior fostered py 
such an institution. 

James Daly manages to stay like- 
able as the father, with Kim Hun- 
ter believable as the mother. But 
the play really begins to take shape 
midway in the second act with the 





William Thourlby a 





entrance of a spinster, delightfully 
played by Doro Merande. 

Producer-director Otto Premin- 
ger has his work cut out for him 
to do anything with “This Is Gog- 
gle.” His cutting started before the 
opening, with two scenes trimmed 
from the third act. If the writing 
had been up to the creativity of 
Boris Aronson’s unusual sets, the 
play might have had a chance. 

P Bitt. 


Portofino 


Philadelphia, Jan. 25. 

Richard Ney production of two-act 
musical comedy, with book and lyrics by 
Ney, score by Louis Bellson and Will 
Irwin. Staged by John Larson; chore- 
ography, Charles Weidman; scenery and 
lighting, Wolfgang Roth; costumes, Pat- 
ton Campbell; musical director, Irwin; 
orchestrations, Phil Lang. Stars Georges 
Guetary, Helen Gallagher, Robert Strauss; 
features Jan Chamey, Dick Price. At 
Erlanger Theatre, Philadelphia, Jan. 25, 
"58: $5 top. 





NICKY 200 sccovcceese +++» Georges Guetary 
Kitty .. .ccccccocccocese Helen Gallagher 
Padre ++» Robert Strauss 
Guido . Robert Strauss 
ANgela ..cccccccevcverseres Jan Chaney 
Sandro evees.-... Dick Price 
Tulli Darryl Richards 





C) 
Tavern Keeper Webb Tilton 





The new musical comedy, “Porto- 
fino,” here for a scheduled three- 
week tryout, is apparently beyond 
doctoring hope. It’s lamentably 
wanting’in virtually everything a 
good show should have 

The setting is the title town in 
contemporary Italy, but the slow 
story is practically the opposite of 
the intended glamor and seductive- 
ness. The operetta-type libretto 
deals with a cynical Italian duke 
who falls for an auto-racing Texas 
gal, also of the show-me sort. The 
duke’s son is also smitten, and 
added complications involve the 
local padre and his sinister double. 

Former screen actor Richard Ney 
is the show's producer, librettist- 
lyricist and, according to the pro- 
gram, has composed one of the 
songs. Louis Bellson and Will 
Irwin, credited with most of the 
music, have come up with a few 
agreeable tunes in “No Wedding 
Bells for Me,” “Beware of Love” 
and “Isn't It Wonderful,” but per- 
haps the best to be said for the 
score is that it’s better than the 
book. 

Among the amiable and willing 
performers involved are Georges 
Guetary, imported from Paris to 
sing and act the role of the duke, 
Helen Gallagher as the American 
girl and Robert Strauss in the dual 
part of the padre and an Italian 
villain. Jan Chaney and Dick Price 
are pleasant as a younger romantic 


eam. 

Charles Weidman’s choreography 

is uninspired, although the dances 

do provide interludes from the 

book. Wolfgang Roth has provided 

nice scenery, but John Larson's 
staging seems merely adequate. 
Waters. 


Stock Review 


Heat of Noontide 
Dallas, Jan. 9. 


Ramsey Burch Peeagien of comedy in 
three acts by te Farness. Features 
Martha Bumpas, Charles Braswell, Bruce 
Hall. Staged by Burch; technical direction, 
ames ingle. At Theatre °57, Dallas, 
Dec. 31, ’58; $3.50 top. 

Alice Hutchins Carol Southard 
Helen Newell-............. Sadie French 
Marcia Clayton... Ronnie Claire Edwards 
Guadalupe O’Halloran..... Gerry Johnson 
oe, reas Bea Shaw 
Sage Kendall ............ Martha Bumpas 
Dr. Thomas Jeffcott....Charles Braswell 
Dominic Djakovie Bruce Hall 








This comedy succeeds as a pleas- 
ant evening. The chuckles roll 
throughout and brighter bits even | 
rate yocks, The Kate Farness play | 
could have a future on larger | 
boards, and mightbe tagged as film | 
fodder. 


Off-B’ way Reviews 


The Boy Friend 

William Landis presentation of the New 
Princess Co. revival of three-act musical 
comedy by Sandy Wilson. Staged by Gus 
Schirmer Jr.; dances and musical num- 
bers, Buddy Schwab; settings and light- 
ing, Charles Brandon; costumes, Joe 
Crosby; musical direction, Natalie Char!- 
son; piano, Miss Charison; banjo, John 
Monaco; drums, Marvin Rubinstein. At 
Downtown Theatre, N.Y., Jan. 25, °58; 
$4.60 top. : 

Cast: Adele Aron, Christina Gillespie, 
Gerianne Raphael, Michele Burke, June 
Squibb, Ellen McCown, Thom Molinaro, 
Neal Kenyon, Evelyn Page. Peter Conlow, 
Leon Shaw, Bill Mullikin, David Vaughan, 
Phoebe McKay. + 


“The Boy Friend,” which had a 
485-performance run on Broadway 
three years ago,-is back as an off- 
Broadway revival, and nostalgic 
revisitors may be a little disap- 
pointed. Although strict compari- 
son would be unfair, the economic 
factors being so different, it must 
be noted that the present show 
tends to translate Sandy Wilson’s 
satire into burlesque. 

The performance quality is good, 


the revival’s broader slant appa-/ 4 


rently being the contribution of 
director Gus Schirmer, Jr., who 
packaged and staged the same 
show for a strawhat tour last sum- 
mer, The lauths of a summer night 
are different than those looked for 
by an increasingly discriminate 
off-Broadway clientele, especially 
when the latter will make inevi- 
table comparison with the Broad- 
way original. 

As principal hoofer, Peter Con- 
low is well with it, his “Won't You 
Charleston With Me?”, done with 
effervescent Gerianne Raphael. 
setting a promising standard in the 
first act that isn’t reached again 
during the show. “I Could Be 
Happy With You” is as appealing 
as ever, and Ellen McKown sings 
it gracefully, as well as acquitting | 
herself with individual merit in 
the role that Julie Andrews origi- 
nated here. 

Leon Shaw’s fastidious restraint 
as a middle-aged Britisher gets its 
quota of laughs. As one of the 
perfect young ladies, June Squibb 
demonstrates a marked flair for 
squealy comedy, while Evelyn 
Page is in excellent voice and form 
as the head-nfistress. j 

If a $4.60 top, and seating and 
seeing discomforts, aren’t too dis- 
couraging, “The Boy Friend” may 
linger at the Downtown Theatre. 
Audiences bent on renewing old 
acquaintante, however, may reflect | 
that this isn’t “The Boy Friend” 
they used to know. Geor. 


The Cocktail Party 


Equity Library Theatre, Inc. revival of 
three-act comedy-drama by T. S. Eliot. 
Staged by M. F. Robel; setting, Deborah 
Weissman; lighting, Barbara Richter; cos- 
tumes, Donnie Esther Welch. At Lenox 
Hill Playhouse, N.Y., Jan. 11, ’58; admis- 
sion by contribution. 

Cast: William Harahan, Mae Marmy, 
Paulette Girard, Nick Saviane, Barton 


The Body Beautifal 


Richard Kollmer & Albert Selden pres- 
entation of two-part (19 numbers} musical 
comedy, with book by Joseph Stein and 
Will Glickman, music ty, Jerry Bock, 
lyrics by Sheldon Harnick. Features Mindy 
Carson, Jack Wardep, Steve Forrest, Lon- 
nie Sattin, Mara L' Barbara McNair. 
Production staged by George Scheafer; 
dances and musical numbers staged by 
Herbert Ross; musical direction and vocal 
arrangements, Milto Greene; orchestra- 
tions, Ted Royal; ba ‘ music, Genevieve 
Pitot; settings and L :ting, William and 
Jean Eckart; costum s, Noel Taylor. At 
Broadway Theatre, Jan, 23, 58; $8.05 top 
($11.50 opening). 






Ross dances stress novelty rather 
than grace or attractive patterns, 
The show is presented by Richard 
Kollmar and Albert Selden. 
Hobe. 


Summer of the 17th Doll 
Theatre Guild & Playwrights Co., by 
arrangement with the Austraiian Eliza- 
bethan Theatre Trust and St. James 
Players, Ltd. presentation’ of three-act 
(five scenes) gamnedy drome by Ray Law- 
ler. Staged by John Sumner; 
designed by Anne Fraser, supervised by 
Marvin Reiss; production associate, War- 











Dave ...cceccsccccvccces: Jack Warden | ren Caro, Features June Jago, Kenneth 
Albert ....00« Seneveneen William Hickey | Warren, Ray Lawler, Madge Ryan, Ethel 
Harry ..ssecseeseccceceess Lonnie Sattin | Gabriel, Fenella Maguire, Richird Pratt, 
Bob +++. Steve Forrest | at Coronet Theatre, N.Y., Jan, 22, '58; 
Ann - Mindy Carson | $6.90 top ($8.05 ope: ‘ 

Dominle .occccccccccscces Edward Becker | Pearl Cunningham....... . Madge Ryan 
BAGED. ..cccccensseccesionsasd Tom Raskin | Bubba Ryan ........... Fenella Maguire 
Richie .... Bob Wiensko | Olice Leech ....+s+essee-s- June Jago 
Florence .. ane Roman ma Leech . Ethel Gabriel 
Boxer ..... Barney Ibbot es Ray wier 
Handler Roo Webber .. - Kenneth Warren 
oe 0080 Johnnie Dowd ........... Richard Pratt 

CK * 
Trainer . : 
Boxer ... Having chosen to retain the in- 






Helen Silver 
..-. Kathie Forman 
. Tommy Halloran 
. Armand Boney 


Jack DeLon 


ett, Harry Lee 
Rogers, Mitchell Nutick, 
Stanley Papich 





GhaslS coc cnsccdecescesscecess Mara Lynn 
Campbell ......... -..» Mark Allen 
en .... Knute Sullivan, Jack DeLon 
DOR .0200s0reneweerss Ross 


Singers: Dorothy Aull, Mace Barrett, 
Edward Becker, Jack DeLon, Bette Gra- 
ham, Buzz Halliday, Mary Louise, Broc 
Peters, Tom Raskin, Joe Ross, Knute Sulli- 
van, Bob Wiensko. 

Dancers: Bob Daley, Ethelyne Dunfee, 
Shellie Farrell, Jeanna Belkin, Patti Karr, 
Patsi King, Louis Kosman. Ralph McW'!- 
liams, Mitchell Nutick, Stanley Papich, 
Albert Popwell, Nora Reho, Bill Richards, 
Harry Lee Rogers, Yvonne Othon, James 
McAnany. 

Songs: “Where Are They?” “The Body 
Beautiful.” “Pffft,” “Fair Warning,” 
“Leave Well Enough Alone,” “Blonde 
Blues,” “Uh-huh, Oh Yeah.” “All These 
and More.” “Nobility,” “Summer Is.” 
“The Honeymoon Is Over,” “Just My 
Luck,” “Art of Conversation,” “Gloria,” 
“A Relatively Simple Affair.” 





They've gotten away with musi- 
cals about gamblers and molls, 
baseball and the Faustian legend, 
and even about ex-prostitutes and 
juvenile gang warfare, so it'll be 
interesting to see whether the pub- 
lic will go for a song and dance 
show about prizefighting. “Battling 
Butler,” a musical comedy about 
the beak-busting biz, was a hit in 
1923-24, so it can be done. 

There’s one serious hitch to “The 


| Body Beautiful,” however. This ex- 


travaganza about pugs and stumble- 
bums, conniving managers, avari- 
cious strumpets and a collar-ad ro- 
mantic twosome lacks the sort of 
inspiration or skill of a “Guys and 
Dolls,” “Damn Yankees,” “New 
Girl in Town” and “West Side 
Story.” This is a routine and taste- 
less show. 

“Body Beautiful” isn’t down- 
right bad. It has amusing moments. 
Grant the novelty of the subject 





Hill, Harry Dinwiddie, Gerry Jedd, Don- 
nie Esther Welch, Charles Parmalee. 





Granted that T. S. Eliot’s “The 
Cocktail Party” is a difficult play, | 
pat pie | understanding direction | 
and expert acting, it is still hard to) 
accept Equity Library Theatre's | 
revival as a professional produc- | 
tion. Since a prerequisite of ELT 
casting is an Equity card, however, 
it must be assumed that the com- 
pany is, by definition, professional, 
and not some suburban dramatic 
society. By the very mildest stand- 
ards, the show is a dire effort. 

When Eliot’s religio-philosophic 
dramatic treatise took New York | 
by controversial storm in early 
1950, its success was said to be a) 
considerable surprise to its author, 
as it certainly was to its detrac- 
tors. A play of ideas is always a 
tough production assignment, and 
when it’s a poetic play at that, the 
task is harder still. 

The direction has not had the 
clarity, emphasis and incisiveness 
necessary to meet Eliot on his own} 





and characters, but the Joseph 
Stein and Will Glickman book is of 
about the level of “Stover at Yale,” 
and the songs by Jerry Bock (mu- 
sic) and Sheldon Harnick (lyrics) 
seem ordinary, at least on the basis 
of a single hearing. 

There are capable performances 
by Mindy Carson as a prizefight 
manager’s melodious secretary, 
Jack Warden as the harried man- 
ager just a kited check ahead of 
two grasping ex-wives, Steve For- 
rest as a stalwart former college 
boxing champ who tries to make it 
as a pro in order to impress a 
group of street urchins and the 
manager’s secretary. Also, Lonnie 
Sattin as a fighter who knows his 
business, Barbara MeNair as his 
bright-eyed wife and Mara Lynn as 
a droll pseudo-innocent. 

A somewhat suspiciously enthu- 
siastic audience just about tore the 
house down on various occasions 
opening night, mostly for rather 
ingeniously staged numbers, in- 
cluding a ringside duet by Sattin 


Authoress has channelled her) ground. Nor has stager M. F. Robel | and Miss McNair, a blatant dance 
effort in familiar ground, since | found a cast capable of coping with | by Miss Lynn, a rock 'n’ roll num- 
she’s the wife of an Arizona med- the author’s metaphysicisms. Since | ber by the street kids in the Elvis 
ico and the theme uncovers the|it’s open casting at ELT, either | Presley manner, a relaxed softshoe 
gripes of four doctors’ wives in| proper actors were unavailable,| number by Warden and Miss Lynn, 
Tucson, somewhat suggestive of the | uninterested, or Miss Robel de-| an unpleasant song about marriage 
femme self-expose in “The Wom-|feated herself with her casting| by Miss Lynn, Jane Romano and 


en.” The first and second acts are | 
brisk, but the third sags. 


before reheasals began. 
Two who try with credit are) 


Helen Silver, and a funny scene in 
which a fully-dressed Warden 


Ramsey Burch’s excellent direc-| actresses Gerry Jedd and Paulette | makes a deal in a steam bath. 


tion keeps the comedy ahead 


Girard. As a wife who successfully 


Miss Carson impresses not only 


throughout. Martha Bumpas is ex-| returns to her husband after es-| as a singer but also as a musical 


pert as a faithful wife. Carol) 


trangement, Miss Jedd has suffi~| 


comedy player, while Warden has 


Southard, Sadie French and Ron-| cient energy and technic to draw a | admirable credibility and drive as 
nie Claire Edwards are also funny | concise portrait, while Miss Girard, | the manager with an unquenchable 
as they lament the shortchanging | as the young woman whose self-|yen for acquisitive blondes, For- 


of their wedded lives. Abetting the 
distaff humor are Bea Shaw as an 
unwed artist who referees roman-| 
tic problems and Gerry Johnson, 
who as a Mexican maid with an| 
unseen Irish spouse. } 
As the unattached, pursuing doc- | 
tor, Charles Braswell is legitimate- | 
ly diverting and Bruce Hall adds 
dignity as a recently bereaved but 
again willing benedict. James 
Pringle’s living room set amply 

suffices for this active comedy. 
Bark. 


sacrifice is pivotal to Eliot’s mes- | 
sage, has an evident sincerity that | 
helps her transcend some of the 
role’s trickier aspects. 

The rest of the company brave 
it out according to their disparate 
gifts, but they are simply the vic- 
tims of a-hard play, unfortunate 
casting and limited direction. 

Geor. 








Dennis King has bowed out as 


rest is believable as the hunk of 
man from Dartmouth, Sattin is 
convincing and ingratiating as the 
Negro fighter and Miss McNair has 
contagious sparkle as his wife. 
Most of the William and Jean 
Eckart scenery appears rather 
standard, but there’s one notable 
setting that turns around to reveal 
a tobacco smoke-fogged, spot- 
lighted fight ring. Noel Taylor’s 
costumes seems passable. The 


director of “Cloud 7,” now trying | show is batoned with apparent skill 
by Milton Greene, and the Herbert 


out in Philadelphia, 





terminable, almosy completely ex- 
traneous first scene of Pienaar of 
the 17th Doll,” the management 
should leave the house lights on 
until the second scene. Without 
missing anything essential, the 
audience could use the time to 
read some of the articles in The 
Playbill, including an explanation 
of the play’s references, by play- 
wright-actor Ray Lawler, and a 
= by Theatre Guild sachem 
awrence Langner about’ the 
show’s history. 

When Lawler finally gets around 
to it, along about the middle of the 
third act, “Summer of the 17th 
Doll” is a fairly absorbing play. 
The exasperating first act, however, 
and even much of the second act, 
are a staggering hurdle and prob- 
ably limit this Australian import 
(by way of London) to a brief run, 
It’s a cinch to make money, though, 
if only on the prior film sale, the 
Guild subscription support and 
some advance interest and sale. 

“Summer of the 17th Doll” isn’t 
easy to describe or summarize 
briefly. Its characters and situa- 
tion are presumably indigenous to 
Australia Alone. The play involves 
a group of sugar cane-cutters and 
the Melbourne barmaids’ with 
whom they dally during the De- 
cember-April summer layoff. Each 
summer, one of these brawny Lo- 
tharios has brought a souvenir doll 
(the sort that used to be called 
Kewpie) to his sweetheart as a sort 
of sentimental gesture. 

This 17th summer, however, one 
of the barmaids is no longer on 
hand, having been married while 
the cane-cutters were working up 
north. Although another barmaid 
is persuaded to subtitute, she’s 
squeamish and disapproving, and 
things aren't the same. There’s 
finally a blowup in the third act, 
and the author makes his point, 
that there comes a time when 
everyone must accept maturity. 

“Doll” is moderately interesting 
as a picture of an unfamiliar way 
of life, and it is played with a sort 
of earnest vigor by the original 
Australian cast that appeared in 
it for a year Down Under and for 
seven months in London. There 
is an appealing performance by 
June Jago as the incurably childish 
heroine, while Kenneth Warren is 
properly rugged as her ever-lovin’ 
cane-cutter. 

The author gives a hearty por- 
trayal of a garrulous seasonal lover 
who isn't the heartbreaker he 
used to be, Ethel Gabriel is con- 
vincing as the heroine’s observant 
mother, Madge Ryan is gee | 
as the stand-in light o’ love and 
there are believable apes 
performances by Fenella Maguire 
as a ‘positive young lady from next 
door and Richard Pratt as a virile 
newcomer whose arrival precipi- 
tates the climactic flareup. 

The show has been competently 
staged by John Summer, with a 
passable if not very imaginable 
setting by Anne Fraser. Inciden- 
tally, “Doll” has the making of a 
fine picture, not only because of 
its colorful and unusual locale, but 
also by reason of the sweep and 
movement possible in the offstage 
action. obe. 





Marcel Marceau 
Ronald A. Wilford Associates, Inc. & 
Jean de Rigault presentation of two-part 
program of pantomime. Stars Marcel Mar- 
ceau; features Gilles Segal, Pierre Verry, 
S. City Center, N.Y., Jan. 21, ’58; $3.86 
op. 





There's not much to be added to 
previous comment about Marcel 
Marceau. His virtuoso pantomime 
bowled over New York two years 
ago, first at the off-Broadway 
Phoenix Theatre, then moving to 
the Barrymore Theatre for.a Broad- 
way run and finally grossing over 
$100,000 in two triumphant weeks 
at the City. He’s in for a four-week 
stand this time, and should clean 
up for himself and the house. 

For the present engagement, 
Marceau is offering most of the 
same of his own selections, but has 
Gilles Segal, also doing solo pan- 

(Continued on page 69) 
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Show Finances 


Current financial status of New York and touring productions, 
including closed operations on which payment has recently been 
made. Investment figures include overcall, if any. (R) designates 
amount of original investment repaid to the backers. (P) designates 
amount of profit distributed to the backers. Unless otherwise indi- 


cated, the backers’ share is 50% 


of the total profit, with the man- 


agement getting all or most of the remaining 50%. 


Show Title Investment Backers’ 
Return 
To Date 
Auntie Mame (N.Y. Co.) ............ $179,307 *$ 84,308 (P) 
PERE rT 60,000. (R) 
LOOK BACK. OP AMG cicccccccccce seeee 40,000 40,000 (R) 
Pee Ge, OE. na nccecceheos sees 300,000 15,000 (P) 
Romanoff and Juliet ......... seeseees 80,000 32,900 (R) 
as et Sara ee SC 210,000 R) 
Dark at Top of Stairs ............ «eee 100,000 50,000 (R) 
Long Day’s Journey Into Night......... 80,000 45,500 (P) 
No Time for Sergeants (2 Cos.) ........ 100,000 515,965 (P) 
Diary of Anne Frank ........... esses 75,000 99,300 (P) 
Happiest Millionaire ............. sees 99,000 45,000 (R) 
Bells Are Ringing ...... ossesecseess 360,000 80,000 (P) 
Pomel OC Lav. .oceseces. EP ea 60,000 120,000 (P) 
CLOSED SHOWS 
Desk Set ...... co a ee. 75,000 42,500 (P) 
I is ei it 5 st cde. 60,000 386,378 (P) 


* Backers of “Auntie Mame” receive 34.471% of the profits 





Philly Hot; ‘Captain’ Record $63,201, 
‘Sunrise’ $43,300, ‘Cloud’ $7,300 in 5 


4 





Philadelphia, Jan. 28. +4- 


Two smash tryouts, the musical 
“Oh Captain” and the straight- 
play “Sunrise at Campobello,” held 
over here last week, and were 
joined by a lesser-grade pair, the 
comedy “Cloud ,7” and musical 
“Portofino.” 

Two departures last week are re- 
placed this week by a tryout, “The 
Day the Money Stopped” and the 
touring “Waltz of the Toreadors.” 
The future booking list includes 
“Who Was That Lady I Saw You 
With,” Shubert Theatre, Feb. 5; 
“Blue Denim,” Locust, Feb. 10, and 
“Visit to a Small Planet,” Forrest, 
same night. 

Estimates for Last Week 

Cloud 7, Locust St. (C) (1st wk) 
($4.80; 1,580; $43,000) (Ralph Meek- 
er, Martha Scott). Tryout of the 
Max Wilk play drew three negative 
reviews (deSchauensee, Bulletin; 
Gaghan, News; Murdock, Inquirer); 
slight $7,300 for first five perform- 
ances; continues this week. 

Oh Captain, Shubert (MC) (2d 
wk) ($7.20; 1,870; $63,000). Stand- 
ees-only $63,201, believed to be an- 
other new house record; previous 
week, $63,100; exited aturday 
night (25) for a week of previews 
and then opening on Broadway. 

Portofino, Erlanger (MC) ($6; 1,- 
880; $53,000) (Georges Guetary, 
Helen Gallagher, Robert Strauss). 
Tuner tryout opened Saturday 
night (25) to three pans (Gaghan, 
News; Murdock, Inquirer; Robin- 
son, Bulletin); grossed $5,500 for 
the premiere; continues through 
Feb. 8. 

Sunrise at Campobello, Forrest 
(D) (2d wk) ($4.80; 1,760; $45,000) 
(Ralph Bellamy). Tryout of the 
Dore Schary play got a hefty $43,- 
300; previous week, $38,000; moved 
out Saturday (25) for Broadway. 


Fella’ Gleeful $38,500 
On Second Week, Cleve. 


Cleveland, Jan. 28. 

“Most Happy Fella,” in the sec- 
ond week of its fortnight local 
stand, spurted smartly over the 
initial stanza. “Diary of Anne 
Frank” is current and “Much Ado 
About Nothing” is due next week. 
Estimate for Last Week 
Most Happy Fella, Hanna (2d 
wk) ($6; 1,515; $46,000). Lively 
$38,500; previous week, $32,400; 
house management notes that the 
engagement demonstrates _ that 
touring musicals can _ profitably 
play two-week engagements here. 


‘Tunnel’ Off to $10,000, 
Molly Picon 5G (3), S.F. 


San Francisco, Jan. 28. 

Randolph Hale’s Coast version 
of “Tunnel of Love” slipped to 
$10,000 last week, its 16th at the 
Alcazar, That was down $800 
from previous session. 

Molly Picon, in three weekend 
performances Friday-Sunday (24- 
26) of “The Farblondjete Honey- 
moon,” drew a good $5,000 at the 
Curran. 

Noel Coward brings “Nude With 
Violin” and “Present Laughter’ to 
the Curran, Feb. 11 for four weeks, 
and Joyce Grenfell is slated for 
Feb. 13-15 at the Geary.’ Edward 
G. Robinson will open in “Middle 








of the Night” at the Curran, March | 55 


10, and 
fortnight 
March 11, 


arcel Marceau starts a 
run at the Geary, 


Canadian Ballet $19,707 
For 3d Week, Toronto 


Toronto, Jan. 28. 

Third week of the National Bal- 
let of Canada zoomed on word-of- 
mouth for the best take of four 
weeks’ tenure at the Royal Alex- 
andra here, with Friday and Satur- 
day matinee and ——" sellouts, 
Best draws were again to be the 
full-length versions of “Swan Lake” 
and “Nutcracker,” with “Giselle,” 
“Les Sylphides” and “Offenbach in 
the Underworld.” 

Estimate for Last Week 


National Ballet of Canada, Royal 
Alexandra (3rd wk) ($3.50; 1,525; 
$30,000). Grossed $19,707; previ- 
ous fortnight, $30,083. 


‘Winesburg’ 126, 
Cat’ $27,000, Hub 


Boston, Jan, 28. 

There were three shows on the 
local boards last week and although 
two moved out over the weekend, 
a pair of arrivals are keeping the 
list up to par this week, 
| The future schedule includes the 
tryout, “The Day the Money 
Stopped,” Wilbur, Feb. 10; “Back 
|to Methuselah,” Shubert, same 
| night; “Much Ado About Nothing,” 
|Shubert, Feb. 17; “International 
Soiree,” Wilbur, Feb. 24, and “Love 
| Me Little,” Wilbur, March 10, 

P Estimates for Last Week 

Auntie Mame, Shubert (5th wk) 
($5.50-$4.40; 1,717; $47,000) (Con- 
stance Bennett). Touring comedy 
went clean again for its final stan- 
za $47,000; exited town Saturday 
| (25). 
Cat on a Hot Tin Roof, Wilbur 

(3d wk) ($4.95; 1,241; $32,699) (Vic- 
tor Jory). Strong $27,000; previous 
| week in advertently overquoted by 
Variety, should have been $26,400; 
continues indefinitely. 

Winesburg, Ohio, Colonial (D) 
| (2d wk) ($4.95-$3.85); 1,500; $35,- 











/000) (Dorothy McHuire, Leon 
|Ames, James Whitmore). Mild 
$12,000; previous week, $11,000; 


left town Saturday (25) to continue 
tryout in Baltimore. 


Off-Broadway Shows 


(Opening date in parenthesis) 

As You Like It, Heckscher (1-20- 
58). 

Boy Friend, Downtown (1-25-58). 

Brothers Karamazov, Gate (12-6- 
57). 

Clerambard, Rooftop (11-7-57). 

Courageous One, Greenwich 
Mews (1-20-58). 

Dmitri Karamazov, Jan Hus (1- 
27-58). 

Endgame, Cherry Lane (1-28-58). 

Garden District, York (1-7-58). 

Iceman Cometh, Circle in the 
Square (5-8-56); last weeks, 

Julius Caesar, Shakespeare- 
wrights (10-23-57); closes next Sun- 
day (2), 

Me Candido, RNA (1-17-58). 

Threepenny Opera, de Lys (9-25- 





, 
Tobias & Angel, Theatre East 
(1-2-58), 

Winkelberg, Renata (1-14-58). 





‘Goggle’ Not Bad $11,600 
In First 4, Princeton 


Princeton, Jan. 28. 
“This Is Goggle,” co-starring 
Kim Hunter and James Daly 
grossed a fair $11,60Q in the first 
four performances of its pre- 
Broadway tryout tour last week at 
the 1,077-seat McCarter Theatre 
here. The top for the Thursday- 
Saturday (23-25) stand was $4.50. 
The production is current at the 
Shubert Theatre, Washington. 


Tables’ $17,500, 





Broadway was up, down and 
steady last week. Business, how- 
ever, was generally healthy, with 
only a few shows in the marginal 
or below-breakeven bracket. In 
some cases, receipts were dented py 
refunds because of the absence of 
sick stars. 

The lineup of sellouts or virtual 
capacity entries included ‘Bells 
Are Ringing,” “Dark At the Top 





‘Journey’ $28,000, 


Chicago, Jan. 28. 
Despite mixed reviews, “Middle 
of the Night” started auspiciously | 
at the Great Northern Theatre iast | 
week as the only Guild subscription 


of the Stairs,” “Jamaica,” “Look 
Homeward, Angel,” “Music Man,” 
“My Fair Lady,” “Time Remem- 


AD he h ? ® bered” and “West Side Story.” 
ig ’ | Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 


entry in town, and there's possi-' refer, respectively, to weeks played, 
bility now that it may extend the number of performances through 


three-week engagement if other 
road bookings can be juggled. On 
the other hand, “Separate Tables,” 
with four favorable notices, did 
just fair in its second week at the 
Blackstone. It folds next Saturday 


(1). 

“Long Day’s Journey Into Night” 
remained sturdy at the Erlanger 
and now is mapping the continua- 
tion of its tour in the midwest, and 
“My Fair Lady” again went near 
capacity at the Shubert in its 
12th week. “Happiest Millionaire” 
opened last night (Mof.) at the 
Harris on subscription. 

Upcoming are -“Most Happy 
Fella” next Tuesday (4) at the 
Blackstone and Marcel Marceau, 
opening Feb. 18 for three weeks at 
the Great Northern. 

Estimates for Last Week 

Long Day’s Journey Into Night, 
Erlanger (D) (3d wk) ($5; 1,330; 
$32,800) (Fay Bainter, Anew Mc- 


Sunday twi-night 
a matinee Saturday give 
it eight performances a week. 
Middle the Night, Great 
Northern (D) (1st wk) ($5.50; 1,500; 
$35,726) ‘(Edward G. Robinson). 
Almost $27,000 on _ subscription; 
slated to continue tour Feb. 8. 
My Fair Lady, Shubert (MC) 
(12th wk) ($7; 2,100; $72,979) (Brian 
Aherne, Anne Rogers). Almost $71,- 
600; previous week, $71,800. 
Separate Tables, Blackstone (CD) 
(2d wk) ($5; 1,450; $37,306) (Eric 
Portman, Geraldine Page). Nearly 
$17,500; previous week, $11,000 for 
five performances; folds Feb. 1, 
ending tour. 
Opening This Week 
Happiest Millionaire, Harris ‘C) 
($5.50; 1,000; $30,500) (Walter 
Pidgeon). Opened last night (Mon.), 
to four pans (Kogan; Sun-Times; 
Cassidy, Tribune; Harris, Daily 
News; Dettmer, American). 


‘Sergeants’ Big $33,600, 
2d Week at Nixon, Pitt.; 
Bus-Truck Co. $38,700 


Pittsburgh, Jan. 28. 

The national company of “No 
Time for Sergeants” had a rous- 
ing holdover at the Nixon here last 
week, adding about $5,400 to the 
previous stanza’s take. Receipts 
for the final two performances 
might have been even bigger ex- 
cept for the season's worst snow- 
storm. 

Another big fortnight appears to 
be due with the touring company of 
“Auntie Mame,” starring Constance 
Bennett, which opened at the Nixon 
last night (Mon.). Following will 
be “Diary of Anne Frank,” Feb. 10 
for a week, and the road company 
of “Long Day's Journey Into 
Night,” Feb. 17 on subscription. 
Other future items are “Cat on a 
Hot Tin Roof” and “Happiest Mil- 
lionaire.” 

Estimate for Last Week 

No Time for Sergeants, Nixon 
(2d wk) ($4.90-$4.50; 1,760; $38,000). 
Smash $33,600; previous week, 
$28,300; replaced this week by 
“Auntie Mame.” 


Other Troupe Adds $38,700 

Atlanta, Jan. 28. 
The bus-and-truck company of 
“No Time for Sergeants” grossed 
a sturdy $38,700 in a three-way, 
seven-performance split last week. 
Dates played, with grosses listed 
parenthetically, were one perform- 
ance Sunday (19), Bell Auditorium, 
Augusta, Ga., ($5,300); one per- 
formance Monday (20), Municipal 
Auditorium, Savannah ($5,100); 
five performances Wednesday- 
Saturday (22-25), Tower, here 








($28,300). 


j last Saturday, top prices (where 
|two prices are given, the higher is 
|for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
| Price includes 10% Federal and 
|5% City tar, but grosses are net; 
|i.e., exclusive of taxes. 

Auntie Mame, Broadhurst (C) 
(59th wk; 461 p) ($6.90; 1,214; $46,- 
500) ‘(Greer Garson). Previous 
week, $48,100; last week, over $47,- 
|000, after some refunds for one 
performance missed by Miss Gar- 
|son. Her stand-by, Haila Stoddard, 
| subbed. 
| Bells Are Ringing, Shubert (MC) 

| (61st wk; 484 p) ($8.05; 1,453; $58,- 
10j) (Judy Holliday). Previous 
| week, $55,100 with Miss Holliday 

;out for the two performances; last 
week, nearly $58,400. 

Body Beautiful, Broadway (MC) 
(1st wk; 4 p) ($8.05; 1,900; $74,000). 
Opened last Thursday (23) to three 
favorable reviews (Aston, World- 
| Telegram; Chapman, News; Mc- 
Clain, Journal-American) and four 
unfavorable (Atkinson, Times; 
Coleman, Mirror; Kerr, Herald 
Tribune; Watts, Post); over $25,000 
|for first four performances. 

Compulsion, Ambassador (D) 
(14th wk; 108 p) ($5.75-$6.90; 1,155; 
$36,200) (Frank Conroy, Roddy Mc- 
Dowell, Dean Stockwell). Previous 
week, $28,000; last week, almost 
|$29,000. Closes Feb. 22 and is 
{scheduled to reopen Feb. 26 in 
| Chicago. 

Dark at the Top of the Stairs, 


| 


|Musie Box (D) (8th wk; 60 vb) 
| ($5.75-$6.90; 1,010; $33,000). Pre- 
vious week, $33,600; last week, 


nearly $33,600, with parties. 

| Fair Game, Longacre (C) (12th 
wk; 97 p) ($5.75-$6.90; 1,101; $32,- 
| 000) (Sam Levene). Previous week, 
$27,000; last week, $25,900. 

Jamaica, Imperial (MC) (13th 
wk; 100 p) ($8.35: 1,427; $63,000) 
(Lena Horne, Ricardo Montalban). 
As usual, $63,700. 

Li'l Abner, St. James (MC) (63d 
wk; 500 p) ($8.05; 1.615; $58,100). 
Previous week, $40,500; last week, 
| over $44,800. 
| Long Day’s Journey Into Night, 
| Hayes (D) (56th wk; 336 p) ($6.90; 
11,039; $30,000) (Fredric March, 
|Florence Eldridge). Previous week, 
$18,600; last week, over $18,000. 
House has “Love Me Little” 
booked for an April 9 opening. 

Look Back In Anger, Lyceum (D) 
| (17th wk; 135 p) ($5.75; 995; $26,- 
}400) (Mary Ure, Kenneth Haigh). 
| Previous week,. $20,000; last week, 
|nearly $19,000. 
| Look Homeward Angel, Barry- 
more (D) (9th wk: 68 p) ($6.90; 
(1,076; $40,716) (Anthony Perkins, 
Jo Van Fleet, High Griffith). Pre- 


vious week, $40,900; last week, 
over $41,100. 
| Marcel Marceau, City Center 


| (Ist wk; 8 p) ($3.80; 3,090; $61,812). 
| Opened a limited four-week stand 
Jan. 21 to unanimously affirmative 
notices (Aston, World - Telegram; 
Coleman, Mirror; Funke, Times: 
Kerr, Herald Tribune; McClain, 
Journal-Amertcan; McHarry, News; 
| Watts, Post); almost - $40,000 for 
first eight performances. 

Miss Isobel, Royale (D) (5th wk; 
37 p) ($5.75-$6.90; 1,050; $35,000) 
(Shirley Booth). Previous week, 
$13,000; last week, almost $12,400. 
Closes Feb. 8, with “The Enter- 
tainer” moving in Feb. 12. 

Music Man, Majestic (MC) (6th 
wk; 44 p) ($8.05; 1,626; $68,658). 
Previous week, $67,600; last week, 
over $68,100, with parties. 

My Fair Lady, Hellinger (MC) 
(98th wk; 779 p) ($8.05; 1,551; $68,- 
210) (Edward Mulhare, Julie An- 
drews). Previous week, $69,200; 
last week, same. Show is selling 20 
balcony seats at each performance 
to students at 70c a ticket. Miss 





B’way Uneven; Beautiful’ 256 (4), 
Marceau 40G, ‘Summer’ $19,100 in 7, 
‘Seesaw 296, Mame’ 476, ‘Anger’ 196 


Andrews exits. her costarring as- 
signment next Saturday (1), with 
Sally Ann Howes coming in as her 
successor. 

New Girl in Town, 46th St. (MD) 
(37th wk; 295 p) ($8.06-$9.20; 1,297; 
$59,085) (Gwen Verdon, Thelma 
Ritter). Previous week, $47,000; 
last week, nearly $47,800. 

Nude With Violin, Belasco (C) 
(11th wk; 75 p) ($5-75-$6.90; 1.037; 
$33,000) (Noel Coward). Previous 
week, $21,700; last week, over 
$7,800 for four performances. The 
other four performances were can- 
celled when Coward was unable to 
appear because of illness. Per- 
formances have also been cancelled 
through next Friday (31) when the 
star will resume in “Present 
Laughter,” alternating that show 
witn “Nude” for the balance of 
the New York run, ending Feb. 8. 

Romanoff and Juliet, Plymouth 
(C) (16th wk; 124 p) ($5.75-$6.25; 
1,062; $36,625). (Peter Ustinov), 
Previous week, $31,500; last week, 
over $32,000. 

Rope Dancers, Cort (D) (10th wk; 
77 p) ($5.75-$6.90; 1,155; $31,000) 
(Siobhan McKenna, Art Carney). 
Previous week, $17,200; last week, 
nearly $16,900. Moved last Mon- 
day (27) to the Henry Miller’s Thea- 
tre to make way for the opening of 
“Sunrise at Campobello” tomorrow 
(30) 


Summer of the 17th Doii, Coro- 
net (D) (1st wk; 5 p) ($6.90; 1,101; 
$35,040). Opened last Wednesday 
(22) to two affirmative reviews 
(Aston, World-Telegram; Watts, 
Post) and five negative (Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Kerr, Herald Tribune; Mc- 
Clain, Journal-American); over 
$19,100 for first five performances 
and two previews. 

Time Remembered, Morosco ‘C) 
(11th wk; 87 p) ($9.90; 946; $43,000) 
(Helen Hayes, Richard Burton, 
Susan Strasberg). Previous week, 
$39,300, with Miss Hayes missing 
two performances; last week, over 
$43,100. 

Tunnel of Leve, National (C) 
(48th wk; 385 p) ($5.75; 1,162: $33,- 


000) ‘Johnny Carson, Marsha 
Hunt). Previous week, $14,200; 
last week, nearly $11,800. Moves 


next Tuesday (4) to the Martin Beck 
to make way for the Feh. 5 open- 
ing of “Winesburg, Ofio.” It's 
scheduled to remain at the Beck 
three weeks. having to exit that 
house to make way for the March 
3 opening of “Who Was That Lady 
I Saw You With?” 

Two For the Seesaw, Booth (CD) 
(2d wk; 12 p) ($6.90; 766; $30,500) 
(Henry Fonda). Previous week, 
$21,500 for first 4 performances 
and two paid previews; last week, 
almost $29,000, after about $2.000 
in refunds for seven performances 
missed by Fonda. His stand-by, 
Philip Abbott. subbed. 

West Side Story, Winter Garden 
(MD) (18th wk; 140 p) ($8.05: 1.404; 
$63,203). Previous week, $61,700; 
last week, over $62,900. 

Closed Last Week 

Chairs and Lesson, Phoenix (CD) 
(3d wk; 22 p) ($4.60; 1,150; $29, 
392) (Eli Wallach, Joan Plowright, 
Max Adrian). Previous week, 
$11,500; last week, nearly $15.300. 
Ended limited three-week engage- 
ment last Sunday (26). 

Opening This Week 

Maybe Tuesday, Playhouse ‘C) 
($6.90-$5.75; 996; $31,000). Ethel 
Linder Reiner & Jack Lawrence 
presentation of play by Mel Tolkin 
and Lucille Kallen; production fi- 
nanced at $90,000, cost about $85,- 
000 to bring in, after an approxi- 
mate $20,000 tryout loss; breaks 
even at around $16,000 gross, can 
net about $8,509 at capacity; opens 
tonight (Wed.). 

Sunrise at Campobello (D) ($6.90; 
1,155; $36,000) (Ralph Bellamy). 
Theatre Guild & Dore Schary pre- 
sentation of a play by Schary; pro- 
duction financed at $110,000, cost 
about ,000 to bring in, after 
breaking about even out-of-town; 
breaks even at around $22.(00 
gross, and can net about $8,000 af 
capacity; opens tomorrow night 
(Thurs.). 


‘Money’ Passable $11,700 
In First 5, Princeton 


Wilmington, Jan. 28 

“The Day the Money Stopped.” 
Starring Richard Basehart, grossed 
a moderate $11,700 on the opening 
lap of its pre-Broadway tryout tour 
last week in five performances 
Wednesday-Saturday (22-25) at the 
1,251-seat Playhouse here. 

The play is current at the Wal- 








nut, Philly. 








LEGITIMATE 


VARIETY 


Wednesday, January 29, 1958 





Legit 

Tony Pelley, general stage man- 
ager of the English Stage Co., 
which produced “The Entertainer” 
in London, arrived in Boston last 
week to assist in mounting the 
John Osborne play at the Shubert 
Theatre there where it Sy y last 
night (Tues.). Neil Hartley is gen- 
eral stage manager of the presen- 
tation, having moved over from a 
similar assignment on the Broad- 
way production of “Jamaica.” 

Clayre Ribner, general manager 
for producers Howard Erskine and 
Joseph Hayes, leaves next Sunday 
(2) for her annual five-week Key 
West vacation. 

Don Glenn, assistant manager 
and pressagent at the Shubert 
Theatre, New Haven, is in the 
Grace-New Haven Hospital for 
surgery. 

Phil Adler, general - company 
manager for the Broadway produc- 
tion of “My Fair Lady,” left New 
York last week for a fortnight’s 
Florida vacation. Sam Handlesman 
is subbing as company manager. 

Robert Burton has withdrawn 
from the cast of “Who Was That 
Lady I Saw You With?” because of 
revisions in the comedy, which be- 
gins a pre-Broadway tryout tour 
next Wednesday (5). 

Producer - director Herman 
Shumlin has been called in as 
stager-consultant on “Interlock,” 
currently breaking in out-of-town. 

Joe Shea, who recently finished 
his advance chores for “The Rival- 
ry,” is going out on the road again 
for the upcoming post-Broadway 
‘tour of “Visit to a Small Planet,” 
which is scheduled for a 21-week 
trek, mostly as Theatre Guild- 
American Theatre Society sub- 
scription entry. 

orton Da Costa’s royalty as 
stager of “The Music Man” is 3% 
of the gross, plus 5% of the profits. 
His deal for “Auntie Mame” was 
for 2% of the gross for both the 
original and touring companies un- 
til the investment was recouped 
and 3% thereafter, plus 5% of the 
net. His royalty from “No Time 
for Sergeants” was 1% until the 
cost was recouped, then 2% on 
both companies, plus 5% of the 
profits. He will direct the film edi- 
tion of “Mame,” but did not have 
the assignment for the “Sergeants” 
picture. 

The Popiel family is keeping 
busy in legit. Louis Popiel, for- 
merly head electrician for Rodgers 
& Hammerstein, is now with “Oh 
Captain.” His son, Norman, is also 
an -electrician with the musical, 
while his daughter, Ruth, is a pro- 
duction assistant on the Ethel Lin- 
der Reiner-Jack Lawrence presen- 
tation of “Maybe Tuesday,” cur- 
rently trying out on the road. 

British comedienne Joyce Gren- 
fell, who’s scheduled to present 
her one-woman show on Broadway 
this season under the production 
auspices of Laurier Lister and 
Roger L. Stevens, arrived in New 
York from London last week on 
the Queen Mary. Also on the ship 
was ballerina Siren Adjemova. 

Having completed three years’ 
apprenticeship, Gertrude Kirschner 
has been admited to membership 
in the Assn. of Theatrical Press 
Agents & Managers, and is now an 
associate with Ted Goldsmith and 
Howard Newman in Arthur Can- 
tor’s office, handling “Two for the 
Seesaw,” “Music Man,” “Long 
Day’s Journey Into Night” and 
“Auntie Mame.” 

Howard Atlee has also completed 
his apprenticeship and been ad- 
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Bits 
mitted to ATPAM membership. 
He's associated with Robert Gan- 
shaw, occupying the former offices 
of Marian Byram and Phyllis Perl- 
man. Mrs. Byram is currently in 
Naples, Fla., and Miss Perlman is 
out ahead of Noel Coward’s “Nude 
With Violin” and “Present 
Laughter.” 

Louis Culp, Ft. Wayne ad-pub- 
licity man and former manager of 
the Festival Music ‘Theatre there, 
is recuperating from a heart at- 

ck at Parkview Hospital, Ft. 

ayne. 

Richard Horner is general man- 
ager and Howard Whitfield produc- 
tion stage manager for the upcom- 
ing Broadway production of “Blue 
Denim.” 


Ed Schallert Retiring 
As Critic of L.A. Times 


Los Angeles, Jan. 28. 

Edwin Schallert, drama editor- 
critic of the Los Angeles Times 
for the last 30-odd years, is re- 
tiring Feb. 15. He’s one of the best 
known legit reviewers in the west. 

Philip K. Scheuer, Schallert’s as- 
sistant, will take over as editor and 
critic, with John L. Scott remain- 
ing as second-stringer and inter- 
viewer-reporter and Betty Martin 
as secretary. 


‘ENTERTAINER’ ACTORS, 
SCENERY FLY ASTRAY 


Boston, Jan. 28. 

The opening of “The Entertain- 
er” at the Shubert Theatre here 
tonight (Tues.) follows a series of 
mishaps in the overseas transfer of 
the production from London. Sev- 
eral members of the original Brit- 
ish cast were unable to phoneedi- 
rectly to their destinations because 
of forced landings elsewhere, The 
show’s physical setup, instead of 
being flown directly to Boston as 
planned, wound up last Wednesday 
(22) in New York, 

Laurence Olivier, who costars in 
the John Osborne play, was due in 
New York last Wednestlay on a 
direct flight from London. Adverse 
weather forced the plane to land 
in Baltimore, however. The star 
took the train from there to New 
York, arriving a half-hour late for 
a press conference at the Algon- 
quin Hotel. George Relph and 
Branda deBanzie, also costarring in 
the production, didn’t fare any bet- 
ter than Oliver. They took a differ- 
ent flight, but also landed in Balti- 
more. 

Richard Pasco, featured in the 
play, was luckier than his col- 
leagues. He landed in Boston. Joan 
Plowright, who also appeared in 
the London production as_Dorothy 
Tutin’s successor and will be 
starred here, didn’t have any trans- 
Atlantic transportation problem. 
She was appearing at the Phoenix 
Theatre, N. Y., in the double bill, 
“The Chairs” and “The Lesson,” 
which clesed last Sunday (26), 


‘Methuselah’ Wow $52,000 
On 7-Show Split-Week 


Birmingham, Jan. 28.* 
“Back to Methuselah,” costarring 
Tyrone Power, Faye Emerson and 
Arthur Treacher, had another 
smash frame last week, grossing 
$52,000 in a five-way, seven-per- 
formance split. 
Dates played, with grosses listed 
parenthetically, were one perform- 
ance Sunday (19), Civic, New Or- 











leans ($5,800); one performance 
Tuesday (21). Municipal Audi- 
torium, Shreveport, La. ($9,600); 


one performance Wednesday (22), 
Robinson Memorial Auditorium, 
Little Rock, Ark. ($8,700); two per- 
formances Thursday-Friday (23-24), 
Ellis Auditorium, Memphis ($14,- 
300), and two performances Satur- 
day (25), Temple here ($13,600). 





Bus-and-Truck ‘Yankees’ 
$40,200 in 7-Show Split 


Youngstown, Jan. 28. 

The bus-and-truck company of 
“Damn Yankees,” grossed a snappy 
$40,200 in a four-way, seven-per- 
formance split last week. 

Dates played, with grosses listed 
parenthetically, were one perform- 
ance Monday (20), Capitol, Bing- 
hamton, N.Y. ($6,000); one perform- 
ance Tuesday (21), Palace, Albany 
($9,400); one performance Wednes- 
day (22), State, Syracuse ($4,300), 
and four performances Thursday- 
oe (23-25), Palace, here ($20,- 

, 


‘RIVALRY’ 226 IN 6, N.H.; 
MAY NOT PLAY B’WAY 


New Haven, Jan. 28. 

Winding up an extended tour, 
mostly one-nighters and _ split- 
weeks, “The Rivalry” started slow- 
ly but built to a strong weekend 
last Tuesday-Saturday (21-25) at 
the Shubert Theatre here. There's 
understood to be uncertainty 
whether the Paul Gregory produc- 
tion of Norwin Corwin's historical 
drama will be presented on Broad- 
way next season. 

The Nixon is dark this week, but 





future bookings include “Blue 
Denim,” a break-in, Feb. 5-8; “This 
Is Goggle,” tryout, Feb. 10-15; 


“Say, Darling,” break-in, Feb. 22- 
March 1; “Love Me Little,” break- 
in, March 5-8, and the touring 
“Diary of Anne Frank,” March 31- 
April 5. 
Estimate for Last Week 

Rivalry, Shubert (D) (6 perks) 
($4.80; 1,650; $33,000) (Raymond 
Massey, Agnes Moorehead, Martin 
Gabel). Profital $22,000. 


Toreadors’ Fair $23,600, 
Hepburn $38,000, Det. 


Detroit, Jan. 28. 

All three local legiters are dark 
this week. The Shubert relights 
Feb. 10 with “Master of Thorn- 
field,” starring Errol Flynn, for a 
single-week break-in. The towing 
“Cat on a Hot Tin Roof,” starring 
Victor Jory, is slated to arrive 
Feb. 16 for a week at the Shubert. 
The Riviera has nothing booked, 
but the Cass relights March 3 
with “Visit 
starring Cyril Ritchard. 

Estimates for Last Week 

Much Ado About Nothing, Rivie- 
ra (C) (2d wk) ($4.50; 2,700; $50,- 
000) (Katharine Hepburn, 
Drake). Good $38,000; 
nese, $26,000; exited Saturday 
{ ) 


Waltz of the Toreadors, Shubert 
(C) (2d wk) ($4; 2,050; $35,000) 





(Melvyn Douglas, Betty Field). Oke | 


$23,600; previous week, $27,000; 
left town Saturday (25). 


British Shows 


(Figures denote opening dates) 


LONDON 

At Drop of Hat, Fortune (1-24-57), 
Belis Ringing, Coliseum (11-14-57), 
Boy Friend. Wyndham’‘s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56. 
*Dear Delinquent, Aldwych (6-5-57). 
Dinner With Family, New (12-10-57). 
Dry Rot, Whitehall) -31-54) 
Flowering Cherry, Haymarket (11-21-57). 
For Amusement Only, Apollo (6-5-56). 
Free As Air, Savoy (6-6-57). 
Grab Me a Gondola, Lyric (12-26-56). 
Happiest Mill., Cambridge (11-15-57). 
Happy Man, Westminster (12-13-57). 
House by Lake, York’s (5-9-56). 
Lovebirds, Adelphi 4-20-57). 
Mousetrap, Ambassadors (11-25-52) 
New Crazy Gang, Vic. Pal. (12-18-56). 
Nude With Violin, Glode (11-7-56). 
Odd Man In, St. Martin’s (7-16-57). 
Paddie Own Canoe, Criterion (12-4-57). 
Plaisirs De Paris, Wales (4-20-57). 
Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like a Dove, Phoenix (9-25-57), 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
*Share My Lettuce, Garrick (9-25-57), 
Stranger in the Sea, Arts (12-27-57). 
Tunnel of Love, Majesty’s (12-3-57). 
*Transferred. 

SCHEDULED OPENINGS 
feeman Cometh, Arts (1-29-58). 
Cat on Hot Tin Roof, Comedy (1-30,58) 
Touch of Sun, Saville (1-31-58). 
Potting Shed, Globe (2-5-58). 
Hunter's Moon, Wint. Gard. (4-21-58). 

CLOSED LAST WEEK 
Egg, Saville (10-24-57). 
Sat, Night at Crown, Garrick (9-9-57). 
Tempest, Drury Lane (12-5-57). 








to a Small Planet,” | 


Alfred | 
previous | 


Inside Stuff—Legit 


George Brandt, producer of the touring “Cat on a Hot Tin Roof,” 
starring Victor Jory, denies a report from Boston in last week’s issue 
that the Tennessee Williams drama has been drastically censored in its 
current engagement at the Wilbur Theatre, Boston. As approved in ad- 
vance by Audrey Wood, agent for the author, certain profanities were 
deleted, but Brandt says that he persuaded the Boston censor to al- 
low references to sexual relations between two of the principal char- 
actrs, Big Daddy and Big Mamma, to remain in the show. 

George E. Ryan, drama critic-columnist of The Pilot, Catholic news- 
paper in Boston, made a return visit to “Cat” and commented in part, 
“Though considerably laundered (of certain verbs and adjectives) since 
its opening here ... ‘Cat on a Hot Tin Roof’ is still a rasping, uncom- 
monly outspoken peek at the disintegration of one southern family. 
Many of the really offensive words, not all of them of the four-letter 
variety and some of them significant chiefly in the land of corn pone 
and chitlins, have been either removed or are so smothered as to be 
generally inaudible. For this concession, I suppose, we can be thankful.” 





“The terror is to do a reading 


though I think I was right for 


azine, 


after an ordeal, emerged strong 
a tribute that will do justice to 


Cort Theatre, N.Y. 


ican, 


‘INTERLOCK’ THIN 126, 
‘TUESDAY’ $7,000, WASH. 


Washington, Jan. 28. 

Biz was slim here last week for 
both “Interlock” and “Maybe 
Tuesday.” For’a couple of days it 
was uncertain whether “Interlock” 
would fold at the end of its first 
Washington .week, or whether 
drastic script changes would be 
made. It was finally decided to 
take the tryout to Broadway. Her- 
man Shumlin was one of those 
reportedly called in as play doctor 
over the weekend. 


“This Is Goggle,” a tryout, 
opened last night (Mon.) at the 
| Shubert. 


Estimates for Last Week 

Interlock, National, (D) (1st wk) 
($4.40-$4.95; 1,667; $34,000) (Ce- 
|leste Holm, Maximillion Schell, 
| Rosemary Harris). Light $12,000; 
|with one favorable notice (Don- 
| nelly, News), one mixed (Carmody, 
| Star); and one bad (Coe, Post- 





| Times-Herald); continues this week | 


|and then moves on to New York. 
Maybe Tuesday, Shubert (C) (2d 


| wk) ($4.40-$4.95; 1,550; $37,000). 
Around $7,000; previous week, 
|nearly $6,000; left town Satur- 


day (25) for Broadway. 





Touring Shows 


(Jan. 27-Feb. 9) 

Auntie Mame (2d Co 
nett)—Nixon, Pitt. (27-8 
Back to Methuselah (tryout) (Tyrone 
Power, Faye Emerson, Arthur Treacher) 


—Ryman Aud., Nashville (27); Memorial 
Aud,, Charleston, W. Va. (28); Keith 
Albee, Huntington, W. Va. (30); Veterans’ 


Aud., Columbus (31); Music Hall, Cleve- 
land (1); Syria Mosque, Pitt. (3); Proctor’s, 
Schenectady (4); Her Majesty’s, Montreal 
(5-8) (Reviewed in VARIETY, Jan. 22, ’58). 

Bive Denim (tryout) (Chester Morris)— 
Shubert, New Haven (5-8). 

Canadian Players—Southern Ii. 
Aud., Carbondale (27); Duke U. Aud., 
Durham, N.C, (31); Medical College of 
Georgia Aud., Augusta (4); Wesleyan Col- 
lege Aud., Macon, Ga. (5); Barry College 
Aud., Miami (8), 

Cat on «a Hot Tin Roof (Victor Jory)— 
Wilbur, Boston (27-8). 

Cloud 7 (tryout) (Ralph Meeker, Martha 
Scott)—Locust, Philly (27-1); Ford’s, Balto 
(3-8) (Reviewed in VARIETY, Jan. 22, ’58). 

Damn Yankees—Garfield, M’wkee (27-1); 
Murat, Indpls. (3-5); Purdue U., Lafayette, 
Ind. (6-7); Paramount, Toledo, O. (8-9). 

~~ the Money Stopped (tryout) (Rich- 
ard Basehart)—Walnut, Philly (27-8). 

Diary of Anne Frank (Joseph Schild- 
kraut)}—Hanna, Cleve, (27-1); Shubert, 
Cincy (3-8). 

Entertainer (tryout) (Laurence Olivier) 
—Shubert, Boston (28-8). 

Happiest Millionaire (Walter Pidgeon)— 
Harris, Chi (27-8). 

Interlock (tryout) (Celeste Holm, Maxi- 
millian Schell, Rosemary Harris)—Na- 
tional, Wash. (27-1) (Reviewed in VARI- 
ETY, Jan. » *58). 

Long Day’s Journey Into Night (2d Co.) 
(Fay Bainter, Anew McMaster)—Erlanger, 
Chi (27-8). 

Middle of the Night (Edward G. Robin- 
son)—Great Northern, Chi (27-8). 

Most Happy Fella—Shubert, Cincy (27- 
1); Blackstone, Chi (3-8). 

Much Ado About Nothing (Katharine 
Hepburn, Alfred Drake)—American, St. L. 
(27-1); Hanna, Cleve. (3-8) 

My Fair Lady (24 To.) (Brian Aherne, 
Anne Rogers)—Shubert, Chi (27-8) 

My Fur Lady (Canadian)—Capitol, 
Guelph, Ont. (27); Capitol, Brantford, 
Ont. (28-29); Palace, Hamilton, Ont. (3-1); 
Royal Alexandra, Toronto (3-8) 

No Time for Sergeants (N.Y. Co.)—U. of 
Tenn., Knoxville (27); Tennessee Theatre, 
Nashville (28-29); Tuscaloosa (Ala.) H.S 
Aud. (30-1); Municipal Aud., Thomasville 
Ga. (3); Municipal Aud., Orlando, Fla. (5); 
Peabody Aud., Daytona Beach, Fla. (6); 
Dade County Aud., Miami (7-9). 

No Time for Sergeants (Nat'l. Co.)— 
Colonial, Boston (27-8). 

Portofino (tryout) (George Guetary, 
| Helen Gallagher, Robert Strauss)—Erlan- 
ger, Philly (27-8). 

Separate Tables (Eric Portman, Geral- 
dine Page)—Blackstone, Chi (27-1, closes) 

This Is Goggle (tryout) Kim Hunter, 
James Daly)—Shubert, Wash. (27-8). 

Tunnel of Love (Kussell Nype, William 
Bishop)—Alcazar, S.F. (27-8). 

Visit to a Small Planet (Cyril Ritchard) 
—Playhouse, Wilmington (5-8). 

Waltz of the Toreadors (Melvyn Douglas, 
or 4 Field, Lili Darvas)—Forrest, Philly 

Who Was That Lady ! Say You With? 
(tryout) (Peter Lind Hayes, Mary Healy, 
Ray Walston)—Shubert, Philly (5-8). 

Winesburg, Ohio (tryout) (Dorothy Mc- 
Guire, » Leon Ames)— 
Ford’s, moves to N.Y.) (Re- 
viewed in VARIETY, Jan, 15, °58). 


c 





James 





So They Say 


when you suddenly don’t get your 


ability and knowledge working for you. That’s the horrible thing, 
when you're handed a script and you're expected to go out and 
do it, and you haven't had the chance to study. I had a reading for 
‘Say Darling’ the other day. I felt like going out and hanging my- 
self afterwards. I was terrible and I wouldn’t have hired me, al- 


the part. It was a very intimate 


scene where it was important to work together, and it just didn’t 
come off.’"—Ellen Parker, an actress whose name was picked at 
random for the purpose, in an interview in the Actors Equity mag- 





“In March, 1957, I wrote Mrs. (Franklin D.) Roosevelt asking 
permission to do this play. My letter read in part, ‘What I pro- 
pose to tell is the story of a man and the people around him, who 


and triumphant. I hope to write 
a phase of his life. I pledge my 


devotion and whatever skill I may have to do the task’.”—Dore 
Schary, in a by-line story in the N.Y. Times about writing “Sun- 
rise at Campobello,” which opens tomorrow night (Thurs.) at the 





“My royalties from ‘Winkeiberg’ are small, but I've never had 
more fun in the theatre, or seen a cast hit the stage each night 
like the Marines making a landing.”"—Ben Hecht, in a letter to 
John McClain, drama critic-columnist of the N.Y. Journal-Amer- 





SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 

Oh Captain, Alvin (2-4-58). 

Winesburg, Ohio, National (2-5-58), 

interlock, ANTA (2-6-58). 

Cloud Seven, Golden (2-11-58), 

Entertainer, Royale (2-12-58). 

Annie Get Your Gun, Center (2-19-58), 

Portofino, Adelphi (2-19-58). 

Day Money Stopped, Belasco (2-20-58). 

Waltz. Toreadors, Ambassador (2-24-58), 

Bive Denim, Playhouse (2-27-58). 

Who Was That Lady, Beck (3-3-58), 

Wonderful Town, Center (3-5-58). 

International Soiree, Bijou (wk. 3-10-58). 

Say Darling, ANTA (4-3-58). 

Oklahoma, Center (3-19-58). 

Love Me Littie, Hayes (4-9-58). 

(Theatres Not Set) 

This Is Google (Wk. 2-17-58). 

Actress In Love (2-24-58). 

Back to Methusselah (3-24-58). 

Hearts & Dollars (4-3-58). 

Firstborn (wk. 4-28-58). 

OFF-BROADWAY 

Infernal Machine, Phoenix (2-3-58). 

Obligatto, Theatre Marquee (2-18-58), 

Enemy People, Provincetown (2-25-58). 


Callas’ Chi Mop-Up - 








» (Constance Ben- | 
». | 





Continued from page 2 es 


| occasion and turned out in force, 
| but this was no reserved audience. 
| It gave out the loudest and longest 
|ovation for a single artist heard 
| here in years. Even Elvis Presley 
at the Amphitheatre last year had 
nothing on Mme. Callas. She sang 
approximately 45 minutes and 
bowed for more than the remain- 
der of the hour in a furor of 
bravos. 


For one whose choleric tempera- 
|}ment and “scenes” are probably 
more famous than her voice, Mme. 
| Callas conducted herself with ut- 
| most graciousness and charm. She 
| was not only receptive to photo- 
|graphers and press onstage and 
| backstage, she was actually sweet 
|} to them, and they descended on 
|} her in numbers. As one reporter 
| described it, “The press covered 
| the event as if it were the Nor- 
| mandy invasion.” 

Next day the Chicago press out- 
| splashed the fonts of Rome. It was 
| frontpage stuff in all but the Sun- 
| Times, and even in that morning 
paper it was thrice covered—by the 
news desk, and by music reviewer 
Robert C. Marsh. The Tribune rar 
Claudia Cassidy’s panegyric on 
page one—something it hasn’t done 
in over 10 years, as memory serves 
(the last review to be so dignified 
|}in the Trib is recalled to be Miss 
| Cassidy’s piece on Dorothy Don- 
egan after her jazz concert at 
Orchestra Hall). The afternoon 
sheets, Daily News and American, 
| each gave the event multiple cover- 
age and a frontpage picture. 

Miss Cassidy stamped the Callas 
| performance as “the finest she had 
| ever sung in her life,” and all four 
critics rated the soprano the finest 
| Singing actress since Sarah Bern- 
| hardt, at least. Don Henahan of the 
| Daily News and Marsh of the Sun- 
| Times acknowledged a few clinkers 
| but raved over the performance on 
; the whole. Only Roger Dettmer of 
| the American dissented and, even 

so, apologetically. Dettmer praised 
her troupership but wrote, “Maria 
| Callas sounds to be in big vocal 
| trouble—how serious only she is 
equipped to measure . . . Unless 
cinema-slim Callas puts on 20 Ibs. 
(minimum) while completely rest- 
ing a seriously troubled soprano, 
there may be no accounting for the 
consequences.” 

| Mme. Callas was accompanied by 
| the Chicago Symphony Orchestra 
| under Nicola Rescigno’s leadership. 
| Rescigno had been her conductor 
| during her two seasons with Chi's 
| Lyric Theatre (now Lyric Opera). 
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ward. glances at past accomplish- | 


ments instead of planning new 
ones, still it is inevitably a time 
memory. 

People like to pose “significant” 
questions during such a year. 
“What,” they ask, “was your great- 
est accomplishment?” The answer, 
that I found a happy life with my 
musie and in my family and my 
relationships with friends, may not 
be the kind of response they an- 
ticipated, but it is the only true 
one. “What,” another may demand, 
your greatest cisappoint- 
ment?” There is no answer to this 
either, for all disappointments 
pale in the face of a basically hap- 
p) life. 

To a more constructive question, 
“What advice do you have for to- 
day's aspiring violinists?” it hap- 
pens though, that I do have a bit 
of advice for beginning recitalists. 
It is this: “Beware of the Rondo.” 


for 


as 


Trapped in Helsingfors 

A simple rondo can put a per- 
former in a fiendish trap. I know. 
I've been there. The first time was 
as a boy of 12 in what was then 
Helsingfors. The expense of a spe- 
cial accompanist for this recital 
had been beyond us, but in such 
instances in those days, there was 
always some local pianist who of- 
fered his services gratis. On this 
occasion it happened to be a lady, 
not too experienced in this kind 
of work. The program went well, 
and the enthusiasm of the audi- 
ence prompted me to play an en- 
core. As I raised my bow I had the 
sublime feeling of knowing the au- 
dience had taken me to its heart. 
The feeling did not last long. 

| had chosen for the encore a 
well-known Spanish dance by Sara- 
ate, a rondo really, whose recur- 
ring main theme finally, with a 
slight variation, conc_udes_ the 
piece. The variation eluded me. I 
found myself returning to the be- 
ginning of the phrase each time 
and being unable to find the end- 


s 


ing. As I tried for perhaps the 
dozenth time to bring the music 


to an end, 
at the audience, as though hope- 
fully seeking help in that quarter. 


My anguish communicated itself 
to my playing and each time I 
played the phrase it was more 


emotional, more full of despera- 
tion, so that what had started as 
a light-hearted dance air became 
increasingly tragic. : 

The poor lady accompanying me 
must have been beside herself, and 
not knowing what to do on sucn 


I cast agonized glances | 


}with 


an occasion simply fainted away. | 


That ended the piece, and my 
father, scarcely less agitated than 
I at my predicament, seized the 


occasion to emerge from the wings 
where he had been watching, grab 
me by the blouse of my sailor suit, 
and pull me off stage. 


A ‘Fainting’ Classic 

Remembering this deflating oc- 
casion always puts me in mind of 
another “fainting story”—a classic 
in the annals of music. Liszt, be- 
sides being a great pianist was also 
a great showman, and legend has 
it that he used to engage ladies to 
sit in the audience at his recitals 
and faint at a certain point of the 
proceedings. The purpose, the same 
as for a claque at the opera, was to 
dramatize for the audience the 
tremendously stirring experience 


they were privileged to be enjoy- 
ing that its full implications 
might be realized to the hilt by 
all! On one occasion, however, the 
lady engaged to swoon forgot to 
do so, and Liszt. overcome with 

ck by her defection repaired 
1 omission by doing so himseif! 
It may well have been one of the 
f iest manifestations of the “do 
7 


yourself” movement. 
But to return to the rondo and 
the reasons for being beware of it 
Years after my Helsingfors 
experience, I was attending a con- 
cert by Fritz*Kreisler in Chicago 
lie had played beautifully and for 
#n encore offered the Beethoven- 
kreisler Rondino, his own almost 
creative arrangement of the orig- 
nal, which he had honored me by 
dedicating to me. A similar thing 
ppened to him in this beautiful 
tle piece. He too couldn't find 
ending—and this in what was 
actically his own creation! But 
ough I felt for him at the time, 
and laughed with him over it later, 
What I chiefly remember is that 
this small.touch of human fallibil- 
ity by a great artist only accented 


the deep humanity of his playing, 


| whatever, as the advance sale in- Theatres and Equity and endorsed 
| dicated there would not be enough | b 


| solo bits opening night. As before, | 
Marceau is a fabulously talented 
artist, presenting a series of per- 
sonal vignettes, each brilliantly 
}eonceived and executed, the mas- 
terpiece still being “Youth, Matur- 
ity, Old Age and Death.” Other 
jopening-night items _ included 
“Walking Against the Wind.” “The 








not only fer me, but for the au- 


dience as a wiole. 
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Playboy’s Under-Age Jam ; titled “Damn Yankees, —_ 
Playt i the moth-|U. of British Columbia's rof, 
ivboy magazine and the m«¢ lrarle B rney has several lulus, 


Later that season I gave a Car- 


| Staircase,” 


“The Public Garden,” 


negie Hall recital and Kreisler was “Optical Distances” and “The 
in the audience. As an encore I| apache 1900.” 

thought it would be a pleasant | The Marceau-Gilles duets open- 
compliment to play the Rondino | ing night we'e “Tug of War” and 
he had dedicated to me. It was an|«Bieycle Racing.” Gilles. whose 
ill-fated gesture, for I fell into the pantomimes More towerd§ s‘ory 
same situation. I had a lapse of |than Marceau’s. offered “Under- 
memory in exactly the same-place!|water Fishing,” “Tae Shower,” 
as Kreisler had. Pure auto-sug-|“The Roosters” (in which he por- 
sestion, I am sure! trays both the birds and their own- 


er), “The Puppeteer” (in which he’s 
first a. marionette on strings, then 
‘simultaneously the puppeteer and 
|his puppet”) and “The Leiter.” 

| It’s a superb show, a natural for 
| periodic returns to Broadway and 
the road. No wonder pantomime is 
having a rebirth. Hobe 


London Theatres 


Continued from page 65 oem 











Veto ATPAM Rule 


Continued from page 65 


to order Trenkle to choose be- 
tween the “Karamazov” or the 
City Center stint. If he took the! 
Center spot, the “Karamazov” job | 
would have become available for | 
another ATPAM member. If Tren- | 
kle decided to re ain the off-Broad- | 
way stint, Olver planned to order|“ 
Miss Delrymple to. hire#another | lor,” “Salad Days” and “The House 
union member as p.a. for the Cen-|on the Lake” have tied up their 
a“ oe | respective theatres for months and 
uring the debate on the issue} ay, . 
it was pointed out that ATPAM | °°" — a - 
does not attemp* to enforce any | Saturday Night at the Crown 
such strict rule against other man-| Will be forced out of the Garrick 
zgements. For example, it was | and although still operating at a 
noted, several union members hold-| profit, will go on tour simply be- 

















er of a Chicago model were served | 


warrants last week for allegedly 
contributing to the delinquency of 
a iinor, namely Elizabeth Ann 
Rohe a 16-year old who posed 
in the nude for the magazine. Iti- 
nois law forbids the photograph ng 
of juveniles in the nude. Playboy 
cutline gave the girl’s age as 18. 


end the model's mother, Mrs. Cathy | 
Darnell, stated she gave permission | 


for her daughter to “pose for art- 
ists" Youth Bureau of the Chi 
Police Department tracked down 
the girl's age as 16 

Mrs. Darnell gave her occupa- 
tion as nightclub entertainer ‘“tem- 
porarily out of work.” 


X-Ray of Reds’ Anatomy 

“What Goes On In the Commu- 
nist 
feature dealing with Soviet affairs 
and distributed by the Maxweil 
Aley Associates, is currently ap- 
pearing in sueb top dailies as Kan- 
sas City Star, Toronto Star, Wasi- 
ington Star, Milwaukee Journal 
and Asahi Evening News in Japan. 


Column is written by Paul Wohl, | 


expert on Soviet Union for Chris- 
tian Science Monitor, Wall Street 
Journal, ete.; Zdenek Slouka, for- 
mer Czech newsman and now di- 
rector of Mid-European Press, and 
Kang Hsiao, pen name of Asian 
staffer. Series, launched last July. 


notably “Monarch of the Id,” a 
blast at the customs department in 


World,” a weekly syndicated | 


ing executive iobs with the Shu- 
berts are also listed as managers 
of various Shubert theatres. It 
appeared ‘o be the feeling of the 


members present that in some such 


cases the members are rarely 
around the theatres during per- 
formances and make no real effort 
{o carry out their managerial du- 
ties. 

The text of the defeated amend- 
ment read: 


y member of the union i 
“Anyi ber of the union in good 
changes | 


standing, whose sta us 
from employee to employer shall | 


| cause there is no other theatre to 
which it can transfer. Prospecis 
| for hits at ‘tryout’ theatres such as 
the Royal Court and the Lyric. in 
suburban Hammersmith, are dim 
| “Requiem a Nun” is marking 
|time aiter its Royal Court success. 
|pending a West End home. “The 
| Kidders,” the Donald Ogden Stew- 
;art play which normally would 
have moved from the Arts Theatre. 
|has little hope of getting a wider 
showing and, meanwhile, the cast 
has had to be released. 


Though reasonably long runs are 


at the direction of the board of | good for both backers, producers 
governors be obliged to take out a and Casts, the overall effect can be 
witherewal card.” The existing | regarded as unhealthy in some re- 
rule, which remains in force, reads, | spects. Good plays are being 
“Any member of the union in geod | squeezed out by these marathon 
standing whose status changes|runs, to the discouragement of 
frem empleyee to employer, may | playwrights, performers seeking 
the consent of the board of | work and those impresarios who 
governors be permitted to function | don’t happen to be in the ‘inner 
in’ any one position under the | circle.’ 
jurisdiction of the union during | It is summed up by Peter Saun- 
such period.” ders, producer of “The Mouse- 
jtrap.” who says, £J wish plays 
Shubert-Brokers |spinning play unless all other im- 
|presarios would make the same 


|} would not run so long. But I am 
Continued from page 65 Goa | gesture.” 











|in no position to take off a money- 


a “possible nasty ticket situation | 
in Philadelphia” if seats”for the | 
tryout engagement of “Fanny” got | 
into the hands of brokers. . 

It was revealed that the letter | 
had been referred to Shubert by | 
his nephew, Lawrence Shubert | : 
Lawrence, the Philadelphia repre- | Productions. 
centative of the firm and a co-de-| A statement on the integration 
fendant in the suit. Merrick had | 4nd employment of Negro perform- 
issued specific instructions, the | €"S, adopted by a committee com- 
letter showed, that brokers were | Prised of members of the Drama- 
not to get any “Fanny” tickets | tists Guild, the League of N. Y. 











Integration 


Continued from page 65 sae 





creased casting of Negroes in legit 


y the governing bodies of the 


seats to satisfy the window trade. 

Asked by Goldman's lawyer, Har- 
old E. Kohn, whether he had tried 
to prevent or penalize unfavorable | 
criticism of shows at his theatres, 
Shubert snapped, “None of your | 
business,” according to the tran- 
script. The attorney then intro- 
duced into the record a letter from 
Shubert to Lawrence, dated Jan 
29, 1954. 

“T understand all the newspapers 
in Philade!phia have been killing 
our plays,” it read. “The critics 
have not given us any break what- 
ever. Will you let me know just} 
what the state of affairs are (sic) 
I think the only thing to do is cut | 
our ads right in half. When they | 
make a kick then we will have} 
something to say to them.” 





League, Equity and the National 
Assn. for the Advancement of Col- 
ored People and other theatrical! 
and civic organizations was sent 


; out recently to all managers and 


producers.” 

The statement emphasized the 
need for having the expanding role 
of Negro citizens in the U. S. 
“adequately portrayed in the enter- 
tainment arts.” It noted, “The real- 
ities of the American scene today 
confirm the portrayal of the Negro 
as a more general part of the 
scheme of our society, for example 


has kept pace with Communist 
news each week. 





Can't Sue Confi in California 

Doors to California courts were 
closed on Liberace last week 
his $25,000,000 libel suit against 
Confidential magazine. 

District Court of Appeal quashed 
service of a summons on the maga- 
zine on the grounds that it has 
withdrawn from business in this 
state and therefore cannot be 
served. Attorneys for the maga- 
zine pointed out that the suit was 
based on an article in the Julv is- 
sue, the last ever sold in Cali- 
fornia as a result of state action 
against the publication. 

Ruling means Liberace 
drop the suit unless he wishes to 
fle in New York where Confiden- 
tial headquarters. 





Who Killed The Eagle? 

Hearings in Newspaper Guild 
claims and management counter 
claims in cause of disappearance of 
Brooklyn Eagle will begin on March 
19 before Willard W. Wirtz, profes- 
sor of law at Northwestern Univer- 
sity. 

Prof. Wirtz was chosen arbitrator 
after long drawn out Guild-Eagle 
battle in state and federal courts. 





Mailers Lose Arbitration 

Boston newspaper mailers were 
denied a pay raise in excess of 
the $10.50 package increase gained 
by the union after a three week 
newspaper strike last August here 
Friday (24). 
. The decision was handed down 
by an arbitration board on grounds 


that the union had not established | 


a sound case for “an inereased wage 
beyond that established by the 
agreement effected by the crafts.” 


Canada Kicked in Pants 


in | 


} 


| 


| Otiawa, jinst whose ban on 
|“Pevton Place” Dell Publishing Co. 
is currently taking legal steps): 


‘Anonymous in Ottawa” quips “I 
preserve the Moral Law, and im- 
pound every drop of foreign sin.” 

On a different slant is one by 
Abraham M. Klein of Montreal 
‘about a political fixer: “The bur- 
lesque queen will not undress/t ne 
less Monsieur Gaston says yes 
‘The latest clean-up of strippers in 
Montreal apparently stems from a 
clerical blast.) 

Robert W. Service of “Shooting 
of Dan McGrew” fame ‘he's siill 
alive and. writing in southern 
France) has several blistering 
blasts at so-called free enterprise. 
Wilson MacDonald, whom Albert 
' Einstein once called “the greatest 
thing I found in Camada,”, has a 
service-elub satire and F. R. Scoit 
has a kick in the fancy pants of 
ihe Social Register. 

“How Black Was My Cadillac.” 
is a satire on Montreal socialites 
|by Robert A. Currie. Earle Bir- 
|ney’s “Anglo-Saxon Street" tackles 
|Canada’s race snpbbery. Fred 
| Cogsweli’s “Ode to Fredericton” 
ends: “O snow-washed city of cold, 
white Christians, so white you wil! 
not cut a black man’s hair.” 

“Come, my little eunuchs, my 
little virgins!” begins Raymound 
Sousier’s “To the Canadian Poets.” 
Stephen Leacock is included with: 

“When we'in touch with heathen 
come, 

We send them first a 
run. 

Next, to rebuke their native sin, 

We send a missionary in.” L. A. 
MacKay, E. J. Pratt and others 
keenly satirize the legalized mur- 
der of war and of capital punish- 
All in all, it’s a vigorous, re- 


of 


cask 


ment. 


! 
must 


There’s a lot of nose-thumbing, | 


most of it lively and amusing, in 
“The Blasted Pine; an Anthology 


of Satire, Invective and Disre- 
spectful Verse,” edited by F. R. 
Scott and A. J. M. Smith, two of 


Canada’s leading satirists (Maemil- 
lan). Most of contents are by Ca- 
nadians. but a few are by U.S. writ- 
ers and it contains Samuel But- 
ler’s famous “O God! Oh Mont- 
real!” 

U. of Toronto Prof. J. D. Ketch- 
um’s “Hymn to the Glory of Free 


as postmen, policemen, clerks, sec. Enterprise,” one of the to gs 
retaries, government workers, doc- Pieces: Was done, with music by 
tors and teachers. without the ne Ketchum, in Toronto's annual re- 
pee ren . et Al vue ‘Spring Thaw. “Frankie 
cessity of emphasis on race Went Down to the Corner” by an- 
The statement continued, “A other prof, Louis A. MacKay, now 
well-intentioned but ill-directed teaching in —California. ribs On- 
| sensitivity to this problem has tario’s “beer parlors” as follows 
worked inadvertent harm to the “We can't allow music, er people 
Negro artist. We must correct this ght think, ‘ ; 


4 Continued from page 6 = 


Mareel Marceau 
tomime as well as teaming with the 
star in a few sketches Pierre | 
Verry performs the familiar func- 


tion of holding the title cards for | 
the various numbers, as on last! 
visit. The addition of Gilles tends | 


to give the show more dimension | 
and variety, but its essentially the 
performance as before 

For the first half of the program, 
Marceau offers some _ half-dozen 
solo numbers and doubles with | 
Gilles in a couple. Gilles did five 


magni 


Tr Siri rirrrrtiftfitttiiitiiiitiiiiriiriittitrrrtee 


|freshing bevy of burrs for the 
britches of complacency. Gard. 
Weiser’s Disk Syndication 

| Norman Weiser, Family Weekly 
record columnist and music editor, 
land critic of Argosy, has sold a 
weekly record feature to Columbia 
Features. Glenn Adcox, prexy of 
ihe syndicate, says Weiser’s fea- 
| ture, “Musically Yours” will stress- 
j}news of recording .stars, records, 
jalbums, first-person stories by 
stars, and lists of current top 10 
jhits. Editors will get column two 
| weeks before release date. Pro- 
}motion of column calls for Weiser 
to supply dailies with autographed 
records as prizes for contests in 
connection with “Musically Yours.” 


CHATTER 

Rex Lardner is prepping a piece 
on Xavier Cugat and Abbe Lane 
for Coronet mag. 

Proposed merger of Curtis 
, Brown, Ltd., and James Brown As- 
sociates, literary agencies, wil! not 
take place. 

This is the newest situation at 
| Downbeat: Leonard Feather wil! 
}do occasional freelance, Barry U|o- 
nov ditto, occasional pieces, while 
Ralph J. Gleason is out. 
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ituation, not by eliminating the Our pleasure’s not limited solely 

Negro artist, but by enlarging his | 4, qdrinj 

scope and participation in all types So musicians may starve, but 

of roles and in all forms of Ameri-| sp,64 mustn't appear , 

can entertainment r | Jn the sinister presence of bot 
The letter of endorsement, | tise of beer.” 

signed by James F. Reilly, execu- One of Alex Glendinnings is 

tive director of the League, and | — . 

Angus Duncan, executive director 

of Equity, accentuated some econ-{ 


omic aspects of the situation. It | 
was pointed out that “judicious | 
integration” of Negro performers 
could aid in increasing the Negro 
audience for legit, and might also 
help in securing financial backing 
from Negro investors. | 
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Broadway 


Mickey Mingo is working up a 
new cafe dance novelty with a 
bulifighter motif, via stager Don 
Costello. 

Mal Braveman will again handle 
the press for the annual Art Stu- 
dents League Costume Ball set for 
March 21 at the Hotel Roosevelt. 

Theodore Bikel leaves the cast 
o? “The Rope Dancers” today 
(Wed.) to go on a folk-singing con- 
cert tour. He’ll return to the legi- 
ter March 3. 

Stanley Bate, British composer- 
pianist, arrived from London Mon- 
day (27) to play his Third Piano 
Concerto for the first time in the 
U. S. with Oklahoma Symphony. 

Jean Arnold replaces Jenny Lou 
Law, who's returning to Pittsburgh 
for surgery, at Julius Monk's 
Downstairs. Miss Arnold will also 
double at Monk's Upstairs room. 

Fay Marbe, a vaudeville and 
musical comedy name and solo re- 


citalist of the 1920s, is reported | 


readying a comeback. She's been 
living on 5th Ave. for some time. 

Martin S. Davis toasted by 
Allied Artists execs at a Toots Shor 
luncheon Friday (25), and gifted 
with an office cocktailbar on the 
occasion of his switch front AA to 
Paramount. 

Mort Nusbaum, WBBF, Roches- 
ter, deejay, and his frau are cele- 
brating their fourth wedding anni 
and his 21st year in showbiz with 
a four-week holiday at the Cadillac 
Hotel, Miami Beach. 

Jerome Robbins will audition 
dancers for his new work at Gian- 
Carlo Menotti’s Festival of Two 
Worlds in Spoleto, Italy, next June. 

An exhibit of more than 50 the- 
atrical posters of the Gay ‘90s era 
is on display at the Library of Con- 
gress. Date from 1890 to 1902. 
With a range of William Gillette, 
David Belasco, Anna Held, Charles 
Froman, Florenz Ziegfeld, Julia 
Arthur, Andrew Mack, Francis Wil- 
son, etc, 

During literary critic Leslie 
Hanscom’s recent vacation, Norton 
Mockridge, New York World-Tele- 
gram’s city editor, had three of his 
rewritemen handling the book co- 
lumn. Fred J. Cook, Alan Keller 
and William Michelfelder, all with 
several books to their credit, did 
daily reviews during Hanscom’s 
three-week holiday, 

Staats Cotsworth, Broadway-tv 
actor and painter, has an oil in the 
16th annual exhibition of Audu- 
bon Artists at the National Acad- 
emy Galieries. John Wenger, stage 
set designer, is also showing a 


watercolor and Nancy Ranson is, 


represented with a prize-winning 
graphic of Agrigento. 
continues through Feb. 1. 


Reno 
Carl Ravazza’s ranch home at) « 
Steamboat Springs damaged by 


fire. 


California Press Photographers 
set the 
19-20. 


Mapes Skyroom still closed 


down. Only lounge attractions on| mont St. traffic for special shots of | 


marquee. 

Anna Maria Alberghetti 
for Hafrah’s Club, Lake 
opening Jupe 16. . 

Musicians Protective Union pre- 
sented two hour musical show with 
lounge acts from clubs. 

Russ “Candy” Hall on quick tour 
of N. Y. and Miami searching for 
Harrah's talent for Reno and 
Tahoe. 

Holiday Hotel, which improvised 
its dining room for a Christmas 
Show, plans to remodel into a 
theatre restaurant in time for sum- 
mer biz. , 


__ 


Minneapolis 
By Les Rees 
(2123 Fremont Ave. So.; Fr 7-2609) 
Jose Greco Dancers slat 
Lyceum Feb, 4-6. wien: 
Vienna Choir Boy 
Auditorium this w 


acted 
ahoe, 


s into Northrop 
eek, 


Female impersonator T. C. Jones! 


continuing at Gay 90's. 

_Jimmie Rodgers headed Audito- 
rium teenagers music show. 

Songstress Pat Windsor in sec- 
ond week at Hotel Radisson Flame 
Roem. 

_Metropolitan Opera singer Re- 
gina Resnick to appear at local Is- 
raeli “Shower of Stars” Feb: 8. 

Minnesota U. Theatre touring 19 


Minnesota, North and South Da- 
kota and western Wisconsin one- 
mentor towns with: “Taming of 
shrew" 


Persian Palms nitery with 10 
Sstripleasers stages Saturday mati- 
nee in addition to three shows 
every night, furnishing 40 Satur- 
day strips. 

Antal Dorati, 
phony conductor, 
mid-winte 


Minneapolis Sym-! 


| 





| 


Exhibition | 


guest conducting in Italy and the 
Netherlands. 

Stage Employes International Al- 
liance, Local 31, re-elected all 
officers, including president-busi- 
ness agent William Burke, for an- 
other two years. 

Annual Metropolitan Opera sea- 
son here, May 16-18, to bring “Eu- 
gene Onegin,” “Der Rosenkaval- 
ier,” “Madame_ Butterfly” 
“Samson Et Delilah.” 


Palm Springs 
By A. P. Scully 
(FAirview 4-1828) 
Bing Crosbys finally in their 
push-button hacienda. 
Taina Elg and Jan King shilling 
for Robinson's new store. 
Ralph Bushman, son of Francis 
X, in town with his bride. 
Barnaby Conrad down 
Frisco and at Tennis Club. 
Ray Herera and his Quintet set 
at Thunderbird for six weeks. 
Alan Ladd looked on lineups to 
see his “The Deep Six” at Village. 
Playhouse apologizing for over- 
sold house on Eddie Horton starrer. 
Desi Arnaz turned proceeds of 
golf tourney over to Boys Club 
fund. 
Teddy Hart drove over after his 
stint in “The Pink Burro” to catch 
late show of The Andrews Sisters. 


Philadelphia 


By Jerry Gaghan 

Teen-age pianist Susan Starr 
will be soloist with the National 
Symphony this spring. 

Robert Merrill spoke on the arts, 
at a dinner meeting of the Golden 
Slipper Square Club at the Belle- 
vue Stratford last week. 

Edna Phillips, former Philadel- 
phia Orchestra first harpist, joined 
the Juilliard String Quartet in a 
concert at the Library of Congress. 

Daniel Nagrin, winner of the 
Donaldson Award for the best 
dancer of 1954-55 season, gives 
program of “Dance Portraits” at 
the Plays and Players Jan. 28. 


Boston 


By Guy Livingston 
(344 Little Bldg.; HAncock 6-8386) 
Margaret Whiting, set for March 
of Dimes bally here Thursday (30), 
planes in from Hollywood. 


and 


from 


“Capri” with art house policy. 
McGuire Sisters current at Blin- 
strub’s, 
Jerry Vale opens at the Frolic 
in Revere Feb. 3. 
“Farewell to Arms” booked to 
open at the Met. 
Sir Laurence Olivier current in 
The Entertainer” at the Shubert. 
Danny White's Aquarama water 
show booked into Loring Air Force 
Base, Presque Isle, Me. Feb. 16. 


ir Reno convention for April Air Force flys the 10-person troupe 


from Hub and —. 
Meryvn LeRoy tie up Hub Tre- 


Stearns, old line Hub department 
store, and shoppers with Rhonda 


|Fleming, and Jean Simmons for) 


“Home Before Dark” film being 
shot in and around Boston and 


Marblehead. 








itor, off on annual) ink. 
r vacation to be spent) quick sponsorship, 


Australia 


By Eric Gorrick 
(Film House, Sydney) 

J. C. Williamson Ltd. repeating 
“The Pajama Game” in Melbourne. 

“Les Girls’ (M-G) playing to 
sellout biz in Sydney and Mel 
bourne. 
_ Outflow of more palatable fare 
is seeing an upbeat in suburban 
cinema biz. 

“April Love” (20th) booming at 
b.o. boomer for Hoyts at Regent, 


| Sydney, on four-a-day. 
Harry Wren, indie vaude opera-| 
importation of top) 


tor, mulling 
British talent this year. 
Aussie censors are working at 


top pressure to cope with the in- 
} 


flow of tv pix from the US. 


David N. Martin recording smash | 
in Sydney and Melbourne | 


trade 
with imported pantos mornings and 
afternoons. 

“Chalk Garden,” starring Dame 


Sybil Thorndike and Lewis Casson, | 


solid at Royal, Sydney, for J. C. 
Williamson Ltd. 

Success of the old Deanna pic, 
“His Butler’s Sister” (U), is likely 
to be the forerunner of other old- 
ies being uncanned. 

Aussie exhibitors will seek a 
25% right of rejection of British 
pix this year in keeping with the 
scale set for U.S. product. 

Tele commercial operators ex- 
pect to swing into the black next 
July after heavy initial flow of red 
Top U.S. product finding 


| London 


(COVent Garden 0135/6/7) 


Terry-Thomas off to Saudi Ara- 
| bia with his own film unit to lense 
travelogs. 
| Mark Robson here to direct “Inn 
starring In- 





|}of Sixth Happiness” 
|grid Bergman. 

to attend Sally Ann Howes’ open- 
ing in “My Fair Lady.” 

Charles Laughton in town for 
West End preem tomorrow (Thurs.) 
of “Witness for Prosecution.” 

F. G. W. Chamberlain, chairman 
of Bristol branch of Cinematograph 
| Exhibitors Assn., is to be that citys 
|}new Lord Mayor. 

The Mermaid Theatre project, 

initiated by actor Bernard Miles, 
received a gift of $14,000 from the 
Edmund Howard Charity. 
| William R. Latady finalizing a 
'deal for a West End preem of the 
new Cinemiracle process, which is 
skedded to make European bow in 
Oslo next April. 

Donald Neville-Willing, formerly 
| general manager at Cafe de Paris, 
| leaving for the U. S. soon to meet 
| with stgrs whom he hopes to rep- 
| resent in Europe. 

Princess Margaret will be at the 
|Carlton opening of “Farewell to 
| Arms” March 26. At her request, 
|proceeds of the performance will 
| go to the Dockland Settlements. 
| Yvonne Mitchell, whose omission 
|from the British Film Academy's 
Oscar short list created a local stir, 
gets the nod from the Variety Club 
as best actress of the year; will re- 
ceive award at next month's 
luncheon. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 


Hazel Scott will sing the theme 
|song in a new Gallic pic “Disorder 
|and Night.” 

“The Killing” picked up by RKO, 
| when UA decided not to use a visa 
}on it, is doing neat biz here after | 
|fine reviews. 

Of the 139 French films made 
| last year, 44 were in color and 30 in 
;CinemaScope or other processes 


} 


ie Dyaliscope and Franscope. 





Milton Berle, in spite of needing 
a cane after his Latin Quarter ac- | 
cident, managing to see some of 
the local nightlife with his wife. 

Two music halls wanted the 
|Modern Jazz Quartet for recitals, 
but they have settled on the Thea- 
{tre Des Champs-Elysees for two 
concerts in February. 
rt Aldrich through on way 
i “The 
” ex-“Six to One,” for 
;}Hammer Ejidms. Martine Carol. 
| Jack Palance and Jeff Chandler 





star. 

| Peter Reithof has finished dub- 
|bing the Gallic pic “A Man Es- 
| caped,” of Robert Bresson, into 
English and starts on an old Ger- 
man pic “The Adventures of Baron 
Munchhausen.” 

Andre Pousse heads for a Yank 
stay to ogle acts and contacts for 
the International music hall setup | 
at the coming Brussels Interna- 
{tional Fair, and for Moulin Rouge, 
Cirque Medrano, Gaumont-Palace. | 

Irving Lazar back from his Mos- | 
cow trip with Harry Kurnitz. The | 
latter was there to see ballet but 
Lazar mixed some biz via setting 
up a deal for Yank rights to a| 
Russo play version of “Anna 
Karenina.” 

Philipe Clay, Gallic singer-actor, 
to head for Hollywood to play in 
“Bell, Book and Candle” with 
James Stewart and Kim Novak. 
| Seay will sing two songs in the! 
pic which Richard Quine directs 
for Columbia. 
| Producer Jules Borkon paging 
Gene Kelly to do a French musi- 
|eal pic here starring Noelle Adam, 
the Gallic dancer-actress who re- 
jcently made a. hit in the new 
| Francoise Sagan ballet, “Le Ren-| 
| dezvous Manque” (Missed Meeting). 

French production last year was 
| the.greatest with 139 pix. But this 
|}shows a growth in coproductions 
rather than completely Gallic fea- 
tures. Fifty five were coproduc- 
tions in 1957 over the 36 in 1956. 
There was actually a decline in 
all-French pix. 


Rome 


| 
| By Robert F. Hawkins 
| (Foreign Press Club; Tel. 65906) 

Henry Koster (and family) arrived 
to prepare for his directing stint 
|}on Titanus’ “Goya,” which stars 
Ava Gardner and Anthony Franci- 
osa. Production is expected to get 
under way there in March. 

“Cat on Hot Tin Roof” (in Milan), 
and “A View From the Bridge” 
(in Rome) both well received by 
crix in their local bows, look to lift 


the current legit season in this 
country out of the doldrums. 
Columbia getting top coverage 


of its press stunt for “Bridge on 
River Kwai.” It gave a real bridge | 
ito a girl who'd asked for it for| 


| Harry Foster heading for N. Y.| 


Christmas ‘so she wouldn’t get her 
feet wet crossing a stream on her 
way to school. 

Yakima Canutt here in advance 
of “Ben Hur” production to ar- 
range for stunt and special effects 


|sequences on the Metro project. 


Lenser Robert Surtees expected 
here early in February, with pic 


| slated to start in Africa March 1. 


Fernandel, French thesp  cur- 
rently busy here on “The Law is 
the Law” for Vides Films, with 
Toto, expects to start work on Mike 
Todd’s “Don Quixote” around May 
1. But the director and most of 
cast are still unknown. Pic is slated 
to be made in Spain. 


Miami Beach 


By Lary Solloway 
(1755 Calais Dr.; Union 

Andrews Sisters now set for a 
Jan. 31 opening by Carillon. 

Biz still on slow side for many 
niteries, with rainy weather not 
helping any. : 

Dorothy Donegan Trio in_ for 
four weeks run at Eden Roc, Har- 
ry's American Bar. 

Barry Sisters and Larry Best set 
by Empress Hotel to follow Sallie 
Blair later in month. 

Lou-Walters commuting between 
his Cafe de Paris here and the 
building Manhattan version. 

Sue Carson and Bernard Bros. 
stay at Latin Quarter extended un- 
til Milton Berle arrives Feb. 21. 

Moulin Rouge of DiLido housing 
its first show in over a year— 
“Bageltime,” 
Bros. and Eddie Shaffer. 

Lou Irwin in to check with three 
topliners he has booked here: the 
Ritz freres at Fontainebleau, Betty 
Hutton and Sue Carson at Latin 
Quarter. 

Walter Winchell planing in from 
Coast to emeee annual Varieiy Tent 
all-star show on Feb. 6 for benefit 
of its Children’s Hospital. Sammy 
Walsh will produce the affair. 


Pittsburgh 


By Hal V. Cohen 

Will Disney and Margo Pitts get 
roles of parents in next Playhouse 
show, “Holiday for Lovers.” 

Mary Ward in town beating the 
drums for “Diary of Anne Frank” 
at Nixon the week of Feb. 10. 

John Johns, veteran Playhouse 
character actor, okay again after 
surgery at Montefiore Hospital. 

It'll be 39 years on Saturday (1) 
that Ben Amdur first took over 
Garden Theatre on the northside. 

Jean Coyne, dance-choreogra- 
pher and Gene Kelly’s assistant, 
prem visiting the family for a few 
days. 

Illness canceled Jimmy Rodgers 
out of all-star teenage show here 
and also the Copa engagement this 
week. 

Inbal, Dance Theatre of Israel, 


made room in its itinerary at last | 


minute for one-nighter here at 
Mosque March 13. 


Zurich 


By George Mezoefi 
(Florastrasse 32; 34-70-32) 


Renaissance Theatre, Berlin, will 

present Denker & Berkey’s “Time 
Limit” at Schauspielhaus. 
_ Stadttheatre in Basle is rehears- 
ing Thornton Wilder’s ‘Match- 
maker,” to be preemed later this 
month. 

The Harry Belafonte disking of 
“Banana Boat Song” is the biggest 
U.S. seller in years on the local 
market. 

Shakespeare's “Richard III” will 
be revived this month at the 
Schauspielhaus, for the first time 
in 16 years. 

Robert Anderson’s “Tea and 
Sympathy” will have its first per- 
formance here via French road 
company Galas Karsenty at Schau- 
spielhaus, Feb. 3. 

Caterina Valente is becoming a 
top b.o. name here: two of her fea- 
ture films, “Casino de Paris” and 
“The Simple Girl,” are running 
simultaneously, both racking up 
top grosses. i 


Washington 


_ By Florence S. Lowe 
Pianist Mantovani due in Feb. 1 





| for Constitution Hall “pop” con- 


cert under Patrick Hayes aegis. 
Jean Seberg here for tour of 
drama desks and radio-tv stations 
on behalf of “Bonjour Tristesse,” 
due into Trans-Lux over weekend. 


_Chantoosey Sarah Vaughan took 
time out from Castno Royal nitery 
stint to appear at a Mardi Gras 
benefit for local Negro Urban 
League group. 

Famed hostess Perle Mesta 
chairmanned Viet Nam_ benefit 


preem of “Quiet American” at the 
Playhouse, with producer Joseph 
Mankiewicz and Italian star 
Giergia Moll on hand to highlight 
Plush shindig, 


5-5389) | 


featuring the Barton | 


——_ 


Hollywood 


Eddie Cantor filmed some ty 
spots for Bonds for Israel cam- 
paign. 

Ben Schwalb back at his Allied 
Artists desk after a week's bout 
with the flu. 

Bill Eglinton checked out of 
RKO after 31 years as head of the 
| photographic department. 
| Lillian Schary Small hospital- 
|}ized with a chipped bone in her 
|leg after a fall in her home. 

Testimonial luncheon Feb. 5 will 
mark formal dedication of the 
| Dean Martin Blood Disease Center 
at City of Hope. 

Red Hershon, who has operated 
his own agency for the last two 
years, shuttering his office to join 
| Rosenberg-Coryell. 

Don Ross, who formerly operated 
his own sales organization in Chi- 
cago, joined the William Barnes 
agency as an associate. 

Animated Film Producers Assn, 
and Whitman Publishing Co. 
hosted separate dinners for Ed- 
ward Selzer, retiring head of War- 
|ners cartoonery. 


Las Vegas 


| By Forrest Duke 
| (DUdley 2-6100) 


| Johnny Mathis getting bids from 
three Strip hotels. 

Marlene Dietrich intros terping 
into her new Sahara act which 
bows Jan. 28. 

Glenn Holse doing double duty 
| these days. He commutes between 
his job as art director of the Eddie 
Fisher tv show, and that of design- 
er of the Tropicana revues, 

Annita Ray, the chirper who's 
appeared in the Riviera, Thunder- 
bird, and Royal Nevada lounges 
here, is starred in the new George 
Liberace revue at the Sans Souci. 

Joe DeRita, comedian in the 
Minsky show burly sketches at the 
Dunes, got word he’s been cast in 
the Gregory Peck “Bravados” film; 
will start shooting in Mexico City 
Feb. 12. 

Harry Belafonte accepted Riviera 
|prexy Gus Greenbaum and veep 
| Benny Goffstein’s request that he 
| stay over an extra five days to fill 
|the gap before Ginger Rogers’ 


| opening. 
Tokyo 


| By Dave Jampel 








(40-2030) 

Chanson warbler Jacqueline 
Francois and her singer-husband 
Henri Decker plus guitarist Jean 
| Jacque Tilkay and pianist Jacque 
Eliotte will make a two-week recital 
| tour of Japan keys. 
| The 70-member New York City 
Ballet Troupe led by director Lin- 
|coln Kirstein and including Maria 
| Tallchief, Diana Adams, Patricia 
| Wilde, Melissa Hayden, Andre 
Eglevsky and Nicholas Magallanes 
|will perform in Tokyo and Osaka 
in March and April. 

Kurt Woess, Austrian conductor 
who led the NHK Symphony here 
for three years, due for a stopover 
concert tour of Japan keys as guest 
conductor of the ABC Symphony 
Orchestra before proceeding on 
to Europe for a number of concerts. 
Woess is now director of the Mel- 
| bourne Symphony. 

A 50-member male Greek chorus, 
| conductor Sotos Vassiliadis and 
| soloists soprano Ileana Borri, tenor 
|George Kokkolios and _ baritone 
|Kostas Paschalis will tour Japan 
| keys beginning late this month as 
| part of an international junket. 
The Royal Greek Household Opera 
will later visit Australia, Canada 
;and the U.S. 


Chicago 


(Delaware 7-4984) 


Jack Russell, indie booking agent 
and former bandleader, batoned 
|27-piece orch for Republican Par- 
ty’s fund raising bash at the Am- 
phitheatre last week. 

John Carlo, erstwhile “booking 
agent for MCA and GAC here, now 
host at the new Hucksters in Lin- 
colnwood, He's still personal man- 
ager for Three Suns and Bon-Bons. 

Robert P. Brown, midwest man- 
ager of Encyclopaedia Britannica 
Films, upped to manager of EBF's 
development department, with 
Ralph Wagner succeeding him as 
regional topper, 

Red Garter Music Hall, which 
|Showeased a musical version of 
|‘‘Drunkard,” sold last week after 
|less than a month’s operation to 
Curly Fishman, who is converting 
j it into a strippery. 
| Edward O'Callahan of Joseph 
Pasternak Studios and playwright- 
producer Richard F. Schmid plan- 
ing in from Coast for St. Mel Hich 
School’s 38th annual alumni re- 
union Feb. 5. Others from show 
biz who'll attend are John Plat!, 
magician at the '90s Tap Room in 
|the La Salle Hotel,-and Tommy 
| Ferris, pianist and part owner of 
Singapore Restaurant. 
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~ OBITUARIES 


ROBERT R,. YOUNG 
Rebert R. Young, 60, financier 
and N.Y. Central R.R. chairman 
vhose interests included the mo- 
on picture business, committed 
suicide at his Palm Beach, Fla., | 
home Jan. 25. 
Story in picture section. 








ROBERT D. LEVITT 
Robert D. Levitt, 47, former 
sident of California National 

P-oductions, NBC's vidpix subsidi- ! 
and former publisher of the! 

Aincrican Weekly, died Jan. 27 in| 

Fast Hampton, L. I., from an over- | 

of barbiturates. 

tails in Television Dept. | 


dos 





WILL KING 

Will King, 72, comedian, writer 
and producer, died Jan. 22 in San 
neisco. Mostly associated with 
ow business west of the Rockies, 
was at his peak during the hey- 
day of vaudeviile, stage bands and 
traveling shows. 

He belonged to a generation of 
Frisco showmen _ that 
Kolb & Dill, Henry Duffy, 
Morrissey, 
Claire Starr, who became Mrs. 
King in 1912, appeared in many 
Coast musicals of King’s devisfng. 


Fr 
h 





Will 


His brother, Hermie King, handled | 


the music and doubled in comedy 
stooging. f 


A native of Brooklyn, King was.) 
brought west as a child and got his) ho 
between | 


start as a “time killer” 
vaude acts in Frisco’s old Lyceum 


He developed as a Yiddish comedy 
monologist, teamed with Ben Dii- 
lon and wrote hundreds of musical 
travesties in which they, together 
with King’s wife, played the leads. 

From the end of World War I to 
1925 King produced vaude road- 
shows. In 


He quit show business in 1930 to 
operate a downtown Frisco restau- 
rant. Seven years later he opened 


an after-theatre spot with his pi-| 


anist-brother, Hermie. It was at 
Will King’s Koffee Kup that singer 
Rusty Draper got his start. 

The brothers closed the Koffee 
Kup four years ago and Will re- 
tired 


Surviving are his wife, brother 


and two sisters, 





GUSTAVO CAMPANA 


Chilean humorist and radio writer, 
died Jan. 18 in Santiago of a heart 
atiack. Born in Punta Arenas, 
Chile, he studied law and Spanish 
teaching but, according to his own 
story, graduated as a humorist. 

He originated one of the most 
popular Santiago radio programs, 
“The Chilean Family,” 14 years 
ago. It is believed to be one of the 
oldest radio shows ifi the world 
for it is still going strong and its 
characters have almost part of 
domestic legend. 

During the course of Campana’s 
career, he also wrote 30 plays and 
40 musical shows. He was presi- 
dent of the Chilean Theatrical 
Authors Society and director of 
the National Drama Department 
ot the U. of Chile. In 1957 he 
visited the U.S. as a guest of the 
State Department, 


included 


Paul Ash and others. | 





Thnate ~ ~ | consultant 
Theatre at the turn of the century. | the famed burlesque dynasty, who 


|lately has been producing cafe 


1925 he had a brief} 
whirl at silent films in Hollywood | 
and for the next five years organ-| 
ized Fanchon & Marco roadshows. | 


| Pacific 


| 
1 
| 
i} 
Gustavo Campana, 56, leading | 





His wife and two daughters 
survive, 
ELMER AVERY 


Elmer Avery, 77, disk industry | 


ing the Cort, George M. Cohan and 
48th Street Theatre. 

In 1937, he produced “Young 
Madame Conti,” at the Music Box 
with Constance Cummings. In 
1945, he and Victor Payne-Jen- 
nings produced “Happily Ever 
After” and “Therese.” 

Wife and brother survive. 


HARRY JENTES 
Harry Jentes, a pianist-composer, 
died Jan. 19 in New York. Among 
his piano pieces were “California 
Sunshine,” “Cat's Pajamas” and 
“Spell of the Bayou.”. His songs 
include “Put Me to Sleep With an 
Old Fashioned Melody,” “I Don't 
Want to Get Well (I'm in Love 
With a Beautiful Nurse),” “All By 
Myself,” “Way Down Barcelona 
Way,” “Lazy Mary Will 
Up ‘(Before the Sun Goes Down)” 
and “Some Girls Do.” 
His wife and 
survive. 





PHIL ROSENBERG 

Phil Rosenberg, for many years 
booker for the I. Hirst burlesque 
circuit, died recently while vaca- 
tioning in Miami Beach after a 
short illness. Rosenberg had been 
associated with the top  burley 
houses for many years. 

In recent years, he booked not 
only the Hirst and Midwest houses, 
but dispatched performers to in- 
dependent houses as well. He 
oked many shows for the Min- 
sky interests, and had been talent 
to Harold Minsky, of 


shows. 





SANTO SANTUCCI 

Santo Santucci, 74, accordionist 
who played the old Pantages and 
Orpheum vaude circuits, died Jan. 
18 in Chicago. Since 1928 he had 
been teaching accordion in Chi. 

A native of Abruzzi, Italy, San- 
tucci came to this country in 1907. 
He gave recitals at the Panama- 
Exposition in Frisco in 
915, and, according to his family, 
gave a command performance be- 
fore King George V of England in 
1914 

Wife, two sons, two daughters 
and a sister survive 





CARL L. DUISBERG 

Cari Ludwig Duisberg, 68, Ger- 
man actor and director, died Jan. 
7 in Vornbach am Inn, Germany. 
Ie was a student of the theatre 
under Max Reinhardt, and follow- 
ing the path of his teacher, fro 
1932 until 1934 he was director of 
the German Theatre of Berlin. 

Duisberg played countless clas- 
sic and modern roles. After the 
war, he produced plays in Vorn- 
bach am Inn, and introduced such 
American hits as “The Caine 
Mutiny.” 


ROBERT F. MORRELL 

Robert F. Morrell, 41, general 
manager of the S. & S. Amusement 
Corp. circuit of theatres and drive- 
ins since 1950 and former Metro 
booker in Cincinnati, died of a 
heart attack Jan. 25 in Cincinnati. 

A native of Brooklyn, Morrell 
located in Cincinnati in 1940. 
S. & S. operations are in Greater 
Cincy, Kentucky, West Virginia 
and Maryland. They are headed 
by Rube Shor. 

Surviving are his avife, d2\:chiter, 
two sons, his mother and a brother. 


FRANK FARNUM 
Frank Farnum, 60, a dancer said 


pioneer and longtime plant super-|to be partly responsible for popu- 


visor for Decca on the Coast, died | 
Jin. 20 of a heart attack. He! 
Started in the platter industry in 
1909 and was associated with Emile 
Berliner, inventor of the flat disk 
from which the present record in- 
dustry grew. | 

Avery founded his own diskery, 


larizing the Charleston in the '20s; 
died Jan. 18 in Chicago. 

During the ‘20s, according to 
friends, 
teamed with stuttering comic Joe 


Frisco, notably in the George 
White Scandals and _ Ziegfeld 
Follies. In recent years, he had 


Combo Records, in Canada, and | performtd ‘in niteries and for ben- 
served for years as head of the | efits. 


Brunswick Records operation. Re-| 
garded as one of the most versatile | 
men in the industry, he had worked | 
in both recording and production. | 

He supervised one of 
Lreshy's first hits, “Out of Now- 
lere,” 


No survivors are known. 


CHET BREE 
Chet Bree, 57, a Broadway actor, 


Bing | died Jan. 26 of a heart ailment. 
Bree 
for Decca in 1930 and also! worked with Rudy Vallee for four | 


Born in Burlington, Ia., 


opened the first Decca plant on the years and later appeared in legit 


Coast, serving as superintendent 
Present Decca Coast studios are | 
located on the site of Avery's old | 
Recording, Inc.» 

His wife and son survive. 


—— ee i 
BERNARD KLAWANS | 

Bernard Klawans, retired produ-| 
cer, died Jan. 17 in New York, 
after a long illness. 

For 19 years, until his retire- 
ment in 1953, he was head of legit | 
Production in N.Y. for Warner | 
Bros. In that capacity, he pro- 
duced plays on Broadway which 
were later given film treatment. 
\t one time, Klawans also. man- 
aged legit theatres in N.Y., includ- | 


to 


shows including “DuBarry was a 
Lady,” “Let's Face It,” “Leave It 
Me,” “Louisiana Purchase,” 
“Anything Goes,’ and others. 

He was a staff member of the 
American National Theatre and 
Academy for the past 10 years. 





WILLIAM BUSH BAER 

William Bush Baer, 55, dean of 
the University College of Arts and 
Science at New York University 
for the last 16 years, died Jan. 21 
in New York. 
ber of the faculty since 1926, was 
known to television viewers as the 
sole performer, writer and produ- 
cer of “Our Goodly Heritage,” a 15- 





|Tommy Dorsey, 
|Glenn Miller, Larry Clinton and 
| Spike Jones as well as for radio-tv 
| programs and recordings. 

You Get) 


three brothers | 








Farnum was sometimes | who was a descendant of the oldest 


| big top family in Europe, died Jan. 
}15 in Vienna. 
{nigg circuses touring Europe as/| 
/early as the 18th century. 


| Broadcasting Co., 


|KYW-KYW-TV, 
| Jan. 


Dean Baer, a mem-|} 


minute program presented each 
77d morning over WCBS-TV, 


His brother survives. 


ISABEL ANALLA 

Isabel Analla, 38, film and tv 
actress, died Jan. 17 in San Fran- 
cisco. Mrs. Analla had known she 
had cancer since 1952, but con- 
tinued working in the Frisco-filmed 
tv series, “Lineup” and “Harbor 
Command,” ‘plus such motion pic- 
tures as “Pal Joey,” “Among the 
Dead,” “Kiss Them for Me” and 
the not-yet-released “Vertigo.” 

Husband and three sons survive. 


HOWARD GIBLING 
Howard Gibling. 44, an arranger 
for Dorsey Bros. Music, died of a 





| heart attack Jan. 26 in Ridgewood, 


N.J. He had been an arranger for 
the bands of the late Jimmy and 
Hal Mcintyre, 


Surviving are his wife, daughter, 


son, his father and two brothers 





OUIS RUPPEL 


Louis Ruppel, director of publi- 


'city for the Columbia Broadcasting 
|System for three years ending in 
| 1941, died of a cerebral hemorrhage 
|Jan. 24 at his home in College 


Point, L.I. A colorful and power- 
ful eld style newspaper editor most 
of his life, he was known through- 
out the country. His wife and two 
sons survive. 

Details in radio-tv section. 


FRANK AMOROSO 

Frank -Amoroso, 76, musician, 
died Jan. 22 in Philadelphia. He 
played French horn under Erno 
Rapee in the Fox Theatre from 
1920-22 and was with Victor Her- 
bert at the Forrest and Broad 
Street Theatres, all in Philly. 

Surviving are his wife, two 
daughters, two brothers and a sis- 
ter. - 


STANLEY G. LOCKWOOD 

Stanley G. Lockwood, 72, mem- 
ber of Warner Bros. electrical staff 
for the past 33 years, died of a 
heart attack Jan. 23 in Hollywood. 
a formerly was a Nevada legisla- 
tor. 

Surviving are his wife, daughter 
and two sisters. 





Hedwig Bleibtreu, 90, Austrian 
actress, died Jan. 24 in Vienna. A 
member of Vienna’s Burgtheatre 
for nearly 65 years, she delivered 
the prologue at its postwar reopen- 
ing in 1955. She made her last 


rlegit apeparance at 88 in Charles 


Morgan's “Invisible Chain.” .She 
also appeared in the film, “The 
Third Man.” 


Ros Laharte, 67, actress, died 
Jan. 20 in New York. Her first 
legit appearance was in 1915 in 
“Village Postmaster” in Philadel- 
phia. She later appeared for four 
year at the N.Y. Hippodrome. Her 


last appearance was in “Matinee 


Girl” back in 1932 when it played 
Philly. 


Arthur C. King, 90, arranger, mu- 
sician and one of the oldest mem- 
bers of Local 802, American Fed- 
erations Musicians, died Jan. 22 in 


Rockaway Park, Long Island. Wife 


and two sons survive. 


_ Mary Hill Tellman, onetime vio- 
linist who conducted an all - girl 
orchestra in the ‘30s, died of a 
heart attack recently in San Fran- 
cisco. She was a member of the 
Frisco Theatrical Club. 





David F. Ferguson, 65, who had 
worked on Pittsburgh’s Film Row 
45 years for a number of exchanges, 
— of a stroke Jan. 15 in that 
city. 





Karl Rebernigg, 78, circus owner 


There were Reber- 


G. Lee Mims, 68, v.p.-treasurer 


lof the Houston Chronicle and sec- 


of the KTRH 
died Jan. 20 in 


retary-treasurer 


Houston. 





| 
Mother, 72, of Sanford Markey, | 
events, | 


director of news «special 
; Cleveland, died 
14 in that city. Three sons 


survive. 





Dick Iuman, 66, managing direc- 
tor of New Central Pier amuse- 
ments, Morecambe, Eng. died 
recently in that town. 


Mary Fletcher, 49, billed as 
“Happy Mary” because of her out- 


size weight, died recently in Black- | 


pool, Eng. 





Dot Stephens, vaude producer, 
died recently in Bilston, Eng. 





Harry J. Hill, 45, onetime bock- 
ing agent for the Keith 





|New York, Jan. 22. 


vaude | 


circuit, died Jan. 18 in Sunnyvale, 
Cal. His wife survives. 


Ataulfo Argentz, 44, Spanish 
conductor and pianist, died Jan. 21 
in Madrid. He was conductor of 
the Spanish National Orchestra. 





David Fischman, 48, former ac- 
tor, died Jan. 24 in Los Angeles. 
His wife and daughter survive. 

Mother, 70, of Chic Murray, 
vaude and tv comedian, died Jan. 
13 in Greenock, Scotland. 





Mother, 56, of Elaine Swann, ac- 
tress, died Jan. 24 in Baltimore, 
after a long illness. 





Father, 80, of silent screen ac- 
tress Mary Miles Minter, died re- 
cently in San Antonio. 


Jim 
Santa | 


apd 
in 


Father, 84, of Don 
Ameche, died Jan, 23 
Monica, Cal. 





| 
MARRIAGES 

Charlotte Ayres to Benjamin C. 
Moore, Spokane, Wash., Jan. 7. 
Bride was a featured dancer with 
the Ziegfeld Follies and other 
musicals; he’s manager of the 
Spokane Coliseum and Memorial 
Stadium there. 

Joan Ham to Martin Hirsch, 
Chicago, Jan. 17. Bride’s a secre- 
tary for a record distrib; he’s dis 
promotion man in Chi for RCA 
Victor. 

Claudette Thorton to Liam (Bill) 
O'Brien, Brentwood, Cal., Jan. 18. | 
Bride’s an actress; he’s a play-| 
wright and screen writer. } 

Alma Young to Jack Cullen, | 
Bellingham, Wash., Jan. 18. He's 
top CFUN disk jockey, sometime 
impresario. 

Joan Schwartz to Jerry Hurwitz, 
Los Angeles, Jan. 26. Bride is sec- 
retary to Richard Zanuck; he’s an | 
editorial department staffer at) 
TPA. 


| 


Mary Hosford to Cornelius Van- 


derbilt Whitney, Carson City, Nev., | 
Jan, 24. Bride’s an actress; he’s! 
a film producer. 

Patricia Ann Turgeon to Harold 
F. Dyer, Laconia, N. H., recently. 
He’s an announcer at WLNH in) 
that city. 

Kitty Watkins to Bob Borah,!| 
Houston, Tex., Jan. 27. Bride is 
the distaff star of “Sountrack” on 
KTRK-TV in that city. 

Jan Werhsil to Marvin Holtzman, 





Jan, 26, New York. Groom is art-| 


ists & repertoire staffer at Decca 





BIRTHS 


| 
Col. and Mrs. Jean Resssutien | 
daughter, Westwood, N. J., Jan. 6.| 
Mother is June Arnold, the ice 
skater. | 

Mr. and Mrs. Bill Sullivan, .son, | 
Pittsburgh, Jan, 20. Father's a 
singer; mother’s a dancer. 

Mr. and Mrs. Richard C. Sifar- 
ian, son, Santa Monica, Cal., Jan. 
17. Father is a screenwriter. 

Mr. and Mrs. Fernando Lamas, 
son, Santa Monica, Cal., Jan. 20. 
Father is an actor; mother is, 
actress Arlene Dahl. 

Mr, and Mrs. Gerald Martin, 


i 


‘daughter, New York, recently. 
| Father 
Variety's advertising staff. 


is former member of 


Mr. and Mrs. Stephen Keegan, 


daughter, New York, Jan. 23. 
Father’s a former VARIETY ad 
salesman; mother is Jan Crisler, 
ex-actress. 

Mr. and Mrs. Syd Freedman, 
daughter, Vancouver, Jan. 19.) 


Father is manager of Studio Art 


| Theatre there. 


Mr. and Mrs. William Kennedy, ; 
daughter, Santurce, Puerto Rico, | 
Jan. 7. Father is a former Albany 
newsman; mother is a former 
dancer. 

Mr. and Mrs. Larry Barnett, son, | 
Father is an} 
agent with MCA; mother is actress 
Isobel Bigley. 

Mr. and Mrs. M. Peter Keane, 
son, New York, Jan. 11. Father is 
technical director of Screen Gems, 
tv subsid, Columbia Pictures. 

Mr. and Mrs. Ken Coope¥. daugh- 
ter, Vancouver, Jan. 3. Father is 
singer-emcee at-Cave Supper Club. | 

Mr. and Mrs. Morris Tucker, | 
daughter, Chicago, Jan. 22. Mother; 
is former Eileen Parker, onetime 
singer on ABC's “Breakfast Club.” 

Mr. and Mrs. Bob Finnegan, son 
Cheiago, Jan. 17. Father is pro- 
gram director of WCFL there 


Mr. and Mrs. Austin Willis 
daughter, Toronto, Jan. 19. Par- 


ents (Kate Reid) are on legit stage 
and radio-tv. 

Mr. and Mrs. Ace Stebbins, son, 
Houston, Tex., recently. Father is 
an engineer with KTRK-TV there 

Mr. and Mrs. Gilbert Gilbert, 
daughter, Hollywood, Jan. 22 
Father is a soundman at RCA. 


Records. 


‘and 





Film Courses 
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warrants examination and atten- 
tion in their classrooms. In con- 
trast fo the States, very few schools 
abroad have yet taken the step, 
the outstanding exception being at 
Nihon University in Tokyo which 
has been offering fim study 
courses for nearly 30 years. In 
all of Britain, only ,Bristo Univer- 
sity has courses on motion pic- 
tures. 

There appears little question 
that, in the States, the rise of tele- 
vision with its new job opportuni- 
ties has sparked a new interest 
among young people in the com- 
munica‘ions arts. And while the 
American industry on the whole 
has ignored the attempts to train 


|new people, industry personnel has 


lectured at many of the institu- 
tions of higher learnings. Sam 
Spiegel recently handed footage 
from his “Bridge on the River 
Kwai” to UCLA’s motion picture 
department where students will 
use it to fashion a documentary on 
the preduction of a major film 

At Columbia, a film is currently 
being produced by students on 
freedom of expression. It revolves 
primarily around the “Miracle” 
case and the issues it raised. 

One of thé most active motion 
picture departments functions at 
N. Y. U. where, this year, tor the 
first time, radio, tv_and pix have 
been reshuffled into one coordin- 
ated department. Theory is that 
the arts and crafts of these media 
shouldn’t be arbitrarily separated 
and all students should have a 
background in all three. 

In the first two years, a student 
receives a fundamental core upon 
which he builds and out of which 
he leads in‘o his specially in third 
and fourth year. As Prof. Rich- 
ard J. Goggin, chairman of the de- 
partment puts it: “New people 
with a broad background are badly 
needed today. We are aiming at 
graduates who not only know how 
to operate a Bell & Howell, but who 
also are concerned with the ideas 
a film represents. Out most dif- 
ficult task, in fact, is to get stud@ 
ents to think in terms of ideas as 
well as techniques. There's too 
much of a preoccupation with how 
things are dene. Craft and techni- 
ques are the means, they should 
never be the end,” he commented. 

According to Associate Prof. 
Haig P. MAnoogian, most students 
are interested in writing and di- 
recting. Department has 225 stud- 
ents, a large percentage of whom 
are primarily interested in tv. In 
films, the job opportunities appear 
to be primarily in the commercial 
field. 


Michigan State Heard From 
E. Lansing, Mich., Jan. 28 
New motion picture curriculum, 
emphasizing “a philosophy of film 
making appropriate to the ideals 
of our seciety,” is being developed 
at Michigan State University. 
Aim, according to Dr. A. Nicholas 
Vardac, film and educa‘ion vet, is 
to “develop leadership in film 
criticism and in production. 
New program is being offered by 


the M.S.U. speech department 
which is part of the College of 
Communications Arts. Facilities 


and staff of the university's audio 
visual center are being utilized 

“Our goal is the training of film 
wriers, directors and producers 
as well as audiences, who will b« 
come increasingly aware of the 
nature of the social and artistic 
responsibilities of the film maker,” 
Vardac maintained. Both graduate 
undergraduate courses are 
undergraduate courses are being 
offered in: Criticism and Evalua- 
tion of the motion picture; Film 
for Television, and His ory of the 
Motion picture. There'll aiso be 
a course op documentary writing 
and on production during upcori- 
ing terms. 


“Sick & Baffled 
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—— 
flock of new ‘pictures are making 
big money, it's pointed out. The 
Wall Streeter thinks, teo, that the 
boxoffice sluggishness of last fall 
was due primarily to the Asian flu 
epidemic, and not the pictures o: 
tv for free. As a matter of fact 
telecasting of the features ha: 
awakened interest in the new prod 
uct—in theatres, - 

“We estimate that Hollywood 
will show improvement in calendar 
1958, when most other industries 
will be receding,” states Bernhard. 
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HOLLYWOOD — Sales of Dot Records for the 
fiscal year ending March, 1958, will reach the 
$10 million mark, according to President 
Randy Wood. 

Label topped all other firms in racking up 


seven records on The Billboard’s list of Best 
Selling Records for 1957. 
(The Billboard, Jan. 20) 
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